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As Dee Robot of The Valves memorably pointed out, there ain’t no surf in Portobello, which is why, after we had 
exhausted the delights of Fun City, the Tower Amusements and Arcari’s ice-cream emporium, I and my mates Neil 
and Donny were at a loose end.  The only option left was to go along to the youth club and that was where my life 
changed and this work came from.

Playing in Portobello youth club that June night in 1963 was a motley collection of school boys from Broughton 
who called themselves The Hipple People. They were the first group that I ever saw playing live and I was hooked. 
I started following The Hipples around from venue to venue: The Abano, The Top Storey, McGoos. As they grew 
up, I grew with them. 

That night, in many ways, shaped my future life. Not only did I start following the Hipples from club to club, I fell 
in love with the music. Over the subsequent decades I became involved with bands, I worked in clubs, I D.J.d, I 
reviewed records for magazines, I produced CD’s and ran a label, I collected a formidable amount of recordings in 
all formats and, above all, I listened and am listening still.

In July 2011 Ian Nicol, the Hipple’s drummer, died and it dawned on me that a substantial part of my history was 
disappearing, mostly unrecorded. I decided to do something about that, hence this book. 

Let’s make it clear from the beginning: I don’t consider the Edinburgh scene to be unique, nor do I think that it has 
made a huge contribution to world music. What I do believe, however, is that there has been a succession of 
excellent bands and musicians who have emerged from the city and a wealth of great music which does not deserve 
to be forgotten.

It has often struck me that when you go looking for the story of contemporary music there is a pecking order: 
American artists tend to get more coverage than British ones. English groups get more coverage than Scottish ones. 
Glasgow bands get more coverage than Edinburgh ones. This present volume is by way of a small attempt to 
correct the last of those issues.

Nor is there a distinctive Edinburgh sound. There is a distinct Scottish sound which keeps resurfacing from decade 
to decade. It is not easy to pin down, but you know it when you hear it. There isn’t a similarly ineffable Edinburgh 
sound. What there is is a definite Embra accent, usually suppressed, but which pops up from time to time, often 
with surprising results. 

I’ve subtitled this work a subjective history of the Edinburgh music scene. Of course, that immediately raises the 
question of what do I mean by a subjective history of the Edinburgh music scene. 

Well, for a start, I’m not going to cover Edinburgh music in its totality. Despite many a pleasant night spent in the 
Usher Hall with the Royal Scottish National Orchestra, if I was to get into the classical area it would widen things 
out too much. Similarly, much as I enjoy jazz I’ve never been directly involved in the Edinburgh jazz scene and 
couldn’t do justice to it or the delights of the Queen’s Hall. 

What I am focussing on here is Rock, Pop, Folk, Glam, Punk, New Wave, Electronica, Hip Hop, and those 
downright weird individuals you couldn’t quite categorise, but who kept the clubs and pubs buzzing.

FOREWORD
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Secondly, when I’m talking about a history there has to be a start and a finish date. I’ve chosen the 50 years 
between 1960 and 2010, with a wee bit of a backward glance to the 50s, and a gentle drift over the first half of 
2011. That is principally because I have lived through those years and have heard all the bands and musicians I am 
writing about.

Thirdly it requires an answer to the question of what constitutes Edinburgh in all this?  Bluntly, I’ve decided that, 
as someone who was born and bred in the City, I am entitled to take the stance that an Edinburgh connection, in 
this context, means whatever I want it to mean. Sometimes Edinburgh extends as far as Penicuik and Prestonpans, 
at other times it doesn’t. To give a few further examples:

The Waldman Brothers both came from London, but their influence on music in Edinburgh was profound, so they 
are in. Eastborn, though a son of the City and a powerful figure on the hip hop scene has operated almost 
exclusively out of Glasgow, so he is out.

Sheilagh Hynde is fae Fife, but The Rezillos are definitely from Edinburgh. Big John Duncan and Shirley Manson 
are from Edinburgh, but Goodbye Mr. Mackenzie were not.

By no stretch of the imagination could Pentangle be described as an Edinburgh group, but Bert Jansch was 
undoubtedly the most important single musician to emerge from the Edinburgh scene. The two are inextricably 
linked so Pentangle are in.

I’d better explain why a ‘subjective’ history as well.

All of us have our prejudices, the things we like and dislike, the things we agree with and the things we don’t. 
Music is particularly prone to prejudice. My own son-in-law, for example, listens exclusively to heavy metal and 
finds it hard to accept anything else. While my own tastes are a bit wider, if I had a choice I would rather settle 
down with a bit of electronica or ambient music than Rihanna or Lady Gaga. 

I hold the belief that your early exposure to music shapes the way you listen to things in the future. In the early 60s 
a guy called Lenny Toshack and I sweated together on the dance floors of the Top Storey and McGoos, being 
educated by the resident DJs in the delights of R&B and Soul first hand. Those were the days when R&B meant 
Rhythm and Blues, and Soul was what it said on the label.  Nowadays I spend my time bemoaning the fact that 
R&B currently means something quite different while Lenny runs vintage Soul nights at the Spider’s Web in 
Morrison Street. 

In other words, that early exposure to Soul and R&B led to the development of my musical taste and consequently 
a subjective approach to what now calls itself R&B. It irritates me when people describe the output of  the likes of 
Chris Brown and Beyoncé as Rhythm and Blues. So, it would be stupid of me to give the impression that I like all 
the music I am going to talk about here.

Even that statement is not straightforward. Take Oi Polloi. I’ve never particularly enjoyed their music and it would 
be hypocritical of me to claim that I did. However, I believe strongly in what Deek Allen does and have a constant 
fascination with the way he expresses that through the music his band produces.

It would also be hypocritical of me to suppress my beliefs. I firmly believe that the most damaging influence on the 
music scene, whether in Edinburgh or anywhere else, has been the music business itself. There are countless 
examples of its toxic influence in the following pages. As Hunter S. Thomson once said, the music business is a 
cruel and shallow money trench, a long plastic hallway where thieves and pimps run free, and good men die like 
dogs.1

I also have a frustration with the endless need of the music media to ‘discover’ new genres. Bands are shoehorned 
into boxes with silly names and become lumbered with unnecessary baggage which frequently ends up distorting 
their output. We all know these labels. I’ve even used one already myself (heavy metal).  They are there because 
they make it easier for journalists and critics to write about things and they are not restricted to music. The history 
of contemporary art is littered with them. Personally I find they get in the way. Perhaps if Beyoncé’s music was 
called something else I might not be quite so prejudiced against it. Regrettably, while writing this I have 
occasionally had to resort to some of those labels to make a point, but where I can I have tried to consider the 
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music on its own merits. Just for fun I’ve tried to list every silly genre I’ve ever come across as we go along. I’m 
sure you will know some that I have never heard of.

So, what follows are my personal observations on the Edinburgh music scene complete with partisan views, 
prejudices, facts and errors and probably a lot that you might not agree with.

The ten sections I have divided the narrative into reflect my own feelings as to when significant changes occurred 
in the Edinburgh music scene itself. Occasionally it was because the whole tectonic plate of musical history shifted, 
but mostly it was just a small local tremor. Sometimes those changes took place over a matter of months, 
sometimes of years and sometimes a decade.

This approach, in some instances, leads to fragmentation of some musicians’ careers. Rather than have you 
bouncing backwards and forwards over the text piecing together their story I have presented their whole history at 
what I considered the most appropriate point in the narrative. That in turn interrupts the chronological flow. You 
can’t have it both ways. People who have read this in draft have said that it works okay as long as you refer back to 
the dates at the head of each chapter to remind you of the period under discussion.

I am also conscious that in places the shear number of groups coming and going, their frequently changing line-ups 
and the volume of recordings being released becomes confusing, particularly in the last couple of decades. To 
clarify things I have resorted to lists in the appendix. I make no apologies for that; I would rather that the reader put 
up with a little inconvenience rather than the bands and their music going undocumented. 

Writing about music is notoriously difficult. To modify John Baldessari’s dictum on painting: What is music? Do 
you sense how all the parts of a good song are involved with each other, not just placed side by side? Music is a 
creation for the ear which appeals to the emotions and can only be hinted at with words. The best thing to do is to 
listen to it and make up your own mind. Inevitably the comments I make about the music are my own and open to 
challenge. They bring with them all of the prejudices and foibles that I have mentioned above. My hope is that they 
prompt you to revisit the music and make up your own mind.  

One of the delights for me in pulling all of this together has been rummaging through the stuff I have stored in the 
loft and the garage and rediscovering hidden gems. Why oh why did I ever exile Paul Haig’s Swing In 82 to the 
attic? It’s a brilliant record, now firmly back on my turntable where it belongs.

Almost all the music mentioned can still be readily found if you apply a little determination. It might even be 
gathering dust in your garage. If it isn’t you can usually access it through the internet.

As always there are some thanks and acknowledgements to get out of the way.

Firstly the musicians who shared their stories with me (In particular, Jim Marshall of the Hipples - thanks so much 
for everything) and the people who read this in draft and were suitably critical and know who they are - thanks as 
well.

No-one can embark on a history of Scottish beat music without giving a huge vote of thanks and respect to Brian 
Hogg. If you haven’t read ‘The History Of Scottish Rock and Pop: All That Ever Mattered’ you really should. I’m 
immensely grateful for the patience he showed and the advice he offered during the preparation of this 
volume.There also has to be a tip of the hat to Martin Kielty for Big Noise The Sound of Scotland and Jim Wilkie 
for Blue Suede Brogans.  And where would I have been without Simon Swan and The Edinburgh Gig Archive? 
Lads, thanks to all of you.

Thanks as well to all the hundreds of sources scattered across the fanzines, web sites, magazines and newspapers 
which I have plundered shamelessly while bringing this together. One thing I have learned is that memories are 
fickle and none more so than when it comes to who was in what band when and precisely why that band broke up. 
Different people have different recollections and in some instances band members have been completely written 
out of history by their erstwhile mates. Where I can, I have used information which has been mentioned by two or 
more sources. Where I haven’t been able to do that I have used my own judgement. If that has introduced 
inaccuracies, I apologise.
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Lastly my biggest thanks have to go to all the groups and individuals whose music I talk about in these pages. All 
of you I have heard. Most of you I have seen perform. You formed the background to my life and for that I am 
extremely grateful.  I also have to apologise to those who don’t get a mention. Some of you I knew about but 
couldn’t do justice to, others fell victim to my ignorance and some of you, as in real life, just didn’t make it.

Dave Irving                                  April 2013
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Shortbread And Tartan
1950 - 1959
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Like the rest of postwar Britain, the 1950s in Scotland were a peculiar mixture of austerity and optimism. The war 
was still a raw memory and its consequences, particularly rationing, carried on well into the decade. People 
struggled to rebuild their lives and bring up their families. The Korean war and the Suez debacle showed that the 
peace was still fragile and there was an undercurrent of concern at the implications of the atomic bomb and nuclear 
issues. On the other hand, the Welfare State had brought with it a sense of security regarding health, welfare and 
pensions. The Festival of Britain had pointed the way to a brighter future and the coronation of a new Queen was 
perceived as a watershed between one era and another.

Except for one old photograph of me as a toddler running along Portobello Promenade in brilliant sunshine, in my 
memory Edinburgh in 1950 was a black, cold and windy city.

As it has always been, it was a city of contrasts. The rugged slopes of Arthur’s Seat looked down on the seaside at 
Portobello. The classical beauty of the New Town crescents faced the continuing dilapidation of the Old Town 
closes. The slum tenements of Dumbiedykes backed on to the beauty of Holyrood Park. The Morningside pan-
loafy accent competed with the Pilton schemie slang. Abject poverty lived side by side with incredible wealth.

At the start of the decade the city was still recovering from bomb damage, particularly in Leith. There was a 
desperate lack of good accommodation, which was only eased by the introduction of prefabricated housing in 
places like Northfields and Oxgangs. Prefabs were constructed of aluminium and partly assembled in factories 
before being delivered to the site. They were usually detached and had gardens. In many ways, though intended to 
be temporary, they were far better than the old tenements which they replaced.

Few people had cars. Buses were few and served the outlying suburbs and villages. Most people used the trams and 
the main streets were crisscrossed with a network of tram car cables. The side streets were traffic free and kids like 
me played outside. A lot of our games involved street song, with the result that we grew up within a culture of 
traditional songs handed down from one generation to the next.

At home the main sources of music were wind-up gramophones, the radio and family sing songs.  The records for 
the gramophone were shellac 78s, which were prone to accidental damage. On the radio you had to take what the 
BBC gave you, but the family sing songs were different. Everyone had their own party piece. There was a mixture 
of popular favourites from the war time bands, sentimental Scottish ballads and good old traditional songs. 

Along with many other Scots, a lot of my relatives emigrated to Canada, New Zealand and Australia in the 
immediate post-war period. The rest of the world was changing quickly, no more so than in America, which was 
held up as the golden land to which everyone else should aspire. In Europe countries which had been battered by 
the conflict came together to form an economic community to support each other on the way to recovery. The 
Eurovision Song Contest was an attempt to bring everyone together through music.  In the press the New Musical 
Express introduced charts based on record sales and by the end of the decade BBC television started broadcasting 
Six Five Special, an early evening programme which featured the sort of music which they thought young people 
would like.

The Edinburgh music scene, in the sense that I am going to use that term, evolved slowly through the 1950s. 
During the 40s, the so-called ‘race’ music of black people in the USA, primarily the Blues and rudimentary Soul 
music had been moving closer together. When they amalgamated the coloured population started to call that sound 
R&B - Rhythm and Blues. It was a sound which increasingly appealed to the younger members of the white 
population. On the blues and folk scene there was close collaboration between the black singer Leadbelly and the 
white Woody Guthrie, both of whom found a following in Britain. My own musical tastes were initially formed by 
my Uncle George and his collection of Leadbelly recordings.

1950 saw the first rhythm and blues festival held in Los Angeles featuring artists who were trying to fuse all those 
threads. In Cleveland the white disc jockey Alan Freed started broadcasting a radio programme of black music to 
what he knew was an audience of predominantly white teenagers. He called it “The Moondog Rock’n’Roll Party.” 
In New York Jac Holzman set up a record label called Elektra to promote new folk and jazz musicians and in 
Holland the Philips electronic company did the same.
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The following year vinyl 45s started to take over from shellac 78s and record players and jukeboxes on which to 
play them were introduced. The 45’s were marketed as ‘virtually indestructible’ and proved popular. Probably the 
first record which could be played on the new machines that could be described as genuine Rock‘n’Roll was Ike 
Turner’s Rocket 88. Soon every self respecting diner in the USA had a juke box. Then jukeboxes were turning up in 
the UK. One eventually arrived as a novelty in the Tower Amusement arcade on Portobello Promenade.

In Memphis, Tennessee, Sam Philips set up his own record company, which he called Sun Records, announcing 
that if he could find a white man who could sing like a Negro, he could make a million dollars.  Within a year Elvis 
Presley had wandered into his studios to record a birthday present for his mother.

The major record companies began to take notice of what was happening on the small ‘race’ labels. The Victor and 
Columbia companies reached an understanding. Victor would produce the new 33rpm long players and Columbia 
would focus on the 45s. With their backing the new music began to take off. Gunter Lee Carr’s We’re Gonna Rock 
became a hit. Black artists such as Howling Wolf and Joe Turner began to sell in comparatively large numbers to 
white audiences.

Record labels began to proliferate. Columbia set up Epic. Delmark began production and in Indiana V-Jay started 
up. ABC and Paramount were formed in New York and Johnny Vincen founded Ace Records in New Orleans. The 
leading British entertainment company Electrical and Musical Industries (EMI) set up its own Parlophone label, 
bought the American label Capitol and started releasing rock‘n’roll records in the UK.

Back in New York the mainstream record business set up the Recording Industry Association of America to look 
after its interests, began employing white songwriters like Leiber and Stoller and set them to writing ‘black’ music.

It would be wrong to assume that these changes were only happening in the USA and Europe. In Jamaica the first 
recording studio opened in 1951, recording what the locals called Mento music. Then the pianist Roscoe Gordon 
produced the single No More Doggin with a strange, insistent beat, which he called ‘Ska.’

The single most important event in this new music came when the instrument makers, Gibson, started selling a 
solid body electric guitar which guitarist Les Paul had invented. Played through an amplifier, it did away with the 
need to mike the old acoustic instruments and could fill a hall on its own. It revolutionised the music virtually over 
night.

With the introduction of the electric bass guitar, groups of musicians began to settle into what became the classic 
band format of a lead vocalist who also played guitar, a second guitar for rhythm, a bass guitar and drums.

New bands began to spring up, including Bill Haley and The Comets. They became the first group to get a 
rock‘n’roll song into the charts when Crazy Man Crazy made it and The Orioles were the first black group to make 
it on to the white charts with Crying In The Chapel. In 1954 Bill Haley’s song Rock Around The Clock was 
included on the soundtrack of a film “Blackboard Jungle.” As the film was shown around the world, rock’n’roll 
went global. In Cleveland Alan Freed organised the first concert devoted solely to these new rock‘n’roll bands.

Where guys (because they were almost exclusively guys) couldn’t afford to buy the instruments, they would just 
vocalise the sounds. This became known as Doo-Wop. According to the media there were apparently a lot of Doo-
Wop groups hanging around on street corners. Not many of them braved the Edinburgh wind.

Through the 1950s the Edinburgh music scene was focussed on dance halls: The Palais De Dance in Home Street, 
the Locarno, the Plaza, the Cavendish, the Victoria. Ballroom dancing was still popular and the halls made little 
concession to other types of music or dancing. They featured conventional dance bands. None of the dance halls 
opened on a Sunday. 

In Portobello, the Inchview specifically banned Teddy Boys or any form of rock’n’roll and made that clear in its 
newspaper adverts. My first Teddy Boy was probably my cousin Tommy. I can’t remember if it was before or after 
he had completed his national service, but I suspect just after. He and his mates used to come down from Gilmerton 
to my Nana’s house in Bath Street in their ‘edwardian’ suits and parade along the promenade in an attempt to 
attract girls.
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It is generally accepted that Teds first started dressing in long, fitted, single breasted jacket, narrow trousers and 
brocade waistcoats in London’s Elephant & Castle area around 1952. This was long before the British emergence 
of Rock ‘n’ Roll and it’s a trick of hindsight which has inextricably linked the two together, even by people who 
were original Teds.

The papers soon picked up on the image and spread it across the country. It was probably the first exclusively 
British style. There weren’t any Teds in America.

The attraction for young people was probably the obvious affluence which tailored suits displayed, especially 
among working class kids who had never experienced this sort of thing before. Most of them were prepared to 
spend a huge percentage of their income on clothes. It was a pattern which was to gain momentum with succeeding 
generations.

It was also something which their elders had difficulty understanding. Right at the beginning the papers had treated 
these ‘Edwardians’ as a bit of fun, and it was the media who had invented the slightly cuddly term Teddy Boys. But 
the papers are not very good at running cuddly stories for long and quite soon every lad who got into trouble was 
being described as a “Ted”. By the mid 50s the whole movement had been demonised and Teddy Boy had become 
synonymous with hooliganism. This had the obvious effect of encouraging those with tendencies towards 
delinquency and greasy combs, flick knives and slashed cinema seats became part of gang culture.

Compared to what came later it lasted a long time as an style, from the early 50’s to the rise of Mod in 1963.There 
was a brief Ted revival in the 1970s, when the media started reporting clashes between Punks and Teds, but most of 
that was a fabrication.

In 1952 the US Airforce had taken over Kirknewton airbase outside Edinburgh and established a listening centre to 
intercept Soviet signals. 37th Radio Squadron Mobile employed 17 officers and 463 airmen. These servicemen 
were importing new records from the United States and taking them along to the dance halls they frequented in 
Edinburgh.

The Palais was a particular favourite with the U.S. servicemen from the American base at Kirknewton. It was an 
enormous dance hall with a balcony. The dance floor could take 3,000 dancers. It had a revolving stage. This meant 
that there was continuous music because as one band finished their set the stage revolved and the next band were 
ready to go. When Dixieland jazz became popular, the Palais started introducing jazz sessions at lunchtime. There 
was a ‘spanish’ snack bar up on the balcony and a cafe called Cupid’s. Like most of the dance venues it did not 
serve alcohol, only tea, coffee and soft drinks. Inevitably most of the clientele arrived after the pubs closed at 10 
o’clock. The etiquette was that if a guy asked a girl to dance and she refused, then she had to sit out the whole of 
the dance. If she got up to dance with someone else, the guy she had originally refused could complain to the 
bouncers and the girl would be asked to leave the dance hall.

If any of the young men fancied their chances on the music scene and formed a ‘beat’ group, they found that they 
had little access to the ballrooms and dance halls. Instead they had to tour the miners’ welfare and village hall 
circuit out in the sticks. If they had an interest in country and western, (and there was quite a strong local interest in 
performers like Jimmy Rogers and Hank Williams), or if they preferred to play traditional folk music, then there 
were hardly any outlets at all. Minority interests like those would have to be developed outside the scene and 
tended to gravitate to functions run by organisations like the Campaign for Nuclear Disarmament or the Scottish 
Country Dance societies.

With the arrival of the Chordettes and The Chantels, girl groups at last began to get a look in and Ray Charles 
brought Soul into the mainstream with the release of I Got A Woman. Chuck Berry began to develop a distinctive 
sound on the new electric guitar, using descending double stops. It became the definitive sound of Rock‘n’Roll.  At 
the same time Bo Diddley developed the hambone strum, the riff that sounded like ‘shave and a haircut - two bits’. 
Every guitarist worth his chops began playing hambone.

In the UK, with electronic instruments scarce, people continued to improvise with acoustic music. Old National 
Dried Milk tins were filled with sand and made reasonable drums. A tea chest and string on a pole made a bass.  A 
washboard provided a passible rhythm and an acoustic guitar took the lead. It was called skiffle. Skiffle was 
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another uniquely British invention. Lonnie Donegan had picked up on the Leadbelly recordings which had been 
coming in from America. His version of Rock Island Line was a sensation and the Skiffle craze swept the country. 
Skiffle wasn’t rock’n’roll, though. That finally came along when Tommy Steele released Rock With The Caveman 
and became the first British teenage star.

In Edinburgh another young lad was hoping to move in the same direction. Tam White had been born in 1942, and 
grew up in a flat above the White Hart Inn in the Grassmarket. At the age of eleven he won a talent concert at the 
Ross bandstand in Princes Street Gardens.  The prize was a ten shilling book token which he promptly sold on to 
an ice cream man. He took piano lessons and sang in the school choir. Success in school opera productions led to 
him auditioning for the Edinburgh Opera Company. After leaving school he trained as a stone mason, but the lure 
of rock’n’roll proved irresistible and in his spare time he joined a skiffle band which played at the Forrest Bar in 
Forrest Road producing a strange mixture of traditional Scottish music and Buddy Holly. He soon became known 
in the pubs and clubs around Edinburgh.

In West Pilton twelve year old Bert Jansch was given a guitar kit for his Christmas and made his first guitar. He 
later said that the strings were so far off the fretboard it was almost impossible to play. The D chord was the only 
chord he could hold down.

At Edinburgh College of Art four students, Bill Smith, Ron Cockburn, Roy Williamson and Ronnie Browne formed 
a friendship. They would bring their guitars into the college, playing everything from folk songs to skiffle and trad 
jazz to swing. Roy Williamson played rugby for Edinburgh Wanderers so presumably there were a few bawdy 
ballads in the mix as well.

By the mid 50s the country was starting to recover from the effects of the war and Edinburgh had begun to prosper 
again. Factories such as Walls Ice Cream, Duncan’s Chocolate and Golden Wonder Crisps were giving employment 
to women. Men were getting skilled jobs at places like Ferranti, Marconi and the various breweries. Mass 
production and a wider use of plastics meant that goods had become cheaper and people felt confident to buy. Leith 
Docks had again become a major export terminal.

Going to the cinema and the dancing were still the main leisure activities, but the cinemas were in decline. 
Admissions had dropped by 27% since the war. The cinema industry introduced new technologies and novelties to 
keep their audiences. Trying to get the audiences to adjust to 3-D was short lived. Wide screens meant costly 
adjustments to the cinemas themselves. The reason for the decline was television.

At the beginning of the decade hardly anyone had a television but eventually rationing ended, production picked up 
and earnings started to rise. Jenner’s department store on Princes Street opened a special Television Room. The 
television sets, which were very large cabinets with very small screens, were ranged round the walls and seats were 
placed down the centre of the carpeted space on which customers could sit to watch the demonstrations. 
Enterprising companies offered televisions to rent. By the decade’s end the majority of households had a television, 
even if it was only rented. Commercial Television broke up the BBC’s monopoly and introduced advertising 
directly into people’s homes. 

Despite the falling attendances, Cinema still retained a cultural hold over young people. When “Blackboard 
Jungle” was shown there had been riots in some towns. “Rebel Without A Cause” taught the emerging teenage 
movement that it could be rebellious and they got the message. “The Wild One” might have taken them one step 
further into juvenile delinquency had the Government not banned it.

Bikers hit mainstream consciousness with the release in 1953 of  “The Wild One” which starred Marlon Brando. 
Soon every young person could quote : “ Whaddya rebellin’ against, Johnny?” “What ya got?”.  American biker 
gangs, like The Beetles in “The Wild One” were spawned by servicemen who returned home after the war and 
found it hard to readjust to what seemed a boring civilian life. They started driving around on motorbikes as a way 
of getting a bit of excitement. That led to organised motor cycle races, the first of which seems to have been held in 
Hollister, California in 1947. From those races teams developed, which mutated into ‘gangs’ like the Hell’s Angels.  
The film was outlawed in the UK for several years, but it was around long enough for people to pick up on the 
image of black leather jackets, jeans and motorcycle boots. 
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It was far cheaper to buy the clothes than it was to buy the bikes, so there were a dozen young lads walking around 
dressed as bikers to every one who actually had a bike. For a while they were the next great scourge of society. The 
papers had huge swarms of guys on bikes rampaging through the quiet towns of Britain creating mayhem. Bikers 
were never very prominent in Edinburgh. I can’t remember ever seeing them storming through Portobello. Like the 
Beatniks, in Britain they were a media fabrication, while in America they were real.

Dark, dingy Edinburgh was beginning to change. The Clean Air Act had stopped people pumping carbon into the 
atmosphere and there was a move afoot to clean the grime off Edinburgh’s historic buildings. Gradually what had 
been a black and grey landscape turned a warm honey colour.

Trams were now seen as outmoded and inconvenient. New motor buses were the coming thing. It was decided that 
the trams must go. On 16 November 1956 the last of the trams rolled in procession along Princes Street. Once the 
very last tram, No. 217, had passed through the depot gates the police had to maintain order among the large crowd 
of tram enthusiasts who had gathered to protest.

New housing estates were springing up around the outskirts of the City and in the centre the old slum tenements 
were being pulled down to be replaced with newer stock. Schemes grew up in Niddrie, Dumbiedykes, Oxgangs and 
elsewhere, mainly a mixture of low rise flats and multi-storey blocks. They provided homes for families and young 
married couples, many of whom had been the victims of overcrowding in the old condemned properties. The 
schemes were to become the breeding ground for successive bands of young lads wanting to make it on the music 
scene. Down on the shore, at the age of seven, Leith boy Dick Gaughan was given his first guitar.

It was in 1956 that the record industry finally realised that they were on to a good thing with Rock ‘n’Roll. 
Records were released at an increasing rate and when Elvis Presley broke through to the mainstream with 
Heartbreak Hotel everything went into overdrive.

By now it was the age of the teen idol. In the main these were white male singers, picking up black music and 
smoothing it down for white consumption. The record companies were even smoothing out the black musicians. 
Harry Belafonte’s Banana Boat Song could hardly be described as being in the vanguard of black music, yet it 
became a huge hit and set a brief calypso craze running.

That is not to say that there were no innovations coming along. Link Wray started experimenting with ways of 
distorting the sound that an electric guitar could make and came up with the fuzz tone. Rumble was the first 
manifestation of that. With The Slummer The Slum, The Five Royales introduced feedback. Eddie Cochran worked 
out that it was possible to dub one piece of music over the top of another. On his record Summertime Blues he over-
dubbed a series of guitar lines, handclaps and other instruments himself, as well as singing the vocals. At Bell 
Laboratories Max Mathews began to write computer programs which made the machines play music without the 
use of any instruments at all. He called the resulting sounds ‘Electronica.’

Out of the blue the record buying public went wild for the Kingston Trio’s Hang Down Your Head Tom Dooley 
which got to number one on the charts and stayed in the charts for 195 weeks. It was to be the start of the next big 
thing to enter the mainstream: Folk Music.

Inevitably the music press started putting the music into categories. As we have seen, the amalgamation of Blues 
and Soul had already been dubbed Rhythm & Blues. Rock ‘n’ Roll with a country tinge became Rockabilly. Folk 
music was, well, Folk. Even when the music was un-categorisable it was stuck in a box. Quite literally in the case 
of Screaming Jay Hawkins, who started his stage act by emerging from a coffin. He was described as Gothic Rock.

Rockabilly is not to be confused with either Teddy Boys or Rockers. Rockabilly was the style adopted by those 
young people who were trying to look like the Rock’n’Roll stars they saw on the screen and in magazines. Stars 
like Eddie Cochran, Jerry Lee Lewis, Carl Perkins and above all Elvis Presley.

If you look at photographs of, say, Eddie Cochran, what he is wearing is casual, but it isn’t cheap. Peg trousers or 
chinos. Shirts with extra wide collars worn over the jacket lapels. And the jackets themselves were usually well 
tailored, in white or a pastel colour with inset seams in a contrasting colour. On the feet the shoes were either two 
tone leather or the ubiquitous blue suede. At the other end was the greased up quiff, which lent a competitive 
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element as guys strove to see who could achieve the biggest and highest. Casual wear was white singlet, blue jeans 
and loafers. It was a distinctive look, but one which the average teenager could approximate by begging, borrowing 
or stealing the various items. The start of mix and match.

Musically they were bringing together and fusing Rhythm and Blues, Gospel and Jazz. They also brought the idea 
of music as a way to success and affluence and one way to demonstrate that affluence was through clothes. 

Like the Teds there was a bit of a UK  Rockabilly revival in the mid 70s, largely coming out of the pub rock scene. 
Shops specialising in 50s retro opened up and barbers started developing the flat top, which had a mini-quiff at the 
front and fins at the back. By that time I already had a four inch centre parting and so missed out. The other 
defining feature of the revival was white shoes. I could manage those.

Eager to make sure that they covered all the bases, the record companies took to issuing compilation albums with 
a dozen different artists on each disc. If any of the artists got more air play than the others, then they were singled 
out for special promotion.

Picking up on these new records, Bert Jansch bought his first one, an EP by Big Bill Broonzy, and started learning 
the songs.

Others artists preferred to create their own music. Edinburgh singer Len Partridge wrote songs and played them in 
the pubs. One of them was called Hey Joe which he had written with his mate Billy Roberts. It proved to be quite 
popular, so Billy Roberts released it as a single. He was also prudent enough to copyright it. In 1962 Billy moved 
to California where he taught it to a friend called Chet Powers. Chet Powers in turn taught it to his friend David 
Crosby who in turn passed it on to the Byrds roadie Bryan Maclean. Maclean took it to his own group, Love who 
incorporated it into their live set and included it on their debut album. From there it was picked up by the 
Californian group The Leaves. They released it as a single in 1965. It reached number 30 in the charts. By 1966 it 
had been recorded by The Standells, Shadows of Knight, The Music Machine, The Warlocks, Tim Rose and The 
Byrds. Billy Roberts noticed that most of these recordings were attributing the song to Chet Powers (or Dino 
Valente as he was now calling himself.) He sued to assert himself and Len Partridge as the composers and won the 
case in the US courts. The version by Tim Rose became a sizeable hit. James Hendrix of the group The Blue 
Flames picked up on it and included it in his band’s live set at Cafe Wha? in New York. When the song became his 
first hit Hendrix described it as “being a traditional song, about a hundred years old.” He genuinely believed that. 
Like a traditional folk song it had been handed down from singer to singer, only it hadn’t taken so long to get to 
him. Unlike a traditional folk song, the resulting royalties came in very handy for Billy Roberts.

In Glasgow Archie Fisher and Hamish Imlach met each other in the playground of Hynland secondary school. 
Imlach asked Fisher if he’d like to buy a lighter. Fisher said no, but in the ensuing conversation they discovered 
that they had a mutual interest in folk music. Together with Archie Fisher’s sister Ray, and two other mates, Bobby 
Campbell and Ian MacRae they formed a folk group, The Broomhill Bums.

In Edinburgh another student from Edinburgh College of Art, Sandy Bell, and his wife Paddie took over the 
running of The Forrest Bar. Both of them liked traditional music and encouraged their folk singing friends to play 
there.

Unfortunately, as far as the general public were concerned folk music meant Scottish music, and Scottish music 
was the sentimental shortbread tin and tartan type popularised by Kenneth McKellar and Moira Anderson. On 
television men in kilts were all the rage. This was epitomised by The White Heather Club with Andy Stewart, 
which had the highest of television ratings, followed closely by the same performer’s series The Kilt Is My 
Delight. To many, Andy Stewart singing “Come in, come in, it’s nice tae see ye” was what folk music was all 
about. Archie Fisher had different ideas.

In the autumn of 1956 yet another American serviceman arrived at the Kirknewton base. Jim Haynes was a 
conscript from Louisiana. By his own telling, the very first night he arrived he went into Edinburgh and fell in love 
with the city. He approached his Commanding Officer with a proposition: If he could work permanent night duty 
then he could enrol part time at Edinburgh University to study History and Political Economics. Surprisingly the 
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Colonel agreed, so Haynes pushed a bit further. Could he have permission to live off the base in digs in Edinburgh? 
The Colonel agreed to that as well. Shortly after Jim Haynes moved into a flat in Great King Street.

Like so many things in the 1950s Jim Haynes’ work at Kirknewton was driven by the rivalry between the USA and 
Russia. Scientific advances happened at a rapid pace, mostly through their military and space programmes. 
Computers began to be common in scientific research and were finding their way into other businesses. At that 
time they were of comparatively low capacity and occupied a lot of room.

When he was demobbed from the American Airforce a couple of years later, Haynes decided to stay in Edinburgh 
to finish his studies at the University. With £300 he bought a junk shop in Charles Street and opened The 
Paperback book shop. The Paperback sold British and American books, literary magazines and the hip New York 
newspaper, The Village Voice. You couldn’t miss it because Haynes hung a huge stuffed Rhinoceros head from the 
former junk shop over the door. It was an immediate success.

Though the technology had been invented in 1933, it was not until the late Fifties that the music industry began to 
release records which could reproduce stereophonic sound.Mainstream music was going through a series of fads 
and crazes, of which the current one was the Bossanova from Brazil. Night clubs took up the ‘new’ music, 
featuring discs such as Bobby Freeman’s Do You Wanna Dance. Cliff Richard made the first half way decent 
British rock record, Move It, reputedly written in twenty minutes on the top of a London green line bus. In 
Edinburgh speciality clubs such as Annabella’s in Tollcross opened to cater for the rapidly changing dance crazes.

It was into this scene that Brian and Paul Waldman arrived from London one day in 1958. Their father ran a 
successful timber business and wanted to expand into the Scottish market, so he sent them north to Edinburgh to 
establish a branch of the business there.

The twenty year old Brian, however, was not very interested in running a timber firm.  He had just begun to 
discover the London club scene and found Edinburgh a bit staid. There was nothing happening after the pubs 
closed, and the pubs closed early. He decided that if he wanted somewhere to go after work he would have to create 
it himself. He obtained a licence to run a late night coffee bar, found suitable premises in Old Fishmarket Close off 
the High Street and opened Bungy’s. It was Edinburgh’s first bohemian styled club and coffee bar. It was rumoured 
that you had to look like a beatnik student to get in. That was one reason why I eventually bought a black mohair 
jumper and Buddy Holly glasses.

Edinburgh had a fairly thriving Beatnik community during the late 50s and early 60’s. British beatniks were very 
conscious of what was happening in America, but got it slightly wrong. As usual, our stereotypical image of the 
Beatnik was a media fabrication. The papers created an amalgam of the Beats, the emerging folk scene and what 
the americans classed as Hipsters. Somewhere along the line newspaper cartoonists started drawing women in 
black slacks and long hair who looked like Juliette Greco, and men with goatees, sandals and berets. The image 
stuck. It found its way into films like Expresso Bongo and token Beatniks began turning up on television 
programmes. I find that interesting because the Beats and the Hipsters had two diametrically opposed points of 
view. The Hipsters, like the Teds, had a distinctive dress code which included scarfs, polo-necks, berets and shades. 
The Beats considered that as affectation and adopted a consciously opposing style of levi’s, work shirts and sweat 
shirts.  

What the Beats and Hipsters had in common was a love of jazz, which makes it ironic that in Britain they became 
associated with folk clubs. While it is a generalisation, it’s probably true to say that the main difference between 
the two types of music was that jazz tended to be urban and forward looking and folk idyllic and nostalgic in 
nature. In Britain there was a further irony in that the folk crowd typically came from, and lived in the cities but 
their music was rooted in the countryside. 

So the Beatnik scene in Edinburgh was a bit of a mishmash, but at the time I wanted to be one. I thought that my 
first beatniks were the guys who lived in the York Place attic I used to hang out in when I was fourteen. They 
probably thought they were beatniks too, but they weren’t really. They were just students pretending they were 
beatniks, just as I later became a student pretending I was a hippy. I bought my trendy black mohair polo neck and 
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wore it until it disintegrated nearly fifteen years later. Then I bought another one, then replaced that as well when it 
fell apart. 

Flush with the success of Bungy’s Brian Waldman went on to open a second club in Lothian Road which he called 
The Berkeley. Close to the Palais De Dance, it quickly became the haunt of the servicemen from the base at 
Kirknewton. Tam White started going to the Berkeley where the US servicemen like Jim Haynes introduced him to 
blues records. 

British service men were also picking up on the new music. National Service was still compulsory for young men 
in Britain and Tam Paton from Prestonpans had just completed his. He didn’t really want to go back to working in 
his father’s potato business. Tam had visions of being a big rock star. He decided to join a band.

Meanwhile, in Glasgow, another young lad, Alex Harvey, had decided to form his own group, which, with typical 
modesty, he called The Alex Harvey Band. In Liverpool an art student from Edinburgh called Stuart Sutcliffe 
joined a group called The Quarrymen, which his fellow student John Lennon was instrumental in getting together 
with Paul McCartney and George Harrison. McCartney and Lennon persuaded him to sell one of his paintings and 
buy a bass guitar. Sutcliffe was less successful in persuading Lennon to change the name of the group to The 
Beatals. 

In Portobello the fifteen year old Robin Williamson decided that he too wanted to become a professional musician. 
Initially he performed in a local jazz band with his friend Gerard Dott but soon turned to traditional folk music and 
started hanging out at The Forrest Bar, where Paddie and Sandy Bell had turned their pub into a centre for folk 
music, encouraged by the academic Hamish Henderson who had established a Folksong Society at Edinburgh 
University.

Jackie Dennis came from Canonmills. He was a spiky haired teenager who liked to sing and started performing in 
public in 1957 at the age of fourteen.

He was ‘discovered’ by the comedians Mike and Bernie Winters who saw him on a local variety show they were 
headlining. They brought him to the attention of the show business agent Eve Taylor and she promoted him as the 
new rock sensation in a kilt. It was clear that Eve Taylor saw Jackie Dennis fitting into the tartan and shortbread 
novelty niche.

He was put under the musical supervision of fellow Scot Harry Robinson.  Robinson led a group of session 
musicians who recorded under the name of Lord Rockingham’s XI and were the resident band on the TV 
programme Oh Boy. Mostly they recorded novelty numbers and had a no.1 hit with Hoots Mon - There’s A Moose 
Loose Aboot This Hoose.

In March of 1958 young Jackie had a top 5 hit with his very first single. La De Dah / You’re The Greatest made 
No.4.

At the age of fifteen he appeared on the television show Six Five Special singing his hit. 

Looked at now, the performance is gauche and he is trying too hard to be cute (the permanent grin and the jerky 
arm movements give it away), but doubtless he was only doing what he had been told to do. The song itself hasn’t 
weathered well. The natural falsetto catch in Dennis’ voice is over used and the repeated ‘Oh, Oh, Oh’s’ are over 
done to the point of beginning to grate. Worst of all is the attempt to force his accent into an ‘american’ mould. He 
just can’t keep it up and the point where he comes out with “We’re gonnae go” in a broad Edinburgh twang is both 
grotesque and funny. Having said that, while the mannered style of singing sounds almost hilarious to us now, it 
wasn’t actually out of place in its time and was a significant factor in making the record a hit.

The novelty of the record had an international appeal. Jackie Dennis became a hit in America, guesting on the 
Perry Como Show, the first time any British artist had done so. He was introduced as Britain’s Ricky Nelson and 
sang a version of the traditional Scots song Linton Addie. When Jerry Lee Lewis had to pull out of his British tour 
Jackie Dennis replaced him. It was the big time.
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His second single in June was Miss Valerie / My Dream which wasn’t as big a hit. That was a pity because it was a 
much better record than La De Dah. On Miss Valerie the novelty value had been played down, the whistled 
introduction worked and the song was totally of its time, except for the sudden interjection of “Come on man, let’s 
go” half way through. Perhaps Dennis sounds a bit hesitant in the vocal until the moment when he put in a real 
Jerry Lee Lewis rock’n’roll screech, but overall the vocal worked well. This could have led to something much 
better. My Dream, though more obviously modelled on the current American teen idol style of Bobby Vee and 
Ricky Nelson, could also have led to something better. The backing singers in the middle section tend to over-
dominate, but Dennis does a good job with the rest of the song.

In August his third, Purple People Eater / Yoo Hoo, unfortunately reverted to the novelty formula. Despite its 
subsequent chart success it has to be conceded that this is a mess. The problem with Purple People Eater is 
precisely that novelty element. If you strip it all away Jackie Dennis’s vocal is pretty good. Put to one side the 
rubbish that he’s singing and listen to the vocal just as music. This boy could sing rock really well, but it is buried 
beneath the dreck. It takes a real effort of will to get past the overlaid ‘chipmunk’ responses of the backing singers. 
The flip side, Yoo Hoo could have been a great record. Dennis’s vocal is just fine and the gratuitous guitar break in 
the middle could have been shaped into something worthwhile, but again the inane backing vocals and the 
mundane arrangement sink it. If this had been recorded five years later with an R&B band it would have been 
something worth hearing.

For the public, the novelty was wearing thin. Though he continued to release singles like More Than Ever / Linton 
Addie, his popularity went on the slide. Linton Addie was probably his finest moment. It is an attempt to update the 
traditional Scottish song format and was clearly strongly influenced by Harry Robinson. Having said that, it works. 
Dennis gives it all he’s got and even his vocal mannerisms are integrated into the flow of the music. It’s catchy and 
it manages to avoid the tartan and shortbread trap. It really sounds as if he’s enjoying this and at times he moves 
into a very personal zone. Just a pity it wasn’t a hit.

Unfortunately for the young chap he was now to discover that when you have one hit the label needs another one 
and you’re on a conveyor belt until you either fall off or you’re pushed.

During 1959 he released Lucky Ladybug / Gingerbread, The Wee Cooper O’ Fife / Come Along, and Summer 
Snow / Night Bird. All of them were designed to squeeze him into a ‘pop star’ mould. None of them were hits and 
he was dropped by his record label. After that his brief career ground to a halt.

Which was a pity because listening to his records in chronological order you can hear the progression. The gauche 
little boy was growing musically, was clearly listening to, and learning from other artists and, given time, could 
have developed into a real rocker, but it wasn’t to be. He was a sensation at 15 and a has been at 16.

Essentially what happened to Jackie Dennis was that an act with a distinctive and unique talent was taken up by a 
music business which exploited that talent for its own ends and then tried to shape it to what they wanted in order 
to keep the hits, and the money, coming.  Rather than nurturing what was unique they suppressed it, with the 
inevitable result that the hits dried up. They blamed the artist and dropped him. It was a pattern which was to be 
repeated over and over by record companies on Edinburgh artists in the coming years.

Early in 1959 Buddy Holly was killed in a plane crash while trying to get from one gig to another in a snow storm. 
It was just as difficult to get around in Scotland in the winter, where the touring circuit took bands up to the north 
east on journeys which could take over twelve hours. The road network in Britain had developed piecemeal over 
the previous century and was now inadequate for the rise in car ownership which had occurred over the past 
decade. That began to change with the construction of a new Motorway network.

Dr. Barbara Moore grabbed the headlines, walking from Edinburgh to London, to advertise her new diet book.

Headlines of another sort proclaimed the Battle of Wallyford, an horrendous clash between the Police and ‘Teddy 
Boys’ after a dance in the village at the eastern edge of Edinburgh. If you accept the press accounts this was the 
worst clash between the police and young people ever to take place in Scotland. If you read the actual statements 
by the people who were involved, on both sides, nothing very much happened at all. It was the precursor of many 
phoney panics whipped up by the media over the years involving young people, music and morals.
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On the international scene, problems and panics were brewing. In Cuba Fidel Castro, Che Guevara and their 
compatriots overthrew the government and established a new Marxist state on the doorstep of the USA. Tensions 
began to develop between the two countries, with Russia coming in on the side of the Cubans. People began to feel 
apprehensive again. 

In Alabama Rick Halls catered for Soul with Fame Studios and in Detroit Berry Gordy did the same for R&B with 
Tamla Motown Records. In Jamaica Chris Blackwell tried to take Ska into the mainstream by setting up the Island 
label. The big mainstream labels were getting worried. Since 1955 their share of the market had dropped to 44%. 
That of the small independents had risen to 56%. The mainstream labels became more aggressive, releasing more 
of the new music and quietly dropping their old signings. Rock‘n’Roll, Soul and Pop ruined the career of many an 
old crooner.

To try to save all those old crooners whose careers had been pushed off course, Frank Sinatra decided to set up his 
own label, Reprise.

Jazz also took a hit from the new music. It’s easy to forget that jazz was the original music of rebellion, so rapidly 
was it superseded by Rock. It was dark and dangerous. Except that in Britain it wasn’t. Jazz here was typified by 
Kenny Ball, Acker Bilk and George Chisholm, good musicians all, but all far from being hipsters.

The Bossanova craze had introduced latin rhythms into the mainstream and The Drifters took it further into Pop 
with There Goes My Baby. The Shirelles opened the way for all the other girl groups when Will You Still Love Me 
Tomorrow made multipart vocal harmonies fashionable. Folk got a boost with the first Newport Folk Festival, 
Electronica with the opening of the Tape Music Centre in San Francisco and the downright weird began when 
Frank Zappa and Don Van Vliet began recording together in Los Angeles. In London an up and coming self taught 
producer called Joe Meek was trying to capture a ‘spacey’ sound in his landlady’s bathroom.

At first traditional dance bands might play a bit of rock‘n’roll for the jivers, then bands playing nothing but rock 
began to form. Seeing the popularity of rock‘n’roll, new clubs, as distinct from the traditional dance halls, began to 
open up in different parts of the city to cater for this new music.

Attendances at the dance halls began to decline as youngsters abandoned them for the new clubs. Soon the halls 
were unable to attract enough people every week to cover the costs of the big national bands which had been their 
principal draw. Things went into a downward spiral. By the end of the decade most had gone. Some, however, 
managed to hang on and adapt. The Plaza made it to 1965, The Palais to 1966, The Eldorado in Leith made it to 
1969 and The Cavendish responded by targeting people over thirty and kept going well into the 1970s, when it 
changed its name to Clouds and continued as an exclusively rock club. 

Among the first of the new clubs was The Green Hill which was in a Masonic lodge up a lane off Holy Corner with 
a resident group The Roadsters and regular appearances by another called Phil and The Flintstones.

The success of Jackie Dennis had inspired other Edinburgh lads to give it a go. The Flintstones were one of the 
first Edinburgh bands to form. Their name came from the American stone age cartoon series on TV. However they 
soon learned that because of the popularity of the programme there was already a London based Flintstones and the 
PG Flintstones who came from Port Glasgow. So the band decided to become Phil and The Flintstones, which 
seemed logical as they were being fronted by 15 year old singer Phil Clark. With little competition they were soon 
accepted by club managers as an established band and picked up gigs in the dance clubs. As with most ‘established’ 
bands, personnel changes started to happen.

Stuart Hepburn became their manager, getting them gigs in church halls and playing during the interval at Bingo 
sessions in various cinemas. They started to play regularly at The Cephas Club in the basement of St. Georges West 
Church in Shandwick Place and at the Empire Theatre in Nicholson Street. Stuart soon decided to open a club just 
for this new music.

All over Edinburgh bands such as The Kinsmen, The Blackjacks and The Falcons, were springing up in the 
housing schemes. The Falcons started playing regularly in a chip shop with a downstairs room called the Hotplate 
in Dalry Road. They did alternate Sunday evenings with The Blackjacks.
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In Glasgow Alex Harvey had established a real following with his band. They came through to Edinburgh and 
played the Eldorado in Leith. Tam White saw that show and left determined to find a band of his own to join. When 
he couldn’t find a band with a vacancy for a vocalist, he formed his own with drummer Tommy ‘Toto’ 
McNaughton which they called The Heartbeats. The American servicemen in Brian Waldman’s Berkeley Club had 
introduced Tam to records by Jimmy Witherspoon and Muddy Waters. Then he heard Ray Charles’ single What’d I 
Say  That was it, the band was turned on to Rhythm and Blues.2 They got gigs in church halls playing for scouts 
and boys brigade dances and eventually found their way to the Hotplate.

Other Edinburgh lads went further afield to realise their ambitions. Fifteen year old Bruce Findlay, from Stenhouse 
moved through to Falkirk to work in a record shop being run by his mum, while Bruce Dunnet went down to 
London to work for the folk singer Ewan MacColl in his folk club. Bruce Dunnet was quickly running what he 
described as ‘blues and ballad evenings’, meeting up with, and ultimately managing Scots folksingers such as 
Robin Hall and Jimmy MacGregor, and encouraging others to come down to London and take their chances.

Gradually through the late 50s, products which had either been rationed, or had disappeared all together began to 
reappear in the shops. This process accelerated and by the end of the decade young people could start to get the 
things that they wanted relatively easily. Most of them were now back in employment. The mood changed from 
one of stoic acceptance of hand me downs to one of demanding their own things which were distinctly different 
from the things their parents wanted. Above all, they were beginning to see themselves as a generation in their own 
right. The Edinburgh music scene was about to blossom.
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The First Paradiddley
Dum Dum Era

1960 - 1966
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The first stage in that flowering of the Edinburgh music scene, if not a time of innocence, was certainly one of 
naiveté. Enthused by the increasing success of the emerging bands from Liverpool and other British cities, kids like 
me bought cheap instruments and formed bands. Unfortunately most of us couldn’t play, didn’t know what we 
wanted to play, lacked the stamina to persevere and quickly folded. Those who did make the effort found that there 
was little or no infrastructure to support them. Apart from someone’s back bedroom (or, in the case of the band I 
was briefly in, an allotment shed), places to rehearse were hard to come by. Despite what the later mythology 
suggested, there weren’t that many garages for bands to play in during the early 60s. Venues to play gigs in were 
also rare and effective management was virtually nonexistent. 

Most of the groups in the city were content to copy the music they heard being produced by their favourite bands 
on the radio. The more enterprising would pick up on imported American records and, sometimes, try to pass the 
songs off as their own. Few attempted to write their own songs, or, if they did, they kept it to themselves. 
Inevitably, the music this produced was of  varying quality.

As the 60s dawned the Cold War moved into space. Without telling us, both sides were launching satellites which 
allowed them to communicate around the globe. In the USSR the military were behind the launching into space of 
Sputnik, with two dogs and twenty mice on board. The American industrial military complex was putting its money 
into the development of lasers, which they believed could be used to shoot down the Russian satellites. All of this 
was meant to ensure that the world would be a safer place. Many countries assumed that the threat of war was now 
over. Nuclear weapons were supposed to lead to a balance of power. The ‘spy’ satellites were intended to police 
that detente. 

In the UK National Service ended. This had a positive effect on the development of bands, who no longer had to 
fold when their members were called up for military service. Britain, meanwhile, started granting its former 
colonies their independence. Jamaica was among the first.

Unfortunately, the cold war started to get warmer. The American spy satellites had detected what looked like 
missile bases being built in Cuba. The Americans considered invading Cuba and sponsored rebel groups who 
landed at The Bay Of Pigs and failed miserably. The American president John Kennedy issued an ultimatum to the 
Russians to remove their missiles or else. The Russians went up to the wire and we went with them, expecting to be 
blown up any minute. The Bay of Pigs fiasco and the Cuban Missile crisis had almost brought the USA and USSR 
to war.

The Russians diplomatically kept out of direct involvement in the civil war between North and South Vietnam and 
restricted themselves to shooting anyone who tried to get across the wall they had built dividing Berlin in to east 
and west sectors. Unfortunately, the Americans could not resist. They decided to intervene in Vietnam, with 
disastrous consequences. 

There was a widespread belief that all the rockets and missiles caused bad weather. The start of 1963 saw really 
bad weather in Scotland. It began to snow on Christmas Eve and didn’t thaw until the following March. It was a 
nightmare for bands trying to get around the gig circuit. Some of the Edinburgh venues closed down, the Gaumont 
cinema burned down and the Empire Theatre was converted into a bingo hall.

The British Government was rocked by scandal when the War minister, John Profumo had an affair with a call girl, 
Christine Keeler.  While the Government had a problem with that, most people found it a bit of a laugh. In the USA 
Martin Luther King declared that he had a dream of a better future. That dream was put into jeopardy when 
President Kennedy was assassinated.

The Labour Party won the 1964 General Election, which did not come as a surprise to many following the Profumo 
scandal. As far as Scotland was concerned, the most important thing was the discovery of oil under the North Sea. 
Immediately the Scottish Nationalist Party were claiming it as their oil and looked forward to a future of luxury to 
match that of the Gulf Sheiks.

In the media a new development was the arrival of The Sun newspaper, run by an Australian called Rupert 
Murdoch. The paper was deliberately targeted at the popular market. There was a lot of coverage of Cassius Clay 
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becoming world heavyweight champion, less on Nelson Mandela of the African National Congress being 
sentenced to life imprisonment.

By this time the dominant group in the UK was The Shadows. Hank Marvin, nerdy glasses notwithstanding, was 
the guitar hero of the day and it’s probably true to say that every British guitar hero who followed owed their 
inspiration to Hank. So pervasive had The Shadows music become that at least three Edinburgh cinemas (the 
George at Portobello among them) used their records as ‘warm-up’ music before the films started.

In Liverpool Stuart Sutcliffe’s group The Quarrymen changed their name to The Silver Beetles (after the biker 
gang in The Wild One) and auditioned for impresario Larry Parnes who sent them on a tour of the north of 
Scotland supporting a singer called Johnny Gentle. By the end of the tour they had changed their name again, to 
The Beatles. Their next stop was Germany for a residency at the Indra club in Hamburg. In Hamburg with The 
Beatles, Stuart Sutcliffe died suddenly following a brain haemorrhage.

Phil Spector, like Joe Meek and Eddie Cochran before him, had been experimenting with the sounds that you could 
get out of a recording studio and had come up with layer upon layer of tracks. This he called his wall of sound. 
Spector specialised in girl groups, like The Ronettes and The Crystals.

Chubby Checker released Let’s Twist Again. The real genius of Chubby Checker was to provide the soundtrack for 
a form of dancing which didn’t even require you to dance. The Twist involved you standing on the one spot 
pretending to be drying your back with a towel. You didn’t need to learn any steps and you didn’t need a partner. It 
signalled the end of ballroom dancing. Provided you were within reasonable proximity to someone else you could 
claim that you were ‘dancing’ together. As the clubs got darker and more crowded you didn’t even have to do that. 
Dance music began to decline when the Catholic Church prohibited its members from participating in what it 
considered lewd dancing, particularly the Twist.

The market share of the big record labels also continued to decline. They retaliated by buying up the smaller 
companies which had sprung up at the end of the 50s. MCA bought Decca. Warner Brothers bought Reprise, and so 
it went on until they had restored their monopoly. Tamla Motown stood firm and cornered the market in R&B.In 
Europe Philips established the Mercury label. Island records in Jamaica started to release a hybrid of R&B and Ska, 
which it called Reggae because it sounded ragged. 

So many records were now being released that special shops opened up to sell them and nothing else. The first of 
these was Tower Records in Sacramento, California. In the UK most records were still sold through department 
stores or musical instrument shops which also sold sheet music. In Edinburgh Bryce Laing, who ran Jeffrey’s 
furniture shop in Leith, decided to open a small hi-fi department with a record counter, the first in the city.

On the west coast of the USA a new craze for surfing developed and with it, its own distinctive music. It’s 
remarkable how quickly the idea of surfing spread once it got publicity. As an activity it had been going on for 
centuries in Hawaii and the polynesian islands, but it was only after the music became popular that it really took off 
in Australia, the Indian Ocean and Cornwall. Now surfing is everywhere, particularly if you count skateboarding as 
part of the genre. (Remember it was originally called sidewalk surfing). 

Initially the surfer could be identified through the brightly coloured baggy shorts and short sleeved striped shirts. 
Then Kuta started making ranges of casual wear targeted at the surfing market and they caught on as holiday wear 
for people who had no direct interest in surfing as a recreation. By the 70s what had been exclusively surf gear had 
become the norm for beachwear and everybody was wearing it. Over the last couple of decades most of us have 
taken to wearing surf gear all year round and don’t even know we are doing it. Where do you think three quarter 
length shorts came from? The novelty is now the mainstream.

We tend to forget that Jan and Dean, The Surfaris and The Beach Boys were having hits before the Beatles came 
along. The Beach Boys Surfin brought surf music into the charts and shunted ‘genre’ music into the main stream. 
Suddenly there were songs about girls dying in a variety of ways (usually plane crashes), songs about boys dying in 
a variety of ways (usually motorbike accidents), songs about cars, and songs about space. The Tornados’ Telstar, 
produced by Joe Meek in his bathroom, became the first record by a British group to top the charts in the USA.
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If surf music didn’t really catch on in Scotland, Blues began to really resonate with teenagers all over the country 
including Edinburgh. In London Alexis Korner formed a group called Blues Incorporated to develop a uniquely 
British Blues style. There was a rapidly rotating membership which included Charlie Watts, John Surman, John 
McLaughlin, Brian Jones, Keith Richard, Mick Jagger, Eric Burdon, Jack Bruce and Ginger Baker. Out of this 
conglomeration developed The Rolling Stones, The Animals, The Blue Flames and the Graham Bond Organisation. 
John Mayall’s Bluesbreakers were the epitome of this style and Eric Clapton, briefly, was God. Without 
consciously intending it, Alexis Korner had established the foundations of the British music scene for the next 
decade. 

While the Rolling Stones built their image as the bad boys of rock and chased the Beatles for international stardom, 
the better groups forged an amalgam of blues rock. The music they made soon developed into a distinctly British 
R&B and spread throughout the country. 

Edinburgh began to be seen by promoters as a major venue. In April 1963 Helen Shapiro played The Regal in 
Lothian Road. The Regal was one of the larger Edinburgh venues with 2,789 seats. It was built in 1938, at the tail 
end of Art Deco, with a big spacious interior. In 1961 it had changed its name to the ABC but everyone continued 
to call it The Regal. 

In the earlier part of her tour, but not in Scotland, the support act for Helen Shapiro had been Stuart Sutcliffe’s old 
band, The Beatles.The Beatles were now releasing records every one of which was getting to number one in the 
charts. It was unprecedented. From here on in everything on the music scene was overshadowed by their sound. In 
Liverpool so many bands had come together that a fan magazine was set up to keep track of their comings and 
goings. It was called Merseybeat.

In April 1964 The Beatles played The Regal. Then they stormed through the USA. Beatlemania took hold, opening 
the way for a flood of British groups. My own personal favourites were The Animals from Newcastle. I started 
cutting out pictures of the lead singer Eric Burdon and pinning them up on my bedroom wall. They seemed to have 
a harder edge than the rest. There was a bit of menace there. Maybe the band’s name gave it away. I began to 
discriminate between rock and pop. 

All across Britain new bands were springing up on the back of Merseybeat. Many of them came to Edinburgh to 
play. In May 1964 alone The Rolling Stones, Freddie and the Dreamers, Billy J. Kramer and The Dakotas, Cliff 
Bennet and The Rebel Rousers, The Yardbirds, and The Nashville Teens all played in the city. Name acts kept 
coming through the year including Cliff Richard, Gerry and The Pacemakers, Gene Pitney, The Kinks, and 
Marianne Faithful. The lesser known David Jones and The Mannish Boys also managed a gig. The Place hosted a 
blues package including Memphis Slim and Champion Jack Dupree. 

With the rise of Merseybeat, the BBC were forced to recognise the importance of the charts to young people and 
started broadcasting a weekly chart run down programme called Top Of The Pops.

No Scottish groups appeared on Top Of The Pops in those early days. This was because it was particularly difficult 
for them to get into the charts. The way the charts were compiled was through sales returns from selected 
‘monitoring’ stores, of which there were only two in Scotland, one in Glasgow and one in Edinburgh. If the record 
hadn’t been bought in either of the two ‘official’ stores in Glasgow and Edinburgh it literally didn’t count. The 
problem was one which the Glaswegian band The Beatstalkers identified. Their single Everybody’s Talkin ‘Bout 
My Baby sold over 50,000 copies in the first month of release, which meant that it should have been high in the 
charts, but it wasn’t. This was because almost all the sales had been through Scottish record shops, none of whom 
were ‘monitoring’ stores and so didn’t get counted. For chart purposes the band had only ‘officially’ sold 8,000 
copies. Consequently, their record didn’t get in the charts, received no airplay on the radio and they never appeared 
on Top Of The Pops. 

The accepted history of British pop music might have been different if the regional sales of records hadn’t been so 
distorted by the monitoring stores system which favoured groups from London, Birmingham and Liverpool.

Most of our music still came from the radio. Radio Luxembourg was a commercial station, largely sponsored by 
the record companies. Among those was Oriole, which had a financial interest in Tamla Motown. As a result Tamla 
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records were regularly played on the station even though there was no release outlet for them in Britain. We got to 
hear the tracks on air, they became cult listening, the bands learned them and the DJs in the clubs went to great 
lengths to import them to play in their sets. It was not until 1965 that Tamla Motown records started getting official 
releases in the UK. By that time they had a huge underground audience and became unstoppable, with hit after hit 
roaring up the charts. 

Soul music was projected into the mainstream by Wilson Pickett with In The Midnight Hour and James Brown 
started to take it to a dirtier, funkier level. Otis Redding discovered that if you swapped the backing singers in 
gospel music for electric guitars, you had a new kind of soul, which sold and sold. Millie Small, with My Boy 
Lollipop finally took Jamaican music global and introduced Ska and Reggae to the world.

By now another pop programme, Ready Steady Go, had arrived on our TV screens at tea-time every Friday night. 
It was the coolest thing we had ever seen and introduced the kids of Edinburgh (and the rest of the country) not 
only to the new music, but to the whole new ‘Modernist’ style.  What we didn’t realise was that by the time it 
reached us, Mod had already moved on. Real Mods would never have been seen dead on Ready Steady Go.

Almost all the successive movements in British music since the Mod era (or what Lenny Helsing later dubbed The 
First Paradiddley Dum Dum Era) have started out and developed from the experiments of small groups of 
enthusiasts, in various parts of the country. These experiments are usually a reaction to what is happening in the 
mainstream at the time. Most of the time the experimenters consider mainstream interest as the kiss of death for 
their work. By the time that the mainstream business and the media has picked up on these movements, the 
pioneers have moved on to something else. The music business and the attendant music media were, and largely 
remain, based in London. Consequently, kids away from London only picked up on these movements in a distorted 
form which is already out of date. This was as true of Prog, Glam, Punk, New Wave, House or Hip Hop as it was of 
Mod.

Until the rise of the internet and the instant access it provided, this delay in picking up trends was always to be a 
regular problem in the Edinburgh scene. For me it became noticeable when I relocated to London in the 1970s. On 
my frequent visits back to Edinburgh it was clear that the city was always at least six months behind the 
Metropolis.

Colin MacInnes’ book Absolute Beginners is probably the best contemporary account of the start of the 
‘Modernists’. He describes his leading character as a college boy sporting smooth cropped hair with burned in 
parting, neat white italian rounded collar shirt, short roman jacket very tailored with two little vents and three 
buttons, no turn up on the narrow trousers with seventeen inch bottoms, (absolute maximum), and pointed toe 
shoes.  

From time to time there are instances when good designers all seem to spring up together. It happened in Italy with 
the group around Carlo Ponti in the 1950s. If you trace it back, the Italian style developed out of American cool 
jazz and the type of clothes that those jazz musicians were wearing in the immediate post war period. The Italian 
fashion industry took that and refined it. Sharp jackets, tapered trousers, crisp shirts and cool ties. All of them 
amply advertised through the films which flooded out of the Italian film studios and on to our screens. And then 
there were the scooters. To be on trend you had to know your Italian. It wasn’t just Lambrettas and Vespas, it was 
espresso coffee, Italian suits and la dolce vita.

What the Mods truly represented was the rise of young people with money. Not a lot of money, but money 
nevertheless. It was the first time since the war that adolescents more or less all had jobs and an independent 
income and they spent it. The market shifted to cater for this new source of wealth and we never looked back.

In the early to mid 60s there were a huge number of people in Edinburgh who liked to think of themselves as 
Mods, including me. It is not an exaggeration to say that between them they completely changed life for young 
people in the city. Before them, apart from Brian Waldman’s enterprises, there were no clubs, no coffee bars, no 
record shops, no live music other than traditional folk. After them there was a whole cultural scene catering for 
teenagers which is now taken completely for granted.
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The trouble with the Mods was, like so much else, they were picked up by the media and turned into something 
they weren’t. Almost everything that businesses wanted to sell was tagged as Mod. Younger kids couldn’t tell the 
difference and the whole thing became debased.

Then the usual demonising began with the great Mods and Rockers panic in which both sides were presented as 
caricatures. 

The Rockers had grown out of the British version of bikers, the lads that the British press started off calling Ton-
up Boys. It is doubtful that any of them bombed along the roads at a hundred miles an hour. Its even more doubtful 
that most of them had motorbikes. They just liked to wear leathers and hang out with their mates in coffee bars. 

Even there it wasn’t quite the real thing. Genuine leather jackets were expensive and British manufacturers started 
making more affordable versions in black vinyl. The look, therefore, was a Pride & Clarke black vinyl jacket over a 
hand knitted aran sweater, with blue jeans, white socks rolled over the top of biker boots, and a white silk scarf. It 
was also the first uni-sex style. Ton-up girls dressed just the same as ton-up boys. To the press this was outrageous 
attire and once again they started equating ‘leather clad’ with ‘juvenile delinquent’. Around the start of the 1960s 
they also started equating it with Rock’n’Roll and the term Rockers took over from Ton-up Boys.

As the music changed with the rise of Merseybeat, Rock‘n’Roll was pushed to the sidelines. That seemed to spur 
the hard-line Rockers into fighting back for what they now saw as the marginalisation of their music. The 
motorcycle enthusiasts mutated in to being the defenders of Rock‘n’Roll authenticity. Jackets began to be heavily 
studded (one way of demonstrating passive aggression). Fights started to be picked.

Because of all the media hype Rockers were now inextricably linked with the Mods, which is a travesty of what 
actually happened at the time. Like the Battle of Wallyford before them, all of the alleged incidents between Mods 
and Rockers were greatly exaggerated by the press. Over a succession of Bank Holidays the country was subjected 
to images of anarchic carnage. It is now certain that the iconic photograph on the front of every British newspaper 
on 19 May 1964 showing a group of Mods forcing two Rockers to jump off the sea wall in Brighton was a set up 
job for the cameras.  

Which is not to say that there wasn’t antagonism between the two groups, but it wasn’t the sort of marauding 
warfare which has entered the mythology. If there was a war between the Mods and Rockers, the Mods won, but 
the Rockers didn’t disappear, they were absorbed into the Heavy Metal scene when that developed in the 70s.

From time to time Mod gets revived, usually by people who misunderstand it. It wasn’t primarily about parkas and 
how many mirrors you could attach to your scooter. Wearing a airforce target badge and listening to The Who did 
not make you a Mod. Lots of groups over the years have called themselves Mod even though the music they played 
wasn’t R&B based.

On the British folk circuit Davy Graham was experimenting with tuning and had worked out how to fuse folk, 
blues, jazz and indian raga into one unique sound. It began to permeate throughout the whole Edinburgh music 
scene.

Experimentation was continuing in all fields. In Canterbury Robert Wyatt and Daevid Allen had formed a group 
called The Wilde Flowers and were playing around with tape loops. On the electronic front Robert Moog invented 
a keyboard which allowed the player to perform purely electronic music. He modestly called it the Moog 
Synthesizer. In Germany Karlheinz Stockhausen gave the first live performance of totally synthetic music. In 
France Pierre Henry had developed electronic music into Rock Electronique, fusing Electronica with Rhythm & 
Blues and in California Don Van Vliet had changed his name to Captain Beefheart and was infusing the Blues with 
his idiosyncratic weirdness.

Singers such as Bob Dylan, Joan Baez and Phil Ochs were now the biggest things on the American music scene. 
Both Baez and Ochs’ mothers came from Edinburgh and they both had family there. Ochs had spent part of his 
childhood in the city and he was a frequent visitor. He would hang out in Sandy Bell’s with the Edinburgh folk 
crowd, where, like him, The Three City Four played folk with a bit of a political twist.
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Dylan’s Blowin’ In The Wind changed everybody’s musical sensibilities. Here was someone who, to most peoples’ 
ears, couldn’t sing, whose guitar playing was rudimentary and whose harmonica work was an acquired taste, 
becoming the spokesman for a generation. While he went out of his way to acknowledge his debt to Woody 
Guthrie, it was as if a social conscience had returned to music. The song was simple and stunning and articulated 
the feelings of millions.

By 1960 the Waldman Brothers’ Bungy’s had expanded with a casino on the floor above and a disco featuring a 
shapely girl in a cage on another. The Beau Brummels played regularly at Bungy's. The Heartbeats and The 
Falcons also started playing there. 

At the time Frank Connor of The Falcons was training as a joiner and the Waldman Brothers give him a day job 
doing repair work for them.The success of Bungy’s and The Berkeley encouraged Brian Waldman to expand his 
club business. The Tempo club soon followed. His success also inspired other entrepreneurs to open clubs as well. 
The Kasbah appeared in George Square and the Scene in Portobello.

In 1962, looking to cater for the continuing trad jazz market, the Waldman Brothers opened a new club in Victoria 
Street, featuring Old Bailey and The Jazz Advocates, which they called Jazz at the Place. The club was soon 
renamed The Place Jazz Club and then simply The Place.

The Place was a warehouse which had been used as storage by the John Menzies newspaper chain. It consisted of a 
whole series of rooms on a number floors. The main hall had a big stage and a low ceiling. It got very hot, with 
condensed sweat running down the walls.There were two further large rooms one of which had a coffee bar. Right 
at the bottom was a discotheque with a spiral staircase as the only means of escape. Apart from the sweat the first 
thing that hit you at The Place was the smell from the gents toilets. These gained the reputation of being the worst 
toilets in any of the Edinburgh clubs. 

Like Edinburgh, the Glasgow music scene was developing rapidly, with groups like The Poets, The Sabres, The 
New Saints, The Clyde Valley Stompers and Dean Ford and The Gaylords frequently coming through to Edinburgh 
to play at The Place, often on different levels at the same time.

Young Bruce Findlay, from the record shop in Falkirk, became a regular at The Place, going every week. One night 
he saw Alex Harvey and The New Saints and was stunned by their performance. Wanting to get more involved in 
this scene he asked the Waldman brothers for a job. They employed him as a general dogsbody at Bungy’s.

Tam White and Toto McNaughton disbanded the Heartbeats and joined The Dean Hamilton Combo. They 
approached Brian Waldman to manage them. He installed them as the resident band at his new Kontiki club in 
Lothian Road. They soon built up a sizeable local following. Within a year The Dean Hamilton Combo became the 
resident band at The Place as well. Tam explained it was their first chance to go fully professional, albeit with a 
Trini Lopez sound3 They played the usual pop stuff but Tam started putting in a lot more black music.  

The Waldman Brothers continued to expand their empire by opening The Casablanca in Rose Street Lane in 1964. 
This was Edinburgh’s first true discotheque, focussing mainly on disc jockeys playing records as well as featuring 
live music. Ray Boyd was installed as manager.

Moving with the times, the brothers went on to open the Buck Rogers hamburger joint in Queen Street and 
Bonkers in Leith. The latter was a pub with live entertainment where patrons were invited to sing, play instruments 
or do comedy routines on the bar.

As well as Phil and The Flintstones, Stuart Hepburn was now managing other Edinburgh groups like Comfort and 
The Keynotes. To give them an outlet he had opened a club in Nicholson Street, upstairs from the Varsity Music 
Shop, which he called The Gamp. Inevitably, being managed by Hepburn, Phil and The Flintstones become the 
resident band at the Gamp. After a while Hepburn moved the Gamp to better premises in Victoria Terrace, across 
the street from the Waldmans’ The Place.
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However he kept the venue in Nicholson Street as well and renamed it The Attic. The Embers became the resident 
band at The Attic on Monday nights playing mostly rhythm and blues. They practiced in the old stables at Waterson 
Avenue and used to move their equipment around to gigs in Pete Bottomley’s mother’s laundry pram.

The new Gamp was really tiny and the walls were painted black, so it was an intimate space. Stupidly, the toilets 
were located behind the stage. If you needed a pee during a band’s set you had to get up on the stage and edge 
round it to the jeers of everybody in the audience. (I know because that happened to me.) There was one night 
when Toto McNaughton fell backwards off his drum kit and ended up in the gents.

Phil and The Flintstones regularly crossed the road from the new Gamp to play at The Place. This traffic was 
reciprocated when The Dean Hamilton Combo crossed Victoria Street to become the resident Sunday band at The 
Gamp as well.

Then, quite suddenly in 1963 The Dean Hamilton Combo broke up. 

Toto McNaughton took up the drum post in a new band, The Crusaders, who in Roddy Reynolds and Pat Fernie, 
had two of the best singers on the scene. The band played their first gig at Bungy’s, where the Waldmans paid them 
ten shillings (50p) each. The keyboard player was Tam Paton. Tam had finally found his band and made the move 
from Prestonpans to what he hoped would be the big time. The Palais, in an attempt to win back a younger 
clientele, engaged The Crusaders as their resident band. They were soon the leading group in the city.

It was quickly recognised by everyone, including himself, that Tam Paton was not a particularly good musician. 
What he was good at, though, was getting things done and he busied himself making deals with promoters and 
organising gigs for the band. The Crusaders wore normal clothing on stage at first, until they saw The Quigley 
Brothers, an Irish band that played the Scottish circuit. The Quigleys were dressed in coloured suits. Tam Paton 
was very impressed and marched the boys down to a tailor’s shop in Leith Street. They all got matching red suits, 
except Roddy who got a purple one. Pat Fernie wore a purple dress.

Hoping to break them into the big time, Stuart Hepburn had Phil and The Flintstones touring Scotland as the warm-
up act for major British bands.

Kenny Smith found it far from glamorous. While some people thought that playing in a band could be romantic 
and easy, the truth was something different. It’s important to remember that none of the bands at this time were 
‘professional.’ Even the members of the best known bands on the circuit had day jobs. A typical Friday for Kenny 
would go like this... work from 8am till 5pm with a printing company ...pick up the van 5.30pm...load van with 
equipment...pick up band members...drive to Stranraer (132 miles)...unload van and play gig till 1.00am... re-load 
van and drive home (132 miles)...drop off band members...get home about 5.00am ...get up at 7.00 am for 
work...easy as pie...!!!  While travelling to gigs they would eat their meals (usually fish suppers), practice songs 
and sometimes get dressed for the gig - all in the van. As Kenny was the only one with a drivers licence he got to 
take the van home.4

After a year of this, Phil and The Flintstones hoped that they would become household names after they appeared 
on the STV programme ‘One Night Stand.’ This was hosted by the DJ Pete Murray and featured up and coming 
Scottish Bands. Lulu and the Luvvers had been "discovered" on ‘One Night Stand.’ The Flintstones played two 
numbers - Sweet Little Rock ‘n’ Roller and Little Children. It seemed to go well and from this appearance they were 
offered a tour of the American bases in Germany. Tragically they couldn’t accept because Phil Clark was still a 
minor and could not get a passport. Their disappointment was tempered a little when they were asked by the BBC 
to record some songs for broadcast and the Milk Marketing Board used their music in a short advertising film. 
They made a demo record for EMI but although they played well the recording itself was absolutely awful. It was 
too late. They had missed their chance and fame slipped away.

In September 1964 Kenny Smith left to join The Sidekicks, who played Country and Western. Country was still a 
popular genre in the Edinburgh pubs and had been since the 50s, even if most young people would not admit 
listening to it.  He was replaced by Davy Thompson. Belatedly in 1966 they had a final attempt at stardom when 
they released the single Love Potion Number Nine on ALP. It wasn’t a hit.
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Bruce Dunnet was now firmly ensconced in Ewan MacColl’s London club. One of the regular performers he was 
booking was called Roy Guest. Guest decided to come up to Edinburgh to perform on the Festival Fringe. By 
chance he met Jim Haynes. The two of them sparked. They discussed the lack of decent venues for folk music in 
the city. Apart from Sandy Bell’s pub there was really nowhere. They decided something had to be done.

Initially Jim Haynes set up a space in The Paperback book shop and musicians began to play there, but eventually 
they found a venue at 369 High Street. At that time it was in the hands of a Scottish Nationalist group called the 
Sporran Slitters. Renting the building from the Sporran Slitters, Haynes and Guest turned it into a bohemian coffee 
bar, like Bungy’s but with folk music. They called it The Howff. It soon began to be frequented by Scottish folk 
artists such as Owen Hand, Len Partridge and Hamish Imlach.

All three were big men. Hamish Imlach was the fat and jolly Glaswegian who had been at school with Archie 
Fisher. At Imlach’s suggestion, Archie Fisher had moved from Glasgow to Edinburgh and started working at The 
Howff singing and teaching guitar. Roy Guest quickly made him The Howff’s manager. Archie Fisher rapidly 
became everybody’s favourite singer and had an enormous influence on both the sound and the philosophy behind 
the revival of Scottish folk music.

Owen Hand had grown up in Candlemaker Row. At the age of 15 he went down the mines and took up boxing as a 
hobby. When called up for National Service he had spent his time in the Army in the boxing team. Whilst in the 
army he had learned to play the guitar and began writing songs. On his demob, at 20, he started playing at The 
Howff.

Of the three Len Partridge was the most physically overwhelming, being over twenty stones in weight but only 5ft 
8ins tall. He also looked peculiar in the Edinburgh of the early 60s with his long hair pulled back into a ponytail 
and a straggly beard. He used to ride around Edinburgh on a Vincent motorbike.

At the time Len Partridge was acknowledged as the best guitarist in the city and something of a hero to the young 
Bert Jansch. Jansch had just left school at Ainslie Park and taken a job as an apprentice market gardener. His home 
made guitar had fallen apart and with his weekly wage of £3 he bought himself a Hoffner jazz guitar. He quickly 
realised that he couldn’t really play it and went looking for guitar lessons. His search took him to The Howff.

Bert Jansch had noticed that Archie Fisher and Roy Guest’s wife, Jill Doyle were offering guitar tuition at The 
Howff and he started taking lessons from them. Jill Doyle happened to be the half sister of guitar player Davy 
Graham, and through her Jansch picked up some of Graham’s idiosyncratic style and tunings.

Bert Jansch turned out to be a guitar prodigy. Archie Fisher later said it took him two lessons to teach Bert 
everything he knew. It would have taken one, but on the first lesson they went out and got drunk.5 So Len Partridge 
took the boy under his wing when Archie and Jill Doyle decided that they couldn’t teach him any more. By this 
time it was obvious to everyone that Archie Fisher and Jill Doyle were having an affair, which they didn’t bother to 
hide from Roy Guest. It was to have ramifications.

Probably inspired more by Sandy Bell’s than The Howff, two more folkies, Dolina MacLennan and Robin Gray, 
persuaded the Waverley Bar in St. Mary’s Street to start putting on folk music. It was there that the young Robin 
Williamson started going to play after school.

In his efforts to promote Scottish acts to a wider public, Bruce Dunnet approached the BBC and persuaded them to 
include Robin Hall and Jimmy MacGregor in a special Burns Night edition of the TV programme Tonight. They 
were a big success, with the result that the BBC invited them to become regulars on the programme. Within a few 
months they were given their own show, which Dunnet ensured gave an outlet to other Scottish acts.

Meanwhile Archie Fisher and Roy Guest were drawing big names to The Howff. Sonny Terry and Brownie 
McGhee played, followed by Pete Seeger, Memphis Slim, Sister Rosetta Sharpe and Muddy Waters, all of whom 
were seen by Bert Jansch who commented that if he had never gone to The Howff and never heard that music he 
would still be a gardener.
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At 17, Jansch gave up his job as a market gardener and became the caretaker at The Howff, sleeping on the 
premises. His mother was mortified. Roy Guest had to go down to West Pilton to reassure her that everything was 
all right. From then on Bert spent all day playing the guitar, either at The Howff or at Owen Hand’s flat where he 
went to scrounge food. As Owen Hand later said, he would not give up until he got a thing perfect.

Towards the end of 1960 Jill Doyle finally left Roy Guest for Archie Fisher. They both thought it prudent to get out 
of Edinburgh for a while and left for Glasgow. As he was living on the premises, Guest offered Bert Jansch the job 
of running The Howff. Jansch also took over Jill Doyle’s guitar pupils. A mere nine months after starting to play 
the guitar seriously, he was teaching others for five shillings an hour.

It was around this time that the other young hopeful, Robin Williamson, also found his way to The Howff. He and 
Bert Jansch hit it off right away.

Once Roy Guest had calmed down, Archie Fisher and Jill Doyle returned to Edinburgh and moved into a flat in 
Bristo Place. Following the breakthrough Robin Hall and Jimmy MacGregor had made with the BBC, Archie 
Fisher was now appearing regularly on the STV show Here And Now and started up his own folk club in The 
Crown Bar in Bristo Place. Robin Williamson began playing there and then got a job singing murder ballads to 
tourists at The Outlook Tower in the High Street.

By this time Jim Haynes and Roy Guest had expanded and transformed The Howff into a major music centre, 
including a tape and disc reference library which meant the Edinburgh musicians now had access to a wide range 
of otherwise unavailable music. There was a cafe where people could play chess all day if they wanted to. Dolina 
MacLennan and Robin Gray had become the resident singers. It became very fashionable to frequent The Howff 
and the club’s membership soared. Suddenly all Roy Guest appeared to be interested in was the money they were 
taking at the door. He began booking cabaret artists.

The record producer Nat Joseph heard Owen Hand playing at The Howff and signed him to his Transatlantic label. 
Owen Hand began touring the British folk circuit. When he came back to Edinburgh The Howff had closed.

The cabaret acts Roy Guest had been booking had alienated the regular folk crowd, who drifted away. Guest 
himself had done a runner with the remaining money in the account and Jim Haynes couldn’t afford to keep the 
place running. Following the closure of The Howff, Jim Haynes opened the Traverse at 15 St James Close off the 
Lawnmarket. He intended it to be a centre for experimentation. To try to keep the folk scene going Archie Fisher 
and Jill Doyle started running ceilidhs at The Outlook Tower in the High Street.

Roy Guest resurfaced in New York, opening a cabaret lounge which he cheekily called The Howff.

Around this time London banjo player Clive Palmer and his friend Rod Harbison frequently came to Edinburgh. 
Harbison’s family owned a whisky distillery and had a flat in West Nicholson Street.  At a party one night Clive 
Palmer met Bert Jansch and through him Robin Williamson.  Jansch and Williamson soon moved in to the West 
Nicholson Street flat. Robin Williamson later said that they seemed to spend an awful lot of time sitting around 
playing tunes, just fooling around with the music. Hours and hours and hours of it.6 Jansch recalled that Clive used 
to sit there and sing all these old music hall songs and Bert was totally amazed by it all.7

The following year Robin Williamson and Bert Jansch went down to London to play at The Troubadour. While 
they were there they met Anne Briggs. When they returned to Edinburgh in March Anne Briggs came with them. 
Bert moved out of the flat he had been sharing with Robin and Clive Palmer and set up house with Anne. However 
the relationship was short lived. Bert split up with Anne and started another relationship with a young girl Christina 
McKechnie, whom everyone called Licorice. Her family didn’t approve, particularly as she was under age, and 
they sent a couple of guys to the Crown to give Jansch a ‘warning.’ Instead Archie Fisher and Owen Hand saw the 
guys off. Eventually Bert proposed marriage to Licky and it got as far as the banns being published, but her father 
opposed the marriage. Unable to handle the confrontation Bert jilted Licorice and ran away to Morocco. In 
October, when he returned hoping to repair his relationship with her it was too late. She was now Robin 
Williamson’s girlfriend.  By this time Robin and Clive were playing together as a duo at The Crown bar, 
specialising in guitar, fiddle and banjo arrangements of traditional tunes and had even managed to cut a couple of 
tracks.
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By the end of 1963 Archie Fisher and Jill Doyle had also separated. With his sisters Ray and Cilla and Cilla’s 
husband Artie Trezise, Archie had formed The Fisher Family.

Following on from the success of the Howff other folk venues started up. The White Horse and The Waverley pubs 
began running regular folk nights. John Watt opened a second Howff in Dunfermline with Roy Guest as his 
opening act. 

Bill Smith, Andy Turner and Ron Cockburn, who had been students at Edinburgh College of Art in the 50s, formed 
The Corrie Voices and began playing traditional folk music in these new venues. When Andy Turner left The 
Corrie Voices, Bill Smith and Ron Cockburn ask Roy Williamson, who had been at Edinburgh College of Art at the 
same time as them, to join.

They renamed the group The Corrie Folk Trio. After a gig at the Waverley bar a few weeks later Ron Cockburn 
became ill and had to give up the group. Roy Williamson asked their other old friend from the Art College, Ronnie 
Browne, to join the band. One night in Sandy Bell’s pub, The Corrie Folk Trio heard Paddie Bell singing. Paddie 
was working as a secretary but frequently sang in the pub. They asked her to join them and together they got a 
residency at the Tryst coffee bar.

Following in the footsteps of Robin Hall and Jimmy MacGregor The Corrie Folk Trio and Paddie Bell began to 
appear regularly on BBC TV, to great acclaim and started releasing a series of EPs called collectively For The 
Burds. They were notable for the a cappella intertwining of their four voices.

Topic Records were now taking a keen interest in the Edinburgh folkies. Archie Fisher, with his sister Ray, 
released the EP Far Over The Forth on the label. It is probably true to say that, in the sense of recorded music, the 
template for the Edinburgh folk scene was set here. The male/female duet on The Night Visiting is the precursor of 
an approach which has lasted through to the present day and Kilbogie set the form for what was to become a long 
line of releases by Archie Fisher. The dominant voice is Ray’s. It introduced a sad, haunted tone into the music, 
which she had picked up from Jeannie Robertson and which would be later adopted by the likes of Norma 
Waterson. Just listen to the title track: Far Over The Forth is one of the best examples of the style.The following 
year Ray Fisher contributed to the Topic album The Iron Muse and together with Archie to the first volume of The 
Edinburgh Folk Festival.

Topic was a specialist label, not too easy for the average person to find, but quite a few were asking Bryce Laing 
for it at his counter in Jeffrey’s furniture shop. He felt that there was a market for records which wasn’t being met.  
He persuaded his bosses to open Edinburgh’s first specialised record store. This was the Audio House, in Home 
Street. Bryce could get you almost anything to order, particularly records which were not in the charts. The 
Edinburgh groups started to vary their repertoire with more obscure songs taken from imported singles bought at 
the Audio House.

Bryce also recognised that the Edinburgh bands were going to get nowhere unless they could record themselves, so 
he set up studio facilities in the store where musicians could record demos on to acetate. It was logical to then 
release those recordings so he persuaded Jeffrey’s to set up a record label which he called Waverley.

Among its first releases was the EP Introducing Roy Guest which had been recorded live at The Howff with a west 
indian steel band. A second Waverley Record Shop soon opened in Earl Grey Street and became the meeting place 
for hip teenagers. That meant people like me wearing duffel coats with CND badges and being worried about the 
bomb.

At the end of 1963 Bryce Laing left Jeffrey Ltd. to follow his dream of making Edinburgh a major recording 
centre. He set up Craighall studios at 68 Craighall Road which went on to become the leading recording studio in 
the east of Scotland. It is noteworthy that the early adverts for Craighall in the music press are over the byline for 
George Jeffrey Ltd. They were proudly announcing that the studios were equipped with the latest EMI and Ortofon 
equipment catering for both mono and stereo recording work and that a Challen grand piano and a Hammond 
electronic organ was available. With Bryce Laing now out on his own, Jeffrey Ltd. wanted to get back to being just 
a furniture shop. They didn’t want to be in the record business anymore and sold Waverley Records to EMI.
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In Hanover Street a group of hi-fi enthusiasts got together and started Edinburgh’s first independent radio service, 
broadcasting to local hospitals. Down near the docks in Leith, twins Craig and Charlie Reid were born. In 
Portobello five year old Johnny Cunningham and his three year old brother Phil started playing in the Green Lee 
Old Age Pensioner Harmonica Band with a bunch of old guys in their 70's and 80's. They were a precocious 
novelty, but began to develop a local following.

In London Alexis Korner had lured Bruce Dunnet away from Ewan MacColl to run his Ealing Blues Club and look 
after the newly formed Rolling Stones. His new charges proved hard to handle. Abruptly, Dunnet returned to 
Edinburgh at the start of 1963. It was rumoured that he had not got on well with Mick Jagger. He began promoting 
folk acts again, like Alex Campbell, Nadia Cattouse and Dominic Behan.

By 1963 The Place was featuring most of Edinburgh’s emerging beat groups. The Premiers recorded a few demos 
with Bryce Laing, but nothing came of them. The Sapphires featured Ian Kennedy and regularly played The Gamp, 
and another new club called Luna Park as well as The Place. Every Thursday they shared the revolving stage at the 
Palais with The Crusaders and also played gigs at the US base at Kirknewton, frequently sharing the bill with The 
McKinley sisters.  

Despite Tam Paton’s dreadful keyboard playing, The Crusaders were regularly playing at The Place, The Gamp, 
and Bungy's as well as nearly all the other 60s venues across Scotland, often backing chart stars and bigger name 
Scottish bands. It was a tribute to Tam Paton’s flare for getting gigs and striking deals. The Crusaders were now 
well established and felt confident enough to enter a nation wide battle of the bands contest. Having won the 
regional heats in Scotland, they came a lowly tenth in the London final, though Tam Paton made the most of the 
advice given to him by the Beatles manager Brian Epstein, who had been one of the judges. He said the music was 
good but they lacked image.8 Tam made sure image was not a problem in the future.

When The Dean Hamilton Combo broke up, Tam White and Toto McNaughton were at a loose end, so Brian 
Waldman suggested that they form a new band.  This became The Boston Dexters. Tam White was Edinburgh’s 
best singer, John Turnbull was an exceptional guitarist, Alan Coventry a good bass player and Toto McNaughton a 
superb drummer. The band couldn’t fail.

They based their image on 30s gangsters. This was apparently meant to be in tribute to their love of Chicago blues. 
On stage they dressed in expensive pin striped suits, complete with replica machine guns. According to Brian 
Hogg, the image was the idea of Brian Waldman and, as his proteges, they inevitably became regulars at The Place.

Other local bands who became associated with The Place were The Sect and The Screaming Citizens. Scott 
Murray, the guitarist with the Citizens could be a bit wild and was allegedly caught dancing round The Place one 
night, naked, with a ribbon tied around his penis.

The Athenians were the resident band at The Gamp club on Saturdays. The Gamp almost became home to The 
Athenians.  On stage they dressed in maroon and white suits.They were a real act on stage, Rock'n'Roll and R&B 
oriented, playing mostly Rolling Stones covers. 

In January 1964 The Athenians released You Tell Me / Little Queenie on the ESCA label. The single was a charity 
release and used to raise funds for Edinburgh students’ charities. Distribution was restricted to Jeffrey’s Record 
Shop, which owned the Waverley label, and to The Gamp club.

This was the first record released by any Scottish ‘beat’ group, including the Glasgow crowd. You Tell Me was 
written by Ian Orr and Keith Henderson. Like most of The Athenians repertoire, the best thing about it was Ali 
Black’s guitar work. Ali Black was a really good lead guitarist live but on record the band sound more subdued and 
flat. Me and my mates didn’t care about that. This was a single by an Edinburgh group. We would have bought it 
no matter what it sounded like. 

The Athenians released their second single, I’m A Lover Not A Fighter / I Got Love If You Want It, this time on the 
Waverley label. There was a lot of good harmonica playing on this one. It came in a picture sleeve with a black and 
white photograph of the band on the cover. 
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Shortly after came the release of an E.P. on ESCA which included their version of Louie Louie and I Don’t Want To 
Spoil The Party by The Avengers on one side and The Buildings by Archie Fisher coupled with The Mingulay Boat 
Song by  Lynn and Kathy on the other.  In retrospect it neatly encapsulated the two routes which Edinburgh music 
was to take over the next fifty years.

Louie Louie, together with Steppin’ Out and Mercy Mercy was a staple of The Athenians’ repertoire at this time. In 
fact  Louie Louie was a staple of most bands around this time, something which was as true of the Glasgow bands 
as it was the Edinburgh ones. There are now differences of opinion about the relative merits of the bands from the 
two cities. The consensus seems to be that the Glasgow bands were just a bit more polished. Personally, with the 
notable exception of The Poets, who were head and shoulders above everybody else, I don’t think there was much 
in it.

The following year the Athenians released Thinking Of Our Love / Mercy Mercy. Thinking Of Our Love was a 
cover of a track by The Shadows.  Notwithstanding the Shadows cover, Ali Black started to be described by some 
as the Jeff Beck of the North though I would be hard pressed to compare this music with that of The Yardbirds.9 By 
1966 they had disintegrated.

Two sisters, Jeanette and Sheila McKinley formed a duo, singing part time at The Plaza and The Palais. Their 
parents encouraged them to turn professional. With startling simplicity they called themselves The McKinleys. The 
McKinleys were soon touring all over Scotland backed by The Fabulous Falcons (who were from Glasgow). One 
of the tours towards the end of 1963 found them in the north of Scotland with Butch and The Bandits. After the 
tour The McKinleys recorded a demo tape which they sent to a London based songwriting and management team, 
John Carter and Ken Lewis. Carter and Lewis promptly signed them to their company, Iver, and in turn drew them 
to the attention of EMI.

Apart from Lulu, The McKinley sisters became the only Scottish women to make it on the 60s pop scene.

In March 1964 they released Someone Cares For Me / Million Miles Away which had a big arrangement similar to 
Phil Spector’s sound. I’ve always had a soft spot for the cheesy castanets like chattering false teeth which prefigure 
Roxy Music by over a decade. This was pure girl group pop and it really works. The vocals were not drowned out 
by the big band production in the background. The record did not chart in the U.K. but it made number forty in the 
United States. You can tell why. It’s because it sounded just like all the other big girl group hits that were sweeping 
the US at the time. Million Miles Away could be a female version of the Everly Brothers. In a British context it 
sounded almost too American.

In July they released When He Comes Along / Then I’ll Know It’s Love. Both tracks were competent, but nothing 
out of the ordinary. It was followed in December by Sweet and Tender Romance / That Lonely Feeling. This was a 
lot more feisty, with some interesting key changes and a guitar  break by session musician Jimmy Page that was 
years ahead of its time. In some ways Page’s guitar solo was too advanced for the pop idiom of the song and broke 
the atmosphere to some extent.

They performed Sweet and Tender Romance on the TV programme Ready Steady Go. The producer wanted a ‘split 
screen’ effect for the number but this was before the days of sophisticated video technology. The girls had to stand 
in opposite parts of the studio, each with a camera trained on them. They couldn’t see each other to coordinate. As 
Sheila McKinley has said, it was hysterical. Sweet And Tender Romance was not an attempt to emulate American 
girl groups, but was a genuine British pop sound. It’s not too difficult to imagine it having been performed by 
Freddie and The Dreamers. They were one of the support acts on The Beatles British tour that autumn.

The following year they released Give Him My Love / Once More. Give Him My Love was written by Donovan 
who was currently doing big things in the charts at the time and he played guitar on the recording. The intro almost 
sounds like Bert Jansch. There is a decidedly San Francisco undertone to this. Try to imagine it on an early 
Jefferson Airplane record, or envisage the Mamas and the Papas singing it. This is a gorgeous little lost gem. 
However if it has a flaw it is that the string arrangement from time to time tends to overwhelm the girls’ vocals. It 
was not a hit. The record label terminated their contract.
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Looking for a complete change, they moved to Germany.  Eventually Sheila joined the Les Humphries Singers and 
Jeanette formed the group Windows with Peter Petrel, becoming one of the biggest selling artists on the continent. 

Sheila McKinley had a huge hit on the continent with Ich Geh’ Mit Dir, a German version of George Harrison’s If 
Not For You. Jeanette McKinley got to number one in the German charts with How Do You Do and was awarded a 
gold disc. This was real Eurovision fare; duff sing-along pop of the highest quality. Her follow up Tell Me Baby, 
was more of the same, but didn’t do so well. It was hardly challenging, but then duff sing-along pop rarely is. She 
followed it with another huge hit in Germany, Alright Okay I Love You. Instead of duff sing-along pop, this was 
duff clap-along pop. Someone had the inspiration to re-release The McKinley’s hit from the 60s, Someone Cares 
For Me / Million Miles Away but it failed to chart.

After years of huge success in Germany, The McKinley sisters returned to Edinburgh in 1978. They became 
backing singers, appearing on recordings by The Rolling Stones, The Hollies and on Ringo Starr’s solo records. 
Sheila had married Howie Casey, the Liverpudlian saxophonist who played with Paul McCartney’s Wings.

The Top Storey in Leith Street was opened by the Craig brothers in 1963. It became my regular haunt. As its name 
implies, it was located five flights up on the top floor of a tenement. It wasn’t unusual to find that as you were 
going up the stairs the bouncers were throwing people down. With hindsight the whole place was a gigantic fire 
trap. It had formerly been a snooker hall and was quite big. Despite that it was always packed. Fights were a 
regular occurrence.

The music policy was a mixture of records and live groups.When I first started going there the records were R&B 
of the variety being played by groups like the Kinks. The real attraction of the Top Storey, however, was its policy 
of booking name acts like The Applejacks, The Rocking Berries, Sounds Incorporated, The Moody Blues when 
they were still an R&B band, and, repeatedly, Jimmy James and the Vagabonds, who had a cult following among 
the Edinburgh crowd.

Meanwhile The Beachcombers had formed. They mostly played covers of American contemporary pop music. 
Their drummer Eccles was described in the Daily Express as ‘the wildest drummer this side of Africa’.  He was 
very chuffed with that cutting from the paper. He showed it to everybody, until it was in tatters. By the end of 1963 
they were the resident band at the Top Storey club during the week. The Embers took over on Sundays.

At The Top Storey, as well as The Beachcombers and The Embers there were The Abstracts, Phil and The 
Flintstones and Butch and The Bandits with Jim Di Mambro and Dex Hennant who specialised in Shadows covers. 
And there were Carol and The Citizens, who didn’t. Fayne and The Cruisers and The Jokers also played the 
Berkeley club in Lothian Road. The Jokers were comparatively short lived, changing their name to Carnaby Set in 
1966 and then promptly folding.

Less frantic than The Beachcombers were The Andy Russell Seven. They became the resident band at Bungy’s on 
Sundays. On Monday, Tuesday, Wednesday and Thursday they played the Imperial Hotel and Fridays and 
Saturdays found them jigging at various dance halls in the Borders.

Probably the most talented musician at The Top Storey was a trainee accountant called Mike Heron who was 
playing Rolling Stones covers with The Abstracts. Their lead singer wore a toilet chain round his neck, a punk 
before his time. The Abstracts were also regulars at The Gamp. On alternate nights Mike Heron would play cool 
jazz guitar with a cafe band.

The Avengers were formed when Mike Heron moved over from The Abstracts on guitar and Stuart Tosh from The 
Blackjacks on drums. They became the resident band at The Gamp on Thursdays, playing mostly covers of Paul 
Revere and the Raiders songs with the occasional R&B track like Boom Boom and Got Love If You Want It. They 
signed to Waverley records, and recorded the cover of the Beatles I Don’t Want To Spoil The Party which was 
released on that student charity record they shared with The Athenians and Archie Fisher. Other sessions at 
Craighall studios produced Doo Wah Diddy Diddy, Reelin 'n  Rockin', I'll Be Back, Talkin' 'Bout You, Things We 
Said Today and Shame, Shame, Shame but these never saw commercial release. 
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Unfortunately, the band were not long lived either and split when Stuart Tosh left to replace Arthur McKay in The 
Athenians. Mike Heron went on to The Saracens with Robert ‘Smiggy’ Smith.

At Broughton school The Hipple People got together. Because of them I started frequenting the clubs on a regular 
basis. Truth be told I was star truck, following The Hipples around from venue to venue. I wasn’t alone. In a matter 
of a few months during 1963 thousands of Edinburgh youngsters had developed the clubbing habit.

Among them was a young lad called Brian Hogg. While my regular haunts were The Abano and the Top Storey, 
Brian used to frequent The Gonk in Reigo Street and, as an enthusiastic skater, Murrayfield Ice Rink, which had 
taken the adventurous decision to put on live bands. The Hunters became the resident group at Murrayfield Ice 
Rink. They repeatedly changed their name, first to Scratch and then Leaven Bread.

Brian lived in Longstone and discovered that there was a church hall at the foot of his road which had live music 
every Saturday. Glasgow bands played there early en route to the Edinburgh clubs and the Edinburgh bands did the 
same heading for Glasgow. It was perfect for him. He saw The Poets, The Pathfinders, The Jury, Writing on the 
Wall, The Stoics, The Dream Police and loads more.10 If I had known him then I would have been envious. There 
wasn’t a church hall at the foot of Bath Street in Portobello.

Anyway, back to the Hipples. When the band started up they used to practice in West Pilton School where David 
Valentine's dad was the janitor and gave them access to some space. When he moved school they needed to find a 
new rehearsal space. Jim Marshall’s father was the manager of Rutherfords Bar in Leith Street which had an empty 
snooker hall on the top floor. Here they would put some boards over the tables and pretend to have a stage.

In June 1963 they played that first gig at Portobello Youth Club which changed my life. They then started 
rehearsing regularly in the pub Jim Marshall’s dad ran. One of the regulars in Rutherfords was a guy called Bill 
Naylor who ran the Abano Jazz Club in Waterloo Place. It turned out he was looking to get in to 'beat' music as the 
jazz thing was becoming less popular. He asked Jim’s dad if he could have a word with The Hipples about playing 
the Abano on Saturday nights. When the discussion got round to what they would be paid, they showed a piece of 
bravado and asked for a fee of £50 and half the money taken at the door. To their surprise Naylor agreed to this.

The Abano Club was on the top floor of the corner block at the junction of Waterloo Place and Leith Street. It held 
200 people and always smelled faintly of dog shit from Bill Naylor’s two dogs which were allowed to run free. The 
first night The Hipple People played there were about 25 people which was disappointing but it was a gig and they 
were all pleased with themselves. Word got around about how good they were. The crowds just grew and grew 
until the queues would snake all the way round past Rutherford's, with Jim’s old man asking what was going on up 
there? As Jim Marshall recalls: “Bill would sit at the door with his alsatian dogs as I remember and take the money 
and we used to try and count the heads because we guessed Bill would try to diddle us. It became a fantastic gig to 
play, funded most of the gear we used for the next couple of years, until the Fire Department closed it down, 
probably with good reason.”11

From time to time The Hipples were joined at the Abano by The Maquis and The Avengers. The Maquis were also 
from Broughton school and were in the year below The Hipple People.

The Maquis changed their name to The MJs, or to give them their full name MJ’s Jump Blues Band. In many ways 
their career trajectory was typical of the average Edinburgh band.  While at school they made the rounds of the 
clubs, including The Place, McGoos, The International Club, Bungy's and The Casablanca. Their bassist, Neil 
Highmore recalls their experiences further afield: “ There was a memorable trip to the Blueberry Hill club in West 
Lothian. This was when West Lothian was still a predominantly mining area and pretty rough. We arrived at the 
club to find it was full of rockers complete with drape suits, crepe sole shoes and Tonis. We thought we would be 
lucky to escape  alive as we played fairly hardcore blues having modelled ourselves on the Paul Butterfield Blues 
Band, and featured Dougal Shaw playing blues harmonica and Martin Wilcox, our lead guitarist playing a mean 
slide guitar. Much to our surprise the rockers really loved the music and the whole place was rocking by the end of 
the night.”12

However, as they reached the end of their school life their drummer left to go to Art College. He was replaced by 
Roy Oliver from the Saracens. By this time all of the band members were looking at other careers. Martin Wilcox 
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also went to Art College, but remained with the band. As members came and went they were joined by Dave 
Wilson from The Moonrakers and then John Robertson from the Saracens. The end came in 1967 when Neil 
Highmore also left to go to Art College. By that time, in his words, they were “a fairly informal grouping.”

The Hipple People started playing the Top Storey, which was across the road from their residency at the Abano. 
One night they were supporting The Crusaders at a gig at the Top Storey. Tam Paton suggested that they could do 
with a manager, and who better than him? They went off to Craighall studios and recorded four demos, two of 
them self-penned. Tam went off to London and secured them a session with CBS records. There they recorded a 
further four tracks, but the consensus view was that they simply weren’t good enough and CBS never released 
them.

The Embers were now the resident band at The Palais dance hall on Thursday nights. They would change their 
image for their Palais gigs, dressing in smart grey tweed jackets and trousers. David Valentine of The Hipple 
People saw them one night, was impressed by the suits and by the next week The Hipples were appearing in blue 
pinstripes!

Other Scottish groups now began to get recording contracts. Glasgow’s Poets were picked up by the Rolling Stones 
manager Andrew Loog Oldham and Lulu broke into the charts with Shout.

The songs The Crusaders were now playing were very much influenced by The Beatles. Try  I Don’t Care for size.  
I Don’t Care  is worth comparing with tracks on A Hard Day’s Night.This holds its own with any of the records that 
became national hits at the time. That it didn’t succeed was primarily down to that old problem that the local sales 
didn’t count towards chart placings and chart placings brought radio coverage. It was a shame.

Locally the Edinburgh bands didn’t stray far from R&B and we, the punters, didn’t stray far from Tamla and Soul 
either. As far as we were concerned Jimmy James and the Vagabonds were the epitome of what it was all about.

Up at The Inch fourteen year old Davy Paton and his mate Eric Cloughley started playing together as The 
Elements. One night they were supporting The Crusaders at a gig at the Palais. Maybe intrigued that they shared 
the same surname, Tam Paton suggested to Davy Paton that The Elements could do with a manager, and who better 
than him?

When David Anderson left The Beachcombers they put an advert in the Edinburgh Evening News, which said 
"Edinburgh's top band require lead guitarist.” The sister of  the now fifteen year-old Davy Paton entered him in an 
audition for the position of lead guitarist, despite the fact that he didn’t have a decent guitar. The auditions were at 
the newly opened Gonk club in Tollcross. Thanks partly to some flashy equipment he borrowed from his sister's 
boyfriend, Ali Black of The Athenians, Davy Paton got the job.

Edinburgh was now opened up to the north of Scotland by the Forth Road Bridge. It meant that groups from Fife, 
Perth and Dundee were able to gig in the capital without having to book hotel accommodation for an overnight 
stay.

By now most bands would play The Place or The Gamp in the early evening, then get to the Top Storey for around 
eleven and finish off at Bungy’s in the early hours. It you were a devoted follower and fleet of foot, you could hear 
your favourite band three or four times in the one night.

While The Boston Dexters played The Place regularly, they were now sharing the venue with out of town bands 
like The Poor Souls from Dundee and The Vikings from Perth. The Shadettes from Dunfermline regularly played at 
The Gamp, The Place and the International before they changed their name to Nazareth and hit the big time. On 
Sundays a lot of the out of town groups would play at the University venue, Wilkie House.

Most of the clubs were owned by Brian Waldman and, despite Tam Paton’s seductive offers, by now Brian also 
managed most of the bands. Inevitably he wanted to get into the recording side of the business and set up a label 
which he called Contemporary Records.
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He put up the money for The Boston Dexters to record three limited edition singles. These included Matchbox and 
I’ve Got Troubles Of My Own (which now changes hands for substantial amounts of money). Matchbox 
particularly has a superb vocal by Tam White, reminiscent of Gene Vincent. He really means it. This is much better 
than The Beatles bop along version. As far as I’m concerned it is one of best tracks from the 60s by anybody and 
was the standard by which I measured vocals for years afterwards. One of the tracks, a cover of Ray Charles’ I 
Believe To My Soul featured on the EMI compilation R&B At Abbey Road. Joe Meek offered them a recording 
contract, but Brian Waldman didn’t fancy the terms and turned it down. 

A journalist who had heard the three Boston Dexters singles sent them to EMI, who called the group down to 
London for an audition in January 1965 and signed them to the Columbia label. EMI then commissioned the song 
writers Bill Martin and Tommy Scott to write for the group. Unfortunately Martin and Scott had evidently not spent 
much time actually listening to the Dexters. They came up with I’ve Got Something To Tell You Baby which was 
nothing like the band’s style. As recorded, apart from being the wrong style, the mix is dreadful, the guitar is far 
too trebly and Tam White’s voice is smothered by the mix. It made them sound like a second rate dance hall band. 
The flip side, however, was their earlier recording of I Believe To My Soul which at least sounded like Tam White 
at his best. The record got nowhere. In April Columbia put out the next recording by The Boston Dexters. Try Hard 
was another Bill Martin / Tommy Scott song which was a little more in keeping with the band’s style, but not 
much. The flip side was a song written by Johnny Turnbull called No More Tears. Like their first single, it failed to 
sell.

On the folk front Bruce Dunnet became secretary of the Alex Campbell fan club and organised a national tour for 
Dominic Behan.

Owen Hand left Three City Four and was replaced by an up and coming English lad from Hatfield, Martin Carthy. 
Owen went into the studios to record an album called Something New for Transatlantic. The cover saw him 
precariously perched on top of some oil drums by the side of a dock, presumably at Leith, looking like the 
archetypal beatnik, casually strumming on his guitar and staring at the camera from under a frown. The contents of 
the album were fairly standard folkie fare and didn’t do justice to the power of his live performances. In 1966 he 
released another LP I Loved A Lass, but shortly after its release his marriage broke down and he abandoned music, 
moved to a kibbutz in Israel and never performed again. In 1972  he gave up the kibbutz and returned to 
Edinburgh. However he was not interested in getting back into the music scene and instead opened a clothes shop 
in Stockbridge which he called Hand in Hand.  He enrolled at Edinburgh University to study Ethnology, graduating 
in with an MA. His thesis was on The Political Influences Behind The British Folk Song Revival. Unfortunately 
his health started to deteriorate and after prolonged health problems he received a heart transplant at the Glasgow 
Cardiac Transplant Unit. He died in 2003.

The Corrie Folk Trio had also headed for the studios and they released the resulting single Love Is Teasing / O Waly 
Waly on the Waverley label. In some respects this was a step back from the polyphonic work they had produced on 
the For The Burds EPs and epitomised the lilting approach which the group went on to perfect. By now they were 
the hottest act on the Edinburgh folk scene and their concerts at the Usher Hall were always a sell out. Their 
appearances on TV had made them household names.

Surprisingly, given that he had caused the downfall of The Howff, Roy Guest returned to Edinburgh. This time he 
was hosting the BBC programme The Hootenanny Show which was broadcast live from The Place. Archie Fisher 
appeared regularly on the programme, as did The Corrie Folk Trio with Paddie Bell. Joan Baez was featured in one 
broadcast. As I have mentioned before, her mother had been born in Edinburgh and she had local connections. Two 
LP’s of the shows were released on the Waverley record label. In their own right, The Corrie Folk Trio and Paddie 
Bell released the album The Corrie Folk Trio With Paddie Bell also on Waverley. Though Paddie Bell stopped 
singing with them shortly after, The Corrie Folk Trio were now firmly established and signed to EMI. They 
released the album The Promise Of The Day.

Teaming up with Martin Carthy, Paddie Bell released the solo album Herself. Just like on the For The Burds EPs, 
her voice was haunting. It has hardly been emulated since. She fared less well with her next album, I Know Where 
I’m Going. Tragically she developed a drink problem which caused liver damage. She became clinically depressed 
and was placed on strong sedatives by her psychiatrist. She was on the medication for the next twenty years, which 
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stopped her performing. When her psychiatrist eventually retired his replacement immediately took her off the anti-
depressants. She suffered terrible withdrawal symptoms, but returned to normal and began to sing again. Initially 
practicing at home, she took guitar lessons to get back up to speed. She played her first gig in over twenty years at 
the West End Hotel. Then in 1993 she released her come back album The Dawn Of A Brand New Day. 1997 
brought the album Make Me Want To Stay, and the following year An Irish Kiss. She died in 2005.

Archie Fisher and The Fisher Family released the album Traditional and New Songs From Scotland. The Fisher 
Family split up when Ray Fisher married and moved to London. Cilla and Artie Trezise dropped out of the music 
scene. Archie Fisher carried on as a solo artist.

Quietly, at the 1965 Gaelic Mod, a singer from Edinburgh called Mary Sandeman won the silver pendant. 
Meanwhile record producer Joe Boyd from Elektra Records had heard Robin Williamson and Clive Palmer playing 
at The Crown.

Wanting a wider audience Bert Jansch left Edinburgh to play the London club circuit.

In December 1964 Bruce Dunnet went back down to London to take over The Scots Hoose club and set up the 
New Folksinger’s club and Nicholas Hall, both further folk venues. He gave Jansch the Tuesday night residency at 
The Scots Hoose. The maximum take was two shillings eleven pence halfpenny because nobody knew him.13 
Besides The Scots Hoose club, the New Folksinger’s club and Nicholas Hall, Dunnet began opening more clubs 
around England: The Blacksmith club in St. Albans and The Green Man in Harlow, and started managing other folk 
groups like The Young Tradition. Bert Jansch and The Young Tradition started playing this self-made club circuit.

Almost by default Bruce Dunnet became Bert Jansch’s manager. He teamed Jansch up with the record producer 
Bill Leader, who recorded Jansch on a reel to reel recorder in his bedroom.

In April Bert Jansch released his first album simply called Bert Jansch. It immediately became immensely 
influential, with guitarists the length and breadth of Britain and beyond picking up on Jansch’s unique guitar style. 
Jimmy Page later said when he first heard that LP, he couldn't believe it. It was so far ahead of what everyone else 
was doing. No one in America could touch that.14 Donovan recorded Bert’s song Do You Hear Me Now and 
released it on the EP Universal Soldier. It got to No. 1 in the charts. With hindsight the fact that Bruce Dunnet sold 
the masters of this first album to Transatlantic records for £100 seems incredibly stupid, but, as Bert Jansch said he 
was hungry, starving and broke, and it was the best deal they could get.

Just before Christmas Bert released his second album It Don’t Bother Me. In many ways it was an extension of the 
debut, not a development, but the sheer brilliance of the guitar playing couldn’t be denied. It was music which 
resonated with people on many levels. Among them was a young Canadian teenager called Neil Young, who started 
to work out how to play the tracks off the album.

Looking after his client’s interests, Dunnet set up Jansch Enterprises Ltd. He then formed the Folksinger’s 
Committee for Peace in Vietnam and arranged a series of promotional concerts featuring Bert Jansch, The 
Dubliners, Ewan MacColl and Peggy Seeger. A new singer, Sandy Denny started singing in his clubs.

Meanwhile Jansch himself moved into a flat in St. John’s Wood with fellow guitarist John Renbourn. They start 
playing together at the Red Lion pub in Sutton which was run by singer Jacquie McShee. In September they 
released the albums Jack Orion and Bert and John simultaneously and Bert the EP Needle Of Death. The title track 
was to become his best known song.

Bruce Dunnet opened yet another club, The Horseshoe in Tottenham Court Road. In the meantime Bert Jansch and 
John Renbourn had kept up their association with Jacquie McShee at her pub in Sutton and invited her to start 
gigging with them. Soon they had also teamed up with the bassist Danny Thompson and the drummer Terry Cox. 
The five of them decided to call themselves Pentangle.Inevitably Bruce put them into The Horseshoe as the 
resident band. However, with his folk club empire continually expanding Dunnet seemed to be getting a little 
above himself. Bert began to think that his manager was becoming officious and always complaining about 
something.
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Nevertheless, in March Dunnet, with his own money, organised a British tour for the band. By the end of it Bert 
Jansch and Pentangle were a national force. They repaid Dunnet by firing him and signing a management deal with 
Gerry Bron. Bruce Dunnet and Bert Jansch never talked to each other again. Bert Jansch’s recollection was that 
Bruce didn’t have a contract that bound Jansch to him. If Bert wanted to change direction he could and he did 
because Dunnet wasn’t that interested in Pentangle.

Now under the supervision of Gerry Bron, Pentangle played their first public concert at the Royal Festival Hall. To 
promote the concert Bert Jansch released the album Nicola. The new recordings were very different from his earlier 
work, not least because of the addition of Cox’s drums and Thompson’s bass. It was neither folk nor rock, but a 
fusing of the two. It was clear that Pentangle would be taking the music in a new direction.

Gerry Bron, meanwhile, had transferred the management of Pentangle over to Joe Lustig who arranged for them to 
be signed by Transatlantic, who released their eponymous first album. He got them a deal with the BBC and they 
made eleven radio broadcasts which greatly increased their popularity and boosted the sales of their single 
Travellin Song / Mirage. Travellin Song introduced a string orchestra into folk music and made it work.

Pentangle next released a double album called Sweet Child which demonstrated the full versatility of the band, now 
completely merging folk with jazz. The single Let No Man Steal Your Thyme / Way Behind The Sun propelled them 
into the charts.

As well as performing regularly with Pentangle, Jansch went back into the studio and recorded the album Birthday 
Blues. In some ways the best Pentangle albums were not the ones recorded by Pentangle, but the solo albums by its 
members and this was one of those. Most of Birthday Blues was essentially Pentangle in all but name and it can be 
argued that it was as much Danny Thompson’s album as it was Bert Jansch’s.  Some of the material went back 
some time. Wishing Well, for example, had been written with Anne Briggs during their relationship in 1965. A 
Woman Like You was performed at the concert Bert shared with Jimi Hendrix in 1967. Tree Song was tender, 
Poison was simply stunning and, unfortunately, Come Sing Me A Happy Song To Prove We Can All Get Along The 
Lumpy Bumpy Long And Dusty Road was all too prophetic. Jansch was being tongue in cheek when he wrote: “Lets 
drink till we fall down dead then drink some more to see us on our way.” The problem was, he began to take it 
literally and started drinking to excess.

The 1971 album Rosemary Lane was a complete return to Bert’s original folk style, featuring just him and his 
acoustic guitar. Gone were any electric instruments. Gone were the jazz influences. It became one of his most 
popular albums. However, with Pentangle, Terry Cox and Danny Thompson had always brought an element of jazz 
to the band’s sound and it was now the dominant element. Unfortunately, they found themselves in dispute with 
Transatlantic records over royalties and discovered that the deal that Joe Lustig had agreed on their behalf meant 
that Transatlantic got the lions share of any money made through the sale of their records. They also discovered 
that their contract with Lustig included a clause which meant that they could not sue him "for anything under any 
circumstances." Extremely angry, they split from Transatlantic and set up their own company, Swiggeroux Music.

The following year they put a new album out. Solomon’s Seal was less coherent than their earlier releases. It 
sounded as if they were trying to work out which direction they were going. Ironically, their influence on Fairport 
Convention had now rebounded and parts of Solomon’s Seal would not have been out of place on a Fairport 
Convention album. With hindsight, there were musical differences causing tensions within the group. On New 
Year’s Day 1973 Bert Jansch announced that he had quit Pentangle. The following month the rest of Pentangle 
decided to call it quits.

Jansch then announced that he was giving up the music business for good and intended to buy a farm in Wales, 
which is precisely what he did. As a parting gift he released the album Moonshine, again basically just him and his 
acoustic guitar, with a few string overdubs. I have always liked Moonshine. It’s a warm and gentle album. Far from 
staying out of the music business, however, Bert Jansch had only been gone a month before he released the single 
Oh My Father / The First Time Ever I Saw Your Face, complete with electric guitar, fender bass and drums! Nor 
was the guitar just an electrification of the traditional style he had been using on his acoustic tracks. This was a 
series of full blown rock breaks. It was the start of an ongoing pattern of pairings between Jansch’s acoustic and 
electric guitars over the coming years.
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Recognising that he really couldn’t extricate himself from the music business, he gave up his farm and started 
recording again. The resulting album was L.A. Turnaround. This time he had surrounded himself with a coterie of 
American musicians including the ex-Monkee Mike Nesmith and the pedal steel player Red Rhodes.  He followed 
L.A. Turnaround with another of the same, Santa Barbara Honeymoon.

Then Bert decided to form a new group which he called Conundrum. They recorded an album which was held up 
by Charisma for almost a year before it was released in May 1977. Around this time he was complaining to Sounds 
magazine that everything was being taken over by technology, and the more technology grew the more the music 
diminished. He mused that the time would come when he wasn’t a folk musician anymore. So rare were his live 
appearances that they were usually heralded as a comeback. It was a surprise, therefore, when the band embarked 
on a world tour which would last six months. Presumably it raised tensions. At the end of it Conundrum split up. 
The album they left behind was a good one. This was Jansch getting back to his roots and on some tracks like The 
Curragh Of Kildare the interplay of the guitars could have been the early Incredible String Band. 

You will recall that back in the 50s he had built his first guitar from a kit. He decided that it might suit him as a 
profession, so he opened a guitar shop at 220 New Kings Road in London specialising in hand built acoustic 
guitars. He was clear, however, that this did not mean that he was leaving the music scene. To prove the point he 
released the album Avocet which was a totally instrumental collection, much of it amazingly beautiful.  Avocet was 
released first in Denmark in 1978 and then in the UK the following year. The music on it was timeless. It didn’t 
pander to any current trends or hark back to former glories. Nor did try to squeeze the wholly instrumental music 
into a listener friendly format. At one extreme the title track, Avocet, came in at just under eighteen minutes. 
Lapwing was a mere one and a half. The music was uniquely itself and it more than repays repeated listening. 
Unfortunately Bert’s guitar shop venture was not a success and by 1981 he was broke. He returned to playing the 
clubs and pubs.

Unexpectedly, he rejoined Pentangle and together they toured Italy. Bert released the album Heartbreak and the 
accompanying single Heartbreak Hotel / Up To The Stars. Elvis Presley this wasn’t. What it was was a bloody 
good blues. The reformed Pentangle played The Cambridge Folk Festival and then toured Europe and Australia. 
Before they left Terry Cox broke his leg in a car accident and played the tour in a wheelchair.

Bert Jansch developed serious health problems and was hospitalised with liver failure, the inevitable consequence 
of his excessive drinking. He was effectively out of action for the next eighteen months and it was some time 
before he could start working in earnest again. Perhaps reinvigorated, or perhaps reacting to his health scare, he 
simultaneously released the albums Sketches which was hard and experimental and The Ornament Tree which was 
soft and traditional and let them fight it out. In 1995 Pentangle broke up again and Bert returned to performing 
solo. He released When The Circus Comes To Town which was a simple collection of superb songs, the best work 
he had done in a decade.  It was nominated for a Grammy. 

By the start of the Millennium Bert Jansch was widely acknowledged as the most important guitarist to have 
emerged from the Edinburgh scene. Leading players such as Jimmy Page and Neil Young readily admitted their 
debt to him. Young had registered his acknowledgement early: Bert was name-checked on the sleeve of the second 
Buffalo Springfield as early as 1967. Younger artists were also open in their praise, and in some instances, their 
adulation. This was clear when he released the album Crimson Moon with Johnny Marr and Bernard Butler and the 
members of My Bloody Valentine. It brought him to the attention of a whole new, younger audience.

His premier position started to be recognised by the music business. In 2001 he was awarded a Lifetime 
Achievement Award by the BBC. He celebrated his 60th birthday with a BBC TV Special shown on BBC4, and a 
sellout birthday concert with guests at London's Queen Elizabeth Hall. 

He and Davy Graham toured Britain but the tour was cut short when Jansch became ill again and had to undergo 
heart surgery. A year later he received the Mojo Lifetime Achievement Award for a career that still continued to be 
inspirational. Then, he was awarded an honorary Doctorate of Music by Edinburgh Napier University.

As if to distance himself from the folk scene he appeared on the Babyshambles album Shotters Nation and toured 
with Pete Doherty. During his 2009 tour of North America he had to cancel after a few dates due to illness. He 
discovered he had a golf ball-size tumour on one of his lungs. He had an operation to remove it. In 2010 he 
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resumed the tour of North America with Neil Young. Young went on record to say that as much of a great guitar 
player as Jimi Hendrix was, Bert Jansch was the same thing for acoustic guitar.15 It was to be Bert’s last tour. He 
died in 2011.

In July 1965 The International Club was opened by the footballer Jim Baxter. It was owned by Peter Williamson 
and Paddy Reilly and run by Jimmy Roccio. In some ways rivals of the Waldmans, Peter Williamson and Paddy 
Reilly owned a number of clubs and casinos in Edinburgh. The International was in Princes Street, midway 
between Castle St. and South Charlotte St, above the Watches Of Switzerland shop. It was known generally as 'The 
Nash' and most people found it because it had a very handsome first-floor bay window.

Like The Place, it was big, on a number of different floors with different styles of music played on each. There 
were three separate dance halls, the main one up front with the bay window overlooking Princes Street and two 
more in the back, In the one looking out on Princes Street there was a balcony where you could have a soft drink 
and talk to your friends.The cloakroom was at the very back of the building, virtually at the back door. On the door, 
was Eddie the bouncer.  Eddie was an ex-boxer who spoke very quietly and slowly. There were live bands or a 
disco, depending on the night. The Beachcombers had the first residency at The International Club.

Looking to expand into the big time, The Waldman’s left the running of Bungy’s in the hands of Bruce Findlay and 
went down to London to open a new club in Putney called The Pontiac.

They were soon featuring acts such as the Animals and John Mayall’s Bluesbreakers with Eric Clapton. It was 
decided that The Boston Dexters should move down to London and become the resident band at the Pontiac, living 
in the flat above the club. Tam White later recalled the place was a hell hole, but they had some good times coming 
into contact with Long John Baldry, the Animals, Manfred Mann and other leading groups.16

Unfortunately The Boston Dexters were getting nowhere signed to Columbia Records. Columbia still refused to 
see them as an R&B group and kept trying to force them to record mainstream pop which really wasn’t suited to 
Tam White’s voice. Tam and Toto blamed the record company, rightly, for their failure to sell records, and the 
consequent loss of their natural audience.  In 1966 Tam White and John Turnbull decided to split and formed The 
Buzz. Brian Waldman soon had them recording jingles for Radio Caroline.

As The Buzz they carried on the residency at the Pontiac, continued the contract with Columbia and recorded 
You’re Holding Me Down / I’ve Gotta Buzz with Joe Meek. On her BBC record show Annie Nightingale said that 
You’re Holding Me Down was the worst record she had ever heard. While I can’t agree with that judgement, it is 
another example of Tam singing material which isn’t suited to his voice. Though underneath there is a catchy pop 
song, the vocals for the first minute or so are lost in the mix, then there is a twenty second burst of mayhem when 
Tam’s voice goes all over the place before it gets back on track. On top of that there is the weirdness of Joe Meek’s 
production.  The last minute and a half is just sheer madness which gets stranger and stranger before fading out. 
With a few less bangs and whistles it might have been a hit. I’ve Got A Buzz is even more eccentric. Tam’s voice is 
so washed over with echo it sounds ethereal, which is saying something for Tam White. Again this is one of those 
songs which don’t suit Tam’s voice but he has a good stab at it. It all goes a bit wobbly again a minute and a half in. 
At three and a half minutes it is too long. Half that would have been more than enough.The whole thing was a 
disaster. By the end of the year The Buzz had called it a day.

Toto McNaughton and Alan Coventry returned to Edinburgh, teamed up with Frank Connor of The Grant Hardy 
Band and Robert ‘Smiggy’ Smith from The Jury and they soldiered on as The New Boston Dexters for a few 
months, without the gangster costumes. It was a desperate measure which didn’t work and they folded. Toto tried 
again with Robert ‘Smiggy’ Smith, Linnie Paterson and some others. It didn’t last either. In many ways it was the 
end of the first phase of the Edinburgh beat scene.

In Portobello in the mid 60s the precocious Cunningham brothers were moving on from mouth organs. For his 
eighth birthday Johnny Cunningham’s grandmother gave him an old fiddle. For some reason, the first day he had it, 
he was knocking tunes out of it. 

In Dalry, Alan Longmuir, his brother Derek and their cousin, Neil Porteous, formed The Ambassadors at school. 
After playing local gigs in and around Edinburgh, during which they had a large turnover of members, they settled 

40



down to the line up of Derek Longmuir, Alan Longmuir, Neil Porteous and John Devine.  Initially The 
Ambassadors played church halls like the one at the end of Brian Hogg’s street, and then got bookings at the Gonk 
club in Reigo Street. One night they were supporting The Crusaders at a gig at the Top Storey. Tam Paton 
suggested that they could do with a manager, and who better than him?  

Through his contacts, Tam Paton helped them to get better gigs in the Edinburgh clubs and pushed them further 
into northern England. He also persuaded them to change their name to The Motown Stompers, hoping to cash in 
on the Edinburgh preference for all things Tamla.

In September 1965 The Top Storey closed down and just a few weeks later McGoos opened. McGoos was a ten 
minute walk from the Top Storey, directly opposite John Knox's house in the High Street. The old Palace cinema, it 
had lain empty and boarded up for years until an aspiring Italian, one of the well known Crolla family, who had 
various ice cream and fish and chip shops all over Edinburgh, turned it into a club.

The Palace cinema was built into the side of the hill. This meant that from the High Street you went in on the top 
level, then down to what had been the balcony of the cinema, and then down further to the stalls. Crolla’s master 
stroke was to link the balcony area to the stalls with staircases which went down on either side of the auditorium, 
enclosing the DJ’s booth in between, looking out over the dance floor below. Where the screen had been became 
the stage for live acts. The balcony was converted into a smart coffee bar with a huge Wurlitzer juke box.

It soon made a reputation for good name bands such as The Small Faces and The Kinks playing there.  The Small 
Faces were the epitome of ‘mod’ and The Kinks the precursors of heavy metal. You Really Got Me is often cited as 
the start of heavy metal. It’s that distorted guitar riff of Dave Davies which proved so influential. Equally important 
was Ray Davies’ way with a lyric. He introduced a strand of normality and straightforwardness which moved song 
writing away from the clichéd ‘moon-june’ saccharine style. It was a direction which began to be picked up by the 
Edinburgh bands.

From a DJ’s perspective McGoos was a continuation of what had been going on at the Top Storey, mostly soul, but 
along with the Motown and Atlantic stuff there was now a lot of Stax. It was definitely a Mod focus. But the DJ 
was more enterprising than that and tracked down plenty of obscure, non-chart material together with imported 
records from the States.

As the rest of 60s music moved on, a whole Mod inspired subculture developed, determined to keep soul music 
alive. The DJs at The Place, The Top Storey and McGoos would compete with each other to find the rarest R&B 
imports. Though there are always arguments about these things, Northern Soul is usually credited as having started 
at the Twisted Wheel club in Manchester around 1963, but I think it was one of those phenomena which 
simultaneously sprang up across the country, for the same reasons and just in the same way as it had developed in 
the Edinburgh clubs. In 1970 the journalist Dave Godin finally coined the term Northern Soul and  gave the 
phenomenon a name. 

Nowadays Northern Soul tends to be associated with Lancashire and in particular the Wigan Casino, but it had 
always been a thread running through the Edinburgh music scene and after the clubs either closed down or moved 
on to other trends, Brian Joyce set up The East Of Scotland Soul Night at the Grosvenor Hotel. It ran every Sunday 
night for decades. Even today Lenny Toshack, who used to sweat alongside me in the Top Storey, runs Real Soul 
nights at the Spiders Web in Morrison Street. 

Northern soul was all about dancing and comfortable dancing needs loose clothes. Gradually trousers started 
getting wider from the knee (Flares). Then, when that wasn’t loose enough, they started flaring from the waist 
(Baggies). Then the flares started getting wider and wider. From fifteen inches to twenty inches all the way up to 
fifty inches. And that was just the boys. At the waist belts got wider and wider as well, up to eight inches. Then 
they were replaced with plastic waistband adjusters. Inevitably a whole industry of tailors catered for this trend. 
The back pages of NME were full of adverts from made to measure outfits in Skegness and Cleethorpes offering 
needle cord Bombers and heavy duty zipped cardigans to go with your pleated patchwork baggies.

For a while Northern Soul was massive. Then it gave way to Punk, but it didn’t disappear. It just became the best 
kept secret on the music scene. It is still going strong, as any soul weekenders at Great Yarmouth, Prestatyn or 
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Southport will be glad to demonstrate provided you can drop the right name. Try ‘Stick T Me Baby’ by The 
Salvadors. That usually does the trick.

The all-nighters at McGoos were really something. For a start they were generally all day sessions because the 
licence wouldn’t let them go right through the night. They would start at eight on a Sunday morning and go 
through to the small hours of Monday. The line up was usually a breathtaking coterie of local and national bands: 
The Moonrakers, The Beachcombers, Three's A Crowd, The Stoics, Scots of St James, The Chris McClure Section, 
The Beatstalkers, The Pathfinders, The Poets, Jimmy James and the Vagabonds and finishing off the night Geno 
Washington and the Ram Jam Band.

Inevitably the club scene was accompanied by a drugs scene. Constant dancing virtually demanded the use of 
something to keep you going. The dealers would hang out in the cafes and sold you the pills in pre-sealed 
envelopes. You could buy in packets of five, ten, twenty or fifty.

French Blues were light blue with a line down the middle and cost one shilling (five pence). Black Bombers were 
more expensive, about two shillings each. Purple Hearts were called that because they were shaped like a triangle 
and purply-blue in colour. Intended to combat anxiety they made you euphoric. They cost sixpence each. Purple 
Hearts became so popular as an illicit drug that the company that manufactured them were asked by the 
Government to stop and they disappeared from the scene. They were replaced by Dexies which were yellow and 
cost a shilling. Dexies were amphetamines which meant that they made you active and chatty and able to keep 
running well past midnight, but the comedown was very unpleasant with muscle and joint pain which lasted for 
days. One problem with taking pills was you lost track of how many you had taken and in what combinations, 
which tended to make the comedowns even worse.

Tiny and The Titans, who had been regulars at the Top Storey moved over to McGoos. Another group of 
schoolboys, this time from Holycross, their lead singer was the very young, and very diminutive, Colin Chisholm, 
who was around 12 years old when they started. Though small in stature, he had a big voice and was well rated on 
the scene, though I have to confess that they were not one of my favourite bands.

The Hipple People also started playing McGoos and the International Club. During one gig at the ‘Nash’ Jim 
Marshall narrowly escaped electrocution, only saved when David Valentine jumped over the piano and pulled out 
the amplifier plugs.

The Spencer Davis Group and The Kinks ,Wayne Fontana, The Images, The Small Faces, The Troggs, The 
Moonrakers and The Who all played McGoos in quick succession. The Hipple People were the support group the 
night The Who played. I felt proud.

Of the newer groups The Moonrakers based their repertoire on The Kinks. For a heady few months they were the 
Edinburgh band of 1966. Girls used to write their names in lipstick on their van. Tragically bassist Derek 
McDonald was attacked by a gang one night after a gig and sustained severe head injuries, which led to permanent 
brain damage. He had to leave the group. The rest tried to carry on without him, but it didn’t work and at the end of 
the year they called it a day.

However, the band most associated with McGoos was Three’s A Crowd. They initially formed as The Grant Hardy 
Band taking their name from the label on a whisky bottle and a passing removal van.17 It was short lived venture. 
Peter Bottomley and Frank Connor soon left and the rest recruited Linnie Paterson, the DJ from The Place, as a 
second vocalist, Jimmy Bain on bass and Robert ‘Smiggy’ Smith from The Saracens on guitar. They called the new 
group Three’s A Crowd. Jimmy Bain made his name through the use of on-stage pyrotechnics, by repeatedly 
lowering his trousers at the edge of the stage and lighting farts.

Linnie Paterson, while still holding down his day job in Leith Docks had become the resident DJ at The Place. He 
played a mix of Motown, Stax, Sue and Ska and was soon drawing a large following. It was the first time that 
people had started coming to hear the DJ rather than the bands. As Frank Connor of The Crusaders described it he 
had noticed the DJ in the Place  - he seemed to be totally uninhibited and really just lived for what he was playing. 
He would be up on his desk just going ape shit to all the soul stuff he was playing. Frank went in one night and 
said, 'Can you sing?' and he answered rather sheepishly, 'I tried to sing with a band once but they kicked me out.’ 
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'Why ?' Frank asked. 'Because I was crap, I couldn't sing in time'.  Frank still thought it was worth a try. Linnie was 
right though. He couldn't count four bars of soap never mind bars of music. He could be very volatile. Frank saw 
him go for three bouncers all at the same time one night in the Casablanca Club in Rose Street, they were fending 
him off with a mike stand until it all cooled down.18 Linnie became a hero on the Edinburgh music scene, one night 
being crowned ‘King of the Mods’ and carried shoulder high round the Gamp on an improvised throne.

While still playing with Three’s A Crowd, Jimmy Cruickshank joined up again with Peter Bottomley and Kenny 
Charleston from The Avengers to form The Partisans. They took over the residency at the Abano from The Hipple 
People. On Sunday nights they played The Place. When they entered the East of Scotland band competition at the 
Regal Ballroom, Kirkcaldy they came third behind The Hipple People.

After Three’s A Crowd released the single Look Around The Corner / Living In A Dream Jimmy Cruickshank and 
Allan Pratt moved over to The Partisans full time.They weren’t with them long. In the 60s bands bought their 
instruments, PA, vans etc. mostly on hire purchase. Many of them ended up in debt, especially if they folded before 
the gear was paid for, which wasn’t uncommon. The Partisans split up before the gear was paid for. It made it 
difficult to reform.

Alan Pratt moved on to another new group, The House Of Lords. They soon moved to London and released the 
single In The Land Of Dreams / Ain’t Gonna Wait Forever. While it is a competent piece of work, it struggles to 
keep your interest for very long. Typically proto-hippy, it is very British in feel, redolent of that phantasmagoric 
transition phase between the mod era and psychedelia which was perfected by the Small Faces. Unfortunately, no-
one’s ever been to the land of dreams, and you can understand why.

Three’s A Crowd eventually folded and Linnie Paterson joined The Jury. No longer constrained by sharing the lead 
vocals with Jimmy Cruickshank, Linnie came into his own as a singer, belting out Atlantic and Motown covers and 
battering the audience senseless with classics like Hold On I'm Coming and This Old Heart Of Mine. The Jury 
played a lot of Motown, a lot of Sam and Dave, The Impressions, Isley Brothers, but Linnie’s delivery meant that 
these soul classics transmuted into something that was closer to rock. Increasingly self penned numbers were 
creeping in to their sets.

On 30 December 1965, The Comet, an old lightship, moored in the Forth off Dunbar. At ten to twelve on 
Hogmanay Radio Scotland began to broadcast. The Edinburgh groups soon discovered that if they had material 
which was on acetate or disc, they could get airtime. Following complaints about poor reception in Glasgow, Radio 
Scotland relocated The Comet to a new mooring off Troon. Inevitably the reception in Edinburgh more or less 
disappeared. By the time the ship came back to the Forth a couple of months later, the audience had dropped off 
considerably. As a spin-off from Radio Scotland Andy Lothian, who ran The Palais in Dundee, set up the ALP label 
with a distribution deal from Polydor Records. Because Polydor had a regular marketing slot on Radio 
Luxembourg it meant that artists on ALP had access to an international audience.

At almost the same moment that Hogmanay night, after performing on the BBC Hootenanny show, Bill Smith and 
Roy Williamson of The Corrie Folk Trio had a fight over who was going to sit in the back seat of their car. It was 
the culmination of months of disagreements. Bill Smith announced that he was leaving The Corrie Folk Trio. Roy 
Williamson and Ronnie Browne decided to carry on as The Corries.

With The Saracens starting to fragment, Mike Heron was, somewhat surprisingly, approached by Robin 
Williamson and Clive Palmer and asked if he wanted to move through to Glasgow with them and open a club. He 
did and they called the club on the fourth floor of a building in Sauchiehall Street, The Incredible Folk Club. They 
installed themselves as the resident band. A young lad called Iain McGeachy played at the Incredible Folk Club 
before changing his name to John Martyn and heading down to London.

Having gelled while working at the Incredible Folk Club, Robin Williamson, Clive Palmer and Mike Heron formed 
The Incredible String Band which they named after the club. Perhaps inevitably, given the differing musical 
backgrounds of the three, the music they made was a peculiarly eclectic mixture of Folk and Rock and Music Hall. 
No-one in Edinburgh, or anywhere else, was playing anything like it. They were signed up to Elektra records by 
Joe Boyd and released the album The Incredible String Band. It was voted Folk Album Of The Year in Melody 
Maker.
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Amazingly The Incredible String Band broke up immediately after releasing their album. Clive Palmer went to 
Afghanistan, Robin Williamson and Licorice McKechnie went to Morocco and Mike Heron returned to the 
Edinburgh club circuit, initially playing with Rock Bottom and The Deadbeats. He then persuaded Archie Fisher to 
arrange a solo tour for him. Anything was better than going back to playing in bands like Rock Bottom and The 
Deadbeats.

Ironically, just as the Incredible String Band was splitting up The Corries released the single October Song / How 
Shall I Get There on the Fontana label and scored a hit. October Song had been written by Robin Williamson and 
taken from The Incredible String Band album. Rumours began to circulate that Robin and Roy Williamson were 
brothers. It is interesting and salutary to compare the guitar work on the two versions. The Corries adopt a 
straightforward fingerpicking approach with all the musical embellishment being applied by whistle work over the 
top. The Incredibles original is a complex interplay of nonstandard picking on two guitars, overlaying and 
interweaving with each other. Both approaches are excellent, but oh so different. It was an indication of the way the 
music was changing.

The Corries released the album Those Wild Corries, which included tracks recorded before Bill Smith left the 
group. The duo had now established themselves as the most popular group on the Scottish folk circuit. Corries 
concerts involved stirring the audience up with a cry of "Gie it laldie, the roof is insured.” Rousing songs would be 
followed by a hush while a quiet ballad was sung. There were concerts where Ronnie and Roy never sang a note 
for as long as ten minutes, letting the audience take over. This was a level of popularity which no Edinburgh act, 
not even Jackie Dennis, had experienced before. They were the undoubted kings of the folk scene. As the live 
material from this time demonstrates, The Corries’ audience were not worried in the least by the fact that their 
music was not developing. What they wanted was traditional folk, pure and unadulterated. The Corries played the 
Odeon, the Lyceum, The Usher Hall and The Caley, to full houses, over and over again.

Quite consciously sticking to the old sound, The Corries enormous fan base kept them going and, though not 
veering away from the traditional, there was sufficient innovation on their new album Kishmul’s Galley with its 
extensive use of bhodrans to make it feel ‘new’.  Judging by the sales, the music was just about right. Their 
meteoric career continued on a steady path with album after album of resolutely traditional music.

In 1974 they set up their own label, Dara, and recording studio, Pan Audio. They released the first of a series of 
‘Live From Scotland’ albums. The albums had massive sales. In 1967 Roy Williamson had written a simple little 
song about the struggle for freedom. He called it Flower of Scotland and The Corries started including it in the 
broadcasts they were making on the BBC. Their first single on the Dara label was Flower Of Scotland / The Roses 
of Prince Charlie.

Billy Steele, the Scottish rugby player, then a member of the British Lions team, began singing Flower Of Scotland 
during the team’s tour of South Africa. He taught it to his other team mates. On their return they were voted the 
BBC Television Team of The Year and sang Flower of Scotland on national television as their team song.

The Corries themselves carried on inexorably moving along their chosen career trajectory. By now they were 
viewed as venerable and venerated old men of traditional folk. Throughout this whole period they carried on as 
thought nothing was changing in the music scene around them. 

Consequently the folk world lost one of its stalwarts in August 1990 when Roy Williamson died from a brain 
tumour. 

Almost immediately The Scottish Rugby Union adopted Flower Of Scotland as their anthem. It was sung at the 
start of their games in the Five Nations tournament of that year. HRH The Princess Royal, Princess Anne, joined in 
enthusiastically during the singing at Murrayfield. By the end of the year the Queen had granted approval for it to 
be officially used as the Scottish Anthem and thereafter it was accepted internationally as the Scottish National 
Anthem.

The brief period between 1963 and 1966 was transformational. Massive changes took place place across the whole 
of British culture. It wasn’t just music and fashion which was changed, but the media, with colour television and 
new channels coming on-line; literature became affordable with a sharp rise in the publication of paperback books; 
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politics came to the fore, with young people becoming increasingly radicalised; the attitude to sex and morality 
swung from one extreme to the other. Above all there was almost full employment and young people were earning 
money and spending it. The whole country seemed to be buzzing and all seemed well with the world.

The old dance halls had largely gone, the music scene in Edinburgh had been completely transformed and the 
legacy of the first paradiddley dum dum era was the embedding in the psyche of Edinburgh’s kids. A lifestyle that 
revolved around music, drugs, fashion and attitude. 

As I have mentioned before, the Beat bands seemed to arrive from nowhere in large numbers. The music we played 
was initially derived from the bands we heard on Radio Luxembourg and then, once the clubs started up, the 
records that the DJs played. There wasn’t much in the way of original material being created. Mostly we were 
school kids who listened to Radio Luxembourg and blithely thought that we could make it in the pop business. In 
actuality, most of us couldn’t play and rapidly succumbed to adolescent bickering. Like so many I bought a guitar 
and was in a band called The Eyes for all of five minutes. Fifty years on I have a Fender Strat which spends most 
of its time propped up in the dining room. I still can’t play it properly.

The other strand, of course, was the folk scene, which ran independently of the beat scene. Here there was a strong 
level of musicianship and, side by side with the traditional music, most of the musicians wrote their own material 
in the same style, with varying success.  With the schizophrenia which I suggested above, even if we couldn’t work 
out Bert Jansch’s tunings, it was a rite of passage to learn to play Anji, and we all did it.

For the beat boys keeping ahead of the pack was what mattered. For the folkies it was remaining as true to the past 
as possible. There were accepted dress codes. The sharp dressers of the Top Storey were out of place in The 
Waverley and the jumpers and jeans of the Crown Bar would not have made it past the entrance of The 
International. In the clubs amphetamines were the drugs of choice. In the pubs it was pints of heavy.

However, contrary to accepted belief, there was a lot of interchange between the two camps and kids like me 
frequented both types of clubs in sufficient numbers for us to recognise each other in the different venues without 
being embarrassed about not being ‘cool’. At Portobello High school on Friday afternoon the conversation was 
about which of the clubs we would be meeting up at that evening. On Monday morning it was about The Corries’ 
concert we had been at the night before.

It is relevant that the most revered musicians of that first phase came from each camp, recognised, respected and 
accepted by the other. Bert Jansch was universally acknowledged as the best guitarist in the city and Tam White by 
far the best vocalist. Nor should the significance of Mike Heron, veteran of a succession of Top Storey beat bands, 
teaming up with Robin Williamson, wunderkind of the folk crowd, be underestimated.

There is an irony that the two people who did most to establish that early Edinburgh scene were both outsiders. 
Without Brian Waldman it is unlikely that the club scene would have developed as quickly, and as widely, as it did. 
Nor would so many groups have been given the kind of chances that he provided for them. Without Jim Haynes the 
folk scene would not have had an outlet either and, though it was never given the recognition which it deserved, the 
tape and record library at The Howff played an immense role in disseminating traditional music through the folk 
community.

Jim Haynes moved to London in 1966 and started the underground newspaper International Times. For the launch 
of the paper he hired the Roundhouse, a former railway shed in Camden and got Pink Floyd and the Soft Machine 
to play. The success of this established the Roundhouse as a venue for groups which carried on for the next forty 
years.

In Lothian Road the Waldmans opened Mr. Smiths, which was a trend setting multifunction establishment based on 
London’s Chelsea Drugstore. It contained a boutique, newsagent, coffee bar and record shop. With his previous 
record shop experience, Bruce Findlay moved over from Bungy’s to run it. It quickly became the fashionable place 
for trendy kids to hang out and lines of scooters parked up in Lothian Road. Unfortunately, it wasn’t really the sort 
of thing that Bruce wanted to get in to, so he resigned and went off to Ibiza to run a bar.

The Edinburgh music scene had radically changed. There was no going back.
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3

Incredible Psychedelia
1967 - 1969
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During that first phase, the groups had stuck, more or less, to an expected pattern. The music was usually R&B, 
Soul or Folk. The songs were mostly covers of chart material, occasionally  more obscure imports, or traditional 
music. If the band was into rock the line up was usually the classic vocalist, lead guitar, rhythm, bass and drums. If 
their interest was folk it was either a soloist with an acoustic guitar or three guys in pullovers with their fingers in 
their ears. However during 1966 major changes had been gaining momentum. Where rock bands had been content 
to play essentially simple pop music for people to dance to, the folk fraternity had increasingly moved into songs 
with a message to convey.  The lyric content had became much more important than the music. In some quarters 
Bob Dylan was being hailed as the greatest poet of the twentieth century. 

Dylan’s move from folk to rock signalled a similar move towards more meaningful lyrics in the rock field. At the 
same time the increasing use of hallucinogenic drugs led bands to experiment with the sounds they were making. 
As a consequence songs started to become things to listen to rather than to dance to. The idea of rock music as ‘art’ 
began to develop and the long playing record, which provided a forty minute canvas on which whole musical 
concepts could be explored, came to assume priority over the single which had been dominant throughout the early 
60s. Rather than LPs being a collection of previously released singles with a few filler tracks to pad them out, 
singles were taken from LP’s in order to promote the long player. 

Some groups embraced this move. Others didn’t. A clear split between ‘rock’ and ‘pop’ began to emerge. This led 
to gigs similarly dividing in to two types; those you went to in order to dance and those where you went to listen to 
the music. Some groups started advertising their gigs as concerts. It was a fundamental and important change.

The increasing use of psychedelics and cannabis along with the by now ubiquitous use of amphetamines had led 
some bands to become more experimental. As if in reaction to that, other bands became even more determined to 
protect the R&B tradition and keep it ‘pure’. Similarly the folk fraternity split into those who insisted on the music 
never changing and those who maintained that it always had. Quite heated arguments could develop over the 
smallest of nuances. Factions developed which protected their narrow niche against all-comers (an approach which 
was fueled by the media’s insistence on manufacturing artificial niches in which to place the music), and that 
attitude carries on to this day.

It was out of those arguments over minutiae that the belief arose that a band or individual was only good if their 
sound ‘developed.’  This was a position which I adopted for quite a while myself and which still lingers in some of 
the comments I make at various points later on. It is, of course, as absurd a belief as the one which holds that chart 
success somehow reflects on the worth of the music.  Some of the best music I have heard coming out of 
Edinburgh was made by artists who fought tooth and nail against their music changing, and most of the bad stuff 
from those who felt they had to change and follow trends in order to demonstrate that they were ‘developing’. 
Almost all the best music discussed here would never get anywhere near the charts.

For a number of years in America the military had been experimenting with so called psychedelic, mind bending, 
drugs. Through Ken Kesey and others those drugs found their way out into the wider community and from there 
into the music scene. The Holy Modal Rounders’ single Hesitation Blues released in 1964, is generally accepted as 
the first manifestation of psychedelia in music.

Psychedelic music finally came into its own with Bob Dylan’s Mr. Tambourine Man.  Dylan dropped his folk 
pretensions, went electric and was booed off the stage at the Newport Folk Festival. Not to worry, he had 
completely changed the sound of the music. The way was now open for other bands to develop it. He began 
releasing LPs where a single song covered the whole of one side of an album.

Psychedelia held sway in San Francisco where the Diggers turned Haight Ashbury into a ‘living theatre’ and, urged 
on by Ken Kesey, The Warlocks turned into The Grateful Dead and started playing long blues jams. Terry Riley 
and Steve Reich were experimenting with small clusters of notes being repeated over and over again. They called 
these minimalism. The San Francisco guitarists called them riffs and quickly incorporated them into their music. 
Country Joe MacDonald added politics to the mix and the San Francisco Sound was born. The first venue solely 
for ‘rock’ music, The Fillmore, was opened by Bill Graham to cater for its needs.
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In New York Andy Warhol took the sound and packaged it for east coast audiences with the help of the Velvet 
Underground. Musically The Velvet Underground somehow fused cacophony and endless repetition to rock and 
made it work. Jim Morrison of The Doors tried to merge film scenarios and free form poetry to rock and made it 
work. 

Almost simultaneously The Byrds and The Kinks then incorporated the Indo-Raga tunings being used by the 
guitarist John Fahey in America and Bert Jansch and Davy Graham in the UK into mainstream rock with Eight 
Miles High and See My Friends respectively. Progressive music was on its way.

Despite the media’s discovery of the Summer Of Love a year later, Psychedelia actually peaked in 1966. Musically, 
the Edinburgh highlight of the year was Bob Dylan’s electrifying performance at the Regal. Dylan released the first 
double album ever with Blonde On Blonde and Frank Zappa released the first double album of weirdness ever with 
Freak Out! The Beach Boys took psychedelia mainstream with Pet Sounds and The Beatles did the same with 
Revolver. The 13th Floor Elevators released The Psychedelic Sound and Jefferson Airplane Takes Off.   The Beach 
Boys then took electronica mainstream through the release of the single Good Vibrations, the first by a chart band 
to employ electronic sounds. 

American television started to broadcast what could loosely be described as psychedelic television: The Monkees 
T.V. show. Weren’t The Monkees great? At the time we all slagged them off for being Beatles rip-offs and totally 
manufactured (which they were). Like the hypocrites we were, we watched them on the tele every week, enjoyed 
every minute of it and took immense pleasure in telling our mates how we never watched it and what a load of 
rubbish it was. What was really important about the programme was the music. It effortlessly transmuted 
straightforward pop into surreal psychedelia. Whoever was playing the instruments, could play and the boys could 
sing. The music still holds up today.

In the UK most bands were still fixed on Rhythm & Blues. Of the younger R&B groups The Who had introduced a 
new kind of rebelliousness and My Generation inspired countless kids to start playing music in their bedroom and 
allotment sheds. Then they, too, began to incorporate a dollop of mysticism into the mix.

The blues revival in Britain was also approaching its peak with every other band claiming to be playing ‘the blues’ 
when most of them weren’t. As psychedelia began to impinge they started to change their names from Joe Smith’s 
Blues Band to things like Dantalian’s Chariot or Zodiac Cosmic Sounds.

Some of the major bands, like The Pretty Things and The Yardbirds, managed to incorporate psychedelia without 
losing touch with their R&B roots to become the better groups of the period.  The Rolling Stones, however, piled 
on the dulcimers, flutes, oboes and sitars and only succeeded in becoming a bad version of The Rolling Stones.

The Nice tried to fuse classical to rock and didn’t quite make it work. In the midst of it all Jimi Hendrix came along 
with his version of Len Partridge’s Hey Joe and made everyone else feel inferior. All of this was lumped by the 
music press under the loose heading of Acid Rock. Like Punk later on, it was a term badly defined and liberally 
bestowed.

In London the UFO club opened to cater for bands who were now playing Acid Rock and Sire records was 
established to take those who couldn’t get a record deal with the big companies. On the radio a disc jockey called 
John Peel began broadcasting the new music on his show called The Perfumed Garden.

The mainstream music business, however, didn’t get psychedelia and thought that the future lay in Bubblegum 
music, some of it played by real bands and some of it by manufactured ones. It led to an avalanche of dreck hitting 
the charts.

The media, too late as usual, finally caught up on the Hippy phenomenon. 1967 was dubbed The Summer Of 
Love. Like most things before them there were two kinds of Hippies, the genuine ones and the ones that the media 
made up.

The genuine ones had developed on the west coast of America out of a mixture of the Beats, the Surfers and 
psychedelic drugs. The name itself was a media corruption of the old jazz term Hipster. The ‘hippies’ never called 
themselves that and preferred the terms ‘heads’ or ‘freaks’.
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They were a pretty loose aggregation of like minded people made up of lots of different strands. That was apparent 
in the music. Go back and listen to the stuff from 1965 to 1967, before it all became commercialised. Apart from 
being lumped together as psychedelic, there wasn’t really much common ground.

Suddenly we were inundated with stories about hippies, people throwing themselves off buildings high on drugs, 
and the danger it all posed to young people. The police started arresting pop stars on drugs charges and the record 
companies started signing up psychedelic bands in order to cash in. 

The accepted pinnacle of psychedelia in music is usually taken to be The Beatles Sgt. Pepper’s Lonely Hearts Club 
Band album. Sgt. Pepper is now so familiar to us that we don’t hear it properly any more. Taken individually, the 
songs on it are not the strongest that the group recorded (just compare them to those on its predecessor Revolver), 
but taken together and with the overall packaging and concept, they broke new ground which other groups rushed 
to emulate.

None of this, however, was helping the mainstream labels, who didn’t move quickly enough and continued to see 
upstarts like Chrysalis and Byg come along and hoover up substantial parts of the youth market. The big players 
tactic continued to be to buy up the independents whenever they could. Warner Brothers took over the leading soul 
label Atlantic. Even though they didn’t really understand what it was all about, every major label now had to have 
at least one hippy band on its roster. Some of those bands were genuinely innovative, like Pink Floyd, some tried to 
be inventive but only sounded pompous, like The Moody Blues. Most of them simply adopted a funny name, had, 
at best, one hit and then disappeared without trace.

A new underground press sprang up to cover what became known as the alternative culture. In the USA this meant 
publications like The East Village Other, The Los Angeles Free Press and Rolling Stone and in the UK we had OZ 
and Jim Haynes’ International Times. In part they reflected the increasingly radical attitudes which were 
developing, particularly in the student population. In part they fostered it.

American ‘hippy’ didn’t really happen in Britain. What we had was Swinging London, the Carnaby Street version 
of Hippy. To an extent, it grew out of Mod in as much as the shops which had been the outlets for Mod fashions 
simply switched over to psychedelic. Initially the British style focussed on boldly coloured checks and stripes but it 
soon picked up on the psychedelic thread of the American style, with its paisley patterns and swirling colours, 
beads and bells and applied it to just about anything. Men started growing their hair long. Carnaby Street became 
more focussed on the tourist trade than any ‘underground’ movement, and besides, the Swinging London tag sold 
merchandise.

Back in Edinburgh the two centres of hippiedom were St. Stephens Street and Greyfriars Market. Both tended to be 
focussed on bell bottom trousers, tie-die t-shirts and afghan coats.  I was sent home from school for wearing a 
paisley shirt I bought in Greyfriars Market, and I wasn’t the only one. I still have my little brass bell on its green 
braided cord.

Radio Scotland had been publishing its own monthly magazine at 1/- a copy. It meant that all the Scottish bands 
were now getting media coverage, even if it was a bit parochial. However things were about to come to a grinding 
halt. The Government passed legislation banning pirate radio stations in favour of the state run BBC. Radio 
Scotland’s last broadcast was on 14 July 1967. Deprived of the advertising, ALP records started to fail and Andy 
Lothian closed the business down.

It wasn’t all hippies and psychedelia though. As early as 1967 there were kids walking down Easter Road wearing 
their hair cropped very short. They still wore the remnants of the old Mod style with its button down shirts and 
Harrington jackets, but they now had boots and braces as well. There were kids like them all over the country, at 
least two years before the media picked up on them and dubbed them Skinheads. Initially it was assumed that they 
were a reaction against the prevalent long haired hippies, but in hindsight they were a development from the 
Modernists. It was more about the attitude than the external style.

On the whole the media presented skinheads in a bad light. These were apparently yobs who hated everything: 
Hippies, Rockers, Students, Asians, everyone in fact. Overnight the previously derided hippies had become the 
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victims, and were no longer the scourge of civilisation. It was the skinheads who were out to destroy civilisation as 
we knew it.

That, once again, was mostly just prejudice and good copy. It was wrong to brand them all as uneducated tykes. 
Like most youth movements, the vast majority of skinheads were merely kids who were united by their music and 
their clothes and who expressed their identities through bonding together with their peers. It was the skinheads who 
kept R&B alive. Unfortunately their image was taken up by football hooligans and featured on the television news 
every Saturday night.  If nothing else it diverted attention away from the music. 

If 1967 had been the year of peace and love, 1968 was its antithesis. It was not a good year for peace in 1968. The 
Prague Spring was ruthlessly suppressed by the Russians. The Americans were even more ruthless in Vietnam, on a 
large scale with the Tet Offensive and on a small one with the massacre at My Lai.  French students rioted against 
what they saw as a repressive government. Students all over the western world protested against anything they 
could. I did my bit during the occupation of Edinburgh College of Art.

Sectarian violence started in Northern Ireland. The British Government’s response to the violence in Ulster was to 
meet it with more of the same and eventually the troops were sent in. There were some parallels between what was 
happening in Ulster and what was happening in Palestine, a point not lost on the leader of the Palestine Liberation 
Organisation, Yasser Arafat. 

The Americans won the race to the moon. In the UK Concorde made its maiden flight, and Monty Python began 
broadcasting.

If the critics were to be believed 1968 saw more music being put into boxes than ever before. Steppenwolf had 
apparently invented Heavy-Metal. Gram Parsons and the International Submarine band had invented Country-
Rock. Van Morrison had invented free form Jazz-Rock. Blue Cheer had invented Stoner-Rock, The Band had 
invented Roots-Rock. The Cockettes had invented Glam-Rock and Creedence Clearwater Revival had invented 
Louisiana-Blue-Soul-Folk-Rock. 

Of course, none of those bands had invented anything. They were just playing what they thought was good music 
in styles that they were comfortable with. British groups like Fairport Convention and individuals like John Martyn 
had taken the lead from Pentangle in combining drum and bass with folk instrumentation, but now they brought 
electric instruments to bear on traditional music. Between them they produced a truly new sound. In the USA The 
Electric Prunes adopted the same approach with classical music and produced the first mass performed completely 
on electric instruments. In the UK The Pretty Things developed the first Rock Opera, S.F. Sorrow.

The things that were truly important to the course music would take came via Miles Davis, who released Bitches 
Brew and finally welded together Soul, Jazz and Rock into one coherent entity; Led Zeppelin who took the guitar 
style of Bert Jansch and the hard rock sketches which had been produced by The Kinks and shaped them into 
genuinely Hard Rock; Captain Beefheart who created Trout Mask Replica which showed that anything is possible 
and is still, for me, the greatest artefact that ‘popular’ music has ever produced; and finally, in Detroit, Iggy and 
The Stooges developed a new music based on extreme violence. It was a sound which would take its time to trickle 
through the strata of the music scene only to burst out in a torrent seven years later.

Away from all of that, the Beatles played their last performance on the roof of the Apple building but it wasn’t The 
Beatles break-up but Woodstock which dominated the music scene. Woodstock was an event. Though not the first 
pop festival, it was the biggest. For three days hundreds of thousands of people sat in a field listening to groups 
after group playing the new music. It was as far from dancing to a smartly suited foursome in a dingy club as you 
could get. And all that had happened over a mere three years. It was remarkable. The film that followed from it was 
even more of an event and the attendant publicity it generated more or less established the concept of festivals and 
big name bands which has been maintained to the present day. Playing to huge numbers of people also impacted on 
the quality of the music.

The early groups had played in small clubs with intimate acoustics which were suited to sharp punchy music. 
When they started playing larger and larger venues the music inevitably changed. What carried in a club didn’t 
work so well in a 2,000 seater theatre and what worked in a club died a death in a 50,000 seater stadium, not to 
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mention when played to 500,000 people in a field. It was this, as much as anything, which lead to the rise of 
extended progressive rock on one hand and loud heavy metal on the other.

The music being made in Edinburgh was becoming increasingly eclectic, as were the bands coming there to 
perform. As bands became more popular, their management put them into larger and larger venues. In Edinburgh 
that meant that most visiting bands now used the Usher Hall in Lothian Road. The Usher Hall was soon to see 
Jethro Tull, Savoy Brown,Terry Reid, Humble Pie, Love Sculpture, David Bowie, Ten Years After, Blodwyn Pig, 
Stone The Crows and Samson.

Some of the visiting groups who passed through Edinburgh that year left their mark. One night The Jury saw Roger 
Chapman and Family play and the following day reappraised what they were doing. As Linnie Paterson said  their 
whole music changed after they saw Family and they started writing their own songs.19 

In common with everywhere else, in Edinburgh most of the local bands had embraced psychedelia by 1967. Most 
copied other British and American bands who were getting airplay. Many were simply bolting psychedelic 
trappings on to the same old music. Few of them seemed to realise that having a funny name, indecipherable lyrics 
and adding phasing to the guitars and echo to the vocals did not necessarily make them a psychedelic band. The 
important thing was to be seen to have left the old R&B music behind. Some groups, like The Carnaby Set, just 
couldn’t adapt to the changes and split up.

Typical of the Edinburgh bands of this period were Plastic Meringue. Their name was certainly psychedelic. Their 
bass drum was painted with a huge sunburst behind a fairytale castle on an island in a swirling blue sea with a 
diaphanous fairy flying over the band’s name in indecipherable lettering. The music itself was more bluesy than 
psychedelic, but we thought it was genuinely acid inspired and that was all that mattered. Plastic Meringue became 
the regular band at The Casablanca and kept going through to 1969, by which time the music had moved on again 
and they were sounding anachronistic.

My personal favourite name change was that of The Andy Russell Seven who began to play gigs as Ali Ben The 
Hoose and The Tauregs. They made no attempt whatsoever to change their musical style, but the white arab 
burnous and tea-towel headdresses must have gone down a bomb on the borders circuit. 

However it was getting harder to get venues in which to play. The old music circuits were closing down.  Border 
Dances, as its name implies, used to deal with everything to the south of the city and Stardust Promotions handled 
the venues in the Central Belt between Edinburgh and Glasgow. Both of them had gone by the end of the year. The 
clubs had virtually done for the old dance halls and now TV had done the same for the cinemas and theatres. Those 
that didn’t convert to bingo halls usually closed. The entire old Scottish circuit was more or less dead by the 1970s. 
Bands had to fall back on their own initiative and that took them into the universities and colleges.

The unlikeliest places were pressed into service. The Assembly Rooms in George Street were built in 1783 to 
provide a place of entertainment for the wealthy residents of the New Town. In 1843 a Music Hall was added to the 
rear of the building and in 1922 extensive alterations were carried out to the Music Hall including the removal of 
the organ and alterations to the stage. It was regarded as the most important building of its type surviving in the UK 
thanks to the quality of its architecture, function, history and the wide programme of diverse events held in it. As a 
Category A listed building and a UNESCO designated World Heritage Site it was not the most obvious of venues 
for rock bands. However it became increasingly used as a venue for groups, who always seemed a little 
incongruous rocking out beneath the gilt ceilings and crystal chandeliers.

The Palladium Theatre in East Fountainbridge became a club, The White Elephant. It proved to be an excellent 
music venue. Thursday night was band night. Saturday night was couples night with a disco.

At Tollcross, The Cavendish Ballroom had renamed itself Clouds, with large lurid pink perspex clouds tacked up 
on the outside walls. It became the largest club in Edinburgh. The main hall down stairs could take 1,000 punters 
and the two rooms upstairs about 250. Front runners in the psychedelic scene, Pink Floyd, were one of the first 
bands to play in the refurbished venue.
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In Lothian Road, The Regal had been subdivided into a three screen theatre. This was the first conversion of a 
cinema into a multiplex in Europe. Only the larger of the three cinemas was suitable for live music, with 738 seats.

Undaunted, the Waldman Brothers were continuing to expand their empire. In Edinburgh they looked again at the 
Berkeley Club in Lothian Road, turning it into a restaurant which they called Harveys. It didn’t really work so they 
changed it again, into a cabaret lounge called Pipers. Briefly they renamed The Place Middle Earth and booked 
American underground bands such as Moby Grape. While the bookings continued, the name didn’t, as everyone 
persisted in calling it The Place. As a sideline they were also buying up residential property and set up the Council 
House Advisory Purchase Service, which was effectively a mortgage brokerage business.

The Jury, probably thought that they were making their breakthrough supporting Cream at McGoos. They weren’t. 
When Brian Waldman had taken over their management from Tam Paton in 1966 he was getting into the American 
west coast sound and gave them a copy of the Select Elektra anthology, suggesting that they might learn a trick or 
two from The Doors. As a result The Jury dropped their hard rhythm and blues numbers to go more towards 
progressive rock. It was a move which did not go down well with their their fans or lead guitarist at the time. Willy 
Finlayson left and was replaced by Robert ‘Smiggy’ Smith. Looking for a fresh start the group changed their name 
again, this time to Writing On The Wall.

One of the most talented of the up and coming bands in Edinburgh were The Zodiax, which was a front for one 
man, Ian Kimmet, who worked for Feldman’s music publishers. Ian Kimmet managed to get Writing On The Wall 
signed to a publishing deal. They recorded a live demo album at the Place, but the Waldmans kept it in reserve. 
John Peel had them playing on his Radio 1 programme. Things looked good for them.

Brian and Paul Waldman now turned their main focus on London. They opened a new club in Covent Garden 
which they also called Middle Earth. The resident DJ was John Peel. Brian Waldman decided that Writing On The 
Wall should become the resident band at Middle Earth and so the band moved down to London. 

Building on the success of their Covent Garden club, the Waldman Brothers set up their own Middle Earth record 
label and released an album by Writing On The Wall called Power Of The Picts. Power of the Picts offered heavy 
psychedelia mixed with hard bluesy progressive rock. Its prominent organ and Linnie Paterson’s theatrically 
dramatic vocals drew liberal influences from the Crazy World of Arthur Brown and the Doors, and to a lesser 
degree from Procol Harum and Traffic. Writing on the Wall were less accomplished than any of those bands. By all 
accounts, as originally recorded, it was close to their live sound, but was badly mixed. Listening to it now it sounds 
self indulgent and a little bit flat. At the time I thought it was great. But then I was from Edinburgh. The album 
didn’t attract much notice outside of Scotland. The single Child On A Crossing / Lucifer Corpus gave a better idea 
of what they were about.  

Jim Haynes was also now in London. He had acquired two warehouses in Drury Lane and set up The Arts Lab. 
John Lennon, Yoko Ono and David Jones, who was now calling himself David Bowie, all started using it as 
rehearsal space. Though highly important to the emerging London scene, and featured in all the histories of the 
period, The Arts Lab did not last long. It was soon raided by the Police and closed down under somewhat dubious 
circumstances. Haynes returned to Edinburgh and tried to recreate it there.

The South Bridge in Edinburgh is deceptive. It links the higher ground of the University with the ridge of the High 
Street, but because of the ranges of shops and tenements on each side it is very easy to forget that you are a 
hundred feet or so up in the air. Even if you walk down the streets on either side, Niddry Street and Blair Street, 
you are unaware of the bridge, but it is there, sandwiched between the two.

Jim Haynes was well aware of that sandwich and knew that through the basements of the properties in Blair Street 
you could gain access to the underside of the bridge, and its myriad arches. He took out a lease on the basements, 
opened up the access to the arches and called the resulting complex The Combination. Because there was no 
natural lighting whatever, the high arches disappeared into the darkness and the various spaces were just like a 
maze, so those of us who used them never called it The Combination, we called it The Caves. The electricity 
supply failed with monotonous regularity. As a regular frequenter of The Caves I used to blithely work my way 
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through the spooky crumbling rooms armed only with a torch and bravado. Thank god there was never any need to 
escape. 

As Haynes intended, The Combination was a genuine arts laboratory in which a hundred and one uses could be 
going on at the same time. The manager he installed, Robin Ramsay, was quite dynamic and attracted a lot of 
interesting people. In one cave you would find someone projecting underground films on the walls, in another a 
theatre group would be putting together performance art, in a third someone would be painting and in a fourth a 
band would be practicing.

Usually that band was Skin whom Robin Ramsay had installed as band in residence. With The Athenians having 
folded, Ali Black had teamed up with Ed Jones on bass and a drummer called Bill, to form Skin. They focussed 
mainly on covers of The Kinks and Nashville Teens. Skin’s very first gig was in front of 1500 people at the Student 
Charities  Ball in the Assembly Rooms. They built up quite a following and became regulars at the Art College  
club, which is where I latched on to them, following them around in the same way I had The Hipples. 

Though they were playing covers, their music was very complex. It was also very loud. Ed Jones has recalled those 
Art College club gigs as their best because the room was small, low ceilinged and allowed them to make a lot of 
noise. Live, they had become what would later be called a bit of a head-banging band. It may have been for that 
reason that Ali Black left and was replaced by Gillies Buchan on guitar and Colin Hay on vocals. Then both Bill 
the drummer and Colin Hay left. While Gillies took on the vocal role, Robin Ramsay suggested his brother John as 
a replacement drummer.

In late 1968 they were approached by Jim Haynes to provide the music for a play called The Line Of Least 
Existence at the Traverse Theatre, which was advertised as the first Scottish rock musical. It forced them to start 
writing their own material.  John Ramsey had connections with the poet Pete Brown who had been the lyricist for 
Cream and whose own groups, Piklokto and Battered Ornaments were among the earliest progressive bands, 
playing memorable gigs at the Art College. Brown had a substantial influence on their song writing. Skin, in turn 
were very influential on the direction that Writing On The Wall and a number of other Edinburgh bands would later 
take.

They began supporting visiting name bands when they played in Edinburgh, including Pink Floyd at the Cavendish 
and Taste when they played the Art College. In August 1969 Robin Ramsay organised Edinburgh’s first ever open 
air concert on The Meadows with East-West, Writing On The Wall and Skin. The headlining act was Juniors Eyes.

Shortly after that they signed to Decca who advised them that there was another band called Skin and changed their 
name to Human Beast. Their Decca recording session was by all accounts a fiasco. Neither the producer or 
engineer had recorded a rock band before and were unsympathetic. David McNiven of Bread Love And Dreams sat 
in on the session and when the album was released the tracks were credited to Buchan/McNiven, which Gillies 
Buchan says was completely inaccurate. Buchan claims to have written the songs with John Ramsay’s brother 
Robin. It was irrelevant because Decca paid the band no royalties on the album. 

All three band members have subsequently disowned the album. In fact Ed Jones has said that there is only 45 
seconds on the album which catches what they wanted to sound like, (starting 3:55 into Brush With The Midnight 
Butterfly). John Ramsey is in print as saying that it makes him cringe and that it totally failed to capture the ferocity 
and brute force of their live performances. 20 

Optimistically they titled the album Volume One. There wasn’t to be a volume two, which was an incalculable pity. 
While it is true that it bears little relationship to their live sound, the album itself, taken on its own terms, is 
exceptional. Volume One was everything that Writing On The Wall’s Power Of The Picts wasn’t. It was crammed 
with great music, excellent musicianship and intelligent lyrics. Reality Presented As An Alternative was as good 
Progressive Rock as you could find anywhere. Appearance Is Everything Style Is A Way of Living could have come 
from a mid period Jefferson Airplane album. There was even an incredibly good version of The Incredible String 
Band’s Maybe Someday. It was the embodiment of the new concept of music to listen to.

Between 1969 and 1971 Human Beast regularly supported big name bands.The high point of their live career was 
probably their last gig supporting Fleetwood Mac in front of a crowd of 3,000 in the Usher Hall.
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Even Alex Harvey formed a psychedelic band, Giant Moth, recording The Incredible String Band’s song Maybe 
Someday. Being Alex, however, this was not performed in the somewhat ethereal style The Incredibles had 
adopted, this was Alex on one of his manic rants, sounding strangely like Jethro Tull. 

Giant Moth were signed to Decca and Tam White joined them on the label but immediately regretted it. Because 
his voice had a roughness to it Decca thought he would be useful to them as a new Tom Jones. Tam was not Tom. 
Once again a record label refused to recognise his talent for what it was. He recorded two songs, A World Without 
You and Someone You Should Know. Neither of them sounded sufficiently like Tom Jones so Decca didn’t release 
the tracks.

A succession of  Tom Jones styled singles failed. Decca were doing him a disservice. His disastrous period with the 
label reached a climax when he recorded That Old Sweet Roll and Don’t Make Promises. Again Decca were not 
satisfied with his performance and again they refused to issue the tracks. In fact, this time they dropped him from 
the label altogether.

He transferred over to Deram who did put the tracks out as a single. Unfortunately they made That Old Sweet Roll 
the A-side and it didn’t sell much. They should have turned it over. Don’t Make Promises is a brilliant rendition of 
the Tim Hardin song, blue-eyed soul at its best. As Tam would have said himself, it’s a right wee belter.

The many developing facets of rock were replacing soul as the music of choice in the clubs which were his natural 
outlet. That proved a problem for Tam, who found he was still being squeezed into the Tom Jones mould by 
Deram. To the club audience he now sounded dated and his career was going nowhere.

It was not just Tam who was having a bad time. For those of us who regularly frequented the clubs and used the 
night bus from Tollcross, the closure of the Tollcross bus depot was very, very inconvenient.

The Beachcombers heard about CBS records holding auditions in London and drove down from Edinburgh. 
Though they arrived late, they were given an audition and were signed by the label.  With the signing came a 
residency at The Marquee Club in Wardour Street.  They rented a flat in Kensington.  

Initially they recorded the song Even The Bad Times Are Good, using some supplementary session musicians, but 
CBS discovered that the Tremeloes had already recorded it, so wouldn’t put it out. When the Tremeloes released it, 
it was a big hit. 

CBS also discovered that there was another group using the name Beachcombers so they changed the band’s name 
to The Boots. As the Boots they finally released the single The Animal in Me with Even the Bad Times Are Good on 
the flip side. With it’s heavy piano intro, thumping drums and tooting trumpets The Animal In Me sounded strident, 
but the arrangement was interesting and it held its own with most of the similar stuff which was being put out by 
bands up and down the country. Despite its lyrical plea to show a little pity, it didn’t get anywhere. What is clear is 
that CBS made the right decision in not initially releasing Even The Bad Times Are Good. The track is mundane 
and clearly not as good as the Tremeloes version. The vocals don’t quite cut it and some of the band’s playing is 
pedestrian in the extreme. 

Their second single Keep Your Lovelight Burning / Give Me One More Chance was also released with little 
success. They were dropped by the label and forced to return home to Edinburgh. Soon Mike Cummings split 
followed by the others and the band disintegrated.

When Derek Stark, Shammy Lafferty and Bill Lawrence left The Premiers after a failed audition with Pye records, 
Ian Ellis, Billy Ritchie and Harry Hughes decided to carry on as a trio and called themselves 1-2-3.  It was a brave 
move, because none of them played guitar and their whole sound had to be based around Billy Ritchie’s keyboards. 
They decided to take standards and use them as a leaping off point for improvisation. The sound was so distinctive 
it came to the attention of Brian Epstein, who signed them to his NEMS management company.

Their sound is now viewed as a definitive precursor of what would develop into the progressive rock movement 
during the 70s and Billy Ritchie is generally acknowledged as being the first keyboard player in British rock music 
to take a leading role. It is easy to trace their influence on bands such as Yes, The Nice and King Crimson.
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Following a debut gig at the Falkirk La Bamba in November 1966, they began touring. At a gig at Strathpeffer 
Pavilion the management were bemused when only three musicians and no guitarist turned up. 1-2-3 were 
informed that the rules were that every group had to be at least a 4-piece and  they demanded a guitarist. For the 
first half hour of the set their roadie had to pretend to be a band member. He was not musical and could not play 
the guitar, so he turned his back to the audience and faked it.

In February Brian Epstein secured them a residency at London’s Marquee club and the trio moved down to 
London. By May Epstein had 1-2-3 as the support band to The Jimi Hendrix Experience at London’s Saville 
theatre. For many years I assumed that there were no recordings of 1-2-3, but in 2010 a recording surfaced of them 
playing at the Marquee.

On Epstein’s death later in 1967 their management was taken over by Robert Stigwood. The following year Jim 
Haynes opened a new club in London, exclusively for psychedelic bands, which he called UFO.  Initially Robert 
Stigwood booked 1-2-3 in to UFO and secured them a record deal with Island records. Then he made what was to 
be a fatal mistake. He took them out of their Marquee residency and sent them off on a tour of working men’s clubs 
in the north of England. Rather than increase their fan base, it led to them playing a host of disastrous gigs, losing 
confidence and being all but ignored by the London establishment. 

The name 1-2-3 now sounded like an old Mod moniker, not sufficiently in tune with the times. They changed it to 
the trendier Clouds, though Billy Ritchie described the new name as ‘naff’.

The band were seen playing a parochial club in Ilford by Terry Ellis of Chrysalis who took over their management 
from Stigwood, signing them to Chrysalis in the process. It appears that even with Chrysalis and Island, who 
presented themselves as cutting edge labels, there seems to have been an element of meddling in the band’s 
creative process. They recorded the LP Scrapbook and released the single Make No Bones About It / Heritage on 
the Island label. The band themselves were dissatisfied with Scrapbook, claiming that the sound they had wanted to 
achieve had been compromised by Terry Ellis’ interference in the studio.  Make No Bones About It was one of those 
singles that you don’t really notice when you’re listening, but which sits there like a virus, popping back into your 
consciousness when you least expect it. The song was very conventional and the performance far too polite, with 
the perfect pronunciation amusing if you knew their usual Edinburgh accents. Just as the band claimed, Make No 
Bones About It bore little relationship to the sound that Clouds were making live. Typically the meat was on the 
flip-side. Though not quite there, Heritage was closer to their live sound, clearly pointing towards what would 
become prog rock. It strongly featured Billy Ritchie’s organ work which here was acting as a bridge from the old 
mid-60s sound to the more contemporary sound that the band were trying to achieve.   It is interesting that their 
Island stable mate Wynder K. Frogg was trying to make the same link, but didn’t achieve the same level of 
synthesis.  

After its release Clouds went off to America, playing three nights at the Fillmore East and receiving a standing 
ovation in Chicago. It prompted the hurried release of a new album Up Above Our Heads which was only released 
in North America and never came out in the UK. That was unfortunate, because without the string arrangements 
which Terry Ellis had added to Scrapbook, this was a much punchier affair. It contained a lot of good material, 
including a 14 minute version of Benny Goodman’s jazz classic Sing Sing Sing and an arrangement of Nut Rocker 
which was later taken up, almost note for note, by Emerson Lake and Palmer. 

One band on the Edinburgh music scene  were head and shoulders above all the others: The Incredible String 
Band.

Robin Williamson and Licorice McKechnie had returned from Morocco having run out of money. They brought 
lots of exotic instruments with them. Immediately Williamson sought out Mike Heron and suggested that they 
reform as a duo. Heron agreed and left Rock Bottom and The Deadbeats.

He and Robin Williamson start playing again and toured Britain with Tom Paxton and Judy Collins. Experimenting 
with the instruments which Williamson had brought back from Morocco, the music which they began to make was 
initially strange and puzzling to their audience, but the success of the tour meant that while quite a lot of people 
were being mystified, they were clearly enjoying the experience.
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Once the tour was over Elektra’s Joe Boyd became their manager. They resurrected the Incredible String Band 
name, and were joined by Licorice McKechnie on keyboards and Mike Heron’s girlfriend Rose Simpson on bass. 
Joe Boyd arranged for a series of gigs across America. They became the first Scottish band to tour the United 
States. On their return The Incredible String Band’s second album The 5000 Spirits or The Layers Of The Onion. 
was released in July 1967.

It is not often that something comes along which is so unlike anything which has gone before it that the music 
press don’t know how to label it. This wasn’t fusing rock and folk, The Incredible String Band were blowing them 
apart and fashioning the resulting pieces into something which couldn’t be categorised. To describe it as eclectic 
wasn’t adequate. It was neither folk, rock or psychedelic, but on the other hand all three terms could apply to parts 
of it. 

It’s also not often that something so strange is so instantly accepted, but the touring which Joe Boyd had arranged 
for them had paid off. Their audience was ready for this. The album went to No. 1 in the charts. Paul McCartney 
said that it was his favourite album of the year.

5000 Spirits exotic mix of instruments and psychedelic overtones made it immensely influential on other groups, 
whether they were Rock, Pop or Folk. The distinctive cover, by Simon Postuma and Marijke Koger, who had 
painted the huge mural on the side of the Beatles shop in Baker Street, was similarly seen as the epitome of 
psychedelia and influenced hundreds of subsequent album designs.

As if to signal that everything before them was now passé, The Incredible String Band released the single Way 
Back In The 1960s / Chinese White. Way Back In The 1960s was a facetious blues about them making their own 
amusement going to the pictures, and they used do gigs too, before they made their first million...but that was way 
way back in the 1960s.

The band began touring constantly, filling major venues like the Albert Hall and the Royal Festival Hall in Britain 
and the Fillmores East and West in America. Their third album The Hangman’s Beautiful Daughter was released in 
March 1968. It made number five in the charts and was nominated for a Grammy in America. The recording made 
extensive use of then new multitrack recording techniques.

In November they released the double album Wee Tam And The Big Huge. While the general mix was the same, the 
extended length brought into sharper contrast the differences between Robin Williamson and Mike Heron’s songs. 
Williamson was more esoteric while Heron’s background playing in R&B bands was becoming more obvious. 
Both had moved far away from folk.

On stage their performances were also multilayered, involving poems, dancers and surreal sketches. Some songs 
lasted over ten minutes. The performances were much more theatrical than those of most of their contemporaries. 
Just as they had changed the music, they had now changed the way that bands performed live. It wasn’t enough just 
to stand up and play anymore. Their gigs had become spectacle. It was an approach which was to inspire and 
influence bands as disparate as the Peter Gabriel era Genesis and, more recently, Flaming Lips.

Nearly fifty years later, after we have gone through all of the excesses which developed from this approach, it is 
difficult to convey just how revolutionary and influential The Incredible String Band were, not just in Britain, but 
around the world. I don’t consider it an exaggeration to say that they were not only the most innovative band ever 
to come out of Edinburgh, but they were among the most important bands ever to come out of Scotland.

They were now living in a commune with the dance troupe Exploding Galaxy, which included the dancer Malcolm 
Le Maistre. Together they made the film ‘Be Glad For The Song Has No Ending’ for the BBC’s arts programme 
Omnibus. It featured documentary footage and a fantasy sequence, 'The Pirate and the Crystal Ball.’ To use Frank 
Zappa’s phrase, they were in danger of going beyond the bounds of audience comprehension.

Heron and Williamson had both joined the Church of Scientology. At that time few people knew much about 
Scientology, but as knowledge grew it was possible to pick out the references in the songs. In time those references 
were quite overt, particularly on later album covers.
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The Incredible String Band were one of the acts which played at Woodstock. Mike Heron recalled that they were 
told it was a little folk festival. They only realised what it was when they flew in by helicopter with Ravi Shankar. 
It was like landing in the middle of a whole nation.21 However, they refused to go on during a rainstorm, which 
proved to be a damaging decision. When they did get to play they were stuck among rock acts, following Canned 
Heat. The contrast between the loud blues music before them and their own ethereal complexity was too extreme. 
The audience wanted more rock and gave them a hard time. As a result their contribution was left out of the 
subsequent film and off soundtrack album. For a group who were on the verge of super stardom it sank them. 
While their loyal fan base meant that their career would continue, they never truly reached the top again. 

Towards the end of 1969 they released the album Changing Horses which didn’t sell as well as their previous 
releases. It would be wrong to attribute that to the debacle at Woodstock as neither the film nor soundtrack were yet 
in circulation.  It was because this was a transitional album which confused their audience. They were now using 
mostly electric instruments. Rose Simpson was playing an electric bass which she could barely master. Some of the 
tracks were very long and, truth be told, pretty dirge like. Robin Williamson and Licorice McKechnie’s relationship 
had ended but she had decided to remain in the group. Perhaps that also had some bearing on the music. However, 
there was always the single, Big Ted / All Writ Down to take the edge off the disappointment. Big Ted was a piece 
of light hearted nonsense. It still has the power to brighten up my day.

Culturally the world was changing and hippy idealism had given way to a much harder and more revolutionary 
approach. The Incredible String Band’s image was far from that. They were beginning to get an undeserved 
reputation for being hippy and fey. It was an image which was not helped by the prancing elves and fairies on the 
cover of their next album I Looked Up.

The differences between Robin Williamson and Mike Heron’s writing styles were now becoming quite distinct and, 
from here on in, it would be obvious to any listener which musician had written which song. The single from the 
album was This Moment / Black Jack David. It, too, was just a little too gentle for the times. Not that that seemed 
to bother the band, they went on ploughing their own furrow, seemingly oblivious to what was going on around 
them.

The following album was even more of a problem for their image. In their commune at Glenrow they had worked 
up what they described as a surreal pantomime which was meant to describe the arc of a life. The music ranged 
from extremely bad ‘cowboy’ songs to extremely sublime depictions of heaven. They called the whole thing U and 
went on to hire the Roundhouse in London and present it as a show with the dance troupe Stone Monkey. It was a 
disaster. The planned tour was cancelled. When they released the double album of the show it did not sell well. The 
damage was compounded when Mike Heron appeared in print disowning it, in the nicest possible way, and saying 
that it had all been Robin Williamson’s idea.

Following the debacle of U, The Incredible String Band left Elektra and signed for Island. The band did themselves 
no favours by putting out a mess of an album on their new label called Be Glad For The Song Has No Ending. One 
whole side of Be Glad was devoted to the rambling surreal pantomime about the pirate searching for a magic 
crystal which they had filmed for the BBC. The other side was made up of old outtakes from their Elektra sessions. 
Like U most of the tracks were not actually bad, but, also like U they didn’t hang together. Their audience began to 
drift away.

Fortunately the band learned from their mistake and quickly put out another album. Liquid Acrobat As Regards The 
Air was a much stronger set, which was seen by the critics as a return to form and it sold well. Robin Williamson 
had reined in his rambling surreal side and the only long track, Darling Belle, was a rather touching story about the 
first world war. Mike Heron kept his tendency towards rock in check. As a result, the record was a cohesive whole, 
the first album since The Hangman’s Beautiful Daughter of which that could be said.

At the time Liquid Acrobat was released Mike Heron and Rose Simpson’s relationship broke down and she left the 
group. Williamson and Heron asked the dancer from their commune, Malcolm Le Maistre, to join them. (In a 
trivial footnote to the Incredible String Band story Rose Simpson went into politics and became Lady Mayoress of 
Aberystwyth in 1994.)

57



Mike Heron then found an outlet for his rock sensibilities by recording a solo album which he called Smiling Men 
With Bad Reputations. The backing musicians included the members of The Who together with Elton John, Stevie 
Winwood, John Cale and Richard Thompson. Like Mike Heron, Robin Williamson took the opportunity of using a 
solo album, Myrrh to get his more esoteric work out of his system.

The Incredible String Band released the album Earthspan, augmenting their sound with the rhythm section from 
Fairport Convention. It revealed that both Malcolm Le Maistre and Licorice McKechnie had turned out to be good 
songwriters. With their efforts running alongside the usual fare from Robin Williamson and Mike Heron, 
Earthspan was probably the most balanced of all the band’s sets.

However, with Rose Simpson gone from The Incredible String Band, Licorice McKechnie didn’t feel comfortable 
in the band and made the decision to leave as well. The Incredibles looked around for a replacement and decided to 
ask Robin Williamson’s old mate Gerard Dott, who had played in the jazz band with him fourteen years before. 
Inadvertently Gerard Dott became the catalyst which prompted the band’s demise.

By the time band were in the studios recording their 1973 album No Ruinous Feud it was obvious that there were 
two factions within the group, Mike Heron and Malcolm Le Maistre on one flank, Robin Williamson and Gerard 
Dott on the other. In that context the title was ominous. It even came through on the accompanying single which 
had Le Maistre’s At The Lighthouse Dance on the top side and Williamson playing traditional Jigs on the flip. The 
issues around scientology were also now well to the fore with dedications on the sleeve to L. Ron Hubbard. 
Despite all that it was a singularly good album. All the songs were strong and the two factions were still in balance. 
At The Lighthouse Dance in particular was an excellent track, worth checking out for the bass and the organ work 
alone.   

Soon after the release of No Ruinous Feud Gerard Dott decided to leave. Mike Heron then recruited Stan Lee on 
bass, Jack Ingram on drums, and Graham Forbes on electric guitar, rock musicians all. The whole sound of the 
group changed from eclectic folk to electric rock. From here on in Robin Williamson was marginalised.

The following year they released the album Hard Rope and Silken Twine. There were considerably more tracks by 
Mike Heron and Malcolm Le Maistre than there were by Robin Williamson. He was severely sidelined, with one of 
his two tracks being an old live performance. One whole side of the album was taken up with blatantly rock music, 
all of it composed by Mike Heron. In parts it was reminiscent of Mott The Hoople, in other parts of Led Zeppelin. 
Not only did it feature electric guitar, it also featured a synthesiser. Even on a quieter song like Maker Of Islands, 
Mike Heron was a million miles away from the old Incredible String Band, bathing it in piano and strings. Unlike 
No Ruinous Feud, Hard Rope and Silken Twine didn’t hang together.  

In September 1974 Heron and Williamson finally split up due to the musical differences.

Among The Incredible String Band’s loyal fan base was a school boy called Bruce Fraser. Bruce attended George 
Heriot’s school, where Mike Heron’s father taught English. The kind Mr. Heron used to give Bruce pre-release 
Incredible String Band tapes, which convinced Bruce Fraser that he wanted to take up music seriously himself. He 
was to make his mark in a few years time.

The success of 5,000 Spirits started a rash of Incredible String Band copyists of whom Dr. Strangely Strange were 
the most accomplished.

Edinburgh’s Bread Love and Dreams didn’t quite match up to that standard. Nevertheless, Bread Love and Dreams 
were spotted by Ray Horricks of Decca Records at the Edinburgh Festival and signed by him. After almost a year 
signed to Decca, they finally released the eponymous album Bread Love And Dreams. Though at the time it was 
dismissed as substandard Incredibles, listened to now it is nothing of the sort. There are tracks, like Falling Over 
Backwards and 95 Octane Gravy that do sound like the String band, but most of it is closer to the sound that would 
be made later by The Humblebums. The distinctive feature of the album is the intelligent use of string 
arrangements to underscore the mood of the songs. According to their lead guitarist and vocalist David McNiven 
these were added by Ray Horricks after the sessions, without the band’s knowledge. The album didn’t sell and 
Carolyn Davis left. Undeterred, the remaining members toured the UK supporting Tyrannosaurus Rex. It was a 
peculiar clash of musical styles.
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They eventually came to the attention of Jim Haynes who was still running the Traverse. He asked them to write 
the music for his next production, the play Amaryllis. It was a success and they ended up touring Europe with the 
play.

Finally coming back after the success of their tour of Europe with Amarylis, they released their second album 
Strange Tales of Captain Shannon and The Hunchback from Gigha. It was a much stronger album than their debut 
and David McNiven’s vocals were as good as those by other artists who were beginning to come through 
nationally, like Andy Roberts or Ralph McTell. Hymn For Sylvia was as good as anything Ralph McTell had 
written and the title track would fit smoothly into Roberts’ Homegrown. Crucially, despite the album’s title, they 
were no longer trying to sound like The Incredible String Band. 

However, there would be no more work for them at the Traverse. Jim Haynes sold his interest in his various 
Edinburgh ventures and left for London permanently.  For Bread Love and Dreams their finest hour had been the 
Amaryllis tour and, somewhat belatedly, they decided to release the music they had written for the play. It had been 
recorded at the same time as Captain Shannon and there had been talk of originally releasing the two as a double 
album. Like their previous releases,it didn’t sell and Decca dropped the group. The band decided to split up.

On the folk front Sandy Bell’s pub was still acting as a breeding ground for up and coming folk musicians such as 
the singer Barbara Dickson from Dunfermline and the banjo player Billy Connolly from Glasgow. Archie Fisher 
took Barbara Dickson under his wing and together they recorded the album The Fate O’ Charlie. Barbara 
Dickson’s voice melded well with that of Fisher. She had a more down to earth timbre than either Paddie Bell or 
Ray Fisher and it brought an earthier sound to what was still emphatically old style folk. However Archie Fisher 
was experiencing problems. Traditional music had moved on and instead of embracing it most of the old Edinburgh 
Folkies saw the change as a threat and were determined to keep the ‘tradition’ alive. Excellent as his performances 
were on his new album Archie Fisher, the sound could have come from his days in The Howff. Rightly or wrongly, 
he was now seen as being part of past times. 

Down in Leith Dick Gaughan was now eighteen, writing songs and looking for an outlet. He decided to set up a 
folk club. Together with Morris McPhillips and Phil Taylor he opened the Edinburgh Folk Centre. The Irish band 
Boys Of The Lough became regular performers. John Croall formed a new band called Chorda Cleich. 

At Portobello High School Johnny Cunningham was now twelve. He and his brother Phil had started to 
experiment. They were playing around with electronics and had these old radio speakers which they reversed the 
polarity on and taped to the back of their fiddles, taking all the varnish off. They plugged into one large Marshall 
amp. It was great to hear the traditional music they were brought up with played in a different setting.22

New acts were continuing to develop. Fifteen year old Ian Bairnson from George Heriot’s school formed East 
West, a blues band named after the album of the same name by the Paul Butterfield Blues Band. East West quickly 
had a big following for their long improvisations, again, modelled on the Butterfield sound. If there was ever 
anything which could be called an Edinburgh ‘blues’ scene, then East West were contenders to be the Edinburgh 
‘blues’ band.

At Broughton school, where The Hipple People had started, Brian Spence formed Expo.

In an attempt to get more recognition,Tiny and The Titans decided to change their name to The Reflections and 
took on the Saturday night residency at the International Club. They thought that their big chance had come when 
they appeared on the TV programme Opportunity Knocks but it wasn’t to be. Singing Big Yellow Taxi, they came 
third. Shortly afterwards their lead singer Colin Chisholm bumped into Tam Paton. In his usual fashion Tam 
suggested that what they needed was a manager, and who better than him? It was a line he was also to use with 
Expo when they played the International.

As far as Tam Paton’s own band was concerned, The Crusaders had had enough. They were increasingly being 
seen as old fashioned. Playing at the Palais De Dance one night and in the clubs the next was no longer working 
and their fan base was drifting off elsewhere. They split up.
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With his usual acumen, Tam Paton took on the day job of band leader at the Palais and concentrated most of his 
efforts on furthering the interests of his various managerial charges, particularly The Motown Stompers.  He was 
having some problems with them. They were continuing to go through personnel changes. To get to this stage they 
had gone through at least half a dozen different members.  The lineup now consisted of ‘Nobby’ Clark, Alan and 
Derek Longmuir, Mike and Greg Ellison and Dave Pettigrew. Motown was now considered terribly old hat, so he 
decided to change their name again, this time to The Saxons.From now on Tam’s main focus was to be The Saxons, 
but they didn’t stay The Saxons for long.  

In keeping with the general trend, Tam now thought that even the name The Saxons was a bit old fashioned and 
wanted to change it to something that sounded more "American". He got them to throw darts at a map of the 
United States to help them choose a new one. The first attempt landed in Arkansas, but Tam wanting something 
sexier. The next landed on Bay City, Michigan, which appealed to him a lot more. The suffix "Rollers" was added 
and the new name was complete.

Remembering Brian Epstein’s advice to The Crusaders Tam Paton’s idea with The Bay City Rollers was to project 
a clean image, with no birds, no booze, and plenty of high profile charity work. They also had to give up their day 
jobs and turn completely professional. It was quite a sacrifice. The Bay City Rollers first professional wage was £7 
each. That needs to be compared with the £20 a week Alan Longmuir was earning as an apprentice plumber.

However like their incarnations as The Motown Stompers and The Ambassadors before them, The Rollers were 
getting through members at a ridiculous rate. It seems that there had been a continuation of the ongoing internal 
tensions within the band which led to Mike and Greg Ellison, together with Dave Pettigrew walking out. Billy 
Lyall joined on keyboards. By the time the lineup finally settled down 27 members would have passed through the 
group.

At a loose end since The Boots had broken up, Davy Paton asked his name sake if he had any jobs going. Initially 
Tam Paton offered him a job delivering potatoes for his family business in Prestonpans. It wasn’t a joke. Davy 
Paton worked on the potato round for a couple of weeks before Tam relented and suggested that he join The Bay 
City Rollers. Slightly reluctantly Davy Paton took on the lead guitar role.

Davy Paton has said that he took a bit of stick from some other musician friends but he couldn’t really criticise the 
band in any way, they were good and he just wanted to help make them even better if he could. They had his full 
attention and he was as focused as any of them.Girls were everywhere and with that came a lot of jealousy from 
guys, it was a bit of a problem, having so many screaming girls was bound to create aggression from the boys and 
they got plenty.Tam was a tough guy and very fit. If a fight broke out at a gig Tam would step into the crowd and 
try to put an end to it. More than once Davy saw a guy flying over the piano at the side of the stage after a thump 
from Tam.

Focussing his efforts on The Bay City Rollers, Tam Paton finally gave up managing Expo, The Hipple People and 
The Reflections.

As the Waldman Brothers interest in Edinburgh began to wane, Bruce Findlay came back from Ibiza and started 
working in his brother Brian’s shop in Falkirk.

Brian Hogg saw an album review in Jim Haynes International Times saying that if you wanted U.S. imports north 
of the border the place to go was Brian Findlay’s Record Emporium in Falkirk, so he and his mate Graham 
Laurenson took themselves off to the Falkirk shop where Bruce Findlay now served behind the counter. They 
started to hang out there regularly listening to music and talking to Bruce.  On one visit Bruce told them that he 
was opening a shop in Edinburgh’s Rose Street.

A few weeks later Brian passed Bruce’s shop and noticed Bruce painting the interior. He offered to help and within 
half an hour had blagged a Saturday job. In the autumn Brian started on a degree in Economics at the University 
but dropped out to work in the shop full-time.23

Bruce’s specialised in imports and particularly the developing progressive rock. Almost immediately it established 
itself as the place to get decent music in Edinburgh and began to quickly influence what local bands were listening 
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to and consequently what they were playing. At the end of the 60s, as the clubs started to close down, the main 
Edinburgh focus for music became Bruce’s record shop, which was as much a meeting place and information 
exchange for musicians as it was a record retailer. Eventually Bruce’s expanded into a chain of 13 shops, the best 
known independent record chain in Scotland.

As a direct result of Bruce Findlay and his shops the music in Edinburgh began to change again.

61



4

Tartan Trews And Braces
1970 - 1975
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I finally ditched my old dansette in 1970 and bought a package of hi-fi separates from a shop at the back of the 
Royal Scottish Museum. Key to this new arrangement were the headphones, which not only let me listen while 
everybody else could carry on their lives around me, they also allowed me to experience the full stereophonic 
magnificence of the music. I was heavily into Jefferson Airplane as I recall, which wasn’t exactly the teeny-bop 
music which was sweeping the globe.  To satisfy my west coast cravings, I needed a regular supply of imported 
records. The little record shop in Rose Street had become the place to go. Bruce and his brother were tireless in 
hunting things down. If you went in and asked for something they hadn’t heard of, by the next week it would be on 
the shelves. It was a matter of pride to walk the streets with your red bag with the slogan on the side: I found it at 
Bruce’s. Edinburgh, meanwhile, was about to make an indelible mark on the lives of thousands of pre-pubescent 
young girls.

The new decade brought a new Government in the form of the Conservatives led by Edward Heath. More 
significant in the short term was the somewhat acrimonious break up of the Beatles. Even more significant in the 
longer term was a small music festival in a field outside Glastonbury.

Things were escalating in Northern Ireland as the sectarian violence intensified. The Government introduced 
internment which meant that people could be imprisoned without trial. The violence got worse and reached a 
symbolic peak with the Bloody Sunday killings in Derry in January 1972. The IRA brought the Ulster conflict on 
to the mainland with the 1974 bombing of Birmingham, the start of a bombing campaign across the UK.

On the mainland strikes in the mines and the power industry were leading to repeated power cuts. The candle 
manufacturers made a killing at Christmas. The ongoing industrial unrest had become exacerbated by a crisis in 
world oil production. To the chagrin of the SNP the first of Scotland’s oil finally came ashore and the income from 
it went directly into the UK treasury.  The lack of electricity meant that business had to close down to conserve 
power and as a result the country was working a three day week. The ability of bands to play live gigs was 
curtailed. The British Government changed back to Labour at the 1973 General Election.

In the US Richard Nixon’s men were busy burgling the opposition’s office in the Watergate complex. Nixon 
ultimately became the first American President to resign, brought down by the Watergate affair.

Calculators you could slip in to your pocket came on the market, as did the first mobile phone. The size of a brick, 
it was limited by the scarcity of the wireless cells on which it depended. Relying on new laser technology, the first 
bar code was used in a supermarket. The first item scanned was a packet of Wrigley’s chewing gum. In America 
Bill Gates set up Microsoft to produce computer software.

On television MASH started a series which was to last longer than the Korean war in which it was set. The big film 
of the time was A Clockwork Orange, accused, but probably not responsible for an increase in gang activity. It 
certainly wasn’t as unsettling as an average Writing On The Wall concert.

Changes in Local Government meant that Edinburgh Corporation was replaced by Edinburgh District Council and 
Kirkliston and South Queensferry were now incorporated into the city. To distract the population a dynamic neon 
sculpture was erected in Picardy Place. It was meant to change colour as the wind blew, but it never worked 
properly and was eventually removed. 

The historic Bell’s Mills beside the Water of Leith were completely destroyed in a massive explosion. In a garage 
in McDonald Road a chap called Tom Farmer opened a repair business which he called Kwik Fit. Within two years 
he was opening branches in Europe and by the end of the decade it was one of the largest repair chains in the 
world.

Edinburgh hosted the Commonwealth Games, with a new stadium at Meadowbank and the Royal Commonwealth 
Pool.  At the same time the Council started pulling down Leith Street and St. James’ Square to build a big new 
shopping centre. The site of the Top Storey disappeared forever.

The two great musical innovations of 1970 were the development of Dub in Jamaica, where King Tubby had 
started to use the recording console itself as if it was an instrument, and the marketing of a portable mini 
synthesizer by Robert Moog, which finally made electronica easy to perform on stage.
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In the USA David Geffen founded Asylum Records and in the UK Richard Branson set up Virgin, both with the 
intent of giving an outlet to bands which the mainstream labels wouldn’t touch.

The mainstream, meanwhile was moving into the sparkly world of glam rock, carried along on the back of T.Rex’s 
Ride A White Swan. It’s hard to describe Glam as a musical style. There was no definitive sound, it varied from 
group to group. Something which included David Bowie, T.Rex, Roxy Music, Slade, Sweet, Mud, Gary Glitter and 
the Transformer era Lou Reed within its orbit can hardly be considered to be musically coherent. It was all about 
visual style: leather, feathers, face painting, multi-coloured hair and lots of glittery make-up for both men and 
women. It was metallic, space-age and very androgynous.  With one exception, none of the Edinburgh bands fully 
embraced Glam beyond the odd pair of platform boots.

Like the Skinheads, Glam was a reaction against the Hippies, but where the Skinheads pared things down, ‘Glam 
Rockers’ beefed them up.  In Britain it was undoubtedly Bowie and Bolan who led. Bowie dyed his hair in 
outrageous colours. Bolan’s eye make-up and feather boas were a sub-genre in themselves. The boundaries 
between male and female styles completely overlapped. The media had accused the Hippies of blurring the line 
between male and female. (Is it a boy or is it a girl?) Glam did that for real. David Bowie was the most overt when 
he wore a dress on the original cover of Man Who Sold The World, but soon loads of groups had adopted an 
androgynous image, and where the groups led, we sheep had to follow. 

Around this time I was teetering around London in a pair of really high platform boots hand tooled in mustard 
coloured leather and a blue jacket from Biba with the most enormous shoulders. Glam was a laugh. Most people 
still view Glam as a joke and whatever else it was, it was certainly frivolous. But it was seriously frivolous.

It was probably George Clinton and Bootsy Collins who introduced glitter and funk to the scene. Overlaid on it 
was a science fiction twist which was similarly introduced through American funk bands like George Clinton’s 
Mothership. Together with Beefheart’s sound, that science fiction twist was to resonate in Edinburgh.

Glam was unique and distinctive and could have developed along a different and probably more interesting path if 
it hadn’t been for laughter. The bulk of the population found it amusing and bands started to play up to that levity. 
Everything became glitter and camp, probably best encapsulated in Noddy Holder’s mirrored top hat and Dave 
Hill’s baco-foil jumpsuit. Mud were just as bad with Rob Davis’ flouncy bell bottoms and gigantic earrings. As 
Sweet’s Steve Priest would simper : “We just haven’t got a clue what to do.” The whole thing degenerated into 
farce.

I haven’t got a clue what happened to my platform boots, but the Biba jacket is still around in a suitcase in the attic.

Glam Rock had opened the way for decadence and some bands immediately moved into that area. Alice Cooper 
conjured up a mixture of sleaze, horror and hard rock. Love It To Death was something that we hadn’t heard before. 
Nor was the group of trashy transvestites that were brought together by Johnny Thunders under the name of The 
New York Dolls.  It was little wonder that the self proclaimed non conformist, Malcolm McLaren, was attracted to 
the Dolls and became their manager.  The shop which McLaren ran in London’s King’s Road with his partner 
Vivienne Westwood became the conduit through which the influence of this part of the New York scene found its 
way to Britain.

Greasers were the reaction to both the Hippies and Glam. They considered themselves to be the British equivalent 
of the Hells Angels.The term Greasers came from their habit of pouring motorcycle oil (and other less savoury 
fluids) over their clothes as part of initiation ceremonies into their gangs. Some of them did have some legitimacy, 
having been sanctioned by the Californian Hells Angels. (If you ever come across the autobiography of ‘Buttons’, 
the president of the UK Chapter, it’s worth a read.)

The style had moved on significantly from the ton-up boys and the Rockers which were its precursors. Like the 
Hippies, the Greasers grew their hair long. Mostly leathers had been replaced with denim. Where leathers were 
worn, they were now trailing fringes and were festooned with chains. The denims were covered with hand made 
slogans, which meant something to the Greasers, but very little to the rest of us. What made these British bikers 
distinctive from their American counterparts was the frequent use of Nazi insignia. Swastikas were common, as 
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were SS flashes. Iron crosses, either real or fabricated, were stitched on to the denims. If they could get them, they 
wore old German helmets in place of crash helmets. It was all designed to provoke, and it did.

I first began to notice them around the streets of Edinburgh in the early 70s, but they were never major players on 
the scene, unlike their more organised counterparts in England.

Nowadays, if you go to a typical heavy metal festival you will still see ageing Greasers wandering around 
(generally in packs of three) sporting matching insignia. They are looked on as curiosities, no longer demonic 
angels from hell.

If the Greasers were one reaction to Hippies and Glam, the Skinheads were another, and a much more successful 
one at that.

The Hippies were flamboyant and colourful, so the Skinheads were pared down and basic. You couldn’t have a 
simpler style: cropped hair, white shirt, jeans with the bottoms rolled up to the top of the boots and a pair of braces. 
British Hippy was also expensive, all those fine fabrics didn’t come for free, but a Skinhead’s greatest outlay was 
the 11 eyelet Doc Marten boots at £14.99 a pair.  Never has such an iconic look been achieved with such an 
economy of means. It’s impossible now to trace who had the original idea for this, but whoever they were they 
were a style genius.  

The Skinhead ethos spread like wildfire. By 1968 there were hundreds of these oiks parading their stuff along 
Dalry or Easter Road on a Saturday afternoon. By 1970 there were thousands all over the housing schemes.

Right from the off, once the Skinheads had become associated with football hooliganism they were automatically 
associated with violence and, for once, it wasn’t media hype. It started with hippy bashing, but soon expanded into 
queer bashing and paki bashing. It was an image which had a deep set attraction for disaffected young guys.

While the violence didn’t diminish much, the style slowly mutated through the 70s into Suedehead and Smooth. It 
might have died out altogether if Punk hadn’t come along in 1976. Punk gave the movement a new, and strange, 
momentum. Along the top of all of those smooth heads brightly coloured mohicans started to sprout. Oi was born 
and is still thriving today.

To the great disservice of the Skinheads and the Oi fraternity, a substantial number of them  also became 
increasingly associated with extreme right wing political groups and were, to a large extent, exploited by them. In 
the public mind Skinheads became synonymous with racism.

When I first went down to London to live in 1970 the cool thing to do at the weekend was to go to Jamaican house 
parties. These were basically situations where a group of Jamaican DJs would take over a house, usually a squat, 
and run what would later be called a rave. You were charged admission at the door and the sound systems were 
pretty rudimentary. What was important about them was that this was almost the only way you could get to hear up 
to date Ska and Bluebeat.

The Jamaican guys tended to be dressed in slim pants cut sharp to the ankle, smart shirt and tie, a two-tone jacket 
and a pork pie hat. Almost traditional Mod gear in fact. The important bit here was the two-tone jacket. When I was 
talking about the early Edinburgh music scene I mentioned suits of material which, if you looked at them from one 
direction looked blue, from another green. That was ‘two tone’.

The film about Jamaican gangsters, The Harder They Come had a soundtrack by reggae artists. It was as if the 
press had never heard of Reggae or Ska. Two years after Trojan started putting out the records, Jamaican music was 
a new sensation all over again.  Two-Tone arrived, another style which had developed out of Mod, this time by 
those people who had picked up on the Jamaican music.

The emergence of cheap reggae compilation albums on the Trojan label, like the Tighten Up series, began. 
Jamaican music started to make its presence felt in Edinburgh. Rock Steady, which involved a slowing down of the 
beat with more emphasis given to the rhythm section, began to become popular in the clubs.
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A bit like Northern Soul, the people who followed Ska tended to be fanatical about it. For much of the 70s it was 
mostly confined to the house parties, but during the early Thatcher years it flared up into a full scale movement, 
spurred on by groups like The Specials and The Beat. The Two-Tone record label publicised the name, and 
emphasised the fact that the groups on it were ethnically both black and white. The media publicised the fashion. 
For a while pork pie hats were all the rage again.

Gradually it was absorbed into the mainstream. Madness had a string of hits, and Two-Tone was seen as the ‘fun’ 
side of the music business. Which was a shame, because it was essentially all about integration. Its lasting legacy 
has been that absorption of jamaican music into the mainstream, something that we now take for granted.

If you lived in Edinburgh the start of the new decade allowed to you catch up on an incredible mix of groups. 
Family played The Caley, Deep Purple played The Odeon, Pink Floyd played the Student Union and Led Zeppelin, 
Barclay James Harvest, Keef Hartley and The Nice all played the Usher Hall within weeks of each other. Mungo 
Jerry, Story-Teller, Julie Felix, The Humblebums, Pentangle, Tyrannosaurus Rex, Ralph McTell, The Strawbs, 
Taste, Jake Holmes, Deep Purple, Mott The Hoople, Sailor, and The McCalmans all played the city. It was a fairly 
eclectic mix. Bruce Findlay even tried, without success, to get The Grateful Dead to play in Edinburgh.

Many of the biggest sellers in Bruce’s during 1970 did not fit easily into any of the genres that the writers in the 
music journals loved to create. It was hard to place the songs of a school of humpback whales. It was much easier 
to categorise Black Sabbath. Tony Iommi and Black Sabbath took everything that Dave Davies of The Kinks had 
started with distorted guitar sounds and turned it into something stronger, which the media started calling metal 
(either ‘black metal’ or ‘doom metal’ depending on which magazine you read).  ZZ Top and the Allman Brothers 
Band were even easier. They were obviously ‘southern rock’. It was the antithesis of Glam rock, or the 
‘Progressive’ music that Yes were beginning to churn out.

Electronic music was gaining ground, particularly in Germany, where Faust were playing a mixture of electronic 
sounds and ‘concrete’ noise, which was just everyday sounds captured on tape and mutilated. Tangerine Dream 
were now producing music using only synthesisers and sequencers. In the USA Tonto’s Expanding Headband 
released the very first album, Zero Time, played entirely on synthesizer. Out of the German electronic scene 
emerged Kraftwerk. It had to happen. Autobahn became the first international hit played entirely on electronic 
instruments and its insistent electronic rhythm track became an instant hit in the clubs, spawning hundreds of 
clones.

Within a year the whole music scene was breaking out into a bewildering array of different styles. This was due to 
one little invention, the cassette recorder. It miniaturised the whole recording system, allowing bands to record 
their own music without having to go into studios to do it. Immediately every band, however amateur and 
ramshackle, was able to get its music out to a wider public. Demonstration tapes proliferated. Bands sold cassettes 
of their music at gigs. This undermined the power of the Record Companies and liberated the musicians. 

Equally, the cassette recorder allowed anyone to record music from a more conventional source. One person could 
buy an LP and record the music off it onto an infinity of cassette tapes. The IFPI began a campaign against this 
‘tape piracy’ stating that they were protecting the artists against unauthorised duplication of their performances. In 
fact they were attempting to stop the record companies’ loss of profits.  Despite the efforts of the major record 
companies, small independent labels continued to form. There was Charly in France and in San Francisco Bomp 
gave an outlet to what became known as garage bands.

In April 1972 Captain Beefheart played the Usher Hall. The concert went down a storm with the Edinburgh bands 
and little bits of Beefheart began to creep into almost everyone’s sets. His influence became a lasting one on the 
Edinburgh music scene. After Beefheart the number of name bands visiting the city slowed down. Touring in 
Scotland was never easy because the promoters did not see Scotland as a money maker and record companies did 
not take distribution there seriously. There is a very telling remark by Rick Wakeman in Martin Kielty’s ‘Big 
Noise’ to the effect that Scotland was pretty badly served by the rock industry. Scottish venues were often where 
you went to do warm ups before a tour officially started.
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The clubs were now the province of DJs who used a series of turntables to mix and merge the records. Gradually 
the DJ’s mixes became more important than the music they were playing.Desperate for something new, the 
mainstream turned its attention to singer songwriters. The charts were soon heaving with them.

To my great regret The Hipple People finally came to the realisation that they had outlived their period and 
decided to call it a day.  Initially David Valentine tried to keep the act together and brought in Robert ‘Smiggy’ 
Smith on lead guitar and George Nicol on drums, but it didn’t work. Smiggy went off on his own again and George 
Nicol joined Iron Virgin. 

David Valentine joined the Dunfermline group The Change. Like the various manifestations of the Bay City 
Rollers, The Change were a band which got through personnel at a furious rate. Over the three years they were 
around over twenty members passed through the group and it changed its name twice, first to Air and then to 
Dillinger. In this last manifestation David Valentine was on keyboards and all the personnel came from Edinburgh. 
None of their three singles, Give It To Me Babe, You’re My Woman and Dance Hall Queen got anywhere.

When they broke up David Valentine joined up with his old mate Bob Heatlie and they got work in lounge bars 
playing covers of chart hits. They called themselves The Odd Couple. Over time they developed a knack for 
writing jingles and were soon featuring in radio adverts for all sorts of merchandise.

As I mentioned earlier, Gordon Nicol joined Edinburgh’s only Glam band, Portobello’s Iron Virgin. They wore 
American football outfits with metal codpieces and crash helmets.  They used regular crash helmets, painted them, 
and added aluminium tubing around the face to look like face-guards. And they bought oversized T-shirts, used 
foam for padding to beef out the shoulders, then they sewed numbers on the shirts. With their bright yellow loon 
pants and platform boots they thought they looked quite a sight.24 In fact they looked grotesque. It’s difficult to say 
quite how you would categorise Iron Virgin. Because of the image it was easy to dismiss the band as light weight, 
but that would be doing them a disservice. The music they made was much better than outward appearance 
suggested it would be. 

Decca Records assigned their best producer, Nick Tauber, who had produced Thin Lizzy, to scour Scotland for a 
new band for the label. While in Edinburgh Tauber lighted on Iron Virgin. Perhaps it was the novelty of their 
image, or maybe it was simply that Decca wanted a glam rock band of their own. Whatever, they were carted off to 
the Decca studios in London. Ever the optimists, the band wanted to record one of their own composition for their 
first release, but Decca had other plans. They decided (no-one really knows why) that they should record a new 
Paul McCartney song Jet which, at the time, was still a McCartney demo. Maybe in another time and another place 
it would have been a good move. This time it wasn’t. Just as Iron Virgin released their version, McCartney issued 
the Band on the Run album, featuring, as one of its biggest tracks, Jet.  Iron Virgin’s version couldn’t compete. It 
was really bad luck. True to form, Decca blamed the band for the record’s failure.

Having failed to chart the first time Iron Virgin were on a warning for their second single. If it also failed they were 
out. The single was Rebels Rule / Ain’t No Clown. Like Pilot’s later Magic, Rebels Rule was an almost perfect 
record of its type, even if it was more Suzi Quatro than Straycats. The call and response between the voices and 
guitar was particularly well done.  It deserved to be huge, but it wasn’t. Decca dropped them and they split up.

Glam may have been essentially superficial, but some musicians had picked up on the concerns of the day and 
were expressing that through their music in a way that hadn’t been done before. The most prominent of these, 
George Harrison of the Beatles, set up the first benefit concert, for Bangladesh, calling in some of the big names 
into a super group. Marvin Gaye was recording songs like Mercy Mercy Me about the ecological dilemmas facing 
the planet. The Joy Of Cooking, coming out of the Women's’ Liberation movement, formed the first all woman 
band.

In the States there were other advances being made. Tom Verlaine, Richard Hell and The Neon Boys were 
experimenting with what would become Punk. From a completely different angle Big Star were fusing the old 
mersey sound with hard rock into something they called Power Pop.  
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As far as I was concerned, the really interesting music was still being produced on the continent: Popol Vuh, Aum, 
Tangerine Dream, Klaus Schulze and Neu! were all turning out boundary breaking electronica. While the 
mainstream labels, and consequently the charts, tended to ignore them, the more discerning punters and the 
Edinburgh bands did not. The influence of the German sound became pervasive. The European labels were 
becoming stronger as well. Philips and Seimens joined forces as Polygram and bought the American companies 
MGM and Verve. In the UK Vertigo was formed to focus on progressive rock.

It all reached a climax on 25 March 1972 with The Eurovision Song Contest in Edinburgh’s Usher Hall, presented 
by Moira Shearer. Vicky Leandros won for Luxembourg with Apres Toi.

The big sensation of 1973 was Mike Oldfield and his Tubular Bells. Here was someone who had played all the 
instruments on the album by himself. He was feted as a precocious musical innovator.  It was certainly an 
accomplishment, but hadn’t Eddie Cochran done something like this back in the 50s? More recently, hadn’t Paul 
McCartney done it on his first solo album? Never mind, Tubular Bells sold in millions.

I suppose you could also say that the other major musical achievement of the year was Pink Floyd’s Dark Side Of 
The Moon which stayed on the charts for over 600 weeks. It has never been one of my favourite albums.

Another sensation was the film American Graffiti. On the soundtrack, George Lucas chose to use dozens of songs 
from the 50s and early 60s. It sold well and led to lots of bands picking up on the old rockabilly sound and getting 
gigs in pubs. The press, with their usual skill, christened this trend Pub Rock.

In the clubs the DJs were creating longer and longer mixes of the music and the punters danced along. This led to a 
demand for longer and longer tracks on record. The record companies responded by introducing 12” singles. 
Calhoun’s Dance Dance Dance is generally taken to be the first. In Europe Giorgio Morodor started to churn out 
extended mixes specifically for the dance crowd.

In an interesting twist, some DJs discovered (allegedly by accident) that by moving the records back and forward 
on the turntable you could produce a scratching sound. Grand Wizard Theodore Livingstone claims to have done it 
first, but any one of a dozen could have been the inventor. What is easier to verify is the claim of Clive Hercules 
Campbell to be the first to start spouting verse over the top of the scratching. He had started what gradually 
developed into Rap and Hip Hop.

By this time a number of groups had gone global, playing to thousands of people in stadiums. The Grateful Dead, 
alone, required 25 tons of loudspeakers for their shows.

There had to be a reaction to this and it came through the music of the garage bands that Bomp was releasing. Out 
of them came what was christened ‘New Wave’, though again this was a very loosely drawn term, sucking many 
groups into its orbit who would not have willingly lumped their music together.  Initially the centre for New Wave 
was the CBGB club in New York. Patti Smith’s single Piss Factory is usually taken as the first New Wave release.

A truly seminal album came along in the form of Patti Smith’s Horses. It was like nothing we had ever heard 
before and above all it was empowering. As she expressed it in her memoir ‘Just Kids’, through it she was trying to 
express the gratitude that she had for rock and roll, the joy she experienced when she danced and the moral power 
she gleaned through taking responsibility for her own actions. 

Meanwhile John Holmstrom started a fanzine covering the CBGB New Wave bands. He called it ‘Punk’. It was to 
be a prophetic name. In Britain The Bay City Rollers magazine was launched. It wasn’t quite so prophetic.

The Caley cinema was designated as a listed building. Built in 1922, in 1928 it was enlarged to provide a seating 
capacity of 1,900 However, it had ceased to be viable as a cinema so The Caley reinvented itself as a music venue, 
The Caley Palais. Right at the bottom of Lothian Road, at the Princes Street end, The Caley started putting on live 
acts.It had an unusually wide stage which was a boon for someone like David Bowie whose act was becoming 
increasingly theatrical.
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In the clubs and venues like the Caley Palais dancing became more of a ritual. Up to then we would just shuffle 
rhythmically to the beat, but, allegedly first evolving somewhere in northern England, punters had started forming 
circles on the dance floor. The practice soon spread across the country. Guys and girls would form a ring, moving 
together to the beat. Then someone would move into the centre of the circle, display their moves and then give way 
to someone else. This would go on until no-one else was prepared to take the centre. Over time people (usually 
guys) introduced twists, spins and backflips into their routines. Inevitably some dancers were much better at this 
‘break dancing’ than others and reputations could be made. People started to come to the clubs just to see particular 
dancers bring the house down.

The DJs started to play the same tracks over and over to give the dancers time to complete their moves. The bands 
and record companies picked up on this development and started to release special extended mixes of the music.

With the new approach to dancing came a change in clothing. You couldn’t spin in the circle in your best glam 
gear. Loose T-shirts and vests replaced tailored shirts and trousers got looser and baggier. Along with increasing 
diversity in the music came the problem of adopting fashions by which people could identify their fellow 
compatriots in the street.

Following the rise of the tank top, never again would one single look dominate street fashions, such as we had had 
with the Teddy Boys or the Mods.

Edinburgh’s first monthly Gay dance club started at Nicky Tams. It proved immensely popular and, to 
accommodate the numbers, it had to move to the much larger Tiffany’s in Stockbridge on a Monday and a Tuesday 
night.

On the Edinburgh club scene, Soul music had never really gone away, it was always there somewhere in the 
background. Like so many people, Brian Joyce had been introduced to Soul Music in the 60s when he met some of 
the US guys that were based at Kirknewton. Brian started the East Of Scotland Soul Night at the Grosvenor Hotel 
on Sundays. He had to make assurances to The Grosvenor that this was being organised properly, door staff hired, 
and that no under age drinking or drugs would be tolerated in any way. Anyone caught was thrown out and 
banned. The East Of Scotland Soul Night would run for decades.

Brian Waldman had started disposing of his Edinburgh clubs and Stuart Hepburn was doing the same. First 
Bungy’s and then The Gamp closed down. The Place was sold to new owners.  Discotheques were taking over. The 
Baron Suite opened on Chesser Avenue, The Pentland at Stockbridge and The Maybury at the Maybury 
roundabout.

It was becoming increasingly difficult to get a place to play. More and more guys who were in bands, or who 
wanted to be in bands, were hanging out in Bruce’s record shop. Bruce Findlay began promoting concerts and 
toyed with managing some of the emerging bands.

Given the slow down in visiting bands, Bruce organised the first Edinburgh Pop Festival. The lineup featured The 
Incredible String Band, Kevin Ayers, Gong, Can and Procul Harum. There was also a reasonable representation of 
the folk contingent on the stage, including Planxty and The Chieftains.

In Edinburgh golfing circles Eric Brown was a well known face. He had represented Great Britain four times in the 
Ryder Cup. Like many retired sportsmen, he decided to open a pub. Located in Dalry Road it was enterprisingly 
called Eric Brown’s. To pull in the punters he started putting on live music.

On most occasions the bands at Eric’s were accompanied by Jimmy, the Phantom Drummer. Jimmy was a well 
known street character in Gorgie and Dalry. He would turn up at the gig with his own sticks and drum pad, set up at 
the side of the stage, take off his shirt and play along with the band. At the end of the set, dripping in sweat, he 
would put his shirt back on, pick up his sticks and pad and leave. From time to time, if the other punters thought he 
had performed better than the drummer on the stage, they would demand that he gave an encore. He didn’t always 
oblige.

Eric’s proved to be a popular venue, and continued to be until Eric made a fatal mistake. For the first few years it 
was free to get in, with the profits coming from the increased takings on the bar. At some point Eric must have 
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thought that if the bands were drawing so many punters in, then a bit more could be made by charging them for the 
music as well as the beer. When he did start charging the numbers dropped off until putting on the music became 
unviable. It was a lesson learned the hard way, and one that many clubs found difficult to manage.

Tam White thought he had finally found a record label in 1970 which understood his voice and how to record it. 
Ironically, it was the Waldman Brothers’ Middle Earth label.  The resulting album was simply called Tam White 
and was a mixture of folk, soul and rock. It still wasn’t the glorious Tam that we knew from his club days with The 
Boston Dexters, but it was getting there.  The single Future Days / Lewis Carroll was up there with the best of Alex 
Harvey. At last a producer was not trying to suppress Tam’s accent. Interestingly Future Days itself is very like 
some of Eric Burdon’s solo work, both in terms of lyric content and presentation. Then the label folded and, like 
his stable mates, Writing On The Wall, Tam was in limbo. Disillusioned with the whole situation, he returned to 
Edinburgh and began to play regularly in the Yellow Carvel pub at the Tron, just him and his guitar and the blues.

Within a year he appeared on the Tommy Makem show on STV. He was a big success with the audience and STV 
offered him his own series. It turned out to be another mistake. STV were not happy with his image, cut his hair 
short and put him in evening dress complete with bow tie. He was up there selling something he didn’t believe in. 
Everybody wanted him to be somebody else. He ended up in a monkey suit. It was incredibly embarrassing.25 The 
audience didn’t seem to mind. The series ran for a total of 21 shows.

By the time it was at an end, Tam White was seen by most people as a middle of the road artist in a smart suit and a 
bow tie, which couldn’t have been further from the musician Tam really was. It was a disaster. He found it almost 
impossible to get bookings at his old haunts in the city. He started playing in working men’s clubs in villages all 
over Scotland before finally deciding to take on a job as MC in the Birdcage Club in Edinburgh. The suit and 
dickie bow went with the job. He got hooked into that. As he said, anything to make a living.

In the summer of 1974 Tam entered the ITV talent show New Faces, and won. The prize was a recording contract 
with Mickey Most of the Rak record label. He started the new year with a single on Rak Records, What In The 
World’s Come Over You / After All We’ve Been Through.  Ironically, after all this time this was once again Tam 
White doing Tom Jones and doing it really well. The link between the two of them was clearly Ray Charles and 
What In The World’s Come Over You could have been taken from a Ray Charles album. Though he appeared on 
Top of the Pops singing the song, reputedly the first artist on that programme not to mime, the record was only a 
minor hit.

Writing On The Wall were now gathering themselves a huge following by going round the country deliberately 
picking fights. Though Power Of The Picts hadn’t been much of a hit outside Scotland, their live act was 
something different. They had discovered that a sizeable section of the kids who came to see them reacted strongly 
to violence, so Linnie Paterson would play to that element. He would appear to pick arguments with other members 
of the band in turn. Punches would seemingly be thrown and Linnie would land in the middle of the crowd. It went 
down a bomb every time. 

However, Writing On The Wall were in trouble. After the Waldman Brothers’ Middle Earth label folded, Chrysalis 
approached Writing On The Wall looking to sign them up. With Brian Waldman effectively tied up by his financial 
difficulties, Jake Scott took over the day to day management of the band. However, Brian Waldman perversely 
insisted that they remained with him until their contracts expired, although he no longer had a label he could 
release them on. He threatened to sue them if they signed with anyone else. Consequently they were without a 
recording contract for the next eighteen months. 

Only the live fan base they had built up kept them going. It didn’t seem to bother them much, their constant 
gigging and Linnie Paterson’s increasingly violent antics satisfied their strong skinhead following. They played the 
same live show solidly for nearly two years.

They were becoming difficult to categorise. Record companies didn’t know where to place them and promoters 
tended to shy away. They did try recording a second album but couldn’t get a label to release it. They could have 
been big if they had been able to get records out, but because of the very problem of how to market them, no-one 
would sign them.   
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It put considerable strain on the group. Linnie Paterson recalled that by the end of it everyone had fallen out with 
everyone else in the band.26 At least John Peel gave them a radio session. A year later and they were still doing the 
rounds. In between the constant gigging, they recorded a second radio session for Peel. 

Citing ‘musical differences’ Linnie and Robert ‘Smiggy’ Smith finally left. They formed the band Streetnoise with 
Jimmy Bain, but it didn’t last long.  Smiggy joined the Glasgow group Blue. While touring with Blue in America 
Smiggy met and formed a friendship with the members of The Grateful Dead. A year later he was persuaded by the 
Grateful Dead to leave Blue to become a recording engineer for their self named record label. Linnie joined 
Beggars Opera, whose line up was a mixture of Edinburgh and Glasgow musicians and went on to record the 
excellent album Get Your Dog Off Me!

Willy Finlayson came back into the band. In July 1972 they played the Rio Song Festival in Brazil before a TV 
audience of over 1 million. Back in Edinburgh, with Billy Lyall producing, they recorded a new album. Again it 
was shelved, not to be finally release until 35 years later. Bill Scott left and Alby Greenhaigh joined on saxophone. 
In July 1973 they released the single Man Of Renown / Buffalo. Man of Renown is a good little rocker, but Buffalo, 
even in its castrated single version, is probably the best thing that Writing On The Wall ever did. Just after 
Christmas, they started to record a third album but their van and all of their equipment were stolen. They couldn’t 
afford to replace them and the band split up.

East West were still playing the blues, but now mostly in Leith Town Hall. Leith Town Hall in Ferry Road was a 
complex of buildings built in 1932, which included a theatre and a multi-purpose hall. It had been built as 
‘compensation’ to the people of Leith when the town lost its independence and was absorbed into the City of 
Edinburgh. It had suffered bomb damage in 1941 and was closed until it could be rebuilt in the 60s. Now, in the 
70s, it was beginning to establish itself as a venue for bands. Particularly blues and folk bands. Son House, Jo-Ann 
Kelly, Dave Kelly, The Blues Band, Mike Whellans and Aly Bain as well as East West were playing there. Leith 
Town Hall rebranded its music venue as The Citadel and started attracting name bands like Caravan, Sailor and 
Steve Harley and Cockney Rebel. 

Clouds were continuing to play to full houses in America through 1970. The single Take Me To Your Leader / Old 
Man was puzzlingly only released in Europe, but not the UK, where it was tucked away on an Island sampler LP, 
Bumpers.  Take Me To Your Leader has some of Billy Ritchie’s best keyboard work. If you swapped the vocals for 
David Clayton Thomas, this could be Blood Sweat and Tears, except that Ritchie plays organ better than Al Kooper 
ever did. Because it features on one of Island’s discount compilations, it got a lot of coverage and was probably the 
most familiar of their songs to a wider public. It went down a bomb live.

One of the features of the live act was Harry Hughes playing Ian Ellis’s bass with his drum sticks. It made such a 
unique sound I’m surprised that other bands didn’t employ it. The following year they released the album Water 
Colour Days. It turned out to be the closest thing on vinyl to their live sound. The gradually rising snare drums 
under the tinkling piano suddenly being overwhelmed by crashing organ chords on the title track was quite 
shocking the first time you heard it. The harpsichord on I Am The Melody was the antithesis of the heavy metal feel 
on Cold Sweat. It was an excellent album. 

However, Chrysalis did not put much effort into promoting the album and it received pretty mediocre reviews from 
most of the British papers. In America it was a different story with Billboard and others praising it highly. It 
transpired that the album that Chrysalis released was not the one the band had intended. At least three tracks had 
been omitted because the label thought they were too gloomy. Listening to Water Colour Days there was little 
indication that all was not well within the band but in October 1971 they split from their management. Ian Ellis 
joined the Sensational Alex Harvey Band and Harry Hughes went off to work with David Bowie on Hunky Dory.

On the television there was a new series about three girls sharing a flat. The theme song was by Pentangle and 
gave them their biggest hit.  Light Flight / Cold Mountain contained intricate vocal patterns created by overdubbing 
Jacqui McShea’s voice on top of itself. It was fascinating, but not as fascinating as what happened when they 
performed live and the guys had to provide those backing vocals.  Pentangle toured America and on their return 
released the album Cruel Sister. Paradoxically, it was their first flop.
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After leaving The Incredible String Band Gerard Dott had formed another Edinburgh folk band, Carterbar. After 
the Incredibles’ break-up, while Stan Lee just left, Mike Heron, Malcolm Le Maistre, Graham Forbes and John 
Gilston formed a new group which they called Reputation. They released the album Mike Heron’s Reputation. It 
gave the impression that he was finally doing what he had wanted to do all along.

Robin Williamson moved to Los Angeles and wrote a spy novel called The Glory Trap, the first of ten books he 
would publish over the next twenty years. Within a year he was thinking about forming a traditional folk band.

Having disappeared off the scene since she had left The Incredibles, Licorice McKechnie appeared at a Scientology 
benefit at East Grinstead. It was then announced that she had married David Zimian of the band U-Boat. Like 
Robin Williamson, the couple moved to California. It didn’t last. A year later Licorice had separated from David 
Zimian. She joined The Silver Moon Band in America and entered into a relationship with the guitarist Brian 
Lambert. In 1980 she left The Silver Moon Band having split up with Brian Lambert.

Chorda Cleich dropped the ‘Cleich’ from their name and as simply Chorda enter the Scottish Folk Group 
Championships. They came third. Their prize was a recording contract. They used it to record Until It’s Time For 
You To Go / Three Score And Ten. It was a strange choice, a sentimental love ballad written by Buffy Sainte Marie 
and previously recorded by Elvis Presley. Just what their traditional folk fans hadn’t expected.

Meanwhile the boat rocked at the pier of Leith, or at least it did on Archie Fisher’s new album Orfeo. It was a 
competent set, as was the second album he recorded with Barbara Dickson, Thro The Recent Years. Nothing in 
either of them, however, would have been out of place on their earlier releases.

In Portobello Johnny Cunningham finally got round to getting a band together. With his fellow pupils from 
Portobello High school, George Fenning and Billy Cranston, he formed Homebrew. At this stage they were a 
traditional folk band and managed to get gigs at the Triangle Folk Club and various pubs around the City. 

After a year or so Johnny Cunningham split from Homebrew and formed another new band, Silly Wizzard. Johnny 
was still at school and was picked up by the band at the school gate at Portobello High School to be driven to gigs 
and be decanted from the van at the school gates again the next morning. On one occasion when the band were 
doing a broadcast for the BBC in Edinburgh the announcer was unable to mention Johnny Cunningham’s name on 
air because he was playing truant from school.

Most of the folk performers remained firmly within the old folk tradition, but the much younger Johnny 
Cunningham was outside it. In 1972 he and Silly Wizzard toured France before recording an album for 
Transatlantic. The resulting tracks didn’t fit the traditional format which Transatlantic preferred and so that first 
album was never released. Undeterred, Silly Wizzard decided to expand their lineup and Andy Stewart joined them 
on vocals, with Alistair Donaldson on bass and Freeland Barbour on accordion.

While still running the Edinburgh Folk Centre, Dick Gaughan teamed up with Chuck Fleming and Tom Hickland 
to form Firewater. It was a short lived band.  Dick released a solo album, No More Forever and then joined the 
regulars at the Folk Centre, The Boys Of The Lough. The next year The Boys Of The Lough released the album 
The Boys Of The Lough. It is interesting to compare what Boys Of The Lough were doing with the songs on this 
album to the approach that Fairport Convention were taking with similar material. The received wisdom at the time 
was that a band was either inside or outside the box, though no-one ever defined what the box was. For me, The 
Boys Of The Lough were still inside the box.  Fairport, on the other hand, were definitely outside it.

In 1973 when their agent booked them on a tour of America and they were all packed up to go, Dick Gaughan 
discovered that he suffered from a fear of flying. He refused to get on the plane, so the others took off without him. 
He was left in the airport, a singer without a band.

Meanwhile two new traditional folk bands had started up: Drinkers Drouth and Five Hand Reel.  After being 
abandoned by Boys of The Lough, Dick Gaughan had grown a fine beard and recorded a fine album in Kist O’ 
Gold, but he was still at a loose end. The boys in Five Hand Reel asked him to join them.  All three bands regularly 
played at Sandy Bell’s pub.
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In September 1971 Ian Kimmet from The Zodiax, had teamed up with Ian Hampton from The Sect and Alan Pratt 
from Three’s A Crowd. Ian Kimmet and Ian Hampton had both known each other from the Royal High School. 
They called themselves Indigo Jones. From a base at Oxnam near Jedburgh they started working out their act and 
changed the name of the band. Jook either came from Duke of Edinburgh or Jook Joint depending on who you 
believe.

When Ian Kimmet was working for Feldman’s, the music publishers, he met Trevor White and John Hewlett. As 
Kimmet puts it, what they all had in common was the view that rock music was stagnant and it was time for a 
change.27 John Hewlett, who managed Gallagher and Lyle and McGuinness Flint, took Jook on and started trying 
to arrange deals with record companies. They opted for a contract with RCA, partly because the deal included a 
£5,000 advance, a van, p.a. system and new instruments, partly because David Bowie was on the label. 

Unfortunately, so were Sweet and it was with that image that the media lumbered Jook. They recorded a demo Noel 
Highway. When RCA wanted them to move down to London Alan Pratt decided he did not want to go. Ian Kimmet 
and Ian Hampton did make the move, joining with Trevor White and Chris Townson and took up the contract with 
RCA.

They got a residency at the Sundown in Edmonton. There they played roughly once a month for around a year. The 
band would play for between one and a half to two hours, and the Sundown held about 700 – 800. As well as doing 
their own material, The Jook added cover versions like Good Rockin’ Tonight, Whole Lotta Shakin, Ain’t No 
Sunshine and Blue Suede Shoes. Within a year they had released the single Alright With Me / Do What You Can, 
both sides written by Ian Kimmet.  Do What You Can has a very Townshend like guitar break. It wasn’t a hit.

Later pundits have tried to sweep Jook into the Glam closet. Given that Ian Kimmet produced Mud’s early 
recordings, it’s perhaps not surprising that he, and by association his band, became seen as part of that trend, but 
let’s not ignore the fact that he also produced Warhorse and no-one accuses him of being part of formative Heavy 
Metal. I think their music is more readily understood in the context of the Edinburgh tendency to revive and re-
form the 60s sound of bands like The Kinks and The Who. They have more in common with The Who than they do 
with The Glitter Band. 

They started doing weekend gigs around the country supporting the likes of Wizzard, The Faces, Brinsley Schwarz 
and Genesis. They cropped their hair, adopted a skinhead image and even changed their version of Blue Suede 
Shoes to Blue Suede Boots, none of which suggests a desire to be considered as part of the Glam scene. Quite the 
contrary. Soon Jook gigs became a magnet for the skinhead army.

One night The Bay City Rollers dropped into the Jook’s dressing room for an after gig bevy with their Edinburgh 
compatriots. Tam Paton congratulated Ian Kimmet on the band’s skinhead image. A few weeks later The Bay City 
Rollers were parading on Top Of The Pops, looking just like Jook, without the cropped hair but with added tartan.

In 1973 Jook released the single Shame / City And Suburban Blues. It’s a strange record. On Shame it is almost as 
if Ian Kimmet had been listening to the early Edinburgh bands like The Beachcombers and The Hipple People. If it 
wasn’t for the harshness of the guitar break about a minute and a half in, you could slip it into a pile of early 60s 
records and no-one would notice. At the same time Shame is probably their most Who influenced recording and the 
one that comes closest to capturing their live sound. The flip side was an old Davy Graham track which used to get 
played regularly at The Howff in the early days. It’s tempting to speculate that Ian Kimmet was paying homage to 
his roots. Needless to say the record wasn’t a hit with their skinhead fans.

Perhaps realising that they were not catering to the fan base that the company thought they should be, RCA tried to 
make them more commercial (in RCA’s terms, a bit more like Dave Dee, Dozy Beaky, Mick and Titch). They tried 
to crack the singles market again with Oo Oo Rudi / Jooks On You. Unlike Shame, Oo Oo Rudi could not have been 
passed off as The Beachcombers. Ian Kimmet shouting ‘It’s Too Cru-u-u-u-u-el’ over the drum break and someone 
going mad with a referee’s whistle are more reminiscent of what was to come with Acid House. It too failed to 
chart
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Jook’s third release of the year was the single King Cap / Rumble. This was a much rougher, heavier sound than 
anything they had done before. The distorted guitar breaks really did look forward to punk. It was much closer to 
their live sound. Again there was no chart action.

In April 1974 they released Bish Bash Bosh / Crazy Kids, their most commercial recording to date.  Crazy Kids is 
one of my favourite tracks from this period. Everything about it works. The guitar work is especially brilliant. As is 
so often the case, if the record had been released with this as the A-side things might have been different. 
Underneath Bish Bash Bosh is a hard driving little tune. Unfortunately someone chose to overlay the guys singing 
“You know what I mean” at the end of each verse with an overdubbed camp voice asking “What’s your name.” It 
made the whole thing sound like Sweet when it could have been Slade.  Despite getting great reviews in the music 
press it, too, didn’t sell.

Ironically Jook were meant to tour as support to Sweet but the tour was cancelled at the last minute because 
Sweet’s frontman Brian Connolly was involved in a street fight that left him hospitalised. Jook were unable to get 
any other gigs and, fed up, Trevor White and Ian Hampton left to join the Maels Brothers in Sparks. John Hewlett’s 
recollection is that RCA simply didn’t want to release any more product.

Following the demise of Jook, Ian Kimmet moved to America, to work in Woodstock for Bearsville Records. He 
became first a producer, then the manager of Bearsville working with The Band, Roxy Music, Patti Smith, REM 
and Jeff Buckley among many, many others. Ian ‘Ralf’ Kimmet became one of the major figures in American 
music from the 1970s to the present day.

Hopefully on the way up were Bruce Fraser and Wilma Alexander. Bruce had learned a lot from the Incredible 
String Band tapes Mike Heron’s dad had given him and had become a bass player. Wilma, unusually for a woman 
at the time, played drums. They wanted to get a band together. They went to the bank for a loan to buy a fretless 
Rickenbacker bass, with some trepidation, as this was not the sort of thing bank managers normally give people 
loans for – they did their best to look like a respectable young couple. It turned out the bank manager’s son was 
seriously into rock music and he said ‘do you mean the one with the split pickups?’ And so they got the loan, about 
£300 which was a huge amount of money in those days.28 Together with Colin Allison and Brian Roddy they 
formed Rolling Machine.

At Portobello High School, Michael Robertson and Craig Herbertson start writing songs together in the common 
room. Then they started playing them together as Ninth Legion.

Around this time a student, Calum Malcolm, dropped out of his astronomy course at the university. Over the 
previous term he had come to realise that he was more interested in putting together music. He set up Castle Sound 
Studios in Dublin Street and formed The Badgers with Lou Lewis, George Boyter and Davy Ross who all came 
from Dundee.

Cafe Jacques was formed by Chris Thomson who was studying architecture at the Art College. Bruce Findlay 
offered to become their manager and they accepted. In 1975 he managed to get them a weekly residency at the 
West End club. Seen there by Dan Loggins of CBS, he signed them to the label. The contract had a clause in it that 
said if they ever left CBS, then the company would be entitled to 50% of their income for the next 10 years, 
whatever the source of that income might be. Fortunately they read the contract carefully and had that clause struck 
out before they signed. Not every group read their contracts thoroughly before they signed them and consequently 
came a cropper. CBS entered them in that year’s Melody Maker Rock Contest. They came second.

Among the other new bands which had formed was Bilbo Baggins. Colin Chisholm on vocals had previously been 
in The Reflections. Brian Spence, the lead guitarist had been in Expo. Gordon ‘Tosh’ McIntosh, who had lived 
around the corner from Brian most of his life, joined as second guitar. The bass player was James ‘Dev’ Devlin. 
They set about auditioning several drummers without much success, so they decided to ask Tam Paton if he knew 
of any. As usual Tam’s response was to suggest that what they really needed was a manager, and who better than 
him?

As it happened drummer Gordon ‘Fid’ Liddle had just phoned Tam that day looking for a group, so after a brief 
meeting he completed the lineup.
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Tam Paton then turned to the matter of image. He didn’t want them to be too much like The Bay City Rollers, so he 
had them crop their hair and adopt a skinhead look complete with Doc Marten boots and braces.

They went in to Craighall Studios to record demo tracks with Billy Lyall.  Never one to let a good thing drop, Tam 
Paton started hawking the demos round the record companies. After a bit of blagging and gentle persuasion, he 
secured them a deal with Polydor, but somehow the tracks didn’t surface on vinyl.

It wasn’t until 1974 that they released the single Saturday Night / Monday Morning Blues. Saturday Night was a 
pastiche little rocker, in the classic mould, which unfortunately flags a bit in the middle. They appeared on the TV 
show Lift Off. When the record made it to the bottom end of the charts, they were booked to appear on Top Of The 
Pops. At this time an appearance on Top Of The Pops virtually guaranteed a record’s success. Tam decided to 
change their image for the show, putting them in short legged tartan trousers and baseball boots, Dev Devlin’s mum 
helped them out by making tartan jackets out of blankets. Sadly the show was cancelled because of a technician’s 
strike and by the time it was back on air the record had slipped out the charts again.

Bilbo Baggins tried again with The Sha Na Na Song / Run With The Devil.This was Bay City Rollers meet Slade.  
Polydor didn’t promote it and it failed to chart. The guys in the band were now wearing white bomber jackets, Tam 
Paton having restricted the tartan image exclusively to The Bay City Rollers.

Next came  Hold Me / Dance To The Band which they promoted heavily on both TV and radio. Hold Me was in 
Radio Forth's chart for 11 weeks and reached number 19. However Radio One did not include it on their playlist so 
unsurprisingly it was not a national hit. Unfortunately I have never been able to get past the ludicrous spoken 
introduction without laughing. If you can get past it, it’s not a bad version of the song, but hardly the boys’ best 
effort. Turn it over and Dance To The Band is a little gem. It was absolutely of its time, pure teeny-bopper pop 
which would not have shamed any of the other teeny-bop bands around at the time. After the record came out they 
toured the UK with Mud.

They appeared on Saturday Scene, 45, and Shang-a-Lang and took part in interviews with many radio stations. On 
Saturday Scene, a very popular weekly morning kids' TV show, their performance was particularly memorable 
because their equipment failed when they came on stage. They overcame this by joking with the audience and 
eventually played a storming version of Hold Me.

Meanwhile Tam Paton had been looking for a set of young lads to open for The Rollers and in Edinburgh he came 
across the brothers Terry, Damian and Colin McKee who with Ian Mitchell, had formed a band they called 
Albatross. When Paton saw them they were playing local clubs and dance halls. He persuaded them to change their 
name to The Young City Stars and soon they were touring with The Bay City Rollers. Oh, and by the way, they 
needed a manager, didn’t they?

Throughout this whole period Tam Paton was still having problems with The Bay City Rollers. The internal friction 
and constant turn over of personnel continued. Davy Paton had had enough. He didn’t leave the Rollers on the 
brink of success without thinking it through. He came to realise he didn’t want to be a Roller no matter how 
successful they’d become. He didn’t want any part of it.29 He was replaced by Eric Manclark and Neil Henderson.

Adopting the more formal David Paton, he formed his own group Fresh with old mates from the Inch. As Jake 
Dourlay played lead guitar, David Paton switched to bass. Tam Paton suggested that they needed a manager, with 
the usual consequences.

One night when they were playing a gig at Dalkeith they met Ian Bairnson, who was playing with a group called 
Band Of Gold, having just left East West. He and David Paton struck up a friendship.

David Paton’s new group Fresh were signed by Decca, who discovered that there was another band with the same 
name, so they changed the group’s name to Christyan. The band went to Craighall Studios where Billy Lyall 
engineered their single Nursery Lane and played piano on the track. However Nursery Lane wasn’t a hit and Decca 
dropped them. Disillusioned, Christyan split up. David Paton went looking for a new group to play with.

It was a wet autumn in Edinburgh in 1973 and one rainy afternoon David Paton and Billy Lyall met again by 
accident in the music department of the Central Library in George IV Bridge. Sheltering in the doorway of the 
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library they talked about the future and decided to form a band. They hunted down Stuart Tosh who had been in 
The Athenians and together with Ian Bairnson, they formed Pilot.  Billy Lyall then engineered a series of demos at 
Bryce Laing’s Craig Hall Studios. It turned out that Stuart Tosh had an old school friend who now worked for EMI. 
Stuart sent him the demos they had recorded at Craigleith and the group were invited down to London. EMI liked 
what they heard and signed the group. Pilot were placed with the producer Alan Parsons.

Building on their Craigleith demos, Pilot’s first single, released in 1974, was Just A Smile. If The Bay City Rollers 
sound was light weight pop, this was intelligent light weight pop. Without meaning to damn it with faint praise, it 
had real potential. Whilst it sold in Scotland, it didn’t chart.

Then Pilot released their second single Magic. Oh Ho Ho, it certainly was. This was an almost perfect pop record. 
There is nothing I can find in it to fault. Even the strings which come in two-thirds of the way through are pitched 
just right. It was deservedly a big hit making number three in the US and number seven in the UK. In October they 
released the album From The Album Of The Same Name. Like the singles, it was perfect pop. Much of it was 
deliberately Beatles influenced, but you can hear the Beach Boys as well, particularly on Billy Lyall’s song High 
Into The Sky. To promote it they embarked on a 30 day UK tour with Sparks.

For some peculiar, aberrant reason, in 1974 they recorded Ra Ta Ta under the name Scotch Mist. This was a really 
dire novelty song which had been a huge in Europe and their record label thought it might do well in the UK. It 
was a flop, deservedly.

They started 1975 with the single January. It reached No. 1 in the UK after only two weeks and went on to become 
an international hit, staying at the top of the charts in Australia for 12 weeks. This was another great song, though 
to my ears it hasn’t worn as well as Magic. It is the string arrangement which now sounds dated. If the record was 
remixed to take out the orchestral overdubs it would probably work well even now. 

They followed it up with the album Second Flight and the single Call Me Round. Both were as accomplished as 
their earlier releases, but didn’t sell as well. Unfortunately for Pilot, their image and their past links with The Bay 
City Rollers meant that they attracted a female teeny-bop audience, which was the antithesis of what they wanted 
or the target audience for the music they were trying to make. They did not see themselves as a singles band, even 
if their label did. Pilot were on the way back down.

The personnel problems within The Bay City Rollers had claimed another victim in 1971. Billy Lyall decided he 
could not take all the internal friction any longer. He accepted a job as a recording engineer at Bryce Laing’s 
Craighall Studios. Tam Paton replaced him with Archie Marr. When Ian Manclark then left, Tam Paton did not 
replace him at all.

Paton decided that he had to do something to propel The Rollers into the big time. He spent a fortnight tramping 
round the major London companies, trying to sell his charges by day and sleeping in his car by night. All to no 
avail. Back in Edinburgh, almost by accident, Dick Leahy of Bell Records saw them performing and signed them 
to his label. 

Bell Records placed The Bay City Rollers with producer Jonathan King, and they cut their first single Keep On 
Dancing / Alright. It reached No. 9. The bouncy vocals were by Nobby Clark. It turned out later that he was the 
only Roller playing on the track.

The next single We Can Make Music / Jenny was also duff singalong pop. At least this time the other guys were 
given a chance to sing along behind Nobby Clark’s vocals, but like last time, all the instrumental work was done by 
session musicians. When it didn’t sell, Neil Henderson and Archie Marr left the group. Tam replaced them with 
Eric Faulkner and John Devine.

The follow up, Manana / Because I Love You didn’t do well either. The British public may have bought ‘Zabadak 
karakakora kakarakak’ from Dave Dee Dozy Beaky Mick and Titch, but ‘Manana, Mana-na-na-na-na-na, 
Manana, Mana-na-na-na-na-na, Manana Manana, Manana, Oh, Manana’ from Nobby Clark and his mates was a 
bit much for them.
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On the continent the punters must have had different sensibilities. The record made number nine in Germany and 
won the Radio Luxembourg Grand Prix International. I have never understood why Tam Paton, with all his 
entrepreneurial acumen, did not cash in on that popularity and take the group over to Europe. Like The McKinleys, 
they would have been huge.

In 1973 The Rollers released the single Saturday Night / Hey CB. Saturday Night saw them settling firmly into an 
updated bubble gum format and doing it well. It is surprising that it wasn’t a hit.

Nobby Clark decided to leave because, though he knew he was writing good songs, Bell Records wouldn’t record 
them. It was all to do with money. If Nobby’s songs were recorded then the Company would have to pay him 
royalties. If they didn’t record them then the money stayed with their in house writers, Martin and Coulter.  Nobby 
forced a bit of a showdown, Tam sided with the record company, and Nobby left the group. Tam Paton replaced 
him with another young lad he had met in Edinburgh, Les McKeown. If the personnel clashes had been bad in the 
past, they were about to get a whole lot worse. The other Rollers allegedly couldn’t stand Les McKeown.

Just before he left, Nobby Clark had recorded the next Bay City Rollers single with the usual bunch of session 
musicians.  With the change in lineup, Nobby’s vocals were erased and Les McKeown re-recorded Remember Sha 
La La / Bye Bye Barbara. Ironically for Nobby it was a hit, making number six in the charts.  Another Martin-
Coulter song, Remember was pure bubble gum. Of its type it was near perfect and deserved to be a hit. Being a fool 
for jew’s harp, I enjoyed the absurdity of the flip side even more.

The Bay City Rollers meteoric overnight rise was about to begin, a mere eight years after the Longmuir Brothers 
had first formed The Ambassadors.

The continuing internal frictions became too much for John Devine and he left in January 1974. Tam Paton 
replaced him with Stuart Wood just before the band appeared on the TV show ‘Lift Off’. The Rollers released their 
next single in April. Shang A Lang / Are You Ready For That Rock ‘n’ Roll reached number 2 in the UK charts and 
Roller-mania had begun.

Much of the success of the record was down to Tam Paton. He tried a new, and quite inspirational promotional 
technique. He managed to get his hands on a David Cassidy fan club directory, which allowed him to send 
thousands of pictures of the Rollers to Cassidy’s fans across the country. He sent out loads and loads of these 
postcards. Paton recalled in an interview in 2000 that he borrowed £500 from his parents for the postage alone. At 
that time, the stamps were about two and a half pence, so you can imagine how many cards he sent. He sent these 
cards everywhere. He sent them to DJs, to television producers, to everybody. That card went out everywhere. His 
mother, her friends, and Tam himself sat down and did all that themselves. They posted away thousands of these 
cards.30

Within an eight week period Les McKeown and the band went from half full clubs to sold out halls, crowd crushes, 
twenty foot high protective barriers and helicopter escapes.  As the cash rolled in Tam Paton built himself a 
mansion at Gogar which he called Little Kellerstain.

The Rollers toured the UK amid frenzied scenes, and fan mania not seen since the Beatles heyday. The press 
dubbed it "Roller-mania". Britain was awash with tartan, and the media couldn’t get enough of them. Sadly, the 
downside of all this fervour caused mayhem and a trail of destruction. Concerts were often stopped or cancelled 
altogether because of fan hysteria. At one gig a security man was killed while trying to control the crowds.

Within their chosen field, The Bay City Rollers were probably the most accomplished group which Scotland had 
produced. It is easy to dismiss light weight pop as a waste of aural space, but if you listen to it for itself, not in 
comparison with other genres, what they did with it was excellent.

It has now become fashionable to look down on The Bay City Rollers. Truth to tell, even at the height of their 
fame, or perhaps particularly because of their success, The Rollers were always looked down on at home even if 
the rest of the world had no such prejudices and couldn’t get enough of them. Honestly, didn’t we all sing “Shang A 
Lang” as we ran with the gang?  And weren’t even bands like The Ramones influenced by Are You Ready For That 
Rock ‘n’ Roll ? The Ramones said that they were.

77



Similarly, it is also fashionable to denigrate Tam Paton. While I accept that much of that is due to his personal 
behaviour, as a manager and promoter of so many Edinburgh groups he was second to none. Without his tenacity 
The Bay City Rollers would have got nowhere.

The next Bay City Rollers single Summerlove Sensation was yet another Martin - Coulter song. For some reason, 
its opening always reminds me of a Phil Spector Christmas song and it certainly doesn’t have the feel of a 
summertime hit. That is partly due to a somewhat flat production. The sound is sharper on the flip side, Bringing 
Back The Good Times, but in this case it is too slight a song and goes on a minute too long. If the middle verse had 
been eliminated it would have worked.  Notwithstanding, the single made number three.

Roller-mania demanded that the band release an album so out came Rollin. Inevitably it reached number one and 
stayed in the charts for a total of 62 weeks. 

Typically, having whipped up Roller-mania, the press now turned their venom on the band. It was revealed that The 
Bay City Rollers had not been playing on their records. Tam Paton was forced to admit that it was the case. He 
explained that it was cheaper and more efficient to hire session men, with a bit of The Rollers dubbed in here and 
there. 

The pre-pubescent girls who bought the records didn’t seem to mind. The single All Of Me Loves All Of You / The 
Bump got to number four in the singles charts. The Rollers next released the single Bye Bye Baby / Beautiful 
Dreamer. It was the pinnacle of their output. Even the cheesy spoken introduction worked perfectly. It reached 
number one in the charts. By now there was a distinct formula in operation and it wasn’t just the choice of songs. 

The group started broadcasting their own TV series. Shang A Lang ran for two years with a total of 20 broadcasts. 
To coincide with it they released the album Once Upon A Star. It also reached number one and stayed on the charts 
for 37 weeks. 

Their next single Give A Little Love / She’ll Be Crying Over You was a teenage dream. Everything was now firmly 
in the formula. When the sun came shining through, their label knew what to do. It was inevitable that the single 
would reach number one.

Roller-mania was now getting out of hand. During a BBC 'fun day' at Mallory Park near Leicester, forty female 
Bay City Roller fans tried to swim across a lake to get to the band and had to be rescued. Four of them were 
hospitalised. The band were evacuated from the site via helicopter without performing.

In what was going to have long repercussions, in 1975 Bell Records sold out to Arista and consequently Arista took 
over The Bay City Rollers’ contract.

At Edinburgh College of Art a couple of students decided to form a group which was the antithesis of The Bay 
City Rollers. John Callis and Alan Forbes called themselves The Knutsford Dominators. With their heavy rock, 
long hair and wah-wah guitars, they played a mix of rock 'n' roll & beat tunes. 

The next phase of the Edinburgh music scene was about to begin.
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Flying Saucers Over Arthur’s 
Seat

1976 - 1978
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Just to the west of Edinburgh is the Bonnybridge triangle. Bonnybridge lays claim to being the UFO capital of the 
world.  While that might be an exaggeration, almost half of the town’s residents have claimed to have seen a flying 
saucer at one time or another and on a yearly basis, around 300 sighting reports are received from Bonnybridge 
alone. This extraterrestrial activity has been going on for decades, perhaps even centuries. There have been tales of 
abduction and mysterious disappearances.

One side effect has been an unusually high interest in all matters to do with flying saucers among the Edinburgh 
music fraternity. It is quite remarkable how many references to them there are in the bands’ recordings and 
repertoires, from the early 1970s through to the present day. Nor is it confined to just one genre. It is a thread which 
runs through the work of bands as diverse as the post-punk Scars (They Came And Took Her),  the rockabilly 
Radium Cats (Martian Bop) and hip hop Deadset Gemini (Music For Spaceships) to mention just three.

As the new decade began the flying saucers were about to take off, with the Knutsford Dominators at the helm, but 
first Punk was to blow everything sky high.

More has probably been written about Punk than any other of the styles I’m talking about here. What is 
remarkable about that is that Punk flared up and subsided again within about eighteen months.

As with most trends Punk had been building up for some time before that, mostly in London, more specifically in 
World’s End where Malcolm McLaren and Vivienne Westwood had their shop. Following his dalliance with the 
New York Dolls, McLaren had spent some time in New York and noted that almost any extreme sound had started 
to be described as Punk after the CBGB fanzine which John Holstrom had been publishing. McLaren started 
picking up on the music. The main characteristic seemed to be that the songs had to be frantic and brief, over and 
done with before the audience realised how badly they were being played.

Punk in this sense inevitably had as many facets as the bands playing it. There was anarchy, the overtly political, 
the gender focussed and, thankfully, the simply fun. Records started coming thick and fast. Modern Dance by Pere 
Ubu; Blank Generation by Richard Hell; Patti Smith’s Radio Ethiopia and the first albums by Blondie and The 
Ramones. Each release underscored that there were differences between these groups and how inappropriate it was 
to lump them all together.  

McLaren decided to import the concept into the UK. He nurtured the disaffected kids who were hanging around his 
shop. It was a tipping point and McLaren and Westwood had the nous to give things a push. They astutely deduced 
that growing unemployment, depression and lack of cultural outlets was a market opportunity for the right sort of 
merchandise. That merchandise was a band which they called the Sex Pistols and whose rebellious image they 
nurtured and ruthlessly exploited. After the resulting media coverage every group of spotty kids were calling 
themselves a punk band. A punk festival held at London’s 100 Club brought the whole U.K. movement together.

That movement needed to be dressed. McLaren and Westwood started producing clothing which was the antithesis 
of high street fashion. Bondage, black leather, rubber, PVC, pornographic images on t-shirts, brightly coloured 
mohican hairstyles, cheap off the peg suits with slogans painted on them, ‘distressed’ school blazers, dog collars 
and safety pins used in place of jewellery. Nothing quite like it had been seen before. The media picked up on it 
instantly. To use current cyberspeak, it went viral. Within a couple of months in 1976 Punk had become a 
stereotype. By the end of 1977 it was more or less all over. In the intervening period any kid who wanted to upset 
their mum started wearing Punk gear. By 1978 even that had all become a parody of itself. John Holstrom ran an 
article in the New York East Village Eye declaring the death of Punk. Westwood and McLaren  moved on to the 
New Romantics and the music had changed again.

Punk had changed everything. Gangs of kids got together to make a racket. It didn’t matter if you could play an 
instrument. You bashed away until a sound came out the other side. On the positive side, Punk, at least temporarily, 
flushed all of the crap out of the music scene. The music business hadn’t seen it coming and took long enough to 
adjust to enable a whole new series of genres to take root. On the negative, the pseudo punk style lingered on 
longer than it had a right to, and even now, over thirty five years later, the idea of the ‘punk menace’ is still being 
peddled by the media. 
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Like Mod before it, Punk was an attitude, not a sound. It was liberating. In fact groups who really could play were 
viewed with a bit of suspicion. Record ‘companies’ started up in people’s bedrooms. The mainstream labels were 
either given a miss or ripped off for all they could be taken for. Stiff, Rough Trade, Beggars Banquet and Affinity 
all rode the new wave. Most bands simply put out their own music on their own hand made labels.

People also realised that while you could make and sell music on your own, you could write about it and publish 
the resulting fanzines yourself as well. Ripped and Torn, Sniffin Glue, 49 Thrills and dozens of others found their 
way on to the market.

In the big cities any kid who wanted to make a buck posed for their photograph with a gullible tourist. Up and 
down the country shops opened up to peddle punk gear. In Edinburgh Cockburn Street was transformed over night. 
The Wig and Pen pub was overflowing with little punks and punkettes. 

One of the secondary effects of punk was to introduce a brand new style of dancing which consisted of jumping up 
and down on the spot and occasionally bumping into your mates. It was soon called pogoing. In truth it developed 
out of the fashion for high sided Doc Marten boots which made it virtually impossible to move sideways in a 
restricted space. The only way was up. 

Punk had been an explosion and like all explosions, it was soon over. The various different musical elements which 
had been its constituent parts quickly began to develop into distinct styles of their own. The hardcore of supporters 
who were left started to produce a combination of speed and head-banging metal which the music press dubbed Oi. 
By the time the Edinburgh bands had to decide if they were Oi or not it was already passé. 

Like most musical trends, there was the usual slight time lag before Punk arrived in Edinburgh. Then something 
momentous occurred. The largest venue in the city, The Playhouse, hosted The White Riot Tour. This was a 
collection of diverse groups who were all being sold under the punk label: The Clash, The Slits, The Prefects and 
Subway Sect. The impact of the concert was immediate and immense, on both Edinburgh groups and groups from 
Glasgow.

In Glasgow bands like Johnny and The Self Abusers and Orange Juice came into being. Other bands moved to the 
Edinburgh area and set up permanent bases there. The Badgers came down from Dundee. Quite quickly they 
teamed up with Bob Heatlie from The Odd Couple on saxophone and changed their name to The Headboys. To my 
ear they were more power pop than punk

As I mentioned a couple of paragraphs back, the Edinburgh punk scene found its true home in Cockburn Street, 
focussed on the Wig and Pen pub and Hot Licks record shop. 

It is probably true to say that most of the new young bands of this period had been influenced by Lenny Kaye’s 
compilation of American ‘garage’ bands, Nuggets, which had been released in 1972. By now no self respecting 
record collection was without a copy.  You could hear the sound of the bands it featured, such as The Standells, 
13th Floor Elevators, The Electric Prunes and The Seeds, in most of the Edinburgh releases which followed. Some 
of the up and coming Edinburgh musicians, like Lenny Helsing, developed a whole career on the back of that one 
album.  The irony, of course, was that the bands featured on Nuggets had based their sound on the British bands of 
the early 60s. The music was coming full circle. 

In the sleeve notes on the album Kaye had described these bands as ‘punk’, which may have influenced John 
Holstrom when he started Punk magazine. Punk magazine was not readily available in Edinburgh, but Creem was, 
and Creem meant Lester Bangs. If anyone had an attitude, it was Lester Bangs. It was summed up in his review of 
Lou Reed’s Metal Machine Music, where he said that the reason he liked it so much was because any idiot with the 
equipment could have made it. Reviewing PIL’s Metal Box he noted there was nothing that could be affirmed till 
almost everything had been denied. Most of the up and coming Edinburgh bands adopted that attitude and shaped 
their music accordingly.

Lenny Helsing, who was soon to be part of The Belsen Horrors, recalled that lots of young punks would meet up 
on a Saturday afternoon, mainly just walking about and having a laugh, knowing that their appearance was being 
noticed around the streets, and checking out the various record shops and maybe going for one or two still 
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underage drinks in one of the few bars that didn’t mind punks coming in. A few record shops like Hot Licks, 
Bruce’s and Virgin were the main ones where punks were allowed in, even if they didn’t buy anything. Not much 
anyway, especially if you were only fourteen or fifteen years old and didn’t have much money but just wanted to 
kinda hang out awhile and hear a lot of what was going on record-wise, and get news of gigs etc. Phoenix too was 
another sympathetic shop in town. Sound Centre on the South Bridge (later called Ripping Records) used to 
arrange excursions to punk gigs outside the city. Lenny went to see the Banshees and Simple Minds in Glasgow, 
also The Clash in Glasgow.31 

Jim Haynes’ old Combination club in Blair Street, the network of cellars and arches under the South Bridge, was 
still in  business. After Jim Haynes left Edinburgh again, this time for Paris, it was taken over by an enterprising 
chap called Ian McCain. McCain re-opened it as rehearsal space. As the popularity increased he ‘excavated’ more 
rooms and rented them out ‘cave’ by ‘cave’ to up and coming punk bands.

Most of the local bands gravitated to the Blair Street rehearsal caves. Typical were The Badweeks who used to do a 
version of the Skids TV Stars called Blair Street Stars name-checking all those who mattered in the rat-infested 
warren where they practiced.

Never particularly well maintained in the days when I frequented them, The Caves had been allowed to deteriorate 
even further. Most of the rooms now had water running down the walls. Some of the floors were missing. Acro-
props were holding up the ceiling in places. There was a social room with a pool table and a drinks machine. The 
electricity came by way of coin in the slot meters and it wasn’t unusual for the place to be plunged into darkness 
until someone could come up with 50p. Fumbling for coins for the Blair Street electricity meter with a cigarette 
lighter was a regular feature as were the rats. It was like a prison. However the bands felt they were condemned to 
playing several evenings a week in a Blair Street cell if they were to get anywhere. The anger in their music was 
not surprising, but it didn’t automatically make them punks.

In Livingston New Town there was the genuine anger which made for real punk and as the Livingston groups 
played increasingly in Edinburgh, that spilled over into the Edinburgh scene as well. 

Lawrence Nicol, the self styled ‘only punk in Iona Street’, started the fanzine ‘Stranded’ to record this new 
development. 

In Edinburgh a lot of bands, too many to mention here, sprang up on the back of punk and disappeared again just 
as quickly. Usually they were school kids getting their frustrations off their chests.

Typical were Bee Bee Cee. One afternoon in November, Dave and Bob Gilhooley met Callum McNair, Zokko and 
Blackie in Hot Licks record shop in Cockburn Street. It turned out that Dave sang, Bob played bass, Callum played 
guitar, Zokko drums and Blackie keyboards. They decided to form a punk band to play at the Wig and Pen pub 
further up the street. They were signed by Clouds Entertainment and released the single You Gotta Know Girl / We 
Ain’t Listening.  You Gotta Know Girl bashes along good style and wouldn’t be out of place on any punk 
compilation of the period. We Ain’t Listening begins like an old Joe Meek track and ends up being a Ramones track 
without The Ramone’s simplicity. Unfortunately they blow it with the guitar break two minutes in which is just too 
show-off to be punk. While it sold well to their mates in Edinburgh, it did nothing anywhere else. They never 
managed to have more than local success and, disillusioned split up in 1978.

Four school kids from Craigmount High School started playing around with punk. Initially they called themselves 
The Ded Rabbits and then The Agitators. With true punk initiative they charged people to listen to them rehearsing 
in a garage. When Ian and Mark left The Agitators they were replaced with Pete on guitar and David on bass. The 
band took the opportunity to change their name again, to 35mm Dreams. It wasn’t until 1981 that they put out the 
single More Than This / The Bearer. with jangly guitar work which sounded a bit like a tentative Buzzcocks track. 
That sound kept them going and they managed to keep playing until 1992.

Later bands like The Scars and The Valves were too knowing to be truly Punk. There was still a hangover from the 
old ‘arty’ excesses which punk was supposed to be breaking away from. In fact there continued to be a strong art 
college influence on most the music coming out of Edinburgh in this period, epitomised by The Knutsford 
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Dominators. When the Knutsfords mutated into The Rezillos, glitter became part of the style and mascara was all 
too common.

Branching out into what he hoped would be bigger things, Bruce Findlay launched Zoom Records with a party at 
The Bothy in Cammo Road. He envisaged Zoom Records as a singles only label with a distribution deal through 
Arista Records and so he began signing local musicians, starting with Mike Heron. Inevitably Brian Hogg became 
deeply involved in the new label.

As part of his duties while working for Bruce Findlay, Brian Hogg started producing a fanzine which they called 
Cripes.  Well, I say fanzine. In the main it was an advertising puff, listing the latest releases which Bruce was 
selling in his shops. However, it did have the ‘Havers’ column which was useful for keeping abreast of what local 
bands were up to. Cripes was to run to 110 issues. (Brian was to go on to produce real fanzines such as the 
excellent Bam Balam, which mined the depths of 60s garage music, and Strange Things Are Happening which 
covered a really wide range of eclectic music.)

Writing in Cripes 23, Bruce Findlay expressed the view that the New Wave phenomenon was the most sensational 
thing to happen to Britain since the beat boom of the early 60s as he couldn’t remember at any time in the last 15 
years when there were so many working bands in Edinburgh - if only there were more venues. In Bruce’s view the 
times were truly changing and music was not only the soundtrack for the times, but was articulating how people 
felt by challenging the establishment and suggesting alternatives to a right-wing, racist, bomb loving government.

Because the Glasgow authorities were clamping down on punk, the Glasgow punk bands like The Backstabbers 
and Johnny and The Self Abusers were coming through to Edinburgh to play. Bruce Findlay sent Brian Hogg along 
to listen to them. If Brian liked them, then Bruce would sign them to Zoom Records. When  Johnny and The Self 
Abusers changed their name to Simple Minds and came through to play at The Astoria, Brian Hogg went along to 
see them. After the show, he telephoned Bruce Findlay to rave about the band, and wrote a glowing review in 
Cripes. On the strength of Brian’s reaction Bruce Findlay signed Simple Minds to Zoom.

In Scotland pub licensing laws were relaxed in 1976, just as punk was emerging. One spin off from this was that as 
the pubs no longer had to close at fixed times, the gigs in the upper rooms could become open ended and often 
more than one band could play a gig in the same venue on the same night. It was a small, but significant change.  
With Eric Brown’s leading the way pub venues began to open up across the City. An ex-University student, Barry 
Wright, started promoting pub gigs by local bands.

While name bands continued to play the Usher Hall and the Odeon, smaller bands were also starting to come north. 
The Heavy Metal Kids, Nutz and others were playing at Leith Town Hall. It was these bands that the Edinburgh 
groups were to learn new tricks from, not Uriah Heep, Wishbone Ash or Supertramp. 

In London the Waldman Brothers finally ended their partnership. As Paul put it they parted company amicably. 
Paul simply couldn’t keep up with Brian’s fund of brainwaves. Brian was a great concept man. He seemed to have 
a concept for everything and anything. Alas, his follow-through on most of them wasn’t too good. He had too many 
ideas, and consolidation could never have been his middle name. He was a popular guy. He had charisma and 
presence and it was said that he could sell snow to the Eskimos. He wasn’t driven by money; he was driven by 
ideas.32

With the dearth of clubs since the Waldmans had left, and thinking that there was an untapped outlet for 
progressive bands in the Edinburgh pubs, Angel Easy started playing the upstairs rooms in city pubs. Soon other 
bands were to join them.

In time Angel Easy changed their name to Sale and played gigs supporting name bands like The Tom Robinson 
Band when they came to the city. They were seen by Brian Hogg, who liked them, so Bruce Findlay signed them to 
Zoom. 

Soon Sale changed their name again, this time to The Valves and adopted new personas. Dave Robertson became 
Dee Robot, Gordon Dair became Teddy Valve, Ronnie MacKinnon, Ronnie Valve and Gordon Scott, Pada Valve.  
They roughed up their sound to become ‘punk’, but still sounded like the R&B band they really were. Their image 
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was ambivalent, particularly as Gordon Dair’s famously long, hippie hair style could hardly be considered punk. 
It’s not clear how much the attempted change of image was down to Bruce Findlay. 

The Valves released their first single For Adolf’s Only / Robot Love. Almost the entire pressing of 10,000 copies 
was sold in advance. For Adolf’s Only was a statement of intent and the intention was to offend in true punk 
fashion. We certainly got the message, Adolf was a piss artist, okay. But this was punk  by numbers. It was trying 
too hard. “I’m a 1977 rock’n’roll hun”? Gie’s a break. The confusion started when you turned it over. There was no 
way that you could describe Robot Love as punk. It was a mish-mash of influences from glam rock to The Troggs 
and the Johnny Rotten impersonation at the end couldn’t change that. Who were they trying to be on this? If you 
imagine Faye Fife and Eugene Reynolds singing it then you get a better idea of where this belonged. Then there 
was the long hair and eye liner.......

To accompany the single they issued their own fanzine, also called For Adolf’s Only. As it proudly said on the 
cover “Ain’t nothing like this in Portobello for 15p.”

Next came the single Ain’t No Surf In Portobello / Tarzan Of The King’s Road. This was the Valves demonstrating 
their post modern tendencies as well.  Given that I am a Portobello boy born and bred, I inevitably have a soft spot 
for this record, not least because I can get all of the in-jokes in the lyrics. I lived in the Bath Street they marched 
down. I worked at the Fun City they extolled. Nor was the King’s Road the well known Chelsea shopping street, it 
was the road which ran down the side of Portobello Power Station and led to the open air swimming pool, both 
sadly now gone. As Dee would point out when they performed this song live: “Portobello is not Portobello Road 
it’s a place in Embra. Embra, Capital of the World!”

Just like the Rezillos music, this wasn’t Punk, much as The Valves might claim it was. This was piss-take funny. 
For me Ain’t No Surf In Portobello symbolised the best of the Edinburgh music scene. It was original, done well, 
sung in an Embra accent and it didn’t take itself too seriously.

By 1978 they were touring the UK and recording a session for the BBC Kid Jensen radio show.

Despite the resistance of the major record companies, Punk had swept round the globe pushing all the genres 
beloved of the musical press out of its way. Out went Prog Rock. Out went Glam. Disco was only saved by the film 
Saturday Night Fever. In 1977 Saturday Night Fever propelled Disco into the mainstream. Within months discos 
were everywhere. Because John Travolta had worn a white suit in the film, everybody was wearing white suits. At 
wedding receptions middle aged men were posing and pointing and strutting their stuff. There was no-one who 
couldn’t do ‘the hustle’.

In New York during the early 70s the emerging gay community began to establish clubs with their own distinctive 
music style which was soon dubbed “Philly” because most of the records came out of Philadelphian studios. Philly 
was soul with big, lush, orchestral arrangements. More importantly, however, the tracks had insistent, repetitive 
dance beats. Soon bands were primarily focussing on these repetitive beats and a new genre developed, which was 
almost immediately dubbed Disco. Disco allowed the androgyny which had developed through Glam to have free 
rein.

Discos themselves were nothing new. From the early days of the Waldman brothers Edinburgh had had 
discotheques. The Casablanca, Romanos, Annabellas and others came and went. 

What really made Disco  work as a style was that, like Skinhead, it was cheap. All you needed was a suit and some 
attitude. For the club owners all you needed was a record deck and a DJ. For the clubs it was a cheap way to make 
money and for the punters it was a cheap way to have fun. It was custom made for the recession which the country 
was going through at the end of the 70s. Its lasting legacy was to get people off their backsides and back on to the 
dance floor. The sweat began to drip off the dance hall ceilings once again.

The Edinburgh Club scene was gradually reestablishing itself, particularly at Tiffany’s in St. Stephen’s Street. 
There was an excellent piece of farce when Eric Morley, who ran Mecca Ballrooms, came up to Edinburgh with his 
directors. Mecca owned Tiffany’s and he had the idea of hosting the next Miss World competition there. 
Unfortunately he arrived on a Tuesday night when the gay disco was in full swing and was horrified that his family 
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business was being subverted by homosexuals and transvestites.  Morley issued instructions that it cease 
immediately. That was no problem for the gay community. The gay nights were so popular and so lucrative that a 
host of other Edinburgh clubs were falling over themselves to get a piece of the action.

The International on Princes Street decided that it had to change in order to compete, so it became The West End 
club. For some reason it soon began to gain a reputation as a seedy club, which had over a hundred assault charges 
in one year to its name, where the sailors fought the soldiers, and both often lost narrowly to the doormen. It was 
even rumoured that there were concrete steps out the back with blood on them. Almost all of that was urban myth, 
but it stuck and most people kept away. It was forced to change again and became Fire Island. It was only when 
The International Club on Princes Street became Fire Island that ‘Disco’, as we currently use the term, finally 
arrived in the capital. For most of the 70s Disco was confined to gay clubs. Fire Island was a gay club.

Stewart’s Ballroom in Abbeymount became The Astoria and started putting on gigs by some of the newer bands. 
Clouds and Tiffany’s were now carving out a niche for themselves as the venues for the new groups and it wasn’t 
just the city groups such as The Rezillos. They were attracting bands from far further away like Cado Belle, 
Ultravox and The Damned.

The Damned, The Dead Boys, The Ramones and The Rezillos played Clouds in quick succession. Clouds was big, 
dark and scary and still had a sprung dance floor from its days as The Cavendish. The place really exploded for the 
Ramones. It was mobbed to the rafters and when they launched into Blitzkrieg Bop, the sprung floor went up and 
down and all the bouncers were pogoing too. At the end of the night there were at least 100 people lying in a heap 
on the floor wriggling and lashing out as if they had completely lost their senses. It was a kind of Scottish punk 
dance craze which was called the Deid Flea.

The amazing ferment which was taking place in Edinburgh can be seen by the number of bands which played at 
Tiffany’s alone during August 1977:  The Lurkers, The Jolt, Matt Vinyl AndThe Decorators, Joe's Diner, Jack Easy, 
Radiator, Alan Hull, Chakra, Paris, Chelsea, The Cortinas, Alternative TV, The Rezillos, Radio Stars, New Celeste, 
Finn McCull, The Medium Wave Band, The Cimarons, Vingibus, The Adverts, and Elvis Costello. Cripes noted 
that Barry the manager must have been pleased with the big crowds he was getting at Tiffany’s and deserved it 
considering the range of acts he was presenting. A big feature, as ever at Tiffs those days, was the weird and 
wonderful garb of a lot of the audience.

To cover this ferment, a young lad living in Ayr called Mike Scott, had started producing a fanzine which he called 
Jungleland. When he moved to Edinburgh to go to University he continued to produce it there. He would interview 
whoever was playing shows in Edinburgh at the time and eventually decided to form a band himself. The Bootlegs 
were a flash in the pan. They only played two gigs and one abortive recording session. The Bootlegs might have 
been a one-off wonder, but Mike Scott was determined to have another go at putting together a band, so he formed 
Another Pretty Face. He claimed that the inspiration for Another Pretty Face came from Bruce Springsteen and 
Patti Smith. Edward Bell, whom everybody called Z, was a friend of Mike Scott’s from University where they 
were both reading English Literature and Philosophy. Z decided to set up the New Pleasures label and become 
Another Pretty Face’s manager.

Back in 1970 Papa Swi had come to Edinburgh with his family from Ghana. In 1976 he started gigging as a DJ at 
the Aquarius in Grindlay Street every Friday, Saturday and Sunday. He called his sessions The Ital Club. The music 
he played was essentially a sound system featuring UK and Jamaican reggae acts. The Ital club was so popular that 
to meet demand Papa Swi had to take it to other clubs on the nights that he wasn’t playing The Aquarius. Soon he 
was putting on a live show featuring acts including Tapper Zukie, the Twinkle Brothers and Dillinger (the Jamaican 
band, not the Dunfermline one!) 

During the 70s Rastafarians started popping up at the jamaican house parties I would go to in London. You could 
tell them from the Two Tone guys because they wore their hair long. Gradually the long hair developed into 
dreadlocks and with the dreadlocks came knitted tams to keep them in place. It was noticeable that the house 
parties that they frequented were more Ska orientated than Bluebeat, and that the Ska itself was merging into 
Reggae.
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It was interesting that not all of the West Indians I knew at that time were tolerant of the Rastafarians. They 
considered them to be religious fanatics with an Ethiopian fixation. The Rastas insistence on using patois didn’t 
help much either. It was difficult to have a conversation with any of them.

Apart from the dreadlocks and tams, the most distinctive thing about the Rasta style was the almost ubiquitous use 
of red, gold and green, the colours of the Ethiopian flag. It had hit the mainstream in 1974 when Eric Clapton 
reached number one with I Shot The Sheriff, by a fairly obscure reggae musician called Bob Marley. Within months 
Marley was touring the UK and Reggae was the next big thing.

While that was great for the music, it was probably bad for Rastafarianism. The original Rastas were deeply 
religious, but they were soon overtaken by copy-cat Rastas (often with no connection to Jamaica), who simply 
liked the look. Trendy white kids started taking up the look. You could even order fake dreadlocks through the back 
pages of some rock papers. The concept of ‘Babylon’ started to be used to describe anything about western 
civilisation that kids didn’t like. A whole series of home grown British Reggae bands started up.

By the end of the decade the whole thing had become debased. Culture Club were on Top Of The Pops singing 
about red, gold and green, with Boy George swinging his artificial dreadlocks back and forth. It was a long way 
from the Rastas original belief in Ras Tafari Makonnen.

As if by way of reaction to Reggae and Punk the New Romantic movement emerged. New Romantics developed 
because Punk didn’t really leave much room for camp posing and glitter, and there were still enough people left 
over from Glam who wanted to dress up not dress down. Vivienne Westwood and Malcolm McLaren latched on to 
that trend as well and soon left their punk offspring behind.

Like most of these styles, it began to develop through the clubs. In London Steve Strange started Bowie Night at 
Gossips. It attracted everybody who felt that they didn’t fit into Punk and different sub-genres were catered for on 
different nights. The concept of the ‘one-night’ club was born and spread across the country. Edinburgh had its fair 
share. Along with the one-nighters came exclusivity. Steve Strange is usually credited with that as well. Strict door 
policies meant that if you weren’t trendy enough you couldn’t get in. That meant that the fashions became more 
and more extreme. A good way to follow how that trend developed is to google George O’Dowd and watch how he 
mutated into Boy George.

The name New Romantics came when Chris Sullivan started New Romantics night at the St. Moritz in Soho and 
the media picked up on it. You could only get into New Romantics if you were Glamorous, darling, with a capital 
‘G’. I was always put off by the posing, but I did like the music and if there is a real legacy from the New 
Romantics it is the club scene as we now know it.

Personally I was much more interested in the rise of ambient music from its roots in Kraftwerk and Visage. 
Kraftwerk had released Trans Europe Express in 1977. This was music made by people who played machines. 
These were people who eventually became machines. This was music which had been through the quality control 
process, with every slightly deviant note carefully removed. The group itself looked nothing like a conventional 
band, just a group of somewhat staid business men who knew which buttons to push. Though it was to take its time 
percolating through, Kraftwerk’s music was to have as fundamental an effect on the Edinburgh music scene as 
punk. It just took a decade longer to do it.

The Bay City Rollers and teeny-bop were now very much seen as the old guard. Apart from that it was profoundly 
‘uncool’ to acknowledge that any teeny-bop band had as much as a smidgin of talent. 

It wasn’t something that seemed to bother Tam Paton much. His bands were still riding the teeny-bop wave.  Never 
one to miss a chance, Tam published his story of the band’s rise to fame, ‘The Bay City Rollers, The Sensational 
Inside Story of Britain's No 1 Pop Group.’ It was everything that its title promised.

While Bilbo Baggins toured Europe with The Rubettes, The Rollers were conquering America, appearing on 
Saturday Night Live on American TV to an audience of millions.  After they got back from the States they released 
the Money Honey / Maryanne single.  Money Honey saw them starting to move away from the formula, and that 
was because it was not a Martin-Coulter composition, but a self-penned song by Eric Faulkner and Stuart Wood. It 
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is a really competent effort and makes you wonder what direction the Rollers might have taken if they had been 
allowed to release their own stuff from the start. Once Tam had seen it safely ensconced in the charts at number 
three, he sent them off to tour Australia.

The band were only back from Australia long enough to see Wouldn’t You Like It, another Faulkner- Wood 
composition, also make number three in the charts before Tam had them off again, this time touring Ireland with 
The Young City Stars in tow. Given that their audience consisted almost entirely of young girls, it is surprising that 
there was no outcry at the blatantly suggestive lyrics of Wouldn’t You Like It. Perhaps their parents were more 
concerned with finding satanism in backward heavy metal lyrics than sex on a teenybop record.

The Bay City Rollers then released the single Love Me Like I Love You / Mama Li. It reached No. 4 in the charts. 
Personally I find Love Me Like I Love You listless, as if the band were becoming tired, but maybe that is just me 
reading too much in to it. Mama Li was a much better song. 

Fuelled by their previous tour and their TV appearances, the re-release of the single Saturday Night made it to 
number one in the USA. Tam Paton considered that he had now won the glittering golden prize.

However, the endless touring was undoubtedly taking its toll, a situation which Tam relied on drugs to control. 
Alan Longmuir noted that when they got a wee bit tired, he'd give them amphetamines, he'd keep them awake with 
speed, black bombers. They ended up almost showing off to each other what stupid drugs they’d taken.33  Perhaps 
inevitably, one night Eric Faulkner almost died of a drug overdose at Paton’s mansion. Instead of ‘phoning for an 
ambulance, Tam ‘phoned the press first so that they would be able to get pictures of the body being removed from 
the house. Alan Longmuir was so disgusted that he quit the band which he had founded. Undeterred Tam Paton 
simply moved Ian Mitchell of The Young City Stars across to fill the vacant spot. 

Eventually all the pressure caught up with Tam Paton. He had always been a driven man, some might say too 
driven. He collapsed with exhaustion and suffered a mental breakdown. While Tam was incapacitated, Sony BMG 
bought out Arista Records. No-one at Arista could find the original of The Bay City Rollers’ contract. 

Even without Paton the record company insisted that constant touring carried on and, finally, Bilbo Baggins and 
The Bay City Rollers were put out on the road together. The tour was to promote The Rollers new album, 
Dedication. It reached number four. The single I Only Wanna Dance With You / Write A Letter also reached number 
four. Listening to I Only Wanna Dance With You was like going back in time. The sound was similar to that they 
had produced when they were The Saxons and it had quite a strong early Beatles feel (try singing ‘I don’t want to 
spoil the party’ over the opening lines). 

Just before they were due to go on another tour of Australia and New Zealand, Ian Mitchell abruptly left saying he 
was getting out before he stuck his head in a gas oven.34 He went back to the quieter security of The Young City 
Stars.  Hurriedly, a now recovered Tam Paton replaced him with Pat McGlynn. During the Australian tour, Tam 
Paton allegedly raped the 18 year old McGlynn. 

Almost as soon as they got back from Australia the band were off again, this time to tour the USA. In 1977, they 
only stayed around in the UK long enough to release the single It’s A Game / Dance Dance Dance before Tam sent 
them back to the USA to tour yet again. It’s A Game was as good as anything else they had put out previously but it 
only made number sixteen in the charts. It wasn’t to be a blip. After the second US tour Pat McGlynn abruptly left 
the group.

Things were starting to go wrong for Tam Paton. During the summer The Bay City Rollers TV series Shang A Lang 
came to an end. Another series wasn’t commissioned. The next Bay City Rollers single You Made Me Believe In 
Magic / Are You Cuckoo? only reached Number Thirty Four.  The album It’s A Game, while it reached a respectable 
number sixteen in the charts, wasn’t the heights they had been used to. Tam began to wonder if they were on the 
slide. 

They were. The ironically titled single Don’t Let The Music Die / The Way I Feel Tonight didn’t even chart. It is 
quite a powerful song and they perform it well. The flip side was a similar attempt at maturity. The slow tempo of 
both obviously didn’t appeal to the fans. Its failure doubtless gave them something to think about while they toured 
Japan.
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By 1978 it was clear that Bay City Rollers were now on the way down. Their next album Strangers In The Wind 
didn’t chart. The band were not happy and neither were Sony Records. They turned on Tam Paton and fired him.  
For Tam it was a relief, saying that he was glad the day they sacked him. That day he just sat back and he thought, 
“Jesus, thank God.” 35

For the band, however, it was just the start of decades worth of hassle. With Tam gone, the band turned to their 
accountants to find out where they stood. According to the money men they were owed £50 million in back 
royalties by the now defunct Arista Records. Les McKeown was owed £1.8 million alone. Because the Arista 
contract had gone missing and could not be found, Sony denied liability and refused to pay. Despite becoming the 
biggest selling band on the planet, The Bay City Rollers ended up with hardly a penny to show for their efforts.

Still smarting from the revelation about their missing earnings, The Rollers returned to Japan and found themselves 
playing to huge crowds.  With Tam Paton no longer around, Les McKeown appointed himself as the ‘leader’ of the 
band. Off stage he started making decisions on behalf of the others. On stage he took to jumping around in a 
deranged fashion to attract attention, and invading other members’ spotlights. The others had never liked him and it 
had only been Tam Paton’s control which had kept him in the band against their wishes. One night his antics 
became too much for the others and they laid into him on stage, mid set, with punches and kicks. The Japanese fans 
were horrified. 

When they got back to the UK, the others forced him out the band and replaced him on lead vocals with Duncan 
Faure. Now that both Tam Paton and Les McKeown were gone, Alan Longmuir decided to rejoin the band.

All this time when Tam Patton was, understandably, putting his energies into The Bay City Rollers, Bilbo Baggins 
were more or less left to look after themselves. They too were finding it difficult. 

Like The Rollers, incessant touring was taking its toll on them. Colin Chisholm recalled that they started bickering 
and things kind of exploded. Fid marched off and was going to hitch home in a temper. The band was on the verge 
of splitting up! Chisholm supposed all groups go through periods like that when everything just gets too much and 
they feel like they're wasting their time even trying. He knew that giving up would have been the easiest way out! 
36

Clearly Bilbo Baggins were in trouble.  Their next single It’s A Shame / Please Sir wasn’t one of their best and 
could have done without the romantic strings smeared over the mix which reduced the impact of their sound. It 
didn’t do well.

The band appeared on BBC television, backing an up and coming new singer called Toyah, then went back out 
touring, this time in support of the Glitter Band.

Their next single Back Home / What’s Goin On was a peculiar mix of Free style guitar riffs and Bay City Roller 
choruses. When it didn’t chart, Tam Paton decided that they need even more exposure. He sent them out on tour 
again and again. Over the next six months they played over 150 gigs. It was punishing. What he should have 
focussed on was the image. Calf length frock coats, bare chests and loon pants was not a good look any more.

While trekking round Europe, Dev Devlin tried to relieve the pressure of the constant touring by taking to the 
bottle. By the time they reached Gibraltar he was incapable of playing and the rest of the band had to go on without 
him. Inevitably Tam Paton fired him and Tosh McIntosh took over on bass. The band recorded the track Let’s 
Spend The Night Together, intending it as their next single but it was never released.

Then, when their Polydor contract ended the following year, Bilbo Baggins split from Tam. They got themselves a 
new manager, signed a deal with Lightning Records and shortened their name to just Bilbo.

Through 1978 they recorded a series of singles for Polydor starting with I Can Feel Mad / Dole Q Blues. I Can 
Feel Mad was another of those songs which would have benefitted by having a minute cropped off it. Dole Q Blues 
was slighter, tongue in cheek, and all the better for it.  They were sounding desperate for a hit. The next single was 
Don’t Blame It On Me / Disco Mix. The title of the b-side says it all. 
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She’s Gonna Win / You Wanna Be Your Lover did succeed. It charted, giving them the hit they had always craved. 
There isn’t really an explanation for that. It was no worse, but no better than the other singles they had put out in 
the run up to this. Perhaps the clincher was the accordion break half way through. On the back of their hit with 
She’s Gonna Win, Colin Chisholm was invited to be one of the judges of the Miss Scotland competition. They 
thought they were on their way up.

Unfortunately their next single America / He Mustn’t Know didn’t chart and they joined the ranks of one hit 
wonders. 

Unlike Bilbo, Tam Paton did pay attention to The Young City Stars, tinkering with their image and changing their 
name to Rosetta Stone. He secured them a record deal with Private Stock records.

The band released the single Sunshine Of Your Love / Steel Willie. It’s difficult to work out what Tam was trying to 
do here. Sunshine Of Your Love is more or less a straight cover of the Cream classic without the musical expertise. 
The drumming is monotonous and the guitar breaks, though perfectly presentable, are not Eric Clapton. If you 
substitute the words ‘Jean Genie’ for ‘Steel Willie’ on the flip side you can see where the problem lay. Riding on 
other people’s coat-tails rarely works.

Within a year Tam had them touring Japan. On their return they were appearing on BBC TV’s Jim’ll Fix It and 
releasing their new single If Paradise Is Half As Nice / Drive On. A twee version of the Amen Corner original, sung 
in high register verging on falsetto, it was another case of the wrong song on the topside. Drive On was written by 
the band and was as good as anything the Bay City Rollers produced in their prime. It was an opportunity missed. 

Unfortunately, the next release Try It On / Gonna Grab It was twee on both sides and its follow up, Sheila / I Don’t 
Like It a fairly straight copy of the old Tommy Roe song. Both made little impact, nor did the album Rosetta Stone.

Of the former members of The Bay City Rollers, Alan Longmuir released the single I’m Confessing. He had 
produced a little song which, though formulaic was not obvious, had just enough of a Rollers feel to acknowledge 
his roots, but was much much better than anything which The Rollers were now doing.

Meanwhile, since leaving The Bay City Rollers, Nobby Clark had gone into the production side of the business, 
taking over the management of a recording studio in West Saville Terrace. As his former band mates were 
experiencing the pandemonium of success, he quietly got his act together released a single Shake It Down, and 
embarked on a tour of France playing his own music.  Shake It Down wasn’t a hit. He didn’t get anywhere either 
with Steady Love / Love Will Save The Day the following year.

Pat McGlynn released the solo album Pat McGlynn and the single She’d Rather Be With Me / Street Walking Girl.  
She’d Rather Be With Me was trite and obvious, competent but not much more than that, but Pat soon discovered 
that through his involvement with The Rollers he had a big fan base in Japan. He released two more singles in 
quick succession, Mi Amigo / It’s Alright and We Made It Last Summer / Write A Letter. Neither of them got 
anywhere in the U.K., but they did sell enormously in Japan.

There was something strange going on with Pat McGlynn though. What are we to make of the ‘bootleg’ album 
which he released at the same time? As a comment on teenybopper success, 10,000 Fucking Moist Arses might be 
apt, but it was never going to sell with that title, even in Japan. 

The album Scotties did though and in 1978 he discovered that he really was an idol in Japan. Scotties was huge and 
he had to form a band to tour Japan to meet the public demand for live appearances. Without the slightest trace of 
irony, Pat McGlynn and The Scotties were now even bigger draws than The Bay City Rollers and went on to 
overwhelm Japan.  Their album Daydream Believer and the single from it, Daydream Believer / If I Could Be Your 
Man sold millions and the crowds attending the concerts were enormous. The band quickly released another single 
My Little Girl Is Fine / Funky Music, to keep up with the demand for product. Then Don’t Send Me Away Again / 
Fool In Love.

For Pat McGlynn the Japanese adulation was to carry on and on and so did the hit singles.
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All was not well with Pilot. Following internal friction Billy Lyall had left them because he thought that his 
compositions weren’t getting enough attention. None of his songs had been released as singles. He went off to get a 
solo deal with EMI. As William Lyall he released a solo album Solo Casting and a single You’ve Got To Get Me 
Higher. Solo Casting is an interesting album, with overtones of early Genesis on the title track, which is probably 
not surprising as Phil Collins plays on it. The problem I have with it is the lack of variety. All the songs are 
similarly paced and similarly structured and after a while it becomes monotonous to listen to.

Pilot’s first release without Billy Lyall was the single Running Water. It was a gentle piano based song written by 
Ian Bairnson and if you didn’t know that Billy Lyall had gone you wouldn’t have guessed. Bairnson’s guitar break 
half way through was a delight. At the same time they re-released Just A Smile. This time they had a hit.

Morin Heights proved to be the best selling of all Pilot’s albums. It had a harder edge. In part this was because Ian 
Bairnson’s song were coming more to the fore and partly down to the producer, Roy Baker.  If this was a band 
falling apart you would never tell it from the music. It contains some of their best songs, particularly Penny In My 
Pocket and some great playing. Check out Ian Bairnson’s guitar on Trembling and David Paton’s bass line on Lies 
And Lies. However, a careful listen to the lyrics suggests a band in disarray. On both the demos for When The Sun 
Comes and Scorpio and on the final cuts of First After Me and Too Many Hopes David Paton is barely concealing 
his concern that the other band members don’t seem to be giving Pilot their full energies. During the recording of 
Morin Heights David Paton and Stuart Tosh started to quarrel. Stuart Tosh left to join 10CC and Pilot came to an 
end in its original form. 

Tam Paton summed up Pilot as a band that just came and went, with good songwriting but no image. David Paton 
conceded that perhaps they did take their music too seriously and thought that nothing else was important. With Ian 
Bairnson he decided to carry on as a duo keeping the name Pilot. They signed with Arista records.

Hearing that the band had split up, Alan Parsons got in touch with all of them, including Billy Lyall, to say that he 
was thinking of forming his own group and inviting them to record with him. As a result Billy Lyall, Ian Bairnson 
and David Paton turned up assuming that they were going to become part of this new band, The Alan Parson’s 
Project. However, once they got to the studio, it was obvious that they were only being used as session musicians. 
Billy Lyall stormed out of the recordings. The resulting album sold in millions.

In 1977 David Paton and Ian Bairnson finally released a new Pilot album Two’s A Crowd and the single Get Up 
And Go. It was another good song, but failed to chart. So they gave in and took up Alan Parson’s offer to tour with 
The Alan Parsons Project band.

Anyone with a hint of rebellion was now being called a punk and ostracised by the old guard. Even a died in the 
wool folkie like Phil Cunningham was told by his teachers at Portobello High School he was a waster, just like his 
brother. He would do nothing, and go nowhere.37 Silly Wizzard had released their first, self named album. You 
couldn’t get further from punk if you tried and were still tapping into traditional sources with their next album 
Caledonia’s Hardy Sons. When Alastair Donaldson and Freeland Barbour, together with Martin Hadden, all left, 
Phil Cunningham joined his brother Johnny in the band.

Archie Fisher released two albums in 1976, both of traditional material, Will Ye Gang Love and The Man With A 
Rhyme and out of the blue, his sister Cilla Fisher and her husband Artie Trezise released the album Cilla and Artie 
then quickly followed it up with the Balcanqhal and For Foul Day And Fair. All of these are beautiful examples of 
their type and it is sad that Cilla and Artie are now all but forgotten. 

Around this time Chorda broke up. Rod Paterson, John Croall and Norman Chalmers formed a new band, Jock 
Tamson’s Bairns.

Dick Gaughan had now settled into Five Hand Reel and the band released their first, self named, album. It was 
voted Melody Maker’s Folk Album of the year. Their follow-up album For A’ That included the first gaelic songs 
to be recorded in a rock setting. Dick Gaughan has remarked that it seems odd in these days when it is now 
perfectly normal to sing Gaelic songs in a contemporary fashion that this was regarded as extremely daring and 
adventurous in 1977.  The band became very popular in Scandinavia and recorded the album Ebbe Dagmar Svend 
og Alan in Danish. Dick Gaughan released his own solo album Coppers and Brass. Meanwhile the Glenlivet bottle 

90



was giving Five Hand Reel problems. The other members of the band had been becoming increasingly concerned 
about Dick Gaughan’s drug and alcohol intake and arguments had reached such a pitch that Gaughan walked out. 
He soon released a solo album entitled simply Gaughan.

Robin Williamson was also back in front of a traditional folk group, playing the music that he started with back in 
1962, The Merry Band consisted of Sylvia Woods (harp) Jerry McMillan (fiddle), and Chris Caswell (flute). They 
toured extensively and rebuilt a following for Williamson’s music. In America Licorice McKechnie and Robin 
Williamson appeared in concert together and The Merry Band  released the adventurous album Journey’s Edge. On 
their next album they were even more adventurous. American Stonehenge came complete with a solo played on a 
Glenlivet bottle. The contrast with Williamson’s previous work was emphasised when Island released an Incredible 
String Band compilation Seasons They Change.

Still living in the Glenrow commune, Mike Heron recorded a slew of new tracks which he put down on The 
Glenrow Tapes, but did not release them. Instead he recorded and released a whole new set called Diamond Of 
Dreams. 

Playing their albums back to back highlights the differences between Heron and Williamson. It also highlights their 
strengths and weaknesses. It is the modification of traditional music by Williamson which is ground breaking, 
taking traditional instruments like harp and fiddle and configuring them in novel ways. Heron is trying to produce a 
contemporary album, but unfortunately his song writing isn’t up to it. Each track is pleasant enough, but it isn’t the 
rock album he was striving for, neither timeless nor of its time.

Meanwhile Cafe Jacques were having problems with CBS. The record company just didn’t seem to understand or 
appreciate what the band were about. Following quite a few let downs and false starts in pre production, they began 
to get demoralised.  

After quite a period of gestation they finally got round to releasing an album. Round The Back was jazz-tinged pop 
and boy, was it sophisticated. There was a bit of Weather Report in there, a bit of Steely Dan, and quite a lot of 
Cafe Jacques. Then, and now, it seemed completely out of its time and has held up well. However it had mixed 
reviews. Sounds gave the media game away when they described the band as coming from ‘the unfashionable 
surroundings of Edinburgh’ and said that part of the problem for critics in trying to talk about the music was that all 
attempts to put Cafe Jacques into a ‘bag’ were difficult.

They quickly released a second album, International. This was a little poppier, almost sounding like Sparks on 
some tracks and Cado Belle on others. For me it didn’t have quite the class of the first album, but I might have 
been put off by the bananas on the sleeve.

Then abruptly, for Cafe Jacques it was all over. The Glasgow band Johnny and The Self Abusers had changed their 
name to Simple Minds and asked the Cafe’s Michael Ogeltree to join them on drums. When he left the rest of Cafe 
Jacques decided to go their own ways.

Of the newer groups, Brody were a very accomplished rock band who played mostly their own music. While I 
know they recorded a demo tape, as far as I am aware, nothing was released.  

While The Rolling Machine had been doing quite well, Wilma Alexander and Brian Roddy decided to leave. Bruce 
Fraser and Colin Allison joined up with Alan Thomson and the enigmatically named Wayne the Canadian to form 
the equally enigmatically named Mowgli And The Donuts.  The Donuts performed rather eclectic 'power pop' 
based on a peculiar mix of British pop and west coast US rock.

Still performing as one half of The Odd Couple, David Valentine from The Hipple People, had met and formed a 
friendship with Dave Knights of Procol Harum. Knights became his manager and managed to sign him to Warner 
Brothers. As a solo artist he released the single Second Hand Ladies / Dance Lady Dance. Second Hand Ladies 
would not be out of place on albums by Pilot. Unfortunately, by saying that I am implying that it was not 
particularly distinctive in its own right, and it wasn’t.
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Ignatz’ strange name came from a cartoon mouse in the American 'Krazy Kat' cartoon strip. They played soul with 
a distinctly art college attitude. 

Also with a tinge of art college about them, Craig Herbertson of Ninth Legion formed Lazy Days. Though they 
tried to present themselves as punk, they didn’t quite have the right attitude and sounded as though they were 
heavily influenced by King Crimson.  When the old Waldman’s club in Lothian Road, Harveys, announced a talent 
competition, they changed their name again to Moondust and entered. Though they didn’t win, the manager of 
Harvey’s took them on and they were soon gigging in the other Edinburgh clubs as well. 

Unexpectedly, they gained an instant following of large bikers with long hair. A bit frightened by that, they decided 
that they had to change things again. The problem was to what. Michael Robertson and Nicky Arkless wanted to 
play Heavy Metal, Craig Herbertson and Kenny Dalgleish to do Punk. In the end they went with Punk because that 
was what they kept telling people they were. And they went for it with a vengeance. 

Changing their names to The Androids, they started wearing leather suits, silver suits, suits of any colour as long as 
they looked nasty. They dyed their hair blue and donned outlandish wrestling boots. Nothing like this had been 
seen since Iron Virgin. Joining the emerging pub circuit, they became regulars at The Yellow Carvel in Hunter 
Square. Kenny Dalgleish persuaded Bruce Findlay to attend an Androids practice session. Again Bruce was 
impressed and signed the band. He then went out of his way to get them a series of gigs playing support to name 
bands like The Fall and airplay on Radio Forth. The Androids released a single Robot Riot before they split up.

At the same time three kids from St.Augustine High school called themselves The Questions. They played their 
first public gig at St. Margaret’s church hall, Davidson’s Mains. For almost a year they were trying to get Bruce 
Findlay to listen to their demo tapes. Ultimately they sent him something that he liked and Bruce signed them to 
Zoom. Zoom put out The Questions single Some Other Guy and The Zones Stuck With You. Just when you 
expected a lame copy of the old Beatles song from The Cavern, Some Other Guy turned out to be a completely 
different type of song, a sad little ditty of lost love. It was almost sweet. No such misjudgment with Stuck On You 
This was what people expected from The Zones, even if the production was a bit flat. Much better things were to 
come. To everyone’s surprise, probably including theirs, The Questions were voted ‘ 1978 Young Band Of The 
Year’.

The Freeze were proto-punk, formed in Linlithgow. They were soon playing the Edinburgh pubs and ended up 
being so much a part of the Edinburgh scene that it would be churlish to leave them out of this narrative.

Matt Vinyl And The Decorators were formed by Matthew Black, Dave Christie and Joe Telford. They recorded a 7" 
flexi disc Useless Tasks on 'Housewife's Choice' and then promptly announced that “Matt Vinyl and the Decorators 
are going off the road to redecorate their set.” They weren’t away for long. In 1978 they were playing the Roxy in 
London.

Davey Henderson, Robert King and Angus Groovy came together as The Talkovers and got gigs at The Wig And 
Pen. They were short lived. King left to form The Scars and Henderson to join The Dirty Reds while Angus 
Groovy set up Codex Communications.

The Dirty Reds were from Clermiston. When Tam Dean Burn left, Davey Henderson took over lead vocals and was 
replaced on guitar by Murray Slade. By their own admission the Dirty Reds were noisy and abrasive with extreme 
left wing views verging on the anarchic. They had a bad reputation around Edinburgh from the start.

The Scars initially adopted the personas Bobby Charl, Paul Responsible, John Doctor and MacMean, but didn’t 
keep it up and soon reverted to their real names of Robert King, Paul ‘Research’ Mackie, John Mackie and Calum 
MacKay. They played their debut gig at Balerno village hall. Unlike so many of the groups at this time, The Scars 
could actually play quite well, but because they wore a bit too much make-up, improvised on stage and clearly 
came out of glam-rock roots, they were not well respected by the ‘punks’ on the Edinburgh scene.

Reflecting what was happening nationally, there were now distinct factions emerging in the Edinburgh music 
scene. The Pub Rockers played R&B. The Thug Rockers played at being fascists. The Punks were just snotty and 
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the Art College crowd were, well, a little bit pretentious. What was missing was heavy metal. Holocaust changed 
that.

Holocaust were to become one of the most influential and pioneering early heavy metal bands, not just in 
Edinburgh but nationally, and beyond. Metallica later covered their songs. It has always been interesting to me that 
despite heavy metal being ubiquitous and such an enduring part of the global music scene, apart from Holocaust, it 
never made much inroad in Edinburgh. Maybe Holocaust were just too good to compete with.

Metal music itself was a reaction to prog rock and the early metal bands didn’t really know that they were doing it. 
They thought they were getting back to the basics of Rock’n’Roll, but tempered through the guitar pyrotechnics 
that Jimi Hendrix had pioneered. The music was based on loud and repetitive guitar riffs. 

The stereotypical Holocaust follower was a lank haired gangly headbanger in a t-shirt playing air guitar to an 
unfeasibly loud racket. And for once the stereotype was largely true. As the music developed a following the 
fashion industry started to produce ‘sew on’ patches which could be stitched to denim jackets and for a while that 
became the main style and then, some time in the mid 70s, some genius had the idea of printing the band logos on 
t-shirts and selling them at gigs. Where would we be without those t-shirts now?  You can look at photographs from 
Heavy Metal gigs from the 70s through to today and the only way to date them is from the names of the groups on 
the t-shirts.

Heavy Metal has given us a lot of great music with a bewildering range of sub-genres within it, but the 
headbangers have suffered badly from the effects of snobbery, usually classed as being uncouth and somehow at 
the bottom of the musical food chain. Simply because they have not changed, the music press has generally either 
patronised them, dismissed them as out of date, or cynically exploited them. It doesn’t seem to matter much to the 
headbangers. 

Never since the early days in the 60s had so many young bands come on to the scene at once. Tam White came to 
the conclusion that he was being left behind by the new music and decided to give up the business altogether. He 
went looking for a job as a stonemason. 

In 1978 the Blair Street caves were still filling up with young hopefuls.

The Medium Wave Band was formed by Erne Parkin, Les Cockburn, Steve Moss and Richard Chernes. The 
resident DJ at Tiffany’s, Curtis, got together with some friends. They called themselves Thick Pink Ink. At the 
same time The Monos were formed by Jamie Watson and Freddie King.

Then there were The Cheetahs, Metropak and Still Life. Still Life’s experience was typical : They played in and 
around Edinburgh under various names before they settled on Still Life. They believed that they were producing 
punk, but calling themselves that made life difficult for them in terms of getting gigs. It all seemed so important 
back then....they spent what was all of their then "adult" life playing music and gigging....but from a distance it all 
seemed so fleeting.  An audition for a well known Edinburgh music mogul resulted in an invitation for them to play 
some shows on the local radio station but this was never to happen as the Musicians Union blacklisted the station, 
(not because of them, they hastened to add). Other than a brief foray into Wilf Smarties Planet studios no recorded 
material was released. After the band split in about 1981 all the members stopped playing..38

The Axidents were formed by Ross Galloway and Derek Reid. They played adrenaline-fuelled rock ‘n’ roll, 
skilfully merging ingredients of classic punk with straight forward pop. Quite quickly Derek Reid left when he was 
given the opportunity to join Dundee band The Associates. Ross Galloway asked a friend of his, John Duncan to 
join him in the group.  To say that John Duncan was a big guy would have been an understatement. John Duncan 
was a huge guy. Once seen never forgotten. He also had a lot of style. Anyone who plays under the name Derek 
Clapton and sings songs like Why Won’t You Shag Me? demands, and gets respect.

Craig Paterson, Norbert Bassbin, Colin Moxey and Keith Hamilton became a punk band which they initially called 
The Insults then decided that wasn’t hard enough and changed it to Twisted Nerve after The Damned song of the 
same name.
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The two twins from Leith via Auchtermuchty, Craig and Charlie Reid, formed Blak Flag, yet another band 
thrashing away at what they thought was punk.

The Deleted, for once were a genuine garage band. They used to rehearse in the McVay brothers dad’s garage, 
playing songs by The Clash, Sex Pistols, Buzzcocks, Wire, Magazine. Eventually they attracted the attention of a 
number of promoters and entrepreneurs such as Bruce Findlay.  As The Deleted told Kingdom Come fanzine they 
felt that kids should get a say about themselves, their problems and feelings and should not be ruled or overrun by 
hip ideas from London..... They also wanted to make it clear that they didn’t try to rip off the Buzzcocks. Not 
much, anyway.

For my money the best young band of this period were The Belsen Horrors. Self publicity in the form of a bit of 
judicious spray-painting around the back streets of the city led to The Belsen Horrors’ controversial name starting 
to get noticed by many punks in and around the Edinburgh area.  They played angular, chordless prog-punk in a 
Siouxsie And The Banshees vein, Steve Fraser rattling off chimy guitar figures while Lenny Helsing caterwauled. 

With hindsight The Belsen Horrors were one of the pivotal bands in this story. They mutated into the November 
Crimes and when that band splintered, Mark Patrizzio found his way to The Exploited and the development of the 
punk / thrash / oi strand of Edinburgh music began in earnest. Steve Fraser and Lenny Helsing went on to play with 
the conglomeration of psych bands which ultimately coalesced into The Thanes and led to what I will later describe 
as the ‘revival’ of the 60s garage sound.  That in turn became another major thread (along with flying saucers and 
alien intervention) which would run through the Edinburgh music scene from the 1970s until today.

I have put revival in inverted commas because I suspect that Lenny doesn’t quite see it as that. I almost used the 
term ‘preservationists’. Brian Hogg is probably closer to what I am trying to express. He has described Lenny to 
me as ‘an evangelist’. However we describe him, the man clearly has a deep love for the music of the 60s and the 
way that it was transformed by the American garage bands featured on Nuggets. He is on record as saying that 
before he became a ‘punk’, he had been fixated by The Pretty Things and then developed an interest in R&B, beat, 
garage, and even glam. Out of this came the desire to keep these sounds alive. So, in that sense it was not revival, it 
was maintaining and developing a particular tradition.

The Belsen Horrors’ following were disappointed when their first gig had to be postponed because Lenny was 
nicked for breaking into shops and sent to a young offender’s institute for three months.  

On 7 August 1978 a reasonable crowd attended the Rock Against Racism concert in Craigmillar. The bands led a 
march from Hillside Crescent, along London Road, Willowbrae Road and Duddingston Road to Craigmillar and 
the stage in Peffermill School sports ground. 

Playing that day were The Deleted, The Valves, The Monos, The Freeze and The Scars. All of them were claiming 
to be Punks. Only The Freeze actually were. 

The genuine punks in the audience quickly picked up on this and things reached a head when The Scars made a big 
mistake by getting a friend to introduce them in french: “Messieurs et Mesdames, Les Ecars…” They had to beat a 
speedy retreat under a hail of bottles and cans after hardly playing a note.

Paul Research later recalled that  missiles began to arc towards the stage, but because of the height, and kind of 
demilitarised zone which had been set up by the promoter between the crowd and the stage, only the heaviest 
actually reached them. About half a dozen full cans of beer, some of which were unopened, rolled across the stage. 
It seemed a waste, and he was frightened – this seems to be happening every time they played. Rab caught one 
which came over at head height and drank from it.39

Almost as quickly as they had formed The Knutsford Dominators had disappeared off the planet. 

John Callis and Alan Forbes had a new project they wanted to pursue in 1976. They had been inspired by a DC 
comic called ‘The Shadow.’ In one frame of the first edition, which had come out in November 1973, there was a 
neon sign advertising a restaurant called ‘Revillos’. They thought it would be great to have a band called The 
Revillos. A band with that sort of name would have to have members to match, so Jo Callis adopted the persona of 
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Luke Warm and Alan Forbes changed his name to Eugene Reynolds. Then they thought about copyright and 
decided calling themselves The Revillos might lead to them being sued, so they modified it to The Rezillos instead. 

They put up posters in the Art College saying ‘The Rezillos are coming!’ and started prowling the corridors 
challenging people to become part of the group. If they demonstrated the right attitude, they were in. 

One of those who matched up to expectations was Sheilagh Hynde. They said she could be on backing vocals. 
Initially Sheilagh called herself Candy Floss, but shortly after changed that to Fay Fife. The former Knutsford 
Dominators’ roadie, Mark Harris joined on guitar, and Alistair Paterson, who called himself Angel came in on 
drums. 

Dave Smythe was invited to join on bass in March 1976. A guy calling himself Eugene Reynolds, but whom he 
knew as Alan Forbes, turned up at his door in Bruntsfield. He had heard Smythe was a bassist, and did he want to 
join a fun rock 'n roll band he was founding?  Smythe disappeared for a moment, and re-emerged wearing a teddy-
boy fancy dress outfit, plus his guitar - ‘You mean like this?’ he said. He was in.40

With the band now in place, Alan, or should that be Eugene, moved to the front to concentrate on singing and 
general image. Gail Jamieson, in the persona of Gayle Warning joined as second female backing vocal. 

The Rezillos sound deliberately harked back to the early Edinburgh groups like The Hipple People, but filtered 
through Roxy Music. With their wrap round shades and winkle pickers they were reinventing the 60s. Everything 
was exaggerated.  Somehow people started calling them a punk band, but it apart from the characteristic urgency 
and brevity of Jo Callis’ songs it would be wrong to lump The Rezillos with punk. They were much closer to being 
precursors of Post Modernism, and they were doing something brand new.

As 1976 ended, months after they had formed, The Rezillos finally played their first gig at the Teviot Row Student 
Union.

In January 1977 Edinburgh entrepreneur Lenny Love saw them playing at Tiffany’s and he signed them to his 
Sensible Records. In effect he became their manager. Having a manager called Lenny Love probably seemed too 
good to be true. 

Changes were taking place in the Rezillos camp. Gayle Warning had to leave because the others felt that the sound 
they were trying to achieve didn’t work with two girl vocalists. She was replaced by Alistair Donaldson, the bass 
player from Silly Wizzard who decided to assume the persona William Mysterious and started playing the 
saxophone! Having turned thirty Dave Smythe felt that he was too old to be in a band. Besides, he wanted to get 
back to his career as a geophysicist, so he left. Mike Harris took on the bass role, but didn’t stay long. When he 
also left, William Mysterious took over on bass, which had always been his main instrument.

Fay Fife started wearing bright home-made PVC dresses accessorised with 60s style boots, earrings & make-up 
while the others sported sleek, cool, robot specs, leather & extreme hairstyles. 

They finally released a single I Can’t Stand My Baby / I Wanna Be Your Man. I Can’t Stand My Baby was the first 
genuine artefact of the new wave of Edinburgh bands. It sounded fresh and new then and it still sounds fresh and 
new. If ever a record was consistent it was this one. Though the sound was discordant there wasn’t a note out of 
place in it. You just had to sit up and take notice. I’ve often wondered if putting an old Beatles number on the flip 
side was intended to be a statement or not. They had so many of their own songs, it was a strange choice. Unlike 
the topside, it was trying too hard to be punky, but then it was all over in less than two minutes, so maybe it was 
punk after all.

The group decided to break from Sensible Records and move to Sire. Lenny Love did not handle Sensible Records 
well, missing lots of chances. Just one example was when Lux Interior of The Cramps gave Sensible the option of 
picking up the band, but Lenny Love declined. The Cramps were, and always will be, one of my favourite bands. 
They managed to fuse the classic americana of Rockabilly with the anarchy of Punk and throw in a liberal dash of 
overall weirdness. They appear to be the ones who coined the term Psychobilly and advertised themselves as that 
on gig posters as early as 1976.  Psychobilly was never a big movement, but it did go global and it did last. Other 
bands, like The Meteors and Guana Batz picked up on it and developed a following of their own. The visual style 
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was the same, slightly awkward mix of punk and rockabilly as the music. Bleached jeans, Dr. Marten boots and 
studded leather jackets over band logoed t-shirts. The two defining factors were the horror comic motifs painted on 
the jackets and the hugely towering quiffs, usually dyed either green or purple. Nowadays you can see 
psychobillies across most of Europe and they are big in Japan. Voodoo Zombie and Horrorpops still cater to their 
musical needs. In Edinburgh its only real exponents were to be The Radium Cats.

The move to Sire was a bold and interesting choice.  Founded in America by Seymour Stein in 1966, Sire had a 
history of signing slightly off-centre British bands such as The Deviants and the Climax Blues Band. The label had 
just signed The Ramones and Talking Heads.

One day Jo Callis was in Jim Haynes’ Traverse theatre and saw a tall, spiky haired, softly spoken youth dressed in 
an orange boiler-suit festooned with silver gaffer tape. The guy seemed to be a natural for The Rezillos. He turned 
out to be Bob Last who worked as the stage manager. 

Bob Last was studying architecture and lived in a flat in Keir Street, next door to the Art College. By his own 
admission he never had any real interest in the music business. What he was into was the concept of mashing 
together politics, popular culture and situationist theory. He was profoundly drawn to the emerging ideas of post-
modernism and had a keen interest in branding and all that that could do for the band.

At Callis’ suggestion Bob Last became the group’s roadie. He went with them on their tour of the UK supporting 
The Ramones then travelled with them to the USA to play CBGB's and record their debut album Can’t Stand The 
Rezillos at 'The Power Station' in New York. When they came back to Edinburgh, Bob took over from Lenny Love 
as their manager.

Can’t Stand The Rezillos had Art College stamped all over it. One has to assume that as art students in the 70s they 
were all fully aware of bricolage, the concept of bringing together elements from a range of disparate sources and 
forging them into something new.  They would also surely have known Charles Jencks’ dictum that as modernism 
was fairly dead, people might as well enjoy picking over the corpse. They were probably also aware of Jean 
Baudrillard’s theory that reality eventually became a fetish of its own lost past, in effect becoming hyperreal. If 
they didn’t know all of that before, Bob Last, who did, would certainly have made them aware of it.

Putting all of that art wank to one side, Can’t Stand The Rezillos sizzles. The endless influences rub off each other 
and sparks fly. There are comic books and cheesy tunes, drindl skirts and spaceman shades all bumping into each 
other. If you want to you can listen to it as music, or you can approach it as a big intellectual game. It delivers on so 
many levels. It did take things from all over the place and create something new. It did pick over the corpse of the 
past, but brought it back into a strange new life. It was hyperreal. Above all it was happy and fun. This was a 
completely different world from the perceived nihilism of punk. 

It was all summed up on the accompanying single. Flying Saucer Attack rips off the batman riff, adds a jingly 
nonsense lyric about spacemen, throws in a guitar break that wouldn’t be out of place on a Climax Blues Band 
album and ends with a snippet of early Beatles reverb fadeout. My Baby Does Good Sculptures expresses it even 
more succinctly: ‘She’s got a thing about carving wood or shaping a figure from a lump of mud.” The Rezillos took 
the cultural mud and made good sculptures, yeah.

Around this time Bob Last’s girlfriend Hillary Morrison bought a copy of Spiral Scratch by The Buzzcocks. It 
gave Bob Last an idea. Encouraged by The Rezillos’ success, and with one eye on the emerging New Romantics 
trend, he decided to set up Fast Product. Armed with a logo and an idea of what the merchandise would be, he 
managed to get a loan from the Bank Of Scotland. 

The first press release promised that Fast Product would make interventions in any media. Like Factory, which 
came after it, it was undoubtedly more of a brand than a record label. It promised to release “difficult fun and 
mutant pop”.

Bob Last had seized the moment perfectly. He was intelligent, literate, political and experimental and attracted like 
minded people to him. With the Human League, Gang of Four, The Mekons and Joy Division all releasing material 
on his Fast label he was aiming incredibly high.
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Fast Product was run out of the flat in Keir Street Bob shared with Hillary Morrison. Among its roster were The 
Mekons, Human League, Gang Of Four, Joy Division and The Dead Kennedys. Having a deal with Fast Product 
didn’t necessarily mean having a record deal. Over the next two years Fast Product would put out only thirteen 
releases, not all of which were to be records. The Human League flexi disc, for example, was only an interview 
with the band. Three were the Earcom ‘ear comics’ compilations of Fast signings. There was some groundbreaking 
music on the Earcom packages. There was also ground breaking branding. Some of the style of Fast was to 
reappear in packaging used by the Kaiser Chiefs decades later and the use of imagery from the Baader-Meinhof 
Gang remains disturbing today. 

Getting your work released on Fast seemed to depend on Bob Last’s whims. While the music was undoubtedly 
important to Bob, it had to conform to his tight, preconceived idea of what a record label should be. The Human 
League, for example, were taken on because Last thought that they were playing around with kitsch, and he liked 
the pseudo Bootsy Collins bass riff which they peddled. The band, in turn, liked the way that he wanted to combine 
art and music. He offered to be their manager. Being Boiled was released in June 1978. The instrumental EP The 
Dignity Of Labour followed soon after. It was basically electronica. The sleeve was explicit in claiming that it was 
in praise of the soviet work ethic. Bob Last said that was meant to be ironic. Given their later direction I’m not 
convinced that Human League really gave much thought to the soviet work ethic. With the possible exception of 
the Gang Of Four none of the Fast Product artists could really be described as political.

Last claimed to be inspired by the Situationists, though in reality his approach was one based on the very narrow 
aspect of self propaganda which had manifested itself during the 1968 student uprisings in France. The 
Situationists rejected all art that separated itself from politics. It is ironic that while the Situationists were against 
the production of commodities as an end in itself, Bob Last was in the business of creating nothing but 
commodities.

The first release was The Mekon’s Never Been A Riot in January 1978. Like a lot of Fast Product’s output it was 
pretty rough and ready (or ‘honest’ depending on your point of view). Rough Trade refused to stock it because they 
thought it was so incompetently produced that it wouldn’t sell. Inevitably it became NME’s record of the week. It 
actually sold reasonably well. Their next single, Where Were You, sold out it’s initial pressing of 27,500 copies. 
Fast Product began to be seen as being a contender.

The Prats were formed at St. Augustine High School. Their ages at the time ranged from 12 to 15.  Rumour has it 
that Paul McLaughlin was too scared to tell his mum that he was in a punk band so he used to pretend he was going 
for tennis lessons! At the time they had two acoustic guitars and a drum kit made out of a biscuit tin, a cardboard 
box and single cymbal, which Dave Maguire played with his mum’s knitting needles. In the Maguire brothers’ 
bedroom in Capelaw Court, Oxgangs, they recorded a tape, labelled it Hidden Talent and sent it to Fast Product. It 
had 48 songs on it.  Bob Last was suitably impressed and arranged gigs for them. Once they were signed to Fast 
Product the Maguires’ dad bought them proper instruments. The following year they were included on the Fast 
compilation EP Earcom. Their music was wonderful. It was out of tune, they couldn’t keep time and the lyrics were 
absurd. One song consisted of them just thrashing about chanting “Inverness Inverness You’re a mess.” Endearing 
is probably the word I’m searching for.  

Again like Factory, all of this was designer socialism in action, with Fast Product’s output specifically designed to 
be collectable items going well beyond just records. The Quality Of Life, for example, was a series of nine 
photocopied collages sold in a plastic bag with a slice of orange peel dropped into each bag. SeXex was 12 
photocopies with an empty soup carton and a badge. Amazingly they both sold quite well. They were marketed as 
advertising for a product that didn’t yet exist. In many ways this was close to the anti-art approach which had been 
adopted by the Fluxus movement in the sixties. 

To be fair to Bob Last, he realised that this esoteric sort of approach was commercially limiting and that there was 
a real danger of Fast Product becoming a dead end.  He saw Fast more as a breeding ground for talent, not as a big 
player in the game. He didn’t want to cling to his artists and indeed he actively encouraged all of them to go if they 
could get a better deal somewhere else. 41
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Eventually Fast Product, in Bob Last’s view, had out-served its usefulness and he sold the whole back catalogue to 
EMI, saying that its intervention in the music scene was now complete. 

Last’s Keir Street flat, somewhat pretentiously, started to be compared to Warhol’s factory. It would be fair to argue 
that the next phase, Edinburgh’s post-punk scene, started here. The members of Josef K, The Scars, The Dirty Reds 
and The Flowers all hung out in the flat and in the Tap O Lauriston pub across the street in Lauriston Place, 
reputedly reading Kafka, Camus, Hesse and Dostoevsky. In Davey Henderson of The Dirty Red’s recollection, they 
were picking up on Brecht, Duchamp and Funkadelic as well. All this intellectual fervour was widely publicised 
throughout the city. Unsubstantiated rumours of depraved parties, heroin use and explicit sex movies only added to 
the mystique.

The Flowers were formed by Hillary Morrison calling herself Hi-Ray. As she was the girlfriend of Bob Last, 
inevitably the group was signed to Fast Product. Equally inevitably, spending all of their time in the Keir Street flat 
discussing post modernism rubbed off on their attitude and their sound. It was beautifully captured in the fanzine 
Inside Out No. 9 where a picture of Hillary Morrison was captioned: “My God, we’re so weird, industrial and 
meaningful!”

However, Bob Last clearly still had a hankering to keep releasing product. Not long after having sold Fast Product, 
he set up a new label, Pop:Aural, describing it as being less experimental and deliberately more commercial. Its 
first release was The Flowers Confessions / Life After Dark.

In 1978 William Mysterious decided to leave The Rezillos. They retaliated by releasing Cold Wars / The William 
Mysterious Overture. Cold Wars had some of Jo Callis’ best guitar work, simple but effective. The flip side was a 
hoot, literally. The William Tell Overture played on kazoos, before Mysterious himself came in on saxophone to 
give us a series of false endings. Mr. Mysterious was replaced by Simon Bloomfield, who call himself Simon 
Templar.

They then released the single Top Of The Pops / 20,000 Rezillos Under The Sea. It was a national hit and led to the 
ultimate in post modern irony: the band ripping the piss out of Top of The Pops on Top of The Pops. Jo in his teddy 
boy drape suit. The outsize green polkadots on Fay’s mini-skirt matching Eugene’s green silk jumpsuit. It was all 
magnificently over the top.

The next extra-terrestrial release was Destination Venus / Mystery Action.By now we had come to expect this high 
standard and the out of world references. 

Then, to everyone’s surprise except their own, part way through a 1978 tour with The Undertones, they 
disappeared down a black hole.

There had been increasing arguments between Eugene Reynolds and Fay Fife on one side and Jo Callis and the rest 
of the band on the other. Jo Callis and the others didn’t want to keep churning out the same old post-modern 
formula. Eugene and Fay thought that there was still more mileage in it.

While Jo Callis, Simon Templar and Alistair Paterson formed Shake with Troy Tate from The Teardrop Explodes, 
Eugene Reynolds and Fay Fife teamed up with former Rezillos bassist Mike Harris, who was now calling himself 
HiFi, and tried to keep the Rezillos name. Sire records objected, telling them that it was copyrighted to them. 
Thinking back to the old DC comic which had inspired him in the first place, Eugene Reynolds decided that they 
should call themselves The Revillos, even if they did get sued.

With the demise of The Rezillos the flying saucer attack was over.
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6

Punk’s Still Not Dead
1979 - 1981
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For the second time in this narrative, over a relatively brief period, the whole fabric of British society was 
changed. In May 1979 the Conservatives had won the general election and Margaret Thatcher’s government started 
to impose their ideology on the country. There can be no doubt that Scotland was changed fundamentally in the 
Thatcher era. The majority of Scots had voted against devolution and inadvertently left the country open to be used 
as a testing ground for the Government’s most controversial policies. From a more extreme independent 
standpoint, the Irish Republican Army bombed the Houses of Parliament, killing the MP Airey Neave and then 
attacked the Royal Family through the assassination of Lord Mountbatten.

By 1980 the British economy had broken down. The Thatcher administration was divisive and massive rifts opened 
up between the north and the south, the poor and the rich. It was a year of contrasts. Whilst a mini psychedelic 
revival, with the attendant summer of love bullshit, got underway, Ian Curtis of Joy Division hanged himself and 
John Lennon met a violent end.

The first space shuttle was launched in 1981. IBM developed mass produced desk top computers. Almost as soon 
as they went on the market everybody was calling them Personal Computers. The Electronica brigade started 
producing appropriate software for the new PCs and began making computer music in the privacy of their own 
homes.

In the pub we started playing Pac-man on table top consoles and in the privacy of our own rooms we struggled 
with the complexity of Rubik’s cubes. On the television we watched a whole mountain blow apart as Mount St. 
Helen’s erupted. On both the east and west coasts of America people started to get ill with a mystery illness, which 
became known as acquired immune deficiency syndrome.

In the UK, street riots broke out, this time in Brixton and then in urban centres across the whole country. The 
feeling of alienation was superbly captured by The Specials in their song Ghost Town. It resonated with many.

In Edinburgh, Portobello swimming pool was closed and demolished to make way for five-a-side football pitches.

In 1979 the world of music was moving firmly into what Sounds had started calling Post-Punk. Some of the other 
music magazines had found alternative names for it, ranging from Art-Rock to Dark Wave.  The Pop Group played 
Agit-Pop. The Clash played Agit-Punk. Talking Heads played Techno-punk. The B-52s played New Wave Dance, 
and my favourites, The Cramps played Voodoo-Billy.  In other words there were as many forms of post-punk as 
there were people playing it. At the forefront were bands which had been associated with Bob Last’s Fast label, 
such as Gang Of Four and Joy Division.

While Punk had been taking over Britain, in the US a new genre was developing on the streets of New York. The 
Jamaican community started house and street parties, just as they had done in London. This led to competing 
‘crews’ of DJs battling it out with sound systems. The turntables themselves became musical instruments with the 
DJs scratching and mixing more than one record together at the same time. At first it didn’t have a name, but 
because it was based on DJs talking over the top of the music it started to be called Rap. Gradually the resulting 
sound became known as Hip Hop.

The street parties led to kids trying to out-do themselves dancing to this new music. They would really get going on 
the instrumental breaks between the ‘raps’. This started to be called break dancing and the dancers were known as 
B-Boys. Inevitably a style developed out of the dancing. Trainers and tracksuits survived the roughness of street 
dancing best and baseball caps offered a bit of cushioning when spinning round on your head.

Equally inevitably, business got in on the act and started producing variations on the street clothes, using more 
flamboyant and more expensive materials. Suddenly what brand you wear wearing became more important than 
the actual garment. For reasons which I have never been able to fathom, this became the most copied style in the 
world, used by everyone from extremely rich executives to extremely poor kids. It is still with us, along with its 
attendant fetish for designer labels.

There were more affordable variations, of course. At the end of the 80s we had urban commando chic which 
married military camouflage with chunky gold jewellery and for a while there was an ethnic african look coupled 
with the Ethiopian red gold and green. Sometimes these reflected the way in which Hip Hop itself was developing, 
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with the political thread promoted by Public Enemy, the gangsta thread which came out of Compton and the roots 
thread from the likes of the Jungle Brothers.

Along the way it destroyed the whole reason for being there in the first place. No-one would risk break dancing in 
a Louis Vuitton jump suit. At the same time, as the DJs and Rappers became wealthier through exploiting the 
music, it became a mark of status to display your wealth. Heavy gold jewellery, particularly chunky chains and big 
rings became obligatory. The poorer kids began wearing stolen car insignias. 

Hip Hop is now everywhere, and is arguably the the most wide reaching musical style of the past fifty years. It 
came early to Edinburgh and stayed. Once it had taken root through the efforts of people like Patrick 'Reachout' 
Coll it began to take on a distinct local identity and now, with people like Drew ‘Werd’ Devine and Wardie Burns 
the city has some of the best, and most underrated rappers in the country.

As far as immediate influence on Edinburgh bands was concerned, the two significant releases of the year were the 
album London Calling by The Clash and the single Transmission by Joy Division. Both were to reverberate 
through the music made by the Edinburgh bands. London Calling dealt with disruption, racial conflict, 
unemployment and drug use, all features of an increasingly disaffected British society which had been exacerbated 
by the election of the Thatcher administration in the late spring. Transmission’s message was strangely affirmative: 
“No language, just sound, that's all we need know.” 

The real advances on the music scene were not musical, however, they were technological. In Australia the 
company Fairlight Instruments had invented a little gizmo they called a digital sampler which allowed you to 
remove a segment from one piece of music and introduce it into another. It ended all that fiddling about with tape, 
stanley knives and bits of Sellotape. Now, in the privacy of your own bedroom you could cut and paste music to 
your heart’s content.

In Japan Sony invented the Walkman, which allowed you to listen to cassettes while on the move. You could walk 
the streets listening to music in the privacy of your own ears.  In Holland Philips invented a new digital storage 
system which they called the compact disc. Like the old vinyl before them, these were sold as ‘indestructible’. You 
could spend hours trying to damage them. Meanwhile those scratched and frankly bulky LPs could be consigned to 
the attic or the garage. The only major downside was the difficulty of rolling a joint on a CD box.

Since the 50s musicians had been producing films to go with their songs, and over the years many of them had 
claimed to have produced the ‘first’ video. Now the world had MTV and everyone could have a video of their song 
broadcast. The first on MTV was Buggles with Video Killed The Radio Star, but the most impressive, and 
influential, was the 15 minute film by John Landis to accompany Michael Jackson’s Thriller.

The carnivorous approach of the major recording companies continued unabated. Polygram bought up Decca and 
Warner Brothers acquired Sire. By now the majors had regained 70% of the market share. but still the independents 
kept on coming. Geffen, U Sound, Minor Threat and Wax Trax, Alternative Tentacles, Factory, SST and 4AD all 
started up.  Tommy Boy came along as a label dedicated to releasing the Rap and Hip Hop sounds which had 
grown out of all that scratching in the clubs. The Sugarhill Gang were the first to bring Hip Hop on to the airwaves. 
The biggest problem the record companies now had was how to categorise the music they were marketing. The one 
thing they were agreed on was that Punk was dead. 

Even more indie labels started up in 1981: Touch & Go, Epitaph, Discord, Flying Nun. Even the silly genres were 
spawning even sillier sub-genres. Within Heavy Metal we now had Black Metal thanks to Venom and the Welcome 
To Hell album. In New Zealand Tall Dwarfs claimed to have invented Lo-Fi Pop, and in New York Afrika 
Bambaataa merged Kraftwerk with Rap to claim Disco Electro. In the UK the current rage was Synth-Pop. 
Elsewhere Husker Du, The Replacements and Billy Idol were all trying to fuse Hard Rock and Pop, with mixed 
results.

Changes were afoot in Edinburgh on the Edinburgh club scene. On the promotion front, Barry Wright and Pete 
Irvine put on the first major outdoor Edinburgh Rock Festival. It was held at Ingliston showground, featuring Van 
Morrison, Talking Heads, The Chieftains, Steel Pulse, Squeeze, The Undertones, The Valves,  and The Cheetahs. 

102



They lost £120,000 on the show.  Nevertheless, they carried on with their promotion of local groups, increasing the 
number of gigs from 100 to 250 a year.

Regrettably, The East Of Scotland Soul Nights at the Grosvenor hotel came to an end, but new venues were 
opening up. Their headache was deciding who they were opening up for. As usual with most trends, Edinburgh was 
at least six months behind London and Manchester, or even Glasgow. Post Punk hadn’t arrived yet. The typical 
Embra clientele still considered themselves to be punks, or if they weren’t, the management considered them to be.

The Astoria announced that it was going to bar all punks. Clouds adopted a similar position, which left only 
Tiffany’s to cater for the punk crowd, provided they were prepared to share it with the gay community. It was a big 
ask as their musical tastes were so different.  Having got rid of the punks, Clouds changed its name to Coasters and 
reinvented itself as a roller disco.

Inspired by the success of the gay nights at Tiffany’s, The West End club decided to put its violent reputation 
behind it and focus exclusively on the gay community. Fire Island was Edinburgh's first large-scale commercial 
disco. While it was supposed to be gay, they let straight people in on the understanding that they realised that it was 
a gay place and if they saw something that they didn't like, they had to leave. There was very, very rarely any 
trouble in the place and a lot of straight people loved to go there because they liked the music, they liked the live 
shows that were put on and they liked the slightly risqué atmosphere. It was something different.

The Regent Cinema in Abbeymount changed its name to The Moon and welcomed in the displaced punks. The 
Moon was a magic place, mostly remembered because the ceiling was covered in little artificial crystal stars. It was 
taken over by the same management that ran Eric Brown’s with the intention to convert it to a major venue, but it 
proved difficult to raise the necessary capital and the project didn’t come off. Sadly, it ended up being used mostly 
as just rehearsal space.

Alex Campbell opened the Aquarius club in Grindlay Street. Aquarius looked a little like a warehouse inside. The 
dance floor was quite large and it never seemed packed. The Venue really was a warehouse, in Calton Road, down 
the back of Waverley station.

The Trades in Picardy Place was a former dance hall which had become a casino. It had two halls for music. The 
main hall had a capacity of about six hundred and fifty. The smaller hall underneath held about a hundred. 

The White Elephant in East Fountainbridge decided to subdivide. On the left side as you went in was a new club 
called Valentinos, on the right a bar called The Muscular Arms. In keeping with the name, Valentinos was 
dominated by a large black and white photo of Rudolph Valentino.

At the Playhouse theatre in Greenside Place, in the space above the booking office, they opened the Niteclub. It 
soon became the main venue for the  younger local bands. Although the music on offer was generally aggressive 
there was a fairly good natured atmosphere at the Niteclub. It was usually full of men old enough to know better, 
performing topless chicken dancing in a playful mosh pit, slipping and sliding on pints of lager dropped from the 
balcony above. Still the Niteclub was the place to be, both for punters and for the bands. The Scars and Josef K 
began to play there regularly. Soon most of the local bands considered it to be their place. Within a matter of weeks 
Shake, The Cuban Heels, The Recognitions, The Visitors, The Flowers, Boots For Dancing, The Solos, The Radars, 
Those French Girls, FK9, Switch, Trax had all played The Niteclub. Alan Horne was using it to feature the bands 
on his Postcard label, like The Go Betweens and Orange Juice. It wasn’t long before John Peel was turning up 
regularly to check out the talent.

The self styled only punk in Iona Street, Lawrence Nicol had started doing 15 minute spots reading punk poetry in 
Edinburgh pubs. It didn’t always go down well. He now found that he was being shouted at every time he tried to 
perform. Eventually he joined up with Billy Jones as The Square Peg and they started singing in the Mile Bar on 
the High Street.

The Deleted changed their name to The Visitors and released Electric Heat / One Line. Electric Heat was a peculiar 
mixture of found sounds and electronic bleeps with thrashing guitars and synthesizer strings. At times it sounded 
like Gary Newman, at others like D. A. F.  There was nothing else like this being created in Edinburgh. This was 
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exciting stuff. It really was ahead of its time. Turn it over and with One Line you had a bass and drum pulse leading 
to spooky organ and then chunky guitars, all overlaid with an almost touching vocal. Taking both sides together 
this was an incredible single.

Their next was Empty Rooms / The Orcadian. Empty Rooms was a spooky little number in which the vocals were a 
bit lost, but the overall sound was big with good keyboard work. It didn’t bear too many repeat playings. The 
Orcadian was the better song, which ended too abruptly. In 1980 they released the single Compatibility / Poets End 
which was an excellent effort at emulating The Fall. Actually it was a bit more complex than that. It was a bit like 
sniffing whisky. What flavours were you getting? Siouxsie and the Banshee’s without Siouxsie's vocal expertise? A 
touch of PIL without John Lydon’s vocal expertise? The taste was good, but it was a blend, not a single malt. Poets 
End was equally distinctive. Chimy guitars gave way to chunky chords before the slightly pompous vocals came 
in. It built steadily, ultimately didn’t say much but left you thinking that it had. They promoted it by recording a 
session for John Peel’s Radio programme. In 1981 they recorded a second session for John Peel.

What The Visitors had to say about their own development was reasonably true of all of these bands. Things in the 
Edinburgh music scene were moving on and it was not long before they realised that their own music was 
developing and leaving their Punk roots behind. It was time to move on. That was why they had changed their 
name to The Visitors and proceeded to develop their music in a different direction. Whilst it still had a discernible 
Punk influence their sound was more akin to Teardrop Explodes and Wire rather than any authentic Punk band.42

It seemed that after its initial explosion Punk was indeed dying.

The younger bands were now beginning to consolidate into a community of like minded musicians, with the same 
sort of interplay between the groups that had been evident in the 60s. They were meeting with varying levels of 
success. 

The Belsen Horrors played their first gig following Lenny Helsing’s release from the young offender’s institute.

Metropak played their own first gig at The Netherbow. Their angular, spiky music had (and I quote) “an attractive 
naiveté with a muscular elastic bass pulsing through all of the songs”, but despite its interesting structure, good 
musicianship and Buzzcock’s influences, their single You’re A Rebel / OK Let’s Go didn’t make much of an impact. 

Up in Bruntsfield, Tony Pilley, another graduate from the Art College, was setting up a record label. First he 
needed a studio, so he built one in the kitchen of his flat opposite the Barclay Church, which he, rather grandiosely, 
called the Barclay Towers Studios.  Then he needed a group to record. That turned out to be Metropak who 
recorded the album Walking and the single Walking / Here’s Looking At You. For a kitchen sink recording the sound 
is crystal clear, even if the songs themselves aren’t particularly distinguished.  After the single came out Stephen 
Harrison left the band and released a solo single Soon / Summertime. I would accuse him of trying to sound like 
Lloyd Cole if it wasn’t for the fact that Lloyd Cole didn’t start recording until three years later.

The following year Metropak went to America, playing New York as part of the promotion for their third single 
Balinese Dance / Sex Cult Thing.  This was one of the most boring records I have heard in my life. It droned on and 
on and the vocals were so mannered that you wanted to switch them off two minutes into this six minute epic. 
Once they got back to Scotland Helen Rutherford decided to leave the band. Perhaps it was having to listen to 
Balinese Dance every night.  The rest of the band moved to London and split up in 1981. 

Still in the full flush of their crowning as best young band, The Questions released the single I Can’t Get Over You / 
Answers. It had neither naiveté nor a muscular elastic bass. In fact the playing on it was thin and ropy. The singing 
wasn’t much kop either. This was another example where the song was let down by the weakness of the vocals. 
The following summer the members of The Questions finally left school and looked forward to getting down to 
seriously recording for Zoom. To their dismay, when Arista refused to renew his distribution contract, Bruce 
Findlay closed down Zoom Records. The Questions were without a record label. However, Paul Weller, of The 
Jam, had heard them play and he booked them to support The Jam, first at the Playhouse and then on a UK tour. 
Ultimately Weller signed the band to his Respond label.
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Soon after Calum Malcolm set up Castle Sounds studios in Pencaitland, The Headboys were signed by Robert 
Stigwood to RSO records. They came up with Stepping Stones / Before The Night which was a competent pop 
record with a good hook which deserved to do better, and released the album The Headboys. It was beginning to 
feel as though the band were turning into a prog rock band, or should that be post-prog? The next single The Shape 
Of Things To Come / The Mood I’m In reinforced that feeling. This could have been Yes on a bad day. Having said 
that, The Shape Of Things To Come does bear repeated listening. It is an accomplished piece of work, with the 
keyboards being particularly well judged and the vocal harmonies nice and tidy. The Edinburgh accents also come 
through without jarring, which can’t be a bad thing.  

In 1980 their management planned a US tour for them, but the band did not feel ready for it. They went into the 
studio to record a second album, but Stigwood didn’t release it. Instead he put out the single Kickin The Kan / 
Double Vision followed by School Girls / Stepping Stones. This was good, if puerile, fun. Right, bend over. Having 
had enough record company interference, in 1981 The Headboys decided to split up.

The Cheetahs did not make much of an impact outside of Edinburgh with their EP Radioactive / Minefield. Both 
Radioactive and Minefield were pretty standard fare, and the sound could have been interchangeable with a 
hundred bands up and down the country.

Boots For Dancing formed. 1980 saw them releasing a self named EP which was a strident little bop-along. It was 
essentially sub-punk with bells and whistles (well little squeaky noises at least). As far as I could tell this was an 
attack on disco, or was it actually a desire to dance disco in boots? The title track outstayed its welcome with an 
overly long fade out, but it was actually very catchy and much as you wanted to get it out of your head it wouldn’t 
go. 

Little recognition came to Shake either when they released their own eponymous EP. Jo Callis left them to join 
Boots For Dancing. Shake took the opportunity to change their name to Jo Bopnik and released the single Woah 
Yeah! It similarly did nothing and they effectively imploded.

The first single to demonstrate Callis’ influence on Boots For Dancing, Rain Song was released on Pop:Aural. This 
was a much boppier ditty about the trials and tribulations of having a fag in the rain and trying to pull. Jo Callis 
didn’t hang around with Boots For Dancing for long. After a couple of months he left to join The Human League, 
which moved him into the forefront of New Wave. 

Based in Sheffield, Human League had been one of Bob Last’s signings to Fast Product and had carved out a niche 
for themselves as a somewhat unusual outfield experimental band. Due to the usual internal frictions they had 
imploded. Their lead singer, Phil Oakey retained the name, recruited another band, including Jo Callis and started 
again. 

In many ways this was Jo’s finest hour. Nominally recruited on guitar, he spent much of his time playing 
synthesiser. His songwriting flourished. Seconds, about the Kennedy assassination (or was it John Lennon’s ?), was 
disturbing. Open Your Heart reached No.6 in the charts. Then the band hit the big time. Callis’s song Don’t You 
Want Me Baby co-written  with Oakey, was the Christmas number one and the biggest selling British single of 
1981. It is still the 25th biggest single of all time. The album Dare, a record which sounds absolutely of its time, 
sold over 5 million copies.

Meanwhile, in the privacy of their bedroom, Mike Sandison and his brother Marcus Eoin begin to experiment with 
a tape recorder, cutting and splicing to make spooky music on old BASF cassettes. Throughout their childhood the 
boys had moved about a lot, from the north of Scotland to London and then Alberta in Canada. They became 
particularly fascinated by the soundtracks of educational films made by the National Film Board of Canada and 
began to devise their own soundtracks for imaginary films. Back in Edinburgh they taught themselves to play a 
variety of instruments and picked up on synthetic sounds, particularly those made by Jo Callis and Human League 
and started making their tape collages out of recordings of found sounds and television programmes.

Perhaps  more immediately significant for the Edinburgh scene, TV Art was formed. A few months later they 
changed their name to Josef K when Gary McCormack left to join The November Crimes. He was replaced on bass 
by David Weddell, the band’s roadie, who had to be taught how to play bass by singer Paul Haig.
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They began to make a name for themselves with a clean cut sound and a clean cut look to match.  They all started 
wearing sharp suits except for Ronnie Torrance who wouldn’t tow the line  and frequently embarrassed the rest by 
his outlandish choice of garb. They were demonstrably not into sex’n’drugs and, dare we say it, rock’n’roll. The 
music was very much influenced by Pere Ubu and was a crisp sharp sound with the treble turned full up and 
absolutely no distortion. The band never played encores because they thought that sort of thing was one of the 
worst legacies of seventies prog bands where it had degenerated into a ritual.

Despite never talking to the audience between songs (but bizarrely using pre-taped ‘brechtian’ intros instead) Paul 
Haig was a truly charismatic front man. At over six foot tall and only weighing an anorexic seven stone eleven 
pounds his appearance was striking, and the Sinatra tinged tone to his voice was distinctive. His lyrics were very 
much rooted in existentialism, sounding anxious and depressive if not actually depressing. In other words Josef K 
were soon a unique force on the Edinburgh scene.

The new band recorded an eight track demo cassette but it was not released. A year on they released the single 
Romance / Chance Meeting, the only release on Steven Daly of Orange Juice’s Absolute Label. Both sides are 
really sharp, Romance having overtones of Joy Division and Chance Meeting with a truly distinctive sound. It 
features probably my favourite Paul Haig vocal and great brass interjections towards the end. With hindsight it 
raises the question of how closely Jarvis Cocker had listened to Paul Haig’s vocals before Pulp began recording.

On the strength of it Alan Horne signed them to Postcard records. Josef K’s first single on Postcard was the 
somewhat hectic Radio Drill Time / Crazy To Exist. It made number twenty seven in the charts.  Within weeks they 
were experiencing problems with Alan Horne. Horne was creative and dynamic, but he was also dogmatic and 
argumentative. Nor, as it transpired, was he a particularly good businessman. What Horne did have was a uniquely 
brilliant band in Orange Juice. They and their front man Edwyn Collins, began to demand attention through the 
sheer class of Collins songs and Alan Horne seemed to be only interested in them. Josef K and Radio Drill Time 
were left to be swept along in the slipstream of the success of Orange Juice’s Blue Boy.

The band went touring round the UK with The Fire Engines and played a number of gigs with The Associates 
which led to a close friendship between Paul Haig and Billy MacKenzie.  It was probably the link with MacKenzie 
which brought a Kraftwerk influence into Josef K’s music. (Check out the Associate’s White Car In Germany.)

After the tour was over Calum Malcolm produced Josef K’s Sorry For Laughing but it was not released. 
Apparently Alan Horne had an ideal image in his head of what the perfect album should be, and this wasn’t it.  If 
Sorry For Laughing had been released at the time maybe they wouldn’t have lost their momentum or their 
audience. Horne’s refusal to release it apparently upset the band, with some of them, particularly Paul Haig 
sounding a little disillusioned. (Though it has to be said that other sources cite the band itself for not having liked 
the mixes and deciding to shelve the tapes.)   It’s Kinda Funny / Final Request was released as a single. It’s Kinda 
Funny was a beautiful song, sung in a muted Joy Division style. Final Request, on the other hand had really good 
ensemble playing, but a strangely mannered vocal from Paul Haig. It did well for them making number twelve in 
the charts. 

In 1981 Josef K finally released the single Sorry For Laughing / Revelation which had been held back the year 
before. It should have reached the top of the charts, but presumably, as the song suggested, there was too much 
happening for people to stop and listen. Do go back and give it another spin. Paul Haig’s vocal is spot on and the 
close interplay between bass and lead guitar brilliant and sustained all the way through. The crash chords half way 
through make it for me and the nifty little coda at the end rounds everything off nicely. Delicious. 

They had another stab at recording the follow up album to Sorry For Laughing for Alan Horne’s Postcard Records, 
but were unhappy with that as well and again pulled the release. Many of their problems seem to be down to Alan 
Horne. He really didn't like their trebly guitars and their noisiness. Paul Haig recalls that there was some pushiness 
from the band to be more accessible, like Orange Juice. Unfortunately, despite holding Postcard up as “The Sound 
of Young Scotland”, it was increasingly clear that Alan Horne was ambivalent about Josef K, confessing later that 
he only saw them as a make-weight for his label. Consequently they never received the support from him that they 
needed to make it really big.
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Damaged because of their neglect by Horne, Josef K stumbled on, issuing the single Chance Meeting / Pictures Of 
Cindy which was a beautiful pair of songs, simply played. For me Pictures Of Cindy was the stronger of the two 
but it matters little.  The record made number twelve in the charts. 

Then they finally released the album The Only Fun In Town. The music was uncompromisingly alienating. The mix 
on tracks like Fun ‘n’ Frenzy and Crazy To Exist emphasised the group’s metallic jangly sound and suppressed Paul 
Haig’s vocals. Even on the best songs here he is swamped, though the instrumental work is so good it can almost 
be forgiven. It was an error and even the band realised it was ultimately commercial suicide. There was a furious 
critical backlash in the music press. NME actually claimed that Josef K had cheapened themselves and cheated the 
world. Despite the lack of sales, the album insidiously made its mark. Its influence can be heard in many of the 
groups who followed, a good example being The Wedding Present.

When they had recorded The Only Fun in Town, they wanted to keep their live sound as much as possible. They 
thrashed it out in a really short time, it only took six days, and on purpose they had mixed the album low because 
they wanted to keep that live feel, which in hindsight Haig realised was pretty stupid. Afterwards they made things 
slightly more polished, but the album was still pretty abrasive.

Listening to it now, with the benefit of hindsight, it is much better than it sounded to me at the time. Despite the 
spiky wall of sound, there is a fragility to it which is comparable to Joy Division and, despite the darkness of the 
songs they remain pop at heart.  Fun’ n’ Frenzy which sets a guitar figure which could almost be Television era 
Tom Verlaine against dissonant chording, now sounds like the right foil for Paul Haig’s crooning and the version of 
Sorry For Laughing, though less polished than the single, is far more convincing with Haig giving one of his best 
vocal performances. 

When they toured the UK tensions arose in the band. Paul Haig told ‘Sounds’ magazine that they didn't really get 
on all that well towards the end. They didn't have anything in common, so there were no jokes, no happy feeling. It 
was just down to doing a job. 

Josef K split up just before the release of the EP The Missionary. On this the guitar is relentlessly scratchy and Paul 
Haig’s vocals have an assured, dominating tinge. It made number five in the charts. Listening to this now, it is 
sobering to think of how much headway they made in their lifetime with such little support from Postcard, and how 
much influence they had on later bands. The Missionary was probably Josef K’s finest work.

After the split Ronnie Torrance joined Boots For Dancing and Malcolm Ross joined Orange Juice. Dave Weddell 
formed The Happy Family and managed to get a contract with 4AD Records.

It is genuinely ironic that twenty years after they broke up they were being hailed as one of the most influential 
bands of the Post-punk era by the same music press who had slagged them off at the time. (I have to be careful 
here. So many people have ‘discovered’ Josef K in recent years that it is easy to sound insincere.)

Josef K apparently split because of Haig’s dislike of touring and general dissatisfaction at the lack of financial 
returns. In that interview with Sounds, Haig said that he was happy that they had split because it meant that he 
could now get on and do the things that he wanted to do. He wanted to be signed to a major label, make a great 
record that would be played on the radio and would be a big hit. However, he made no secret of the fact that 
ultimately he wanted to control everything. 

Those wishes were to clash and thwart him for the rest of his career. He did get his record deals, but his insistence 
on getting things his way meant that time after time good material was shelved by his labels and failed to see the 
light of day, or, when it was released it was well after the moment had passed.

Two young guys, Mike Berry and Gordon Simpson started up a fanzine for the emerging Edinburgh groups which 
they called Hanging Around. Not to miss out on the action themselves, they got Gordon’s sister Bernice and her 
friend Julie Hepburn to join them in a band they called Strange Daze.

Hanging Around was soon joined by a whole host of other Edinburgh fanzines of undoubted energy but variable 
quality.  Inside Out was produced in Muirhouse and could be quite acerbic. Unlimited Edition came out of South 
Queensferry. Its first issue sold all of 250 copies. Deadbeat was produced in Marchhall and was beautifully 
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illustrated. Wrong Image was messy, but good for gossip. RAG was essentially just a gig list, but it did have the 
amusing, and largely fictitious Pumpherston column. 

Probably the best was Kingdom Come, which pointed out that all fanzines are worth checking out. Individuality 
must not be suppressed. Stand up and spit into the eyes of authority, conformity, normality.43

One of the bands featured in Hanging Around were Scars, trying to plug their new single Horrorshow / Adul/tery. 
For some reason, in their publicity they had dropped the ‘The’ from their name. It was futile. Their fans ignored 
that and continued to call them The Scars. 

What a bass line that is on Horrorshow, but I’ve always felt that the track is let down by the substandard imitation 
Fall vocals. Robert King is decidedly not Mark E. Smith. On Adul/tery, however, the vocals work and I think it is 
the way they are offset by the almost faultless guitar. Again the bass is superb throughout. The piercing guitars cut 
through your ears and there is just the right degree of couldn’t give a shit with the vocals. It has got everything 
going for it and for once is not pretentious. Adul/tery is one of the best things to come out of Edinburgh in the 70s. 

Presumably Scars were more in charge of their live recording, Your Attention Please, than they were of their studio 
sound. Your Attention Please came out as a free gold flexi-disc in the third edition of the influential London based 
style magazine iD and was a little cracker. 1980’s They Came And Took Her / Romance By Mail was yet another 
Edinburgh song about spaceships. They promoted it with a session on John Peel’s radio programme. Unfortunately 
their next, Love Song / Psychomodo was neither a hit nor even well-received. Not quite as bad as They Came and 
Took Her, seemed to be the press opinion. The band never heard it on the radio at all.44 Which was unjust because 
it’s a good little song which holds its own with anything else that was coming out at the time. Perhaps the problem 
was the flip-side, which led to comparisons with the Cockney Rebel original. 

The album Author Author and the single All About You / Author Author followed in 1981. All About You was almost 
as good as Adult/ery. As Paul Morley noted in the NME it had taken two years for Scars to organise this LP and 
they had been messed around and missed out on so much since they switched from Fast to Pre. It must've been a 
hell of a nuisance.45 Perversely the track Author Author did not appear on the album of the same name (though it 
did on the cassette version!). 

Amusingly, their visual image at this time was a strange amalgam of Adam and the Ants and the elves and pixies 
which had adorned The Incredible String Band’s I Looked Up album cover. One contemporary writer noted that 
they wrote music for people to dance to. Unfortunately dancing was not in vogue and because of that hardly 
anyone liked them. They were no ramalama punks. The photograph on the back of the Author Author album sleeve 
looked positively fey. You could see (and hear) why the punks at the Craigmillar Festival hadn’t welcomed them as 
one of their own. 

In 1981 they played a session for John Peel and then went on to appear on The Old Grey Whistle Test on BBC TV. 
Soon after Calum MacKay left the band and was replaced on drums by Steve McLaughlin. The following year, 
while on tour in support of The Church, suppressed tensions within the band came to the surface.The experience on 
the tour had set them bitterly against each other. They had no record deal, few good tunes, not much fun and after 
one disastrous performance which had left the audience puzzled, they decided to split. Robert King went on to 
form Lip Machine with Russell Burn of The Fire Engines.

Mike Scott was now spending so much time on Another Pretty Face that he wasn’t putting out his own fanzine 
Jungleland any more. 

The single All The Boys Love Carrie / That’s Not Enough became NME’s single of the week. It deserved to be. All 
The Boys Love Carrie belts along. Everything hangs together. The lyrics avoid being obvious or trite and William 
Mysterious’s cameo saxophone insert is pitched just right. Somehow it sounded familiar. That’s Not Enough was 
even better.  This had everything but the kitchen sink, with a great guitar sound thrown in. Inexplicably, it wasn’t a 
hit.

However record labels started sniffing around. Bruce Findlay assumed that because of local loyalty Another Pretty 
Face would inevitably sign with Zoom, but they didn’t. In the end they went with Virgin. Bruce presumably had 
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some consolation when Simple Minds released their first single Life In A Day on Zoom and started to get similar 
critical recognition.

Just before Another Pretty Face released their follow up single Whatever Happened To The West? / Goodbye 1970s 
Jim Geddes was replaced on bass by Steve Fraser from The Belsen Horrors.  The new track was an attempt at a 
political statement about the Thatcher administration. The graphic on the sleeve it came in was more pertinent than 
the music was. Collapsing tower blocks, angry rioters, people with WORK tattooed on their knuckles. It wasn’t a 
surprise when they then went off to tour the UK it was as support to Stiff Little Fingers. They had the honour of 
issuing the first single of the new decade with Heaven Gets Closer Everyday / Only Heroes Live Forever. 

The next year they released the wonderfully named cassette “I’m Sorry That I Beat You, I’m Sorry That I 
Screamed, But For A Moment There I Really Lost Control.” When Virgin refused to release it as an album they 
split from the label. Mike Scott and John Caldwell set up their own Chicken Jazz label and started releasing a 
series of singles culled from the aborted album.

In 1981 they put out the single Soul To Soul / A Woman’s Place which was heavy on the brass. They were signed to 
Ensign Records by Nigel Grainge and moved to London, where the record company suggested that they changed 
their name because there was another group in America which was also calling itself Another Pretty Face.  For a 
week or two they called themselves The Noise The Jazz, but that didn’t go down well so they changed it again to 
Funhouse. 

More typical of the career trajectory of so many of the groups looking for fame and fortune was that of the girl 
group The Ettes. They started off playing in their bedroom. Encouraged by family and friends they started playing 
small gigs, got noticed by more established bands and were invited to support them. They played a total of 11 gigs 
supporting some of Edinburgh’s finest, produced a demo tape of 5 songs recorded in Teen’s parents’ living room, 
got nowhere and imploded. Soon after it opened, The Ettes played their last gig at the Aquarius bar. Teen joined 
The Twinsets and Trash joined The Flowers.

It wasn’t easy being a girl band.  When Gillian Miller joined Strange Daze on keyboards they changed their name 
to The Delmontes. Being a band with three girls in it brought its problems. Bernice Simpson remarked that when 
they first started, it was all 'Ha ha - ridiculous! How can you have a female drummer?' She remembered one time 
when they were playing in a student place, and people were repeatedly shouting 'Show us your tits'.46

The Delmontes recorded a demo tape which they gave to Josef K’s manager Allan Campbell. He decided to release 
it on Rational Records. Rational Records was run out of the back room of Alan Campbell’s Gutter Music record 
shop in Henderson Row. Rational was a cool little operation but unfortunately short lived. It didn’t make money 
and soon got into difficulties because it was tied up with the record shop, which itself owed money to Rough Trade. 
The label remains unjustly overlooked. Presumably following the maxim ‘in for a penny in for a pound’, Alan 
Campbell then started using the back room at Gutter Music to run the Psychotic Reaction promotion business. 

The 1,000 copies of Tous Les Soirs / Ga Ga which were pressed soon sold out. Tous Les Soirs took Siouxsie and 
The Banshees’ sound and turned it on its head. In 1981The Delmontes recorded a broadcast for the BBC. Not one 
of the five songs they broadcast ever made it onto record. However the single they did release, Don’t Cry Your 
Tears / So It’s Not To Be was superb. The organ on this single has to be heard to be believed. It is almost matched 
by the vocals. The record made number eleven on the Indies Chart. They then went touring the UK in support of 
The Teardrop Explodes. On the last night at London’s Hammersmith Odeon Gillian Miller’s keyboards caught fire. 
The attendant publicity didn’t go amiss. They recorded the EP Moondrops And Roses but it was not released either.

The strangest turn of the wheel was the career of Mary Sandeman who had won the silver pennant at the Gaelic 
Mod a few years before. 

Unlikely as the pairing seemed, Bobby Heatlie of The Headboys became her manager. He had been working with 
Mary on some Scottish folk albums, when she said to him that she would love to have a bash at some pop songs. 
Now keep in mind that she was almost six feet tall, spoke in a frightfully posh voice and was the respectable wife 
of a small town GP with two children. Heatlie never thought in a million years that she had a chance of making it in 
the Pop world. Anyway, she kept pestering him and he kept forgetting to write something for her, until one day she 
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called him to say that the studio had been booked to record a song that he hadn't written yet. To cut a long story 
short he wrote the chorus, and threw the whole thing together by taking bits from other songs that he had written 
years before. As a result, Mary Sandeman, using the name Aneka released the single Japanese Boy.  It reached 
number one in the charts and sold 5 million copies around the world.

To cash in Heatlie and Sandeman released the album Aneka and the single Little Lady. It was a reasonably good 
follow up pop song, but the pumpy pumpy backing got a bit wearing. It only made number fifty.

In 1982 Aneka released Ooh Shooby Doo Doo Lang, the sad tale of an underestimated backing singer. It didn’t 
chart. Neither did her next single I Was Free. Her Heart To Beat was another non starter the following year. It 
hardly even got a mention in the music press, far less allocated one of their myriad categories. She was never to 
repeat the success of Japanese Boy.

She made a final bid to repeat the formula of Japanese Boy with the single Rose Rose I Love You in 1984. 
Unfortunately the forced oriental music sounded squeaky and desperate. It got nowhere. Now firmly branded as a 
‘one hit wonder,' Aneka went back to being Mary Sandeman and Mary Sandeman went back to singing traditional 
songs in gaelic.

There were now all sorts of pressures on The Bay City Rollers. For a start, Sony was still insisting that without the 
Arista contract it had no obligation to pay them anything. Then, just as Sire had claimed with The Rezillos, it 
decided that it also owned the name “Bay City Rollers”. To get round that and keep performing, the group 
contracted their name to just The Rollers.  They released the single Turn On The Radio. If this had been any other 
band it would have been a hit, but The Rollers were now tainted. It didn’t chart. The subsequent album Elevator 
didn’t do any better.

Les McKeown meanwhile had formed his own band, suitably called Ego, and secured a £300,000 advance from a 
Japanese label. He took to wearing off the shoulder black lycra and the band wore shiny blue space suits that would 
not have looked out of place on The Rezillos. The music, however, was mediocre. Despite that the album All 
Washed Up topped the Japanese charts.

In 1981 The Rollers tried out the demos of what would become Ricochet by circulating them as an album in 
Canada in a plain sleeve without any band information on it. The feedback was positive so the album received an 
official release through CBS. It was obvious that they were maturing musically. The single No Doubt About It and 
some of the songs on Ricochet such as Duncan Faure’s Won’t You Come Home With Me, had progressed well 
beyond their old style.  I’ll go further than that. Won’t You Come Home With Me goes well beyond most of the other 
‘pop’ music being produced at the time.

On the cover of the album they looked like a real band, no longer teenybop idols. Unfortunately, it was teeny-bop 
idols that the young girls in Japan wanted and the records didn’t sell. Try as they might, The Rollers couldn’t shake 
their teeny-bop image. It was obvious that their time had passed. They finally called it a day only to be 
immediately presented with a £350,000 tax bill for earnings they had never seen. 

Lack of hits was not an issue for Ian Mitchell who was riding high in Japan. Mitchell had left Rosetta Stone and 
put out the album Lonely Nites and the single Lonely Nites / Having A Good Time. Both were huge, in Japan. Yet 
again a Scottish teeny-bop sensation was embraced by the Japanese. The adulation carried on into 1980.

Looking round for a new guitarist, Rosetta Stone lighted on the DJ at Clouds, Paul ‘Flash’ Lerwill, and decided to 
give him a go. The album Caught In The Act reflected the new lineup. They released two singles in quick 
succession If You Could See Me Now / Boys In Action and I Don’t Like School / When I Get Back To You. Both were 
good competent stuff, but the music was beginning to get as mannered and boring as the school ties and blazers 
that they had started to wear. 1981’s Hiding From Love / When You’re Standing There suggested they were on a 
slow decline.  Their subsequent singles sounded like a blatant attempt to pick up the teeny-bop market that The 
Rollers had outgrown. Maybe it was a pisstake, but somehow I don’t think so.

The Scotties, were undergoing personnel changes. As it was really Pat McGlynn that the young Japanese girls 
flocked to their shows to hear, the band sensibly renamed itself The Pat McGlynn Band. Their album Flying High 
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was another winner. They released the single Flying High / New York City and then another album You’ve Got It.  
As the year progressed they continued the pattern with the single Get Up / High Flying Lady. The Japanese 
couldn’t get enough, but at the peak of their popularity in Japan, The Pat McGlynn Band broke up. Pat promptly 
formed The Bodyguards and released another album Pat McGlynn And The Bodyguards.   

The Rollers, meanwhile, had to reform to pay the tax bill. They were touring South Africa and promoting their 
album Voxx. Well worth listening to, Voxx was full of ironic references to being miles and miles away from home 
and if the promoter had money in his hand then he should give it to the band. Sony weren’t about to do that. 
Presumably seeing them as a spent force, the company made no effort to promote The Rollers output. Voxx 
completed the band’s contractual obligation.  The album was only released in Japan and Germany.  They left Sony 
and signed a new contract with CBS.

Over the years John Peel supported many of the Edinburgh bands. He used to come to Edinburgh frequently and 
hang around in the clubs, particularly the Niteclub, listening to them. In return most of the bands fantasised about 
playing on his show and in the London venues that they read about in the NME. 

At this period he was championing The Prats. He was so impressed by them that he paid for the recording sessions 
that led to their subsequent releases. On the back of  Peel’s endorsement they started playing gigs in London and 
Manchester. Because they were all underage they had to be accompanied by their parents. 

Musically The Prats had grown up (though they didn’t look it) and were getting ahead of themselves with the 
single 1990s Pop. They quickly followed it up with Die Todten Reyten Schnell. General Davis was a thoughtful 
and melodramatic anti-war tale, a million miles from ‘Inverness what a mess’. The bass line was simple but 
insidious and the song was a classic. The boys had reached maturity.

Though it seemed to us that they had been round forever, it turned out that The Prats had just been schoolboys all 
along. They were becoming divided because of increasingly frequent adolescent arguments between Paul and Dave 
and the fact that by this time Jeff and Elspeth were in love. In June 1981 they finally left school and almost 
immediately broke up and went their separate ways, to college, to work and to other bands.

Peel also offered a session to The Flowers on his radio show. It proved to be a success and they wanted to get 
product out to capitalise on it. They came up with with Ballad Of Misdemeanour / Food. Neither did anything and 
the band split up. 

Hillary, Simon Best and Nick Haines carried on as Heartbeat, with Best moving on to keyboards and Hugo 
Burnham of Gang of Four being recruited to drums. Zimbabwean bassist Herbert Falala added a third world sound 
to the mix.  They were not to last long. A disastrous radio session for Kid Jensen lead to disillusionment.

With a change of tack, Hillary Morrison started the Danceteria evenings at JJ’s club playing the sort of disco music 
which was currently big in New York. JJ’s, which was upstairs in Valentinos, was named after the original 
manager, Jimmy Johnson.

Bilbo called it a day because Fid Liddle wanted to give up music to study law. Eventually he became a judge. Colin 
Chisholm and Brian Spence decided to continue as a duo. Jimmy ‘Dev’ Devlin joined Bruce Findlay on the 
management side. When Arista refused to renew his distribution contract, Bruce had closed down Zoom Records to 
concentrate on his Schoolhouse Management company.  Between them he and Dev managed Simple Minds, China 
Crisis, The Silencers, Muriel Gray and Calum Malcolm.

The Valves It Don’t Mean Nothing At All / Linda Vindaloo was another of their schizophrenic outings. It Don’t 
Mean Nothing At All was probably the most conventional song they ever released, but also probably the best. They 
sounded completely relaxed with it and everything about the thing was nicely judged. It may have been absolutely 
of its time, but there was nothing wrong with that. Turn it over and you got the incredibly messy mock psychedelia 
of Linda Vindaloo, probably their worst song. They really were a puzzle at times. Then The Valves also went belly 
up. Rumour had it that the others had been upset that their reputation was being damaged by Dee Robot’s excessive 
drinking, which may or may not have been true. The problem may not have been Dee’s actual drinking, but the fact 
that a slightly spurious article about it had featured in Sounds magazine.
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With Kenny MacDonald gone Matt Vinyl And The Decorators also split up. Matt Vinyl and Joe Telford formed The 
Insect Bites. They didn’t last long. When The Insect Bites disintegrated, Ronnie MacKinnon of The Valves 
suggested to Matt Vinyl that they should re-form Fun City, which they did with Callum MacKay from Scars. 

The November Crimes were a combination of Gary McCormack, Lenny Helsing from The Belsen Horrors, and 
Alan Laing from The Visitors. Almost as soon as they had formed Gary McCormack left again to join MacKinnon 
and Vinyl in Fun City. He didn’t last long there either, soon leaving to join The Exploited.

On the Clever label, Thick Pink Ink released She’s Too Clever For Me / You Rool Me which had been produced by 
Nobby Clark. Thick Pink Ink were still recording demos, notably Lost & Found, Berlin Wall and So Long but they 
weren’t sure what to do with them so they were not released. Barry McVicar of Thick Pink Ink formed Hey! 
Elastica.  Almost immediately they were signed to Virgin Records and had a recording contract.

The Monos changed their name to The Solos because of a name clash with the English Monos. They managed to 
get a recording deal with EMI and released the single Talking Pictures.This was also one of my favourite records 
from this period. From the stylophone intro to the demented laughing at the end it really got into your head. I 
suppose it was a bit messy, but it worked. By the time it was released the band were wearing heavy eye make-up 
and black lipstick, just the thing to go touring the UK with The Tourists in.

AVO-8 came together as a duo. The following year they released Gone Wrong / Target One on Stroppo Records. 
Target One was fairly run of the mill. Gone Wrong, however, was boppy. There is some nice interplay between the 
lead and backing vocals guitars, like watered down Big Country. They were trying something different. It didn’t 
quite work, but it was a charming attempt.

TV21 formed as well, having previously obtained copyright permission from the owners of comic of the same 
name. In 1980 they released Playing With Fire / Shattered By It All which wasn’t a bop along. This was a serious 
attempt at a pop song. Both sides were interchangeable. Then came the album A Thin Red Line and single Ticking 
Away / This Is Zero both plugged on John Peel’s show. The album was produced by Ian Broudie, who at the same 
time was producing Echo And The Bunnymen and the similarities were obvious.  Then TV21 released All Join 
Hands / A Journey Up The Zambesi And Back which saw them introducing synthesisers and drum machines, which 
also featured heavily on 1981’s Something’s Wrong / The Hidden Voice. Strangely, the follow up was in the clap-
along category, veering very close to singalong.Their next single On The Run / End Of A Dream had an insistent 
guitar beat which became mesmerising after a while. It must have worked its charm on John Peel, who played this 
a lot on his show.

David Valentine of The Hipple People formed RAF. David was quite clear what he wanted to do with RAF’s 
demos. In 1980, in Los Angeles, he bribed a security guard to let him into A&M Records headquarters, blagged his 
way into Bob Schaulmann’s office and gave him a copy of RAF’s demo tape. It worked. A&M sign the band and a 
month or so later RAF released the album RAF. In 1981 they released The Heat’s On.  A good album, from the 
cover inwards, this was poppy new wave. After its release Tom Annan left the group and was replaced on drums by 
Peter Vittesse who used to be in Bilbo. The single Easy Come Easy Go / The Heat’s On sounded as though it was 
geared for the American market.

The Freeze with their EP In Colour, couldn’t match that. I’ve always loved the way that Gordon Sharp is trying so 
hard to get a Buzzcocks inflection into his vocal on In Colour’s Paranoia only to have the other guys blow it when 
they come in with a real Edinburgh twang on the backing vocals. Their next, Celebration / Crossover was a pair of 
pure new wave songs, with Crossover much the more interesting of the two sides. Here was an Edinburgh band 
singing about transgender against a sparse electronic drone. 

An unlikely development was the reappearance of African based music in Edinburgh. It had been a few years since 
Papa Swi had run the Ital club in Grindlay Street so when Benny Tetteh-Lartey, Sam Achampon and Ray 
Kwiecinski began to play African based music around the clubs, it came as something brand new.

While all this was going on the folk scene was moving on in its usual slow way. Billy Cranston left Homebrew 
and formed a new band, Norfolk.The resulting album Norfolk and Joy came out on the Scotsound label. 
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Silly Wizzard released the album So Many Partings. Bob Thomas left the group just before the record was 
released. The rest of the band toured America, but following the tour Johnny Cunningham decided to stay in 
America and dropped out of the group as well. He tried all sorts in the States. He played with the Boston-based 
rock band Raindogs as well as the exuberantly jazzy Nightnoise, and toured and recorded with the likes of Hall & 
Oates, Bonnie Raitt and the American country-style Johnston Brothers. Eventually in 1981 he released the solo 
album Thoughts From Another World. 

The rest of the band went on to release the album Wild and Beautiful and then the single Take The High Road / 
Donald McGillavry. Given that this was  the theme song from the TV series of the same name, it was almost bound 
to be a hit. Johnny and Phil Cunningham decided to work as a duo, resulting in the album Against The Storm. Like 
Bert Jansch’s Avocet most of this was just breathtakingly beautiful. 

In America, Robin Williamson and The Merry Band released the album A Glint At The Kindling and recorded a live 
set, Farewell Concert At McCabes. The title should have been a clue. Shortly afterwards the band broke up and the 
live tracks were not released for another 18 years. Robin Williamson was back on his own again. After relentlessly 
playing the pubs and clubs he had reinvented himself as a latter day bard, telling stories whilst playing a traditional 
harp. He released the album Songs Of Love And Parting and The Fisherman’s Son the first of a series of 12 spoken 
word albums relating Celtic tales.

Mike Heron, meanwhile released the album Mike Heron. This was pop music, but it was pop music which now 
sounded dated, firmly rooted in mid-70s clichés. Just listen to Treat Your Woman Like A Star or Lonely Never Win. 
There were good songs here such as Brooklyn Miracle and there were others like Mexican Girl which you 
suspected were good songs buried under unsympathetic arrangements overloaded with brass, strings and girly 
backing vocals. The record didn’t sell. It had been swamped by the new wave.

After months of being held up as the bad boys of the Edinburgh scene, The Dirty Reds changed their name to The 
Fire Engines. Their live shows were becoming increasingly frenzied affairs, short sharp shocks, chaotic, 
unpredictable and never more than fifteen or twenty minutes long. (Davey Henderson told the NME that there was 
no point in boring the audience. It was more important to generate excitement than it was to play for longer than  
you had material for.)  They based their sound on Henderson’s beloved Captain Beefheart, particularly Strictly 
Personal, Clear Spot and Doc At The Radar Station. 

Eager to join the stream of singles flowing out of the Edinburgh bands The Fire Engines formed their own Codex 
Communications label in 1980. In a frantic eight hour session, and for a total cost of £46, they recorded their entire 
repertoire, twice. Everyone agreed that Get Up And Use Me was the least commercial track, so they perversely 
released Get Up And Use Me / Everything’s Roses as the first single. Its sound was violent and aggressive and had 
Captain Beefheart written all over it. Perhaps inevitably it became NME’s single of the week.  

They gave a live tape to Alan Horne who was just about to release it on Postcard when they decided to sign with 
Bob Last instead. Unsurprisingly Horne was not best pleased. However it shouldn’t have come as a surprise that 
they went to Last’s Pop:Aural label, if you consider the amount of time that Henderson and the other members of 
the band had spent hanging around Last’s flat and the various intellectual pursuits that Bob Last and Davey 
Henderson were involved in. 

Pop:Aural put out their album Lubricate Your Living Room in January 1981. Lubricate Your Living Room was a 
bargain, an LP for less than £2:50. Henderson kept saying it wasn’t their first LP, just a very long twelve inch 
single. It is essentially an instrumental album, more akin to extended disco than it is to post-punk. This was even 
more like Beefheart than the single and is one of the best pieces of product ever to come out of Edinburgh. Bob 
Last described it as a strictly functional dysfunction background beat for active people. Davey Henderson  made 
the point it was just something else to do, it was not some big important thing. He was wrong. It was a big 
important thing on the little Edinburgh scene and had a huge influence on other Scottish bands such as The Jesus 
and Mary Chain and Primal Scream.

1981 started with a double page spread about the band in NME by Paul Morley but by now they were being 
affected by the hype. They had a reputation to live up to.  Gradually Davey Henderson’s impassioned vocals began 
to be moderated and Bob Last employed Simon Best to put string arrangements over the discordant guitar work. 
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Despite being incongruous, in a commercial sense it worked. The next single, 1981’s Candyskin / Meat Whiplash 
was nothing but singalong. This is how Beefheart would probably have sounded if he had decided to go pop. I love 
this record, one of the very few where ‘La la la lala la’ gets me singing along. Candyskin got to no. 2 in the charts, 
but aesthetically it began to smack of compromise.

With hindsight, they might have been better staying on their own label. With each successive release on Pop:Aural 
they became more muted, starting with the strings on Candyskin until they reached the blatantly commercial sound 
of 1981’s Big Gold Dream. Big Gold Dream was one of their best, but the lyric ‘This band is my survival but I’m 
tired of this song’ was ominous. Appearing on T.V. half undressed and covered in baby oil didn’t bode well either. 
Davey Henderson thought they were going in  the wrong direction. Around the time of the second Peel session he 
felt that they were shit. He thought it was wrong for them to just keep repeating the same formula.

It’s hard to say who was to blame for this. It may have been Bob Last trying to get a hit single, it may have been 
the band struggling to find an acceptable sound. Whatever the reason, they lost their unique edge. Bob Last 
effectively pulled the plug on The Fire Engines. He simply refused to release any more of their records.

On the stroke of midnight on Hogmanay 1981, The Fire Engines broke up. 

Possibly they were not aware that Alan Horne, the supremo of Glasgow’s Postcard label had never got over them 
jilting him. He had continued to take an increasing interest in them. When Bob Last signed them to Pop:Aural it 
had started a rivalry between Horne and Last which became increasingly bitter. It is intriguing to speculate what 
The Fire Engines might have become if they had signed to Postcard. Given Josef K’s experience, it might not have 
been a good move, but their later incarnation, The Nectarine No. 9, finally managed by Horne, does give an insight.

I’m not sure what the now defunct Rezillos thought of Sire releasing an album in their name. Mission 
Accomplished But The Beat Goes On was live, but badly recorded, which was a shame because buried away inside 
the mush is what sounds like a good performance by the band. The single Cold Wars / Twist and Shout was just the 
same. Basically it was a shoddy effort by the record company and the band deserved to be treated better. 

The very much not defunct Revillos, meanwhile, had signed a deal with Virgin which allowed them to set up their 
own label ‘Snatzo’ and so they released their first single Where’s The Boy For Me / The Fiend. It signalled Fay and 
Eugene’s clear intent to carry on with the old post-modern formula. It would not have been out of place on any 
Rezillos’ release, down to the Batman riff appropriation on The Fiend, though the chipmunk chorus on that track 
was an innovation.

The Revillos came out with the singles Motorbike Beat / No Such Luck, Scuba Scuba / Scuba Boy Bop and Hungry 
For Love / Voodoo 2 in fairly quick succession. Of this trio, Motorbike Beat was probably the best, but there was an 
increasing whiff of self parody beginning to develop around The Revillos, which grew incrementally with the size 
of Eugene Reynold’s quiff. 

Scuba Scuba also saw the band back on top form proving they could do it if they tried. This was a little gem. Pure 
pop not pretending to be anything else. Short, sweet and beautifully sung. Even the quirky instrumental break 
manages to sit perfectly in the groove. The song is good fun and the mock stylophone break is priceless. 
Unfortunately the bop on the b-side was back to the old tired formula. 

On Hungry For Love / Voodoo 2 they were now back to the 60s sound and post-modern feel. That cod Beatles 
guitar break 1 minute 10 seconds in is brilliant. This is a good pop song which Faye sings well, but unfortunately 
her efforts are undermined by Eugene’s vocal. It would have been so  much better without him. So would the 
updating of the B52’s Rock Lobster on the b-side. 

In the autumn they released their eagerly awaited album Rev Up. Unfortunately it wasn’t worth the wait, sounding 
tired and derivative. Then they put out She’s Fallen In Love With A Monster Man / Mind Bending Cutie Doll. Was it 
a tribute to Monster Mash, or a straight rip off? I’m sure that they didn’t care either way.

The first new Edinburgh band of the 80s was Everest The Hard Way. Presumably someone in the band liked 
mountaineering as their name was inspired by the book of the same name by mountain climber Chris Bonington.
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The first casualties of the 80s were Five Hand Reel, who released the album Nothing But The Best then promptly 
announced that they were calling it a day.

Around the same time Jamie Watson left The Solos and formed The Persian Rugs with Keith Grant on bass.

Wayne the Canadian, the drummer in Mowgli And The Donuts was unfortunately deported for working in the UK 
without a permit. By this time the band was suffering from a lack of new material and deteriorating interpersonal 
relations; the prospect of going through another intensive period of rehearsal to get a new drummer up to speed 
with the same old tired material was too much and they gave up. The remaining members went on to form The 
Spheres with drummer Tim Smyth - a punkish, hard-edged guitar band. None of them were particularly prolific 
songwriters and the lack of a dynamic front-person, or at least someone that could make a decent stab at singing, 
meant that the band didn't survive for much more than a couple of gigs.

Holocaust with Smokin Valves whipped it up and played all day. Though it wasn’t a hit they got good reviews. Then 
they put out Heavy Metal Mania which is my favourite track from this bunch. The guitar break could just go on 
and on. The critics were mixed in their opinions. Gary Bushell in Sounds gave it a really bad review. Kerrang, on 
the other hand gave it a really good one, calling it absolutely devastating. In 1981they released the album The 
Nightcomers. It was to move them into the forefront of the developing metal scene. The title track of The 
Nightcomers contained all the elements which would propel bands like Metallica and Rage Against The Machine to 
stardom a decade later. To use what was to become a much overused word, it was awesome, even though by 
today’s standards the production is a bit flat.

Though he was from Edinburgh, Derek Dick, who had adopted the nickname Fish, joined a covers band called 
Blewitt who played gigs in the borders. Fish, with his friend Diz Minnit, left Blewitt after answering an advert in 
Melody Maker for a bass player and vocalist. They both got an audition with the English band Silmarillion and 
were accepted into the band with Diz on bass and Fish on vocals. With their arrival the name of the band was 
reduced to Marillion. At the same time, as an Edinburgh side project, Fish decided to also sing with The Medium 
Wave Band. 

Fish was to make it big. Not everyone did. Sixteen year old John Bolloten and his mate Angus Egan formed State 
Oppression, thinking they were a punk band and success called. After three chaotic gigs they broke up deciding 
that being in a group was not for them.

The Twinsets were equally chaotic. Gaye and Rachel Bell had recruited their dad Norman on drums and Nick 
Haines from The Flowers and Heartbeat on guitar. The trouble was Gaye and Rachel were two peroxide blondes 
who liked a drink. Nick Haines once alleged that a review of the band had said that these girls could drink a 
German trawler crew under the table.47 As a result their sets were frequently shambolic. Despite that The Twinsets 
garnered quite a lot of local interest, a loyal fan-base and attracted some attention from record companies down 
south and played a really good session on John Peel’s programme.

It was another artist with a reputation for hard drinking, Dick Gaughan who had the greatest success of 1981. His 
album Handful Of Earth was to be voted folk album of the decade. Handful Of Earth is a proud, majestic work, 
seamlessly marrying traditional and contemporary songs into a strong political statement. In parts it is so angry it 
makes you angry too and all the more potent for being sung in a quiet, almost tender voice. Its dignity and its 
relevance remain intact. Handful Of Earth was to influence bands well beyond the folk boundaries.

David Paton had recorded an album No Ties No Strings for EMI but they declined to release it.

As the 1981 festive season closed in William Mysterious and the Mysteroids released the single Santa Claus Is 
Coming To Town / 1982 Make A Wish.  

There were now stories circulating of Big John Duncan prowling from room to room in the Blair Street Caves 
trying to get a ‘decent’ band to play with. Quite what the rest of The Axidents thought of that I’m not sure. Big 
John finally stopped prowling the caves when he met Gary McCormack. With Glen ‘Dru Stix’ Campbell and Terry 
Buchan they formed The Exploited.  Very quickly Terry Buchan was replaced on vocals by his elder brother Wattie. 

Struggling without Big John Duncan The Axidents split up.
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Wattie Buchan was an aggressive ex soldier and Big John Duncan was a seriously big man. Together they radiated 
intimidation which became apparent in their subsequent albums and singles.

It was ironic that The Exploited formed just as punk was on the wane and almost all the other Edinburgh bands 
were moving into a post-punk 60’s revival because The Exploited played hardcore punk with a heavy political 
influence and went on playing it continuously for over thirty years. In that time there were 11 different guitarists, 
10 different bassists and 9 different drummers.  As their website puts it, they were riot starting, bouncer bashing, 
cop baiting, hotel trashing, foul talking, noise making, chaos causing, venue wrecking, government hating, rule 
breaking, piss taking, unrelenting, punk rocking.....if you were going to be in an obnoxious punk rock band, then be 
in a really obnoxious punk band!

In 1980  The Exploited set up their own record label The Exploited Record Company and released Army Life. The 
marching boots introduced pure punk. Machine gun fire ended it. Who knew that punk could still sell. And in such 
numbers. It reached number six in the indie charts and remained in the top twenty for eighteen months and in the 
top hundred for the next five years. The b-side Fuck a Mod was an instant crowd favourite. 

The key release of the year was a compilation released by Sounds, for your titillation, edification and enjoyment. It 
was Oi! The Album featuring The Exploited.

They carried on with another huge hit. Their EP Barmy Army reached number four and remained in the charts for 
53 weeks.  

They signed a deal with Secret Records in 1981 and released the single Dogs Of War, all about killing and ripping 
just for a day. It made number two in the indie charts and number sixty three in the mainstream, which begs the 
question of just how many people empathised with being a psycho killer just for fun. Despite their claim that punk 
was not dead the noise they were now producing verged on Thrash years before Thrash was formally categorised 
by the music press as a genre in its own right.

The Exploited themselves repeatedly insisted that punk wasn’t dead and released the album Punk’s Not Dead on 
lurid coloured vinyl to prove it. Punk’s not dead. Oh no it’s not. While it was voted top independent album of 1981 
by Sounds, it would be wrong to describe it as their best record, but it is good. It went on to become the No 1 punk 
album of the year selling 150,000 copies and reaching number twenty in the album charts. 

Increasingly they were developing a following which became known as the Barmy Army, and which started to 
follow them round from gig to gig. The loyal band followers spent a lot of time before and during gigs chanting 
“we’re the exploited barmy army, b.a.r.m.y., don’t mess with us.” Wally Buchan commented that it just shows how 
far being able to spell can get you. He went on to proudly announce: “Punk’s not dead.” 

They went on what was called the Apocalypse Now tour with Discharge, the barmy army in tow. More by chance 
than design, the tour coincided with riots on the streets of London. Throughout it Wattie Buchan was wearing a 
swastika on stage. Inevitably they acquired a reputation as a fascist band and many people turned against them.

Their aggressive stance wasn’t restricted to the stage. They had a reputation for picking fights backstage as well 
and several bands have testified that playing with them could be hell. The gigs were very violent and many them 
degenerated into fracas.  

After the tour Dru Stix was arrested for armed robbery and was sentenced to seven years in prison. The band 
replaced him with Steve Roberts on drums and released the single Attack Alternative. 

Part of the enjoyment of The Exploited’s records was trying to work out what Wattie was singing about. It could 
take weeks to decipher the lyrics. Usually it was worth it. This time round he noted that there were millions of kids 
with nowt to do and you better watch out cos they're after you. 

Like all of their previous releases, The Exploited’s next, Dead Cities charted. In fact it sold over 150,000 copies 
and made it into the mainstream top thirty. A simple song about smashing up televisions, it was ironic that they 
were invited to play Top Of The Pops and, foolishly, agreed to go on the show. It really was foolish because they 
now found themselves in a double bind. All the fuss over Wattie’s swastika wearing lead to complaints to the BBC. 
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They could probably have shrugged that off, but their hardcore fans viewed it from the other angle. They accused 
the band of having sold out by appearing on such an establishment show. They were damaged either way. The BBC 
subsequently denied that the band ever appeared on Top of the Pops, but the video footage exists, with them 
hilariously sandwiched between new romantic acts.

The Exploited managed to ignore the big labels, keep their integrity and still get hits. 

In a garage out in the schemes a bunch of spotty teenagers were attempting to play Exploited covers with just one 
15-watt amplifier and a drum kit composed of old buckets of fertiliser. Gradually they developed into a band, 
though it is perhaps better to consider them as a political anarcho-punk movement which gradually went universal.

Their ‘leader’ Deek Allen would probably dispute that. He is on record as saying that they started the band for fun 
and to have a laugh, not to spread any particular message but then again he has also said that basically politics was 
important to him because he wanted more fun and getting involved in direct action and so on can be a lot of fun 
too.48

Oi Polloi had arrived. Over the years they have promoted direct action to address the social inequalities and 
environmental problems that beset the world community. Still on the go thirty years later, their lineup is constantly 
refreshing itself, with only Deek Allen remaining from the start.

Punk’s still not dead.
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7

Splashing Around In 
The Dolfinarium

1982-1986
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Over this period the Edinburgh scene seemed to become both hermetic and directionless. Listening to the music 
now there doesn’t seem to be much evidence of overt development or even of assimilation of outside influences. 
I’ve headed this section splashing about, because that is what it felt like: a lot of bands thrashing around trying to 
find a direction for themselves, except for one crucial cluster who developed a cohesive approach, but were unable 
to push out of the Edinburgh pool into wider waters. Self-referential and almost incestuous in the way that their 
members flitted from band to band they came close to producing a definitive Edinburgh sound, but, alas, the 
Rubber Dolfinarium, Green Telescope and the others got nowhere.

The usual accompaniment of a Conservative Government, unemployment, hit the three million mark in 1982, with 
one in eight of the population out of a job. Almost as a reaction, designer clothes became a status symbol, a way of 
displaying to the world that you were okay, you were in work. Perhaps it was not an accident that the Smiley 
emoticon started to be seen everywhere.

The IRA continued bombing London and the Government’s poll ratings were on the slip. Fortunately for them the 
Argentines invaded the Falkland Islands, Britain retaliated and Margaret Thatcher had her finest hour. It locked the 
country into a Conservative government for over a decade.

By 1984 many things we took for granted were coming to an end. The Government started to privatise public 
utilities. Gas, Water, Electric and the Railways all went. Then they turned their sights on the coal industry.

This isn’t the place to go into the pros and cons of the Miner’s Strike in which ten people died, or to discuss 
whether it had been deliberately provoked by the Government. It split opinion at the time and continues to do so 
today. What it did provoke was a series of musicians from across the whole spectrum into producing music 
expressing their views on the events and continuing to do so for a long time afterwards. The Exploited were soon 
joined by others who, while not using the same musical language as Wattie and his mates, were essentially 
promoting the same point of view. Nationally this culminated in the Red Wedge collective.

Industrial unrest flared up in Edinburgh where the workers at the Henry Robb shipyard took over the yard in an 
attempt to stop it being closed down. They were unsuccessful and the yard was sold for redevelopment. This in turn 
triggered the whole regeneration of the Leith dockyard area, probably the most positive thing which had happened 
there since the war.

High above Pilton a hole was discovered in the ozone layer. At the time it didn’t really seem that big a deal, but as 
1985 progressed more and more data came out about chlorofluorocarbons and the world moved on to the climate 
change debate. 

Down below there was famine in Ethiopia and the images on the television were truly shocking. Bob Geldof and 
Midge Ure decided to do something about it. While Bob and the boys cajoled us into donating millions, it was 
never going to be enough. The famine carried on regardless and so we tuned in to Live Aid instead, didn’t quite 
buy the hype about new tasting Coca Cola, and watched the last of the horse drawn milk floats make its way along 
Edinburgh’s Bread Street. 

For a number of years football ‘casuals’ had been developing out of the Edinburgh street gangs. Their activities 
reached a peak when the Capital City Service, who supported Hibernian, retaliated after Glasgow Celtic casuals 
threw CS gas canisters into the crowd. A riot ensued at the away end of the ground, which spilled out on to Easter 
Road. Erroneously, the press linked these gangs with Punk and, more specifically with The Exploited, Blood 
Uncles and Oi Polloi.

By now heroin had become the drug of choice and intravenous drug use was rife in the city, which was being 
hailed in the media as the HIV capital of the world. It was a period admirably captured in the novels of Irvine 
Welsh. That needle culture would be hard to detect through the music of the time, despite the fact that a number of 
the Edinburgh musicians were now reputedly deeply involved in the skag scene.

Musically, within five years of the explosion of Punk everything had been absorbed back into the mainstream mix 
and the divisions between genres were blurred to the point of being meaningless once again. 
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1982 was the year of the flashy glamour boys: Martin Fry and ABC poncing round in gold lamé suits. Duran Duran 
singing in salmon pink, their hair slightly ruffled by the wind on their yacht.

It was also the year of Goth which quickly replaced Punk as the fashion of choice in Cockburn Street. The defining 
element of Goth was black. Black velvet, black leather, black lace. If you were really daring it was permissible to 
spice it up with scarlet or purple accessories.

Hanging around in the New Romantic clubs had been a guy called Steven Jones who used to dress like Dracula, 
with white make-up, black lips, vampire peak hair and a long black cloak. It was an image which appealed to a lot 
of people. In some ways they were old romantics, harking back to the gothic fantasies of Mary Shelley and the 
Romantic Poets. Soon this group had emulated Steven Jones, developed their own style, which they called Goth, 
and set up their own clubs, starting with The Batcave in Soho.

In terms of dress everything was tight laced, literally with the use of corsets by both men and women. Everyone 
wore black gloves and dyed their hair black. Heels were high, stiletto if you could manage them. Silver jewellery, 
preferably involving occult symbols, could be worn. As time went on the jewellery became allied with body 
piercing.

Remarkably, for such a kooky and extreme style, Goth has lasted. Every town still has a few Goths. Families such 
as mine have at least a couple lurking in dark corners. It touches an area of the psyche that other styles cannot 
reach.

Some of the New Romantic bands such as Bauhaus started catering for the needs of the Goths with semi-punks like 
The Damned and Siouxsie and The Banshees tagging along with the image. With The Cure and, later, Sisters Of 
Mercy the movement developed its own bands, though never a full blooded Goth music of its own.

There was seemingly no let up in the ability of the media to find new genres to write about. When they weren’t 
demonising the music, the press were continuing to push it into boxes. According to the music papers The Pogues 
had now invented Rogue-Folk , the Red Hot Chilli Peppers Funk-Metal and Schooly D, Gangsta-Rap, (though on 
that last one I’m sure there were many contenders for the title whom you wouldn’t want to argue with.) Berkeley’s 
Green Day came up with Punk-Pop, Sub-Pop came from Seattle, Derrick May allegedly started Techno and 
Ministry’s Twitch brought together Industrial and Hardcore. Grind-core seems to have been invented by Napalm 
Death, not to be confused with Death Metal, fittingly developed by Death. For the life of me I have never 
understood what was really meant by “shoe-gazing”, but apparently My Bloody Valentine were a leading exponent 
of it.

Experiments to meld together different strands of the music carried on. Suicidal Tendencies were bringing together 
Hardcore and Heavy Metal. Run DMC were bringing together Hip Hop and Heavy Metal. Metallica were turning 
Heavy Metal into Speed Metal. According to the press the music changed in Grangemouth where the Cocteau 
twins had invented Dream-Pop. At the same time it had changed in Athens, Georgia where REM came up with 
Neo-Pop and in London various groups developed Dark-Punk, a spin off from Goth. Sonic Youth, meanwhile, were 
experimenting with Noise-Rock. All I know for sure is that Public Enemy took politics into Hip Hop and the 
Beastie Boys brought Hip Hop, refreshed and renewed, into Punk. Fight For Your Right became the new anthem.

Madonna Louise Ciccone rolled in from Bay City Michigan to be claimed by the punkettes as one of their own, 
though there was little similarity between her music and that of Frightwig, who claimed to be the first fully female 
punk band.

The Smiths were the right group at the right time. They captured the mood of frustration, even desperation, of 
living through the Thatcher era. They never backed away from the issues but didn’t produce music which was 
completely doom laden. They could write about the moors murders without sounding grim. In their lyrics they had 
a nice line in sardonic humour. In Morrissey they had a singer with an edge of ambiguity. Above all, in Johnny 
Marr they had one of the greatest guitarists this country has produced. His playing could be blasting at times, 
heartbreaking at others. It was always understated, never flashy. As he himself freely admitted, he owed it all to 
Bert Jansch.
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However the most significant developments came from none of the new bands, but from an old middle of the road 
folkie, Paul Simon, and some old style mainstream fogeys, Stock Aitken and Waterman. Simon’s Graceland led to 
a complete reappraisal of African music and opened up the way for literally hundreds of third world artists to get a 
foothold on the mainstream. It really did change the future of the music. Stock, Aitken and Waterman exploited the 
idea of manufactured pop. Their idea was to take some good looking kids who might or might not be able to sing, 
give them a formulaic song, a few dance moves and hype them to death. It was a movement that had nothing to do 
with the music and everything to do with the music business. In live shows it was easy - everyone mimed. Their 
product sold in millions and established the mainstream template which still prevails today.

The sales of mobile synthesisers was now in the hundreds of thousands, which implied that a significant number of 
bands were now using them. Sequential Circuits began marketing the Prophet 600, which was a Musical 
Instrument Digital Interface which allowed musical instruments to be connected directly into a digital computer. 
Now it was possible to make recordings and mix them without even having to record on to tape. 

Increasingly bands were doing it for themselves and the Creation and Projekt labels started up to give them an 
outlet. New independent labels continued to cascade onto the scene: Def Jam, Amphetamine Reptile, Chemikal 
Undergound, Ambiances Magnetiques. The Majors continued to gobble them up. MCA bought Chess. BMG 
bought RCA. 

However, it was now possible to distribute your music over the internet without going through a record company at 
all. The continually increasing affordability of electronic equipment lead to more and more bands going down that 
route. Apple released recording and editing software for their computers which meant that it was now possible to 
even dispense with a band. You alone could build up layers of sound. 

Fortunately for live music fans like me most people still wanted to get together to make music in groups. Half way 
round the world in Seattle a whole clutch were developing something that they called Grunge. In Glasgow the 
Jesus and Mary Chain learned how to bring together pure noise with Pop to create something new.

It was probably inevitable that Reggae would become corrupted by the music business. I’ve already mentioned the 
way in which it was exploited and debased in Britain. A similar thing happened in Jamaica. 

A slightly wealthier class of young people developed as the island’s economy improved through the 1980s. Like all 
new generations they wanted to demonstrate their uniqueness. Women started dressing provocatively, with 
extremely cut down shorts or see-through jump suits. Men favoured stonewashed denim liberally decorated with 
brocade appliqué. An ostentatious display of wealth was the order of the day. It was designed to offend their elders 
and it was no surprise that it did. They became disparagingly known as Raggamuffins. They imported music from 
the New York disco scene and grafted it on to Ska and Reggae and called it Ragga.

What was perhaps more surprising was that just as they had stolen from the New York club scene, so New York 
stole the image back again and Ragga became all the rage in America and spread from there to the UK. Musicians 
like Shabba Ranks and Buju Banton took the music into the charts and designers like Vivienne Westwood and John 
Galliano took the style on to the catwalks.

Ragga did not last long as a ‘movement’, but its look was insidious and is still around, even if no-one calls 
themselves Raggamuffins any more.

One of the least expected consequences of Ragga was its attraction for the British Asian community. The Asian 
community had its own traditional music, Bhangra. As Ragga became popular, young asians began to pick up on it. 
It is probably true to say that, while there was little direct affinity between the Asian and West Indian communities, 
they tended to live in fairly close proximity in the larger cities and cross fertilisation was inevitable. In Birmingham 
an asian DJ called Steve Kapur began mixing Ragga and Bhangra together and soon all over the West Midlands 
DJs were playing this hybrid style in the clubs. With typical finesse, the music papers started calling the resulting 
sound Bhangramuffin. The asian kids themselves called their new style Desi from the Hindi for ‘of the homeland’. 
In Edinburgh there was a noticeable increase in the number of kids from ethnic minorities who were now turning 
up in bands.
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All of these developments could be followed in the Edinburgh fanzines Maximum Rock and Roll, and Puncture, 
and if you wanted even more you could find them through Factsheet Five, which was a fanzine devoted to 
documenting other fanzines.

Cut magazine started publication in Edinburgh, focussing on Scottish music and the wider context within which it 
operated. It recorded that Jamie Watson of The Monos had set up Chamber Studios and at West Lothian College 
Gordon Campbell founded the first ever Music Business Course in the UK.

By far the biggest gig in the city during this period was Joe Strummer at Coasters. The queues went right around 
the block and the venue was packed out, way beyond capacity. Even after the management closed the doors, 
another huge queue formed of people who could not get in but lived in hope. The club was literally bursting at the 
seams and the security staff had to form a cordon around the DJ podium to stop the sheer weight of the crowd from 
damaging the equipment. Like the White Riot concert before it, this one gig had an enormous impact on the 
Edinburgh bands and the city’s wider music scene.

On the recording front Bob Last handed over the running of Pop:Aural to Sandy McLean and changed the name of 
his company to Fast Forward. Tony Pilley was still running Barclay Towers, recording bands like Twisted Nerve. 
Together with Stephen Pastel and David Keegan of The Shop Assistants, Sandy McLean set up the 53rd & 3rd 
label to give an outlet for up and coming bands, and signed up the BMX Bandits. Jimmy ‘Dev’ Devlin began 
working with the Eurythmics.

In a basement in Broughton Street Brian Hogg’s old school mate, Graham Laurenson gave himself the wonderfully 
camp name of Wilf Smarties and opened his hand-built studio, Planet. Graham, or Wilf as he now wanted to be 
known, became involved with loads of Edinburgh bands and had a reputation for being a wee bit “eccentric” 
though his usual advice to bands that "Less Is best" seems sensible to me. Over the following couple of years Wilf 
Smarties began to produce demos for an unknown Glasgow band called Wet Wet Wet. The product from the 
sessions was not released.

In North Middleton, David Valentine set up his own studios, Heartbeat and began producing RAF and other 
groups. In 1985 RAF brought out the album Restless Spirit and the track We Can Only Dream was chosen as the 
official song of the Edinburgh Commonwealth Games. 

In London Brian Waldman invested in a theatre venture which did not work out. He lost every penny he had and 
was declared bankrupt.

Gallery Macabre started off as a guitar band, but quickly moved to a sample based dance style and changed their 
name to Finitribe.  With the new name came a new image. Finitribe had style. Like the Rezillos they were steeped 
in art college theory and Bob Last’s version of situationism. Visually, you couldn’t ignore them. Listening to them 
again now, Finitribe, with Curling And Stretching were beginning to move towards what would later become 
labelled as House music. By the time of Let The Tribe Grow they were banging everything they could get their 
hands on. It was almost a disappointment when the vocals came in half way through and spoiled the atmosphere. 

David Miller of Finitribe is quoted in Martin Kielty’s Big Noise as saying that: “ Edinburgh seemed so grey in the 
80s. The only colour came from JJ’s, The Niteclub and the fantastic Hoochie Coochie Club. All those colourful 
people would appear who were really into music.”

Those colourful Edinburgh punters rounded off 1982 with a big fight at Valentinos and several police officers were 
injured while trying to restore order. As a result Valentinos lost its licence. However JJ’s was allowed to continue 
and Allan Campbell and Sam Piacentini took over the running of the club from Hillary Morrison. They marketed it 
as an alternative and gay club, effectively turning it into a showcase for local bands. It didn’t last long. After an 
honourable history as an entertainment venue the old Palladium Theatre in East Fountainbridge, which had been 
The White Elephant, then Valentinos and finally JJ’s, was closed down and demolished.

Suddenly there were a lot of changes taking place in the Edinburgh clubs.
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Coasters was revamped, with the main downstairs hall remaining as Coasters and the two up stairs rooms being 
formed into a separate club which was known as Gombay Beats during the week and the Hoochie Coochie at 
weekends. The Hoochie Coochie was initially set up by ex regulars from JJ’s. The DJ, Yogi Haughton, would play 
anything from jazz to the first early Chicago and Detroit releases. One of the prominent regulars at The Hoochie 
Coochie was a guy with a big blonde mohican called Roxy, who used to hang out at JJ’s as well. 

The Niteclub become the Metro on Friday nights, conceived and run by Keith Grant of The Freeze.

The Place became The Mission. The four floors of the old Place were subdivided into a warren of small enclosed 
caverns. It became probably the most talked about goth club in the city. Further down Victoria Street The 
Preservation Hall also opened. While The Astoria in Abbeymount closed down as a music venue, in Grindlay Street 
Aquarius changed its name to Topo’s. In the Cowgate, La Sorbonne started up. La Sorbonne was a basic place, just 
a small room, a bar and a toilet.  It was a bit like the old Gamp in Victoria Terrace. The tenure of the Caley Palais 
as a music venue ended. It was sold and the new owners inexplicably closed it down and kept it shut for the next 
three years. It eventually reopened as a disco called Century 2000. 

Clubbing was now the principal vehicle by which young people experienced what I was about to call ‘live’ music, 
but that would be a misnomer. Since the 50s music in Edinburgh had centred around live gigs but in the 80s that 
began to change. Before, great importance had been placed on the performer or band and the uniqueness of the live 
performance meant the mass production of recorded pop music took second place. Now the move was to value the 
recorded music more.

The DJ’s gave recorded music a unique feel by mixing tracks together and digitally changing the original sound 
and in effect became directors of the communal experience. A good DJ responded to the crowd in his choice of 
records, building up the energy and tension created by the music and the crowd until the event ‘climaxed’. MCs 
and DJs in the clubs had taken over as the new live ‘event’ and live gig’s by bands started to take a back seat. 
Instead of being performer based, the clubs now allowed greater participation by the crowd.

The sound in the clubs had developed into dance music focussed on basic beats and computer samples. Tracks 
were often released with several mixes and intended for use exclusively by Club DJ’s. Coldcut had release a single, 
Say Kids What Time Is It?, which consisted entirely of samples and MARRS had managed to get a sample based 
record into the charts with Pump Up The Volume.

The new phenomenon sweeping through the club scene was House, which was a fusion of dance and electronica 
built around drum machines and soul vocals. The earliest manifestations of this were probably Frankie Knuckles 
Your Love and Walter Gibbons’ Set It Off. It turned out that many British groups were quite good at producing 
House music. The innovation on the music scene came from groups like Bristol’s Wild Bunch who combined soul, 
dub and hip hop; mostly this was down to the introduction of cheap samplers combined with equally inexpensive 
synthesisers. On the wider scene House was transmuting into Acid House, mainly as a result of the Roland TB303 
Bassline machine.

House music had originally exploded on to the Ibiza rave scene and then been brought back as a holiday souvenir 
by the 18-35 crowd. By the 80s Ibiza had become the main destination for kids looking for a good time. Clubs like 
Amnesia, Pasha’s and Ku imported British DJs like Danny Rampling. Rampling returned to London and opened 
his own club, Schoom, playing the same ‘balearic’ music he had played on Ibiza. The sign outside Schoom was a 
big yellow smiley face. Kids who were nostalgic for their holiday experiences flocked in and inevitably other clubs 
followed suit. 

When the limited number of clubs could no longer cope with the demand some enterprising guys started running 
‘raves’ in disused warehouses in London’s east end. The resulting publicity about these illegal events led to raves 
springing up all over the country Smiley was quickly being sold on t-shirts. Somewhere along the way the music 
press stopped calling the music balearic and began describing it as Acid House. With the acid came a revival of 
psychedelia and tie-dye was in fashion again.
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Along with the club culture came the inevitable accompanying drug culture and the drug of choice was now 
Ecstasy. Anyone caught wearing a smiley face was obviously off their head on Acciieeed!!! or this strange, and 
even more dangerous, drug, Ecstasy. 

At the same time Acid House was absorbed into mainstream club culture. House music became the norm at clubs 
like Manchester’s Hacienda, which could hardly be described as a ‘rave’ venue. To a lesser extent the same was 
true of the Edinburgh clubs of the period. The defining features were hypnotic beats, widespread use of ecstasy 
with everybody ‘loved up’, and a belief that everybody had the right to party.

The Government didn’t agree on the second and third of those. Ecstasy was quickly designated a class A drug and 
rave assemblies were banned. As usual the reactionary approach of the authorities only made the kids more 
determined. House became Hardcore.

It immediately became the latest symbol of moral panic for the tabloids. They whipped up the old outrage which 
they had employed with the Teds in the 50s, the Mods in the 60s and the Punks in the 70s. Gangs of feral ravers 
were apparently roaming the countryside looking for barns to invade and fields to churn up with long loaders 
stacked with sound equipment capable of generating, oh, a million decibels of something called ‘house’ music. 
Around our little city the dust carts were used to block off the roads in case the rabble descended on us. They never 
did.

The Government stepped in and tried to stamp out the club culture. That only led to even more Acid-House raves in 
secluded settings, involving thousands of policemen and local authority workers dashing around the countryside 
trying to stop them happening. Scotland’s The Shamen captured the zeitgeist in their song Ebenezer Goode. 

In Edinburgh the prime mover in this change, the person who fully understood what was happening, was Paul 
Haig. The easiest way to see the difference between the new music and punk was to compare Paul’s golden quiff 
with Wattie Buchan’s red mohican. 

Paul Haig was a familiar face in the Edinburgh clubs. After the break up of Josef K he had teamed up with Stephen 
Harrison of Metropak under the name of Rhythm Of Life and put out the single Soon on Alan Campbell’s Rational 
label. Initially they played gigs in Edinburgh using a rhythm box instead of a drummer, producing a snappy brand 
of funk minimalism. Nothing quite like this had been heard in the city before. Essentially they were exploring the 
same sort of territory as Heaven 17.

Haig’s image was immaculate and cool. Running counter to the prevailing trend his music started to sound like a 
funky Josef K. He always had preferred Television’s Marquee Moon and Talking Heads to anything by The Sex 
Pistols or The Clash. Rhythm of Life signed to the Belgian label Les Disques Du Crepuscule and released the 
single Running Away. This was what I imagine Metropak had wanted to sound like, but never did. The perfectly 
judged vocal was understated, the lyric simple but catchy, the brass throughout was brilliant, it had a hook to die 
for and an insistent dance beat. Not surprisingly it made number nineteen on the mainstream and topped the Indie 
charts, probably Paul Haig’s most successful work. Rhythm of Life then went touring Europe with Richard Jobson 
and Durutti Column. Some live tracks from this tour subsequently surfaced on a Crepuscule compilation.

However Haig was stubbornly independent. He released a limited edition cassette of home recorded electronica 
called Drama. It was a cassette only collection of Kafka texts set to a synthesised backing, limited to an edition of 
700 copies. 

It was hardly designed to produce the big hit he craved so he was probably pleased when Crepuscule signed a 
licensing deal with Island records. He made no secret of his desire to be a big star and Island was a major player in 
the world music market in the early 80s. This would have looked like his first step into the big time. Ironically it 
was to be the start of a whole series of events which were to thwart his ambitions. It began when Island shelved 
Rhythm Of Life’s intended next single, Justice. Justice was a case of Haig out bowieing Bowie. It also verged into 
New Order territory. There were moments when his vocals even bore comparison with Annie Lennox. With 
hindsight, he was finding his way towards a new and unique sound.
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Undeterred, he continued to present an image which was carefully constructed cool, with his trademark shades, 
stylish wedge haircut and oh so sophisticated stance. In the studio he spent a fortune deliberately tackling big band 
numbers Sinatra style and produced an album which he called Swing in 82. Island didn’t understand what was 
going on. This wasn’t Josef K. They decided not to release it. When it finally came out in 1985 it really divided his 
audience and he himself, though initially hyping up the album, subsequently disowned the whole thing. I accept 
that you either love it or hate it. Haig reputedly hates it. I think it’s great. The playing throughout is of the highest 
quality, the session men having been chosen for their empathy with this type of music, and his vocal performance is 
excellent.

In a solo capacity he next recorded Blue For You. He was now some distance away from the old Josef K sound and 
once again Island decided not to release it. Fortunately in a lead feature in NME Paul Morley declared Paul Haig 
“the face and sound of 1982”. Presumably thinking that maybe they had got things wrong, out of this hype Island 
released the single Chance. It was a fascinating record, almost disco, carried along by the bass with good interplay 
between the vocals and the keyboards. If you took away the vocals it could have been music by Steve Reich or 
Philip Glass. If you took away the music, the vocals sounded like Ian Curtis of Joy Division. Taken together they 
produced something unique.

Rhythm Of Life went to New York to record their first album. It was highly polished slick dance music which 
somehow smoothed out all of the rough edges which had made Paul Haig’s vocals with Josef K so distinctive. This 
was emphasised when Island released Haig’s update of his old Josef K number Heaven Sent as a single. Heaven 
Sent found him doing what David Bowie was doing on Let’s Dance, but doing it better, especially on the extended 
version. However it was salutary to compare this version with the Josef K original. Same singer, same song, totally 
different music. It alienated his old fans but wasn’t strong enough to pull in new ones from the dance scene. Island 
began to wobble again. 

The next single was Never Give Up / Party Party. Both sides were essentially the same song. Try to imagine Wham 
singing this and then think where this song could have gone if it had been given the chance and backing from 
Island. Never Give It Up was approached in a straightforward way and was a superb track. There was nothing 
superfluous here. Party Party, on the other hand didn’t work quite as well because the arrangement was more 
cluttered and the ooh-aah backing vocal detracted from the simplicity of the song. 

The next single, Big Blue World was pulled only a fortnight before it was meant to be released. Island seemed to 
almost wilfully damage Haig’s career prospects. He might have done better in the States where the dance scene 
was more accommodating and where he had no Indie scene baggage to overcome. To his detriment, Island didn’t 
agree and failed to release any of the singles, or the album, in America.  

Fortunately Crepuscule kept releasing his material in Europe, resulting in the idiotic situation of British fans like 
me having to buy his work on import. On Crepescule Big Blue World made number nineteen. It was an almost 
perfect matching of Alan Rankine’s keyboards with Haig’s voice. If I was forced to choose one track which 
summed up what was great about Edinburgh music in the mid 80s it would probably be this one. This was as good 
as anything that The Human League, Heaven 17 or ABC ever produced. With their next, The Only Truth, Rhythm 
Of Life only went from strength to strength. The more you listened to this record, the subtler it became. 
Magnificent.

Everything reached a head in 1984 when Island refused to release Rhythm Of Life’s second album. In Haig’s view 
they only wanted him as a solo pop puppet and had compromised his principles while recording the album.49 

Haig fought back, re-recording it, dropping some tracks, adding others and replacing the rhythm box with live 
drums. The resulting Warp Of Pure Fun was an excellent album. It was released by Crepuscule in 1985 through 
their subsidiary Operation Afterglow, but they did not have the clout to promote it in the way that a major company 
might have done and it languished in the indie twilight. Haig decided to sever his relationship with Crepuscule and 
Island.

The single Heaven Help You Now was taken from the The Warp Of Pure Fun album, but only created further 
confusion. Which mix to choose? My favourite was the Mantronik mix which had a heavier beat. It made number 
eighteen on the charts.
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One night at the Hoochie Coochie Club Paul Haig and Phil Sleaford decided to form a new band. The Juggernauts 
were born. They turned out to be a short lived one-off, but managed to play a John Peel session before breaking up. 
Their main claim to fame was recording the magnificently titled Come Throw Yourself Under The Monstrous 
Wheels Of The Rock’n’Roll Industry As It Approaches Destruction. The music it contained wasn’t quite so 
magnificent.

By 1986 Paul Haig was perceived as the leading figure on the Edinburgh music scene.

The Exploited had released the album Troops Of Tomorrow which Wattie Buchan considered their first ‘classic’ 
album. As the title track said: “We need a new solution.We want it quick. We're getting frustrated. It's making us 
sick”. The solution appeared to be toning down the noise a bit and keeping everything just a little cooler. In parts 
they almost sound like The Clash. It’s interesting to compare this with The Vibrators from four years earlier. Two 
pure punk bands playing two different styles of punk. It made No 17 in the album charts.  

Then came the single Computers Don’t Blunder, which was pure unadulterated punk (even with the synthesiser 
introduction). The band went off to tour the US.

The collapse of Secret Records in 1983 meant that they spent much of the year caught up in music business 
bullshit. Typically it made them angry and that came through in the music on the Rival Leaders EP which stayed in 
the Indie charts for three months. They eventually found a new home with Pax Records and unleashed the album 
Let’s Start A War Said Maggie One Day.The title summed up the content and the content was more of Wattie’s 
musings on politics and violence. At times it approached subversion if not sedition. My favourite Exploited track, 
Insanity is on here, and Wankers was about as succinct a description of the Thatcher administration as we were 
likely to get. However, it was not as big a hit as their previous releases. Their sales were beginning to gradually 
decline as Punk faded away nationally. 

Constant gigging kept them away from the studio until 1985 when they released the album Horror Epics. This 
found Wattie turning his attention on to the full gamut of social issues at home and abroad. It’s powerful, emotional 
and heartfelt and, of its type, one of the best things to emerge from the Edinburgh music scene. After releasing the 
album, The Exploited toured the US again, but the tour was cancelled part way through because of repeated on-
stage fighting between members of the band. The following year’s Jesus Is Dead was more of a moan than a 
manifesto. So what if the drug man got Wattie’s stash and invaded his privacy. Jesus is dead? Nobody gave a toss. 

Meanwhile, to add to the confusion, stating that they were trying to keep the real punk ethos alive, Big John 
Duncan and Gary McCormack got together with Robbie Bain, the drummer from So You Think You’re a Cowboy 
and Lawrence Nicol, the last punk in Iona Street. Adopting the name of Lawrence’s existing band, they called 
themselves The Square Peg and recorded an EP Echoes Of War. 

Out of the howling wind came a precocious wee kid reminding us not to forget the last war then there was the 
sound of the detonation cut through by the excellent guitar work and then the even better vocals culminating in that 
echoing chorus. This was so much better than we might have expected, encapsulating in one song what The 
Exploited and Oi Polloi were taking albums to express, and doing it much better. While the message it was trying 
to put across wasn’t far from that of The Exploited, every word was articulated, every note was precise and there 
was a melody. John Duncan’s guitar work on the title track is brilliant, as is Robbie Bain’s drumming. Whatever it 
was, this wasn’t punk. It was, however, among the best music to come out of Britain during the 80s. On the flip 
side No Explanation took me right back to the Top Storey on a Friday night and the lyrics of Bad Connection still 
make me laugh. It would have been a strong single on its own. No, this wasn’t punk, but it was magnificent.

Lawrence Nicol decided to promote the new The Square Peg. He recalled that he did all the usual stuff going down 
to London trying to get labels interested; E.M.I.; Virgin; Stiff, but had no luck with any of them. At the last minute 
he went into Rak Records and was waiting to be seen when he was taken into an office and behind the desk was 
Mickie Most. Most listened to the tapes on the spot, the only one who did so in Nicol’s presence, then said he 
couldn't do anything with it because the band were not known enough for him to be able to market them. His 
advice was to go back home and start their own label.50
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Lawrence did just that, starting Stranded records, and got Echoes Of War released through Bob Last’s Fast Forward 
distribution network. He sent the single down to the TV program The Tube hosted by Jules Holland and Paula 
Yates and The Square Peg were booked to appear, then Jules Holland swore on live broadcast and the network 
pulled the show for three weeks, all the bands that were booked had their spots cancelled and subsequently the 
band lost their chance of a debut on TV.

The Square Peg next put out the single Can’t Say No / Nuclear Attack. Not quite as coherent as Echoes Of War, but 
equally insistent, this was post punk at its finest. Big John Duncan was now really coming into his own. Some of 
the guitar work on this is superb and the Edinburgh accent on Nuclear Attack a joy.

Taking time out from The Square Peg Lawrence Nicol released Napalm Stars debut single Fiction /Work Hard on 
his Stranded label. It was also a good slice of punk. Unfortunately Napalm Stars were often confused with the New 
York glam rock band of the same name, which could be embarrassing.

Big John Duncan, while still playing in The Exploited and The Square Peg, then joined Jon Carmichael and Colin 
McGuire to form The Blood Uncles and played The Wester Hailes festival.

Oi Polloi started distributing the cassette Last Of The Mohicans at every opportunity during 1983. It was through 
picking up a copy that I first became aware of Deek Allen’s idiosyncratic world view. Destroi The System was 
much the same, with an added Oi. The EP Resist The Atomic Menace, an impassioned expose of the nuclear 
industry, saw Deek finally setting out their manifesto. The cassette Green Anarchoi established their environmental 
credentials. They appeared on the compilation Skins ‘N’ Punks Volume Two and then combined with AOA to 
release the album Unlimited Genocide It was hard to say which was the better side. Maybe AOA by a whisker.

As 1982 progressed the Visitors recorded a third session for John Peel’s Radio programme. It was now almost 
taken for granted by Edinburgh bands that if you didn’t make it on to the BBC playlist your only hope was to 
approach John Peel. The poor man was inundated with home recorded tapes every week. If you didn’t get your tape 
played on John Peel’s show, you were stuffed. Most Edinburgh bands were stuffed. Unfortunately Peel’s 
fascination with The Niteclub seemed to be waning. 

Holocaust released Comin Through / Don’t Wanna Be A Loser which was good driving stuff, but didn’t really 
advance their music any. However the long awaited official release of Live Hot Curry And Wine was something 
else. If you were a headbanger this was for you. It is a cliché to describe this music as awesome, but in its time it 
was. Some of the guitar playing was years ahead of its time. It was to be their last. Shortly after its release Nicky 
Arkless, Ed Dudley, Gary Lettice and Robin Begg all quit, leaving John Mortimer on his own.  It was more or less 
the end of Metal in Edinburgh. For those of us who loved the band it was little consolation that some American 
group called Metallica covered their songs on the $5.98 EP three years later and then took Holocaust’s sound on to 
fame and fortune. John Mortimer recorded and released the solo album No Man’s Land then formed a new band, 
Dunedin.

The Revillos released the 1982 album Attack and the single Bongo Brain / Hip City You Were Made For Me, which 
was fairly run of the mill. Boots For Dancing released Ooh Bop Sh’Bam which wasn’t. It took a wee while to get 
going, but once it did there was a lot going on which meant you could go back for more, and, as a bonus, you could 
sing along to Ooh Bop Ooh Bop Sh’bam. 

The Revillos rounded off the year with Tell Him / Graveyard Groove. Tell Him was one of the few Revillos covers 
which added absolutely nothing to the original. Graveyard Groove revisited Eugene’s monster mash hang-up. Not 
one for the archive, more one for the vault. They increasingly sounded like a band that wasn’t going anywhere. 
Bitten By a Love Bug saw them producing competent but undistinguished pop. The next single, in 1984, was 
Midnight / ZX7. Midnight was Fay trying to sound sultry and making a fairly good job of it, but the song itself was 
run of the mill. ZX7 was an instrumental. Two minutes fifty three seconds of those same old riffs. 

Jeremy Thoms left The Revillos and formed A Girl Called Johnny. The name of the group was taken from a Mike 
Scott song. They released their own single Hello It Isn’t Me. It was nothing special.
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Hey! Elastica’s 1982 release was Eat Your Heart Out / Clay Hips. It was a good little single, not trying to be 
anything more than enjoyable pop. Unfortunately the follow-up Suck A Little Honey / Suck A Little More was a 
repeat of Eat Your Heart Out, and Party Games / Elastican Chant No.2 not much better. They were a band which 
could lift your heart with their pop sound, but it didn’t feel as though they were taking you anywhere. 

The album In On The Off Beat and the single This Town / That Town proved to be their last and they split up. It was 
ironic as this was probably their best single, consisting of three interlocking, but different tracks. This Town was 
nicely sung but at times the lead vocal stumbled over itself. It was the backing vocals which made this so catchy. 
On the other hand it was the guitar work which made That Town a much stronger song, it worked in a way that This 
Town didn’t. The vocals, both lead and backing were excellent. Twist That Town started as the most conventional of 
the three. This had a hook and you felt it could have been a hit if released as a single in its own right. Then 
suddenly it changed half way through from an innocuous little pop song to a much heavier guitar and vocal piece 
which was superb. Finally it broke down to drum, bass and the girls on their own before scratching and guitar 
sounds like cooing doves came in. I could listen to this all day. 

There are videos of both The Revillos and Hey! Elastica from this period. Their stage moves were virtually 
identical. It was entertainment, but it was becoming formulaic and bland. We had seen it all before.

An old hand at recreating himself, entirely unexpectedly Tam White reformed The Boston Dexters in 1982 as a ten 
piece band.They became the regular Sunday draw at Preservation Hall. It was as if they had never been away. The 
hall was usually packed when they were on, mostly with older guys from the 60s like me trying to reclaim their 
youth, which is why Tam used to ask before every set “Any auld hippies in the bar the night?” Invariably there 
were. The band was soon doing support slots for visiting acts like B.B. King, Al Green, James Taylor and Van 
Morrison. The spin-off Rootsie Tootsie Band was formed from the reformed Boston Dexters with Ronnie Tait on 
vocals. They got a residency at Preservation Hall. Ronnie Tait was a powerful singer and good harmonica player. 
His hold over a crowd was almost as good as Tam White’s.

Blues ‘n’ Trouble came out of Livingston like so many punk bands before them. What made them different was the 
fact that they were a blues band, pure and simple. They went through constant personnel changes, with hardly any 
line-up remaining stable for more then eighteen months. The constant thread was Tim Elliott and his devotion to 
pure, unalloyed Blues. In 1985 they released their debut album First Trouble and then the following year the album 
No Minor Keys with guest spots from Robert Cray and Ian Stewart.

Having now lost all of his bands, after years of rumour and whispering, Tam Paton was convicted of gross 
indecency with teenage boys and sentenced to a three year prison sentence. While in custody he attempted suicide 
by swallowing 1p coins.

Eric Faulkner and Les McKeown, who had both been singing solo, happened to meet at a concert. They talked 
things over with Stuart Wood and the Longmuir brothers, and decided to reform The Bay City Rollers together. A 
band again, they headed for Japan. On the other side of the world Japan rediscovered The Bay City Rollers and 
their career started all over again. Under pressure from their Japanese fans, both Ian Mitchell and Pat McGlynn 
were being encouraged to rejoin the group. Ultimately bowing to that pressure, they did. With Pat McGlynn now 
safely back in The Bay City Rollers, the remaining members of The Bodyguard changed their name to Nitribit.

The new, revived Bay City Rollers released the album Live In Japan and the single Piece Of The Action in 1983. 
The live act made no concessions to the present. This was all about repeating the past. They were stretching it a bit 
to claim that they were a boy band any more. Some of them, dare we say, were getting a little flabby, and so was 
this record. Judging by the fans’ enthusiastic response, the Japanese girls didn’t care.

However, with the renewed excitement of Japan, the old pressures within the band returned. In 1984 Derek 
Longmuir left. He was replaced on drums by George Spencer. Then, in 1985 after releasing the album Breakout, 
the band set off on a tour of Japan and Australia. During the tour Eric Faulkner departed the group and Alan 
Longmuir left as well, saying he was too old to keep playing to a crowd of screaming wee girls.
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Rosetta Stone’s 1982 offering, Hiding From Love, though mundane, proved to be a big hit in Canada, but their 
next, Straight From The Heart / Too Bad, wasn’t a success. In 1984 the band announced that they too had had 
enough and left the music scene altogether.

Solo again, David Paton left Edinburgh altogether moving to London where he became a session musician playing 
with Elton John’s band.

On the folk front Drinker’s Drouth split up as the members struggled to meet domestic commitments while 
making little money out of the folk circuit. Davy Steele joined The Battlefield Band. Sadly Billy Cranston of 
Norfolk was killed in a car crash. Seannachie started up. The newly formed House Band signed with Topic 
Records. They released their debut The House Band and first toured Europe and then headed for New Zealand.

The Medium Wave Band added Billy Milne on drums and Roy Martin on bass and changed their name to Avalon 
and put out The Ballrooms Of Romance which sounded like a cut price Big Country. The following year’s Rocky 
Roads was more distinctive. 

A significant development was the formation of Sprangeen, an all woman folk band. They initially came together 
to play at the Women Live In Scotland festival, but decided to stay together as a band. It took them until 1985 to 
release Freedom Come All Ye followed by Sprangeen then Mary McMaster and Patsy Seddon split away from them 
and formed the harp duo Sileas, named after a 17th century female poet who wrote in Gaelic.

There was an incestuous merry go round developing. Jock Tamson’s Bairns had split up. Rod Paterson, Jack Evans 
and Norman Chalmers formed The Bogey Brothers, but after a few weeks Norman Chalmers quit and Paterson and 
Evans joined up with fiddler John Martin to form The Easy Club.The idea of The Easy Club was to explore new 
possibilities in Scottish traditional music, by bringing in influences from more modern music.In some respects, that 
was what Silly Wizard were doing with Kiss The Tears Away, where the strings on The Loch Tay Boat Song were 
beautifully understated. Johnny Cunningham’s solo album Fair Warning was definitely in the old traditional box. 
While still remaining in Silly Wizard, Phil and Johnny Cunningham joined the quartet Relativity. As I said, group 
incest in Edinburgh was becoming endemic.

I’m not the only one who doesn’t like phoney labels being imposed on music. Many bands don’t like to be put in 
boxes either. Geoff Pagan of We Free Kings objected strongly to them being described as a folk band and they 
deliberately started including Stooges numbers in their sets. Fortunately no-one called them folk-punk. They 
pretended to be the Pogues on Death Of The Wild Colonial Boy.

Both Silly Wizzard and Robin Williamson released albums back to back. Silly Wizzard, the albums Glint Of Silver 
and Golden Golden and Williamson Winter’s Turning and Legacy Of The Scottish Harpers. All of them were 
labeled ‘file with folk’. Like We Free Kings, none of them sounded like it. Silly Wizzard were the easier to listen 
to. Much more difficult to categorise was Robin Williamson’s Music For The Mabinogi which was an attempt to 
recreate a pre-medieval celtic sound. He continued his experiments with celtic sound on The Dragon Has Two 
Tongues.

Also experimenting was Dick Gaughan with Different Kind Of Love Song and True And Bold where he was 
questioning the ethics of Jesus, railing against nuclear silos and explaining why he sang no love songs. Then he 
changed direction entirely, completing a course in computer programming at Telford College Edinburgh and setting 
up the Gaelweb website design company.

Unperturbed, Archie Fisher began playing all of them when he started hosting the BBC radio programme 
Travelling Folk. He was to remain its presenter for the next twenty seven years.

On the national stage Marillion and Fish had signed with EMI and put out the EP Market Square Heroes. Probably 
because of Fish’s tendency to wear make-up and costumes on stage, they were dubbed a cut-price Genesis. The 
album Script For A Jester’s Tear confirmed the Genesis influence and they were now firmly dumped in the 
progressive box. 
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It was clearly an issue they were aware of and the following year’s album Fugazi signalled a move away from 
being Genesis clones and introduced a rockier emphasis to their sound. By the release of the album Misplaced 
Childhood everything began to take off. Based on Fish’s own childhood experiences of growing up in Edinburgh, 
the album held together as a piece of work, but what was more important, it tapped into a sea of people who had 
been deprived of this type of progressive music by the rise of punk. It was a huge hit and propelled them into the 
superstar bracket, playing stadiums and becoming household names. The single Kayleigh reached number two and 
imposed its name on hundreds of little girls during the next few years. Fish put out the solo single Shortcut To 
Somewhere, starting to cut out a niche in the prog market for himself.

Now considered to be among the supergroups, Fish and Marillion released the album Clutching At Straws. It was 
another million seller, but the constant pressure of endless gigging and frustration with the band’s musical direction 
was getting to Fish. In 1988 he finally left Marillion and moved back to Scotland, buying Spittalrig Farm near 
Haddington, setting up his own studio. Despite his split from Marillion, EMI considered that Fish was 
contractually still part of the group. He had to begin legal action against the company in order to assert his 
independent status. 

He took time to reconsider his position, then in 1989 released the single State Of Mind which was an excellent 
political statement commercially done. I’ve always loved the bass and faintly keening guitar intro on this. Fish’s 
vocal is understated, even when he starts declaiming that he speaks on behalf of we the people. It may be slightly 
portentous but it is nicely done. He played his first solo gig and released a second single, Big Wedge, which was 
big on pomp and sound, featuring God and his accountants. 

With the album Vigil In A Wilderness Of Mirrors he found his own voice and finally broke away from the Marillion 
sound. The single A Gentleman’s Excuse Me is my favourite Fish track. It is simple, beautiful, unpretentious, and 
eloquent. The next single The Company was allegedly a critique of his relationship with EMI. 

When he finally achieved release from his EMI contract he signed with Dev Devlin’s Polydor Records. His first 
release on the new label was the album Internal Exile and the single Credo. David Paton played bass and sang 
backing vocals on this one. He followed it up with the singles Something In The Air and Never Mind The Bullocks. 

At the start of 1993 came the album Songs From The Mirror, an idiosyncratic collections of covers of songs by 
Bowie, The Moody Blues and Alex Harvey. Shortly after its release he discovered that he was being dropped by 
Polydor. Having had enough of big labels he set up his own Dick Brothers Records and released the album 
Pigpen’s Birthday and 21 subsequent live albums described as ‘official bootlegs’. 

For me his sound started to get a bit samey, as though left to his own devices there was no-one to impose quality 
control. It was not that the music wasn’t good, it just wasn’t very interesting. The next album Suits and the single 
Lady Let It Lie, were both well performed and produced, but just a wee bit boring. Fortunes of War was an attempt 
at a political statement which was undermined by the sweetness of the tune. He appeared to have settled into a 
groove in which he seemed content with another good production which didn’t move him one inch further forward 
musically.

Fortunately by Sunsets On Empire in 1997 he was back on form. All of the old pretension had gone, the songs were 
strong and he sang as if he meant it. Sunsets On Empire was a good album. Sadly it wasn’t to last.

After years of putting out his own music Fish closed down Dick Brothers Records in 1998 and signed a deal with 
Roadrunner. The resulting series of albums sounded as though he was treading water again. In 2002 he sold his 
Spittalrig Farmhouse and set up The Studio and Chocolate Frog Records. While it was commendable that he 
continued to plough his own furrow it also meant that he found himself in a rut.

It was obviously a rut which a lot of people liked. Despite being a solo artist he was voted the eighteenth Best 
Scottish Band Of All Time by The List. At the end of 2005 he was awarded a Lifetime Achievement Award by the 
Classic Rock Society. In the same month he won £18,500 for charity on the Celebrity edition of the TV programme 
The Weakest Link. His Planet Rock radio show won the Silver award in the Music Broadcaster of the Year 
category at the 2008 UK Sony Radio Academy Awards.
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After only nine months together, Mike Scott and Funhouse had released the single Out Of Control / This Could Be 
Hell . With hindsight Out Of Control represents the transition between Another Pretty Face and The Waterboys. If 
you take out the discordant guitar breaks in the first half and focus on the semi-folk work in the second, it would sit 
comfortably on This Is The Sea.  

However Mike Scott didn’t like the musical direction Funhouse were being asked to take and left to form The Red 
And The Blacks which mutated into The Waterboys. Over the following thirty years the lineup of The Waterboys 
has changed frequently (there have been over fifty members).

When Mike Scott and The Waterboys released their first album The Waterboys, the music press weren’t sure which 
category to put it in. Some chose rock and some chose folk. It was a problem which was to dog the band for the 
rest of their career. On the next, A Pagan Place, released the following year, Mike Scott found the sound which 
would serve him well over the coming decade. They finally had a hit with their album This Is The Sea. The album 
had a grandeur which like Fish’s Misplaced Childhood struck a chord with an audience which had been deprived of 
that kind of sound. It charted at number thirty seven. Then they recorded Fisherman’s Blues. It projected them into 
the big time of stadiums and superstardom alongside Fish and Marillion.

Mike Scott and The Waterboys moved further towards electric folk on 1992’s Room To Roam and consolidated that 
on Dream Harder the following year, which was definitely back to a harder sound.  

Scott’s solo album Bring Em All In was a determined effort not to sound like The Waterboys and largely succeeded. 
The title track is a brilliantly simple four minute masterpiece. His next Still Burning was modest and all the better 
for it, but product was coming slowly. It was a further three years before he put out the album A Rock In The Weary 
Land which was one of his best. He set up the Puck Records label and released the album Universal Hall which, if 
you stripped out the vocals, makes an interesting comparison with The Beta Band. But then, why would you want 
to strip out the vocals? He was now the antithesis of the funk and flash threads which had epitomised Another 
Pretty Face.

Talking of the antithesis of funk and flash threads, having now slogged away for years, first as Blak Flag and then 
Reasons For Emotion, Craig and Charlie, the Reid twins, decided to change direction and carry on as a duo, calling 
themselves The Proclaimers. Kai Davidson also decided to carry on as their manager. The twins adopted a very 
distinct image which was far away from their punk days in Blak Flag: straight looking, nice jeans and jumpers, 
thick glasses, sensible haircuts. It was the complete opposite of funk and flash. People latched onto and identified 
with these two characters right away. Their philosophy was simple. As Charlie Reid said all they did was songs, 
they played them and that was it.51

Determined to stay in the business, they wrote to Kevin Rowland of Dexy’s Midnight Runners. Rowland became a 
good friend, giving them advice, financial assistance, and help producing a series of demos which started to 
circulated among their fans.

One day in 1986 one of those fans, from Inverness, sent a copy of The Proclaimers demos to The Housemartins, 
who invited the Reid twins them to support them on a UK tour. It was to have major repercussions for the twins. In 
January 1987, following their exposure with The Housemartins, The Proclaimers appeared on the TV show The 
Tube. On the strength of that one appearance they were signed by Chrysalis records. Part of the deal was that 
Chrysalis took over their management and reluctantly they parted company with Kai Davidson. 

The first release under new management was the album This Is The Story. Suddenly we were listening to pure, 
ordinary Edinburgh voices. It was almost shocking. There was no attempt to tart up the music. There was no 
attempt to suppress the accents. Above all there was no attempt to do anything but tell the truth. Nothing quite like 
it had been heard before.

Nothing quite like The McNaires had been heard, or seen in Edinburgh before either. The McNaires were a 
conventional lineup of lead guitar, bass, drums and vocals, except they played classical Kurt Weill / Bertholdt 
Brecht numbers while dressed in dinner suits. They impressed Bob Last, who signed them to Fast Forward and sent 
them out on tour with the Human League. Almost as soon as they got back, they were off again, this time on a 
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European tour with Paul Haig’s Rhythm Of Life. When Calum McNair left, with the only link to their old name 
gone they began calling themselves The Indian Givers.

Another one-off, Nick Currie of The Happy Family, had given a tape of Happy Family demos to Alan Horne, 
hoping to be signed by him, but his timing was rotten. Postcard had disintegrated before Horne even listened to the 
tape. They were taken up by Ivo Watts-Russell of 4AD instead. 

Like the McNaires, Currie and the band had come up with this idea for a sort of Brechtian musical about an 
evangelical detergent salesman and a Fascist dictator who comes to power thanks to a lottery win. Samuel, the son 
of the salesman and Maria, the dictator's beautiful daughter, join the Red Brigade and plot to assassinate the Fascist 
Dictator. 

They thought it was a sure fire winner but 4AD lacked the resources to pay for the ambitious orchestrations that the 
band originally envisaged. Nevertheless, in a somewhat less ambitious form they released the album The Man On 
Your Street. It sounded like a throwback to the Prog Rock indulgences of the early 70s. Their next, Puritans, was 
less pretentious, simpler and a bit different. It stood up to repeat playing. 

Eventually Nick Currie left The Happy Family, frustrated by 4AD’s indifference towards the band. He adopted the 
name Momus and pursued a solo career producing strange, almost tortured work which refused to be compromised 
by convention. The Happy Family’s 1984 album The Business Of Living turned out to be their last and they folded. 
Like so many before them, they had suffered from an inability to get coverage for their music. If you didn’t fit into 
the music paper’s fad of the week, you were stuffed.

Of the bands with recording contracts, The Questions brought out the single Work and Play / Saved By The Bell 
which demonstrated just how far they had come. On Work and Play the vocals are a little lost in the choppy 
instrumental work. The song itself is an attempt to be funky which doesn’t quite come off. Paul Weller’s production 
on the extended version of Saved By The Bell, however, was magnificent. 

They were also experimenting. Price You Pay / The Groove Line brought in electronics, but kept their bounce. 
Price You Pay is a brilliant track that is distinctly their own sound. The staccato delivery works as does the break 
into brass and la la backing half way through. Listening to The Groove Line makes it clear why Paul Weller took an 
interest in them; it fitted right in with what he had been doing with Style Council. This should have been a big hit. 
The follow-up, Tear Soup / The Vital Spark was the best thing that they ever did. It was an almost perfect pop song 
which avoided all the pop cliches. Why it wasn’t enormous has always puzzled me. 

Increasingly, apart from the voice, it was difficult to distinguish between The Questions and Paul Weller releases. 
Tuesday Sunshine / No One was another brilliant record which came in a variety of mixes. My own particular 
favourite is the simpler ‘Jock’ mix, but the ‘Sass’ mix, with added dubs, was probably the more popular. Inevitably, 
with Weller’s involvement, all the comparisons at the time were with Style Council, but actually the sound here 
isn’t too far away from Pilot. It nudged into the top fifty. 

They followed it up with A Month Of Sundays / Someone’s Got To Lose which was just as good but didn’t do as 
well. Things culminated in the release of their album Belief and the single Building On A Strong Foundation / 
Dream Come True. Building On A Strong Foundation was a brave attempt at working with a slow, soulful song 
complete with strings, but neither it or the album sold well. After a last gig at the 100 Club in London they split up.

The Delmontes had signed with WEA Records who sought to impose a raft of crass ideas on the band, which 
included ousting the overtly 'garage' rhythm section. This proved too much for Gordon and Bernice Simpson, who 
elected to leave, and were replaced by Neil Braidwood from The Freeze. The new lineup recorded a series of 
demos at Wilf Smartie’s Planet studios. Again these were not released. The band were beginning to become 
disillusioned with their new label. They set off to tour Holland. Without every having released anything by them 
WEA dropped the band. They didn’t even tell them face to face, but left it to an A&R man to ‘phone the band in 
Edinburgh to tell them that their contract had been terminated. Disillusioned, The Delmontes called it a day. 

I’ve always considered this a tragedy. The music has surfaced over recent years. Most of it is superb and would 
have held its own in the charts of the time. The unreleased EP Moondrops And Roses was idiosyncratic and 
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distinctive. No-one else sounded like this. Don’t Cry Your Tears is a classic and tracks like When Minds Begin To 
Click and Love On American Beaches were breaking new ground in the same way Paul Haig was over the same 
period. 

Melody Maker summed it up well: a rough deal is no deal. A hip name to drop, The Delmontes were classic victims 
of the self-obsession of the southern music press. Discovered too soon, set up too fast, too much promised, too 
little delivered, the Delmontes were left for dead when funk and flash threads pre-empted regional ravings.

The Freeze broke up and Gordon Russell and David Clancy formed Cindytalk, playing what the music press called 
post punk industrial. In 1983 they recorded a few things for the 4AD label manager Ivo Watts Russell’s This Mortal 
Coil collective, appearing on the EP Sixteen Days Gathering Dust. 1984’s Camouflage Heart was gloomier than 
any depths which Joy Division were able to plumb. Ian Curtis was never this mannered or pretentious. At the time I 
wondered what they were playing at. I’m still wondering. They continued to work with This Mortal Coil, this time 
on the album It’ll End In Tears.

The Freeze weren’t the only ones breaking up. Without Jo Callis Boots For Dancing split apart. The Cheetahs also 
fragmented. Drummer Dru Farmer and guitarist John Roberts formed a new band, Epsilon. Right at the end of 
1984 The Prescription were forced to break up after all their equipment was trashed at a gig in Pilton and they 
couldn’t afford to buy replacements. It is all too easy to forget that most bands don’t make it big, never get a deal 
which brings them in royalties and so they operate at the financial margins. Lack of money is a constant problem. 
Being in a band always requires sacrifice. Rehearsals and gigging require time, usually closing down opportunities 
which might otherwise have been used for earning a regular wage. Equipment costs money, not just to buy, but to 
maintain and repair. Gigs, certainly in the early days, are often hard to come by and usually pay a pittance. The 
earnings can be quickly taken up by traveling costs, promotion and just getting something to eat. It is all too easy 
for bands to find themselves spending more than they are earning, getting in a hole and digging deeper.

Backstage at Edinburgh Playhouse and three nights into their support role on the Rolling Stones European Tour, 
TV21 chose to break up. Tensions among the band members and disagreements with Deram, their record company, 
had brought an untimely end to the band. They were very much at the mercy of the record company. They were 
effectively saying "Record it our way, with our producer if you want any more money out of us," and the band got 
an extension of their contract for three months to release On The Run on the company’s sort of terms, to see if it 
was a hit, and when it wasn't they dumped them, and that was it.52 The band were still hoping for a new contract at 
that point and had been using their gigs as a carrot for A&R men to come and see them: none did, so they just 
decided to draw a line under it and quit on some sort of high point.

As I said at the start of this section, bands seemed to be splashing about trying to find a sound of their own, with 
limited success. Consider the following:

Among the new groups coming through there were a few who had managed to come up with novel gimmicks:  
A.O.A. had come up with an ingenious name. The acronym varied from gig to gig. They were known variously as 
All Out Attack/ All Our Anger/ Antithesis Of Apathy/Acts Of Atrocity/Axis Of Ascendancy and even All Other 
Acronyms. In 1983 they produced a cassette Condemned To Destruction which they were selling at their gigs. It, at 
least, introduced a modicum of excitement. In 1984 A.O.A put out Who Are They Trying To Con, which I loved. 
This was simply straight forward punk with no pretensions.

On the other hand The Strawberry Tarts were incredibly camp and notorious for wearing feather boas on stage. 
However, they were out of step with the rest of the Edinburgh scene and inevitably couldn’t maintain the 
momentum and just broke up. They might have fared better in Glasgow The Edinburgh scene was now much more 
scruffy and beatnik-oriented with a do it yourself approach, whereas the Glasgow scene in the mid-80s was very 
much more uptight and fashion-oriented.

Everest The Hard Way released the Wilf Smarties produced single Tightrope / When You’re Dead on the Do It 
label. I always found it amusing that the lead vocalist was so wobbly when he was singing about walking a 
tightrope.  3:30 into the 12” version it sounded as if he was falling off.
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The tracks on Twisted Nerve’s Caught In Session were also a bit lacklustre. The following year’s ironic Five 
Minutes Of Fame didn’t add much to the stuff they had produced in Caught In Session. The vocals are embedded 
so deep in the mix that they are almost as indecipherable as Wattie Buchan’s are with The Exploited. Their next, 
Eyes You Can Drown In was more of the same, except this time you could actually make out the lyric. None of it 
was bad, but none of it was moving things forward. By the time of Seance they were trying to update Joy Division.

AVO-8 played their first gig with a revised lineup, at Brando’s bar. They did not have a high opinion of 
Edinburgh’s music scene. As Jan Hastie put it, in Edinburgh there was this big group of funk bands and this big 
group of soul bands and this big group of sort of funk/soul bands and there was only, like, two venues you could 
play. As a sweeping generalisation it was not bad, but far from true. The Edinburgh scene was much more diverse 
and innovative and there were more than two venues you could play, just about.

The Critterhill Varmints came together. Jeff Duffy and Keith Burns formed The Catburgers and then took over the 
running of The Mission, changing its name to The Onion Cellar.

The Cateran were formed by The Proclaimer’s former manager, Kai Davidson. Kai and the two guitarists rapidly 
gained a reputation for loitering between songs, smoking like chimneys as they tuned up. Their sets could take 
ages. The 1986 album Little Circles I thought sounded a bit confused, as if they weren’t sure which direction they 
wanted to go in.

The Shattered Family were another band who consider themselves to be punks and a three song demo tape was 
recorded at Wilf Smarties Planet studio. On stage Craig ‘Mole’ Harrower started to dance and became the ‘crowd 
terrorist’.

Stephen Harrison formed Heyday and they recorded an album called Edinburgh, but it languished in the vaults and 
was not released until 2010.

Snowcake built their sound round an early drum machine. They gigged extensively on the university circuit and 
toured with REM and Husker Du. In 1985 they joined up with drummer Mark Mitchell, moved to America, based 
themselves in Cleveland and toured the USA, but their American stay came to an abrupt end when they were 
deported for working in the States without permits.

The Hoax changed their name to Plague of Fools within days of forming. The single Fools All Day / Shove was 
interesting. It was a throwback to the Deutsche Amerikanische Freundschaft sound, which slipped into a little burst 
of pop every now and then, which DAF would never have condoned. Unfortunately on Heart Of Hearts they were 
churning out plodding post punk.

Botany 500 started playing ambient dance music and released the single Bully Beef which showed that they had 
learned a lot from Paul Haig. 

Beat Freaks formed to record the single The National Anthem, but a rumpus started when it was discovered that the 
B-side, The Best Thing In The World wasn’t even by them, but an outtake from an old Sly & Robbie session. 

Baby’s Got A Gun were originally formed in East Kilbride. They almost immediately transferred to Edinburgh and 
based themselves there. Jock McDonald of The Bollock Brothers became the band's manager after catching one of 
their gigs.

The Heart Industry were a duo comprising Bobby Heatlie and George Hutchison. They played their first gig on 
Portobello Promenade but didn’t last long. The Pterodaktyls, as a name, were equally short lived, releasing nothing 
and changing their name within a year to Johnny and the Deadbeats.

In the summer of 1985 Richard Horne, who was an illustrator and cartoonist with The Scotsman met Neil 
McArthur who was a sculptor at Jimmy Boyle’s Gateway Exchange where they were both meant to be teaching ex-
prisoners. They discovered that they had a common interest in Appalachian music. Horne, who called himself 
Harry Horse, played banjo and had previously been in The Deaf Heights Cajun Aces. Neil McArthur played fiddle. 
They teamed up with a drummer called James MacIntosh and started busking in Princes Street Gardens.
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The school boy brothers who had been playing around with tapes in their bedroom, Mike Sandison and Marcus 
Eoin, had now grown up a little bit and formed a band. With Mike on lead and Marcus on bass, it was a fairly 
standard line-up of guitar, bass, keyboard and drums. In typical Edinburgh fashion it went through repeated 
personnel changes, with over fourteen members in as many months. The band produced a series of EPs of mainly 
electronic music which were privately circulated among friends. One of these was going to be called Boards of 
Canada after the educational documentaries they had watched while younger, but instead the lads decided to use 
the name for the band themselves.

Among the most colourful of the new bands were The Screaming Nobodies, with Gary Dempsey on vocals. The 
Screaming Nobodies were another a noisy Edinburgh band that thought they were punks and who divided opinion. 
Someone posted a gig they did around this time on You Tube and elicited the comment that “The Nobodies were a 
talentless group of schemies,with a dreadful singer, screeching harmonies, diabolical dancing,and no chart 
success. What an embarrassment to Edinburgh” only to have that countered with “They were unbeatable 
live,absolutely stunning (on a good night )”. Personally, I don’t think I ever caught them on a good night.

Initially I didn’t get The Dog Faced Hermans either. Their music sounded all over the place, constantly starting and 
stopping and veering from an almost folky feel to big band jazz by way of a bit of flamenco, all overlaid with late 
60s classical avant-garde. Marion Coutt’s vocals harked back to Siouxsie and the Banshees. It wasn’t an easy 
listen. As the years have gone by I have found that I return to it more and more. Their instrumental prowess is 
remarkable. The invention and subtlety in the music makes me think. For a group that I dismissed at the time, I 
now find that, for me, The Dog Faced Hermans are one of the most interesting bands of this period, not just from 
Edinburgh but from anywhere. 

By Unbend they were taking the music to a new, sparser place and were resolutely uncommercial. As I have said, 
their music had a tendency to bounce back and forward between styles, certainly in their live gigs and frequently 
on their recorded material. They sounded like revolutionary fellow travellers and ran with the partisans on Bella 
Ciao / Miss O’Grady. For Edinburgh in the 80s this was way off kilter. Revolutionary marching songs were not the 
norm. Their album Live Action & Increasing was totally uncompromising. 

It took me quite a few listens before I ‘got’ The Dog Faced Hermans, but eventually it clicked and I have been 
hooked ever since. Things just got weirder and more beautiful on Humans Fly. Their next single, Too Much For 
The Red Ticker / Timebomb, was a demented stab at updated folk. The album Everyday Timebomb was a riot of 
disparate styles. It sounded nothing like The Incredible String Band, but it was rooted in everything the String 
Band had done. I loved it.  

Always more popular on the continent than they were in Scotland, the band decided to get out of Edinburgh and 
moved their centre of operations to Amsterdam. The first album produced in Holland, 1991’s Mental Blocks For 
All Ages came complete with thrash drums, moroccan flutes and marriachi band. The closing track It’s Time is very 
close to late 60s avant garde classical music by the likes of Lucas Foss or Mauricio Kagel. This was not easy 
listening. But the dutch air and flat landscape must have had a mellowing effect. The singles Hum Of Life and 
Peace Warriors were verging on commercial in feel and in 1994 the band released the fairly standard , for them, 
Bump And Swing and followed it up with the almost conventional Those Deep Buds. 

They finally split up in 1995. Andy Moor joined the dutch group The Ex and carried on.

Then there was that cluster who did manage to create a cohesive sound. A closely knit retro scene was developing 
in Edinburgh, spearheaded by Lenny Helsing and the bands that he was involved with. This new Edinburgh scene 
started with The Green Telescope and The Prescription and soon included bands like Btoc, The Pterodaktyls, Sally 
Skull, The Stayrcase, Rubber Dolfinarium, Lost Weekend, The Vultures, and Rote Kapelle. 

Increasingly these bands were harking back to the 60s for inspiration. For some of them it was a just a dalliance, 
for others it was to become total immersion. In particular there was now a distinct interest in psychedelia. (You 
don’t get names like Rubber Dolfinarium and Green Telescope by accident.) Consequently there was a massive 
'psych' scene in Edinburgh long before anything comparable started in Glasgow, and it was certainly superior to the 
subsequent psych scene which developed in England, but sadly it stayed in the city and didn’t move beyond.
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The new groups were all interchangeable, with the same people sitting in on a number of bands on different 
instruments. Lenny Helsing and Margarita Vasquez-Ponte are perhaps the best examples of this, seeming to be in 
almost every band on almost every instrument at one time or another. The incestuous relationship between these 
bands intensified. Keeping track of everyone became almost impossible. Typical were Rote Kapelle formed by 
Andrew Tully and Margarita Vasquez-Ponte with Jonathan Muir, Chris Henman, Mal Kergan from The Green 
Telescope and Ian Binns who was also a member of The Stayrcase. Reputedly, on one night at The Onion Cellar 
Ian Binns appeared as a member of four different bands in succession...... and so it kept going round in circles. It 
seemed that if you weren’t in at least two bands you were considered unusual. If anyone went on holiday then 
Lenny Helsing would sit in for them, no matter what instrument they played.   When John Doe left Rubber 
Dolfinarium and Trevor Davidson joined on vocals the group changed its name to The Beeville Hive Five.

The Vultures were formed at the Art College. They were also relatively short lived, recording one EP, The Good 
Things at Chamber Studios below the Avalanche record shop, which was released in 1988. It was quite tough to be 
women in a band back then, the music business was really male dominated. It was also a problem that the indie 
labels were run on a shoestring and weren’t able to promote the band. They decided to split up in 1989 because of 
pressure of work at the Art College as they prepared for their degree shows.  

Rote Kapelle released the EP The Big Smell Dinosaur which was a mish-mash of The Cramps meeting The B52s. 
They came up with These Animals Are Dangerous which was a pleasant enough bop, but hardly earth shattering. 
While still performing as Rote Kapelle, Andrew Tully and Margarita Vasquez-Ponte formed Jesse Garon And The 
Desperadoes. Their single Splashing Along unfortunately saw them losing the vocals in the mix.

Buba And The Shop Assistants were a throw back to the old 60s girl band sound. Something To Do / Dreaming 
Backwards was Buddy Holly with just a dash of the GTOs. In other words, it was firmly in the Edinburgh retro 
mould. The instrumental Dreaming Backwards was essentially a slowed down Duane Eddy grafted on to a post 
punk drone. It went on a bit. When Annabel Wright left Buba And The Shop Assistants to be replaced on vocals by 
Alex Taylor the band reduced the name to just The Shop Assistants. In 1985 they released the EP Shopping Parade 
which displayed their full range from the soft sadness of It’s Up To You to the thump of Switzerland. And it was 
quite a range. All Day Long would be almost punky, if it wasn’t for the sweetness of the vocals. All That Ever 
Mattered had chuggy guitars driving along the girls’ feisty vocals, while It’s Up To You was almost fey and the sort 
of sound that might have come out on John Peel’s Dandelion label fifteen years before. 53rd & 3rd released the EP 
Safety Net which got to number two. Together with Shopping Parade this was The Shop Assistants at their peak. 
The follow up album Will Anything Happen and the single I Don’t Wanna Be Friends With You suggested they 
knew exactly where they wanted to go.

The Canadian Destinations were formed by Lenny Helsing. After a single rehearsal they changed their name to The 
Junkyard Things. A few gigs later James Daly left and was replaced on bass by Andy Learmonth. This prompted 
another name change, this time to The Lukes Of Us. Eventually John Robb joined on guitar, prompting yet another 
name change to The Offhooks.

The Green Telescope were also formed by Lenny Helsing. They released the Two By Two EP on Imaginary and 
then the Face In The Crowd / Thoughts Of A Madman single on the wonderfully named Wump Records All of them 
could have been lifted directly off the Nuggets compilation, but with varying success. Two By Two with its drum 
and harmonica driven breaks tried too hard to sound american. It was a bit of a hotchpotch. The slight Van 
Morrison inflection on the vocal just missed the spot. There was a bit of early Love in there as well, and a huge 
dollop of unfocussed garage. Thought Of A Madman, however, was very clearly, and purely, based on the Nuggets 
sound. The vocal was very garagey, the organ sound spot on and the screeching guitar breaks excellent. This was 
an almost perfect recreation of the Nuggets sound and I loved it.

They then changed their name to The Thanes Of Cawdor, later reduced to just The Thanes. Lenny Helsing 
explained they wanted something with less psychedelic connotations, that would accurately reflect their 60s US 
teen-punk garage infatuation. In the event they ended up listing their influences as rock'n'roll, r'n'b, the beat boom, 
folk-rock, freak-beat, acid-punk psychedelic and punk rock groups and artists from all corners of the globe, which 
gave them plenty of scope.53
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Much of what was happening went unnoticed outside the city because most of these bands did not manage to get 
recording contracts. An excellent compilation of demo tapes by them, Gardyloo - Edinburgh’s Detritus surfaced 
around 2007. Most of the tracks were taken from cassettes made at the time.

Davey Henderson had to do something after The Fire Engines burned out. That something was Win. I did get the 
concept behind Win right from the start. Their sound was a peculiar mixture of guitars, drum machines and 
electronica. They claimed Prince as a major influence. Davey Henderson’s take on it was that Win was about 
groovy, chart bound pop songs and getting records in the charts. It required compromise: pop songs didn’t come 
naturally to them. They had to work hard to achieve it, but it had to be done because it was the only way to make 
money. As far as he was concerned, they were the only people making classic pop at that moment. 

They produced a demo for Trevor Horn’s ZTT records where Paul Morley was the PR and had previously 
championed The Fire Engines. Somehow the tape ended up at Polygram, where it was heard by Alan Horne, who 
signed them to the new Swamplands label, his follow up to Postcard. 

The single Unamerican Broadcasting was released on Swamplands in 1985 and then they moved seriously into 
power pop with the single You’ve Got The Power. This started like heavy feet stomping through the forest before 
turning into a little chinese sounding beat and ending on a protracted series of gun shots. Davey Henderson’s vocal 
sounds for all the world like Paul Haig and the whole thing quickly takes on more than a flavour of Haig’s 
distinctive style.  The track was picked up by a P.R. company and used in adverts for McEwans lager. Soon the 
tune was being hummed by almost everyone with a television set in the UK. Unfortunately, almost everyone didn’t 
know the name of the group who played it. Lack of sales by the artists on the Swamplands label and arguments 
with Alan Horne led its parent company, London Records, to pull the plug. Alan Horne was sacked and Win were 
transferred to the main London label. 

Their next single, in 1986, was Shampoo Tears. It was completely different, with a brass heavy intro and a call and 
response vocal backing which is almost as camp as the Rezillos at their peak.The chorus almost demanded that you 
sing along with it. Twisted pop at its best. In an interview for The Sound Of Young Scotland, Davey Henderson 
said that Win just made up very very catchy nursery rhyme type melodic tunes and that was what they were into 
themselves. As far as he was concerned they were the only band in Scotland. He didn’t want to be part of the 
Scottish scene and thought it was wrong and bad for Scottish bands to define themselves as Scottish bands. It was 
too easy for the press to pigeonhole them. The press down south that was.
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Between 1987 and 1995 there was some remarkable, and wonderfully diverse music made in Edinburgh. 
Unfortunately very little of it made it out into the wider world. In some instances it was because the bands, like 
Swamptrash, were superb live but couldn’t capture their unique sound on vinyl. Others, like The Dog Faced 
Hermans, Boards of Canada and Finitribe were creating sounds which demanded a lot of concentration to fully 
appreciate and most people weren’t prepared to put in the effort. The early experiments with Hip Hop by Sugar 
Bullet and others were not fully formed and the retro styles adopted by The Radium Cats, The Kaisers and Lenny 
Helsing’s various enterprises were not ‘fashionable’. Even those bands who were more in step with the main 
stream, like Win and their successors The Nectarine No. 9 couldn’t compete with the music coming out of 
Manchester and Seattle which had become the media’s current fads. The exception were two geeky guys singing in 
broad Embra accents about sunshine on Leith. Against all logic The Proclaimers began to conquer the world.

While the tearing down of the Berlin wall indicated that in the West Communism was moving towards its end 
game, the massacre of students in Tiananmen Square suggested it still had some way to go in the East. 

In Scotland the Thatcher Government tried another policy experiment which they called Poll Tax. Perhaps it could 
have been predicted that the Scots wouldn’t be happy with the Poll Tax. Neither were the English when it was 
rolled out there. Riots sprung up across the country, ending in major clashes in Trafalgar Square, just yards from 
Downing Street and the heart of Government. Within months the Conservatives had ousted Margaret Thatcher from 
power. 

Continuing lack of action by the Edinburgh City Council in providing social facilities in Craigmillar ultimately led 
to riots there. People marched through the streets of Edinburgh in 1992 to demand a democratic right to decide 
their country’s future and, after decades of discussion, work finally progressed on the Edinburgh Bypass.

Up in space an event took place which went largely unnoticed, but which would revolutionise our lives. Global 
Positioning satellites were launched and moved into place. For the first time it was possible to send a wireless 
signal from one point on Earth to any other. The Global Positioning Satellites began to make their presence known 
during 1991. The most obvious manifestation was when Iraq invaded Kuwait and the West stepped in to wage the 
first Gulf War. All of us could see the scud missiles flying overhead in real time because the satellites provided 
almost instant coverage. 

What was less obvious but ultimately more important, was that the scientific community had realised that you 
could also bounce computer data off the satellites to anywhere in the world. The World Wide Web was born. 
Though it had only been a couple of years, by 1993 millions of computers were talking to each other via the Web. 
It was soon dubbed ‘being online.’ This internet of computers was opening up what seemed to be an endless series 
of possibilities. Culturally, what Marshall McLuhan had fantasised in the 60s as the global village had come into 
being. 

The invention of MP3 technology meant that it was now possible to transfer music from one computerised device 
to another. Through the Web musicians could literally work with each other even when they were thousands of 
miles apart. 

It was estimated that 15 million people were using the Internet on a daily basis. At the end of 1994 Amazon, 
opened up the first online shopping store. It was soon joined by hundreds and then thousands more. Music sales 
began to switch from retail stores to online ones. 

It was a toss up between U2 and Guns ‘n’ Roses for band of the year in 1987. Both of them were rock clichés. In 
U2’s case, the breakthrough album was The Joshua Tree which was stately, magnificent and exciting. How much of 
that was due to its producers, Brian Eno and Daniel Lanois is open to debate. In my view it was mostly their work. 
Where the cliché came in was the ego and increasingly pompous pretensions of their lead singer Bono who began 
to present himself as the saviour of the world. At the other end of the spectrum was Guns’n’Roses. Where The 
Joshua Tree was understated and all the better for it, Appetite For Destruction was way over the top and all the 
better for it. With their fags, leather and bottles of booze, the band personified the stereotype of the bad-boy rock 
band. In Slash they had the classic cool guitarist, all sunglasses and big hair, in Izzy Stradlin the renegade Keith 
Richard copy cat and in Axl Rose the arch prat with the oversized ego.

140



Despite the efforts of the Government to suppress it, Acid House continued to dominate the club scene and people 
were also prepared to travel thousands of miles to experience it. Ibiza and Ayia Napa were heaving with young 
people only there to party to Acid-House music. The British Government finally passed legislation to outlaw rave 
culture in 1994. Though the Criminal Justice Act made it illegal, the actual raves themselves didn’t stop. When 
given the choice people preferred to become criminals rather than stop dancing.

The music press were now declaring that we were in the age of Post-Pop, whatever that meant. (Almost every 
genre around this time had the epithet ‘post’ stuck in front of it.) It certainly wasn’t the hardcore noise that Nine 
Inch Nails were pumping out, or the gentler ambient music being produced by 808 State. Perhaps the answer lay 
with The Stone Roses. 

Where to begin with The Stone Roses? They were one of those bands where, musically, everything seemed to gel 
into one unique whole. The fact that they had come out of the independent scene, and an almost self-conscious 
rejection of ‘image’ inspired many of the groups on the Edinburgh scene. The fact that The Roses had also found a 
way to meld the essence of classic 60s pop with contemporary warehouse sounds did not go unnoticed. 

Unfortunately, it was a perfection which could not last. Both musically and personally they soon fell apart. What 
was left behind was the most brilliant music made at this period, anywhere. Their rapid trajectory from dingy clubs 
to huge venues was inspiring and closely watched. Their equally rapid fall and subsequent years of squabbles with 
their management and record company should have been studied just as closely by every band, but it wasn’t.

So called ‘Madchester’ bands, of whom The Stone Roses were the front runners, dominated the charts throughout 
what was, yet again, being described as the summer of love. The Hacienda was the most famous nightclub in the 
world. Following on the tails of The Stone Roses, Manchester had become the centre of the musical universe, in 
the same way that Liverpool had been over twenty five years before. A similar apotheosis never materialised for 
any of the Edinburgh bands.

The carnivorous tendencies of the major record companies reached a peak in 1990. EMI bought Chrysalis, MCA 
bought Geffen, Polygram bought A&M and Island, and Warner Brothers bought Time to become the largest media 
conglomerate in the world. Yet still the independents kept coming: Matador, Merge, Trance Syndicate, Drag City, 
Ninja Tune, Warp and Too Pure. Some labels like Thrill Jockey, Cleopatra and Nothing came and went. Virgin 
records simply went, gobbled up by EMI. 

The doyens of the press ensured that the river of genres flowed on. Codeine apparently invented Slo-Core; The 
Prodigy did Big-Beat, Kyuss coined Stoner-Rock; Massive Attack came up with Trip-Hop. In Scotland Primal 
Scream successfully married Acid-House to Rock ‘n’ Roll and called it Screamadelica. The music press itself 
invented the biggest trend of the period, Brit-Pop.

In the London club Rage, the DJs Fabio and Grooverider had started to meld Hip Hop and Techno into a new 
sound which, for once, the music press found it difficult to agree on a suitable name for. Some called it Drum ‘n’ 
Bass, some called it Jungle. It didn’t matter what it was called, the kids embraced it and it spread rapidly through 
the entire country.

On the club scene we were now allegedly in the period of Lo-Fi Pop, Techno and Digital Hardcore. Disc jockeys, 
such as DJ Shadow and DJ Olive were becoming bigger stars than many of the conventional musicians.

I’m not sure if there was a Techno style as such. It’s easy enough to cite the music: Aztec Mystic, Dave Clarke, Jeff 
Mills et al., but pinning down a style is a tad more difficult. (And do we include Trance with Techno?)

Techno took the synthetic aspects of Acid House and honed them into an esoteric realm where the more 
fainthearted were challenged to follow. A lot of the music was created by solitary men locked into their bedrooms 
and posting it on-line, so there was an image problem. Then, when you started tracking them down you discovered 
that because of the internet they were working out of bedrooms all over the world. There was no specific British 
focus. Just to take five of the people I latched on to, they came from Japan, Germany, USA, UK and Belgium 
respectively. 
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If there was an outward expression of Techno, it was what the style the press dubbed Cyberpunk, though I doubt 
that the ‘cyberpunks’ really thought of themselves as techno. The cyberpunks were more concerned with virtual 
reality in all of its manifestations. They were part of the alternative culture which had developed rapidly through 
the internet (and of which the music was but one manifestation).

Their style was created for them through graphic novels and films. It’s interesting to look at old style magazines in 
the months after the release of Mad Max 3, Blade Runner or Robocop to see just how quickly the styles in those 
films were absorbed into the mainstream. In London and Amsterdam shops started opening to cater for this look. 
Personally I never looked good in a gas-mask and rubber tubing, though the immensely high soled sneakers were a 
real find.

By now everyone was sorted for E’s and Wizz. There were drugs everywhere. No matter how much the 
establishment may have denied it, a whole generation had now grown up in a culture where drug use was the norm 
rather than the exception. Drugs were there as a part of life, in every pub and club, down the gym, at the football 
match, in the school and in the office.

With what seemed like meteoric speed, Nirvana reached the position of being the most influential band in the 
world. With the release of Nevermind. Grunge had entered the language. It’s arguable whether Grunge started in 
the UK or the USA. Either way it came out of the Thatcher -Reagan austerity policies. Money was tight and kids 
made do with what they had.

Nirvana, of course, came from Aberdeen, a small town near Seattle. Seattle became identified as the home of 
Grunge and the label was stuck on a whole bunch of bands and musicians who, really, had only tenuous musical 
links to each other. What they did have were checked flannel shirts, lank hair and work boots.

The music press didn’t go for niceties such as was a band from Seattle or not, but apart from trying to squeeze 
groups as disparate as Jane’s Addiction, Nirvana, Dinosaur Jr. and the Pixies into the one box, the media initially 
left Grunge pretty much alone. Maybe that was because it was all so ordinary. It was also that ordinariness which 
led to its absorption into the mainstream. Pearl Jam’s album V sold a million copies in its first week of release. 

Grunge, as a dress code, was an ostentatious dressing down. As something which was deliberately scruffy it had an 
immediate appeal in a university town like Edinburgh and was soon the most obvious style across the city. It wasn’t 
an image which you had to try too hard to achieve. All you really needed was a local charity shop which sold 
clothes which were either one size too big for you, or one size too small. Preferably both so you could mix and 
match.To complete the image you had to adopt a gloomy look, go around being pessimistic all the time and listen 
to the downbeat indie music coming out of Washington state. Grunge has never gone away, it’s just that we don’t 
call it anything anymore.

Following an encounter with Goodbye Mr. MacKenzie, Kurt Cobain asked Big John Duncan if he would come on 
the road with Nirvana. When Nirvana played Edinburgh in 1990, Big John acted as their escort in the city. It was 
during this gig that Kurt Cobain announced from the stage that he would give his guitar to anyone who knew how 
he could contact the members of Snowcake. A meeting was subsequently arranged and Fischer and Holstrom met 
with Cobain in the city's Southern Bar after the gig. On 23 July 1993 Big John played on stage with Nirvana at the 
Roseland Ballroom New York.

It took me a while to work my way into Nirvana. My favourite records around this time were The Orb’s Adventures 
Beyond The Underworld and Teenage Fanclub’s Bandwaggonesque. By the time I really got to Nirvana, Kurt 
Cobain had killed himself and it was all over as far as the music was concerned. Now, speaking in hindsight, it was 
clearly Nirvana who had truly captured the spirit of the time.

Strangely, the biggest commercial breakthrough came not from Grunge or Techno, but from one of the oldest and 
most derided forms, Country. Country music, which had been there before Rock was born, had never gone away. 
Any visit to a Scottish pub on a Friday night could have told you that. Suddenly, on the international scene, men in 
hats were dominating the charts. Garth Brooks’ Ropin The Wind became the first country album to enter the charts 
at No. 1 and it stayed and stayed and stayed
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According to the press, by the end of this period we had entered into the Post Rock Era. I don’t think that was 
recognised by the Majors, with Polygram buying up Def Jam, or the Independents with Rather Interesting entering 
the fray. The usual silly names continued to be applied to music the press didn’t really understand. Now we had 
Glitch, Sub-Dub and Illbient. Even in the clubs House music was being artificially transformed into a variety of 
sub-genres. We had Ambient Jungle, Techstep, Progressive House (more commonly known as Trance) and 
Transglobal Dance.

Some of the people on the Edinburgh scene were taking on new roles. Bob Last moved out of production and into 
film music in 1992, becoming the musical supervisor on a series of TV and film productions, and then became an 
executive producer, working with Martin Scorsese and others. By 1995 he would be the executive producer for the 
British Film Institute’s Century Of Cinema series.

Having spent most of the 80s working his way up through the industry, Jimmy ‘Dev’ Devlin of Bilbo became the 
managing director of Polydor Records then, when Polygram swallowed up Tamla Motown, ‘Dev’ became the Chief 
Executive of Polydor records.

At the other end of the distribution spectrum Jamie Watson of The Monos set up Human Condition Records and 
converted the basement of the Avalanche record shop into a recording studio which he called Chamber Studios. Up 
and coming bands like The Vultures began to hang out there. 

In the Royal Mile Iain McKinna set up Offbeat recording studios. When Seannachie broke up, Simon Thoumire set 
up the Footstompin record label. 

The whole issue of self management could be a real headache for bands. Firstly it was time consuming and 
secondly not everybody had the skills to do it effectively. It was a godsend for many of them when Barry Wright 
and Pete Irvine set up Regular Music in Greenside House, next to the Playhouse, as a comprehensive management 
service for local bands, providing a booking service, ticket agents, a press office and promotions and marketing 
designers. Almost overnight the operation of the Edinburgh scene became slicker and more efficient.

Publicity also became easier when Allan Campbell took over the editorship of ‘Cut’ and introduced a pull out 
section in it called ‘Tennents Special White Pages’ sponsored by Tennents Breweries, which featured up and 
coming bands. Cut became a victim of its own success. Its publishers, Complete Print International decided that 
they wanted to move it to London. Allan Campbell resigned in protest. It is possible that Campbell was concerned 
that moving Cut to the centre of the media business would result in it losing its distinctive Edinburgh focus, 
becoming just like all the other music magazines. Meanwhile the former pull-out Tennents White Pages expanded 
into a free magazine called Tennents Lager News which came out every other month.

Robert Sandall of Epsilon became the rock music critic for the Sunday Times. He then went on to write for Q, 
Mojo and a host of other music magazines. During this period he started broadcasting a jazz, folk, experimental 
and rock show called ‘Mixing It’ on BBC Radio 3. He was probably the only person to play Detachable Penis by 
King Missile on mainstream British radio. The programme ran until 2007. Bruce Findlay, meanwhile, ceased to be 
Simple Minds manager, taking up a position at Radio Forth where he also fronted a radio programme called 
‘Bruce’s Sunday Joint.’ 

In what appeared to be the most radical, but was actually the most logical career move, Tam White provided 
Robbie Coltrane’s vocals in the TV series Tutti Frutti. The playwright John Byrne said that Tam White was an 
absolute natural for the singing voice of Big Jazza, the Beast of Rock. He blessed the day Tam decided to accept 
the gig. A great guy.54 Continuing his radical, but successful, move into acting, Tam White appeared in a TV play 
The Wreck On The Highway. It was to be the start of an acting career which lasted until his death. He appeared in 
films such as Braveheart and TV programmes such as Taggart, Eastenders and River City. The BBC label released 
his single Dream On / Linda’s Hideaway. His whole career suddenly came together. By the end of this period Tam 
White was regularly singing to 35,000 people at festivals.

As for places to play, in Fountainbridge Coasters had been sold and reverted to the name The New Cavendish. 
while Leith Town Hall finally closed as a music venue. Preservation Hall in Victoria Street changed its name to 
The Music Box and Topo’s became The Citrus Club. It was Rock on Wednesdays, Indie anthems on a Thursday, 
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80s cheese on a Friday and chart hits on a Saturday with the occasional ancient punk band playing a live set just to 
confuse the regulars. 

At 71 Cowgate La Sorbonne mutated. The Attic reopened on the top floor, with Subway on the ground floor. 
Subway soon developed a reputation for being full of neds and neddettes, bad music, and a crap DJ that shouted 
over the songs.   The Attic was very small. You couldn’t get more than 80 people in it and the dry ice was waist 
height which was no good if you dropped your lighter or were dating a midget. 

Thank heavens that Norrie MacDonald took over the tenancy of the Lord Darnley Pub in the West Port. He 
converted it into the excellent Cas Rock Cafe and started putting on regular live music. The Rab Howat Band 
became the resident group.

In Calton Road, Studio 24 opened to give an outlet for local bands. Commonly known just as Calton Studio, it was 
a grimy little dive down the back of Waverley station which put on amazing club nights and high quality live 
music. It probably reached its peak in 1991 when, at the end of November Nirvana played there. On 1 December 
1991 Nirvana and The Joyriders famously played a ‘secret’ gig at the Southern Bar.

The Venue further along Calton Road had become a darkened hole of a club with strange slime on the walls down 
the stairs to the unintentionally unisex toilets, a place that perpetually smelt of stale beer, nicotine, sweat, and 
unwashed hair. Sunday night was Moshpit night which generally meant thrash or death metal bands. Pure at The 
Venue started up as a club night with a group of new disk jockeys who started changing the music and pulling in 
the crowds. DJ Dribbler was the resident DJ, more than ably supported by Twitch, Brainstorm and The Bill. DJ 
Dribbler, himself, toured the UK supporting The Shamen on their Synergy tour. By 1994 he was accompanying 
Orbital on their Snivilisation tour of Europe.

Craig Smith began a DJing career. His 10 year residency at The Honeycomb in Edinburgh saw him play, host and 
gain the respect of all the players on the dance music scene. Brian Fisher and Mark Price met as punters in the 
clubs and started DJ-ing together. Over the next two years they built themselves a reputation as skilful mixers. It 
wasn’t long before the opportunity came for Fisher & Price to start their own night - Taste for Extroverts and 
Perverts. Taste's reputation grew, mainly through word of mouth, and it developed into one of the most successful 
nights in Scotland.

The DJ George MacDonald, now calling himself G-Mac teamed up with Peter Symington (DJ Kid). They decided 
to start a drum and bass club. At first they called it Squid, running on Friday nights at La Belle Angele. After about 
six months it changed its name to Manga. The response was phenomenal, with the club frequently being sold out. It 
even came to the attention of Radio One who broadcast an evening from Manga which they called One In The 
Jungle, featuring G-Mac, DJ Kid, MC Navigator and DJ SS. Manga carried on until La Belle Angele burned down.

Toby Shippey and Joe Malik started the Lizard Lounge at the Cafe Graffiti Club at the bottom of Broughton Street. 
Cafe Graffiti was located in the former Mansfield Place Church with its amazing murals by the victorian artist 
Phoebe Anna Traquair. Shippey's inaugural self-appointed house band was The Basic Collective, whose starting 
lineup included Steve Christie and Steve Kettley as well as Joe Malik and Shippey himself. The music policy 
sprawled merrily across live jazz, funk, soul, hip-hop, ska and Latin. The format was that the band would do about 
an hour's set, then Joe would DJ. 

David Donnelly, Toby Shippey and Steve Christie brought together another collective to further latin american 
fusion with Scottish music, appropriately titled Salsa Celtica. There have been over twenty members in the band 
over the years, including Paul Harrison, Galo Ceron-Carrasco, Jenny Gardner, Martyn Bennett, Andi Neate, Barney 
Barnett, Steve Kettley, Fraser Fifield, Doug Hudson, David Robertson, Andy Thorburn, Guy Nicholson and Mario 
Caribe. They took their unique sound back to Latin America, playing Cuba and Venezuela and then a succession of 
world tours.

Inevitably bands continued to have mixed fortunes. The Cateran released the single Last Big Lie / Difficult Days 
which was not much of an advance on their previous work. However the following year they released the albums 
Bite Deeper and the EP The Black Album. which were. In This World from the latter turned out to be dark, 
mysterious, beautiful and raucous by turns. The first two minutes of the title track could have been by The 
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Incredible String Band. They supported Nirvana on their UK tour. Most of the material they played on that tour 
came from the album Ache which, though good, made no advance on their singles work. After the tour they 
released the EP Die Tomorrow, which proved to be their last. In 1991 they split up and Kai Davidson and Murdo 
MacLeod formed The Joyriders.

The Joyriders EP King Of Gasoline was another instance of a band not being able to capture the energy or drive of 
their live performance on vinyl, which was a great pity because live these songs were really exciting. On record 
they were bland. Don’t Ask Me was allegedly meant to be a blend of transatlantic grunge and harmonious pop. It 
sounded a bit messy. They had been asked to tour with The Lemonheads after Evan Dando had heard them play. He 
may have been listening to this which, with a slightly harder edge, could have graced any Lemonheads LP. In 1995 
they disintegrated, reputedly in a mire of self-loathing, alcohol and drug abuse, lies, personality clashes, bad 
management and fistfights.

In1987 Snowcake put out the EP Strangled Scenezine, but the following November, while they were recording an 
album at Signal Sounds studio and were in the process of mixing the tracks, a fire ripped through the main studio 
building one night and all the master tapes together with much of the studio equipment was destroyed. Then Axel 
Fischers was diagnosed with Crohns Disease and the band decided to call it a day. By that time their reputation had 
spread beyond the bounds of the city. As I have mentioned before, during Nirvana’s Edinburgh gig in 1990, Kurt 
Cobain announced from the stage that he would give his guitar to anyone who knew how he could contact the 
members of Snowcake. Through a friend, a meeting was subsequently arranged and Fischer and Holstrom met with 
Cobain in the city's Southern Bar after the gig.

The Blood Uncles first released Crash and then the single Caravan. Caravan was full of things I don’t like: 
Scotsmen putting on phoney American accents, repetitive chunky guitar sounds and sudden stops and starts which 
force a basic blues through the mill. Except in this case it all worked and as a result is probably my favourite Blood 
Uncles track. Next came the single Let’s Go Crazy. Given the number of times that he has tried to get it suppressed, 
it has to be assumed that Prince did not approve of this version of his song. Presumably Prince had nothing to do 
with their decision but when Big John Duncan left to join Goodbye Mr. MacKenzie, the rest of the band decided it 
was time to fold. 

Goodbye Mr. Mackenzie were one of the bands I debated with myself most about in the process of compiling this. 
Should they be in or should they be out? The fact that Big John Duncan was a member was good reason to include 
them. Shirley Manson came from Stockbridge, another good reason for inclusion. On the other hand the group had 
formed in Bathgate, were initially signed to a Glasgow label and operated almost entirely outside Edinburgh. It was 
touch and go, but I decided not to class them as an Edinburgh band. After Goodbye Mr McKenzie broke up in 
1995, Big John Duncan was at a loose end. He became the bouncer at Cafe Graffiti. In some ways he was made for 
the job. Personally I always found John to be a bit of a paradox. At times he could be warm and chatty, at others a 
hardcore fucking nutter. The Cafe Graffiti management found him “perfect: kind, gentle, thoughtful,and totally 
intimidating.”55

As well as playing with Blood Uncle, Big John was still with The Exploited and their album Death Before 
Dishonour was a surprising release. It marked a distinct change in their style. By the end of 1987 their music was 
moving closer to thrash metal than punk and it brought a new (and arguably wider) audience to them. Wattie’s 
mohican started to be featured regularly in Kerrang magazine.

Perhaps as a result Chris Marshall left The Shattered Family to join them. They kept up their military theme with 
War Now! and Live Lewd Lust which was just that. “Gie Wattie a count in, go oan.” Lovely stuff. It was playing 
live which brought out the essence of what The Exploited were all about, and this album captured that. The 
following year they released the album The Massacre, which, despite Wattie’s protestations to the contrary, was 
now definitely thrash. Around this time, the lineup changes in the band became so frequent even they considered 
that it wasn't worth keeping a record of them, so I can’t include them here. Sorry to all those whose movements 
remain unsung! Frankly, it didn’t really matter who was playing in the band, what mattered was Wattie Buchan.  
Don’t Forget The Chaos brought more of Wattie’s constructive ranting.

With Chris Marshall already gone to The Exploited, Gary Eason and Craig Harrower left The Shattered Family. 
Mike Travis and Kimberley Sands and Douglas McKenzie came in. By this time they were playing, by their own 
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description, glam psychedelic post-punk schizo pop. They went to Big Noize Records and start putting down 
material for a single. However the sessions progressed slowly which added to tensions within the band and within a 
year, after a disagreement with the label, they folded.

Into the 90s, in Livingston Punk was still alive and well. The Gin Goblins grew out of the Livingston punk scene 
when Mikie and Coco, both from Garglebud and Dave from Unknown Pleasures got together with Murray Briggs 
from Oi Polloi. Like Wattie Buchan’s red mohican, once seen, Coco’s union jack hairstyle would never be 
forgotten. Within a couple of months Murray Briggs left and was replaced on drums by Andy from The Tree 
Trunks. They released the cassette Up To No Good. The following year they released a second cassette simply 
called Gin Goblins. Andy left to be replaced by Wullie Buchan from The Exploited. Things got a bit messy when 
Wullie Buchan left them and returned to The Exploited, being replaced on drums by Chris from Swine Flu. Then 
Big John Duncan left The Exploited and joined The Gin Goblins. The Gin Goblins’ response was to release Holy 
Fuck.

Like The Exploited with Wattie Buchan, Oi Polloi’s Mad As was built around Deek Allen’s equally constructive 
ranting. It was designed to continue their good work and propaganda. Unite And Win had a great guitar hook and 
the simple message ‘oi oi oi unite and win’. 

They came a a bit of a cropper a year later. With hindsight, it was a mistake when they released the Outrage EP. 
Much of it consisted of re-recordings of earlier material, which didn’t go down well with some of their following. 
It was not to their benefit and should have come with a word of warning. After its release the band started touring 
Europe, which became an almost continuous process which carried on for over thirty years. While the EP Omnicide 
was simply them thrashing away, Oi Guilty was an almost documentary record of the Poll Tax riots and they kept 
up the pressure with the following year’s Blownapart Bastards. Their usual sledgehammer approach continued on 
the album Fight Back! Committed they might be, but subtle they were not.

Throughout the period covered by this chapter Tim Elliot kept himself and his group firmly focussed on the Blues. 
In 1987 Blues’n’Trouble released the album Hat Trick and then started working with the American blues veteran 
Lazy Lester, backing Lester on his album Lazy Lester Rides Again. Jointly they won the W.C. Handy Award, the 
highest honour for blues artists in the United States. 

The following year they decided to revitalise 50s and early 60s blues. Calling themselves Slim Tab Hunter they 
released a collection of favourites, lovingly re-created, which they called Rockin’ n’ Beatin’. Then they released a 
live album under their own name. With Friends Like These followed and then Down To The Shuffle was voted top 
British album of the year by the British Blues Connection.   

Not content with this consistent (and consistently good) approach, as a side project to produce even ‘purer’ blues, 
in 1992 Tim Elliott formed The Troublemakers (which were mostly just him) and released the album Tim Elliott & 
The Troublemakers. By 1994 he was back with Blues’n’Trouble making the album Bag Full Of Boogie.

Equally focussed, but on something very strange, was Richard Horne, who, for singing purposes, called himself 
Harry Horse. Horne was not an unknown. You will recall that we last met him busking in Princes Street Gardens. 
He had already carved a career as a writer of children’s books. “My Journey With the Loch Ness Monster” won the 
Scottish Arts Council Writer of the Year Award. He regularly drew cartoons and became the political cartoonist for 
Scotland on Sunday. Later he began writing computer games, acquiring a cult following of a different kind.

As Harry Horse he would walk up to the mike and announce: “Ladies and Gentlemen, this here is my brothers : 
Cal, Luke, Dexter and Elmore James, my other brother Doc and I'm Billy Joe. The name of our band is 
Swamptrash and the music we play ain’t country...Hell no sir.... It's bluegrass...all the way from Swampland. 
One ...Two...Three..”

While it was not unusual for bands to adopt stage personas - The Rezillos had built a whole career on that - this 
was something different. The Scritton Brothers (Cal, Coolhand, Billy Joe, Doc,  Dexter and Elmore) had a whole 
back history. These guys really did come out of the swamp. As Harry Horse pointed out evangelists for their type 
of music was not a good description of what they did. What it was that they did was that they were trying to bring 
root music to the people so that they knew how it was. While the We Free Kings and The Deaf Heights Cajun Aces 
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were playing real music with real strings not programmed with a mini-synthesizer and arranged and stuff like that, 
they didn’t even have to play it now. Doggone silicon chip! 56

Collectively they called themselves Swamptrash and played a mixture of bluegrass and rock. Their live gigs were 
many and well attended and the band became something of a cult.

The trouble with Swamptrash was that the live act didn’t carry over onto vinyl. On stage they were absolutely 
fascinating. You could believe that this was a group of retards from the swamps. Harry seduced you into their 
world of deep south make believe and kept you there. On record they were just an extremely good bluegrass band.

Their first release was It Don’t Make No Never Mind. There was then a gap of over a year before the EP Bone. That 
was more or less it for their recording career. Stuck with where to put them, the music press filed them with The 
Pogues. To their detriment they suffered from that comparison. It was difficult to maintain the momentum, and 
garner record business interest, particularly with so little product. It wasn’t much of a surprise when, in March 
1990 Swamptrash broke up.

Avalon also drew comparisons with The Pogues. However, when they released the album Heavy Hearts it didn’t 
sound very much like The Pogues after all. Although it was a good album, it was to be five years before they made 
another. Heavy Hearts was in the emerging style of rock inflected traditional Scottish music which was later taken 
to its ultimate by Runrig. Steve Moss’s guitar is particularly fine on it. It sold really well in Europe and they started 
touring the continent, ironically with The Pogues. Erne Parkin left the band to be replaced by John O’ Rourke on 
keyboards and Sheila McWhirter on vocals. Stuart Borland joined on guitar and bouzouki. Together they released 
the album Higher Ground.

Just as single minded as Swamptrash, though in a completely different area were Sileas who were intent on 
promoting traditional harp music. While they gave regular recitals, they were hardly prolific on the recording front.  
Beating Harps was released in 1987. Harpbreakers didn’t come along until 1990.

When Silly Wizard split up, Andy Stewart went into television work and Martin Hadden joined Radio Scotland. 
Gordon Jones and Bob Thomas set up the Harbourtown record label and Phil and Johnny Cunningham decided to 
carry on performing together as Relativity. They released the album Gathering Pace which evidenced an increasing 
interest in gaelic forms, The partnership lasted another year. Relativity broke up when Phil Cunningham teamed up 
with Aly Bain from Boys Of The Lough, whom he called “The best fiddle player in the world, possibly even in 
Shetland!” to make the television series “Aly Bain and Friends”. Phil Cunningham released the album Palamino 
Waltz which reinforced his position at the front of the Edinburgh folk fraternity and followed it up with Somebody 
in 1991, The Wishing Well in ’94 and then, the following year teamed up with Aly Bain again for the joint album 
The Pearl. Sadly, in December 2003, Johnny Cunningham died.

Throughout this period Robin Williamson continued to produce music which was extremely difficult to categorise. 
The music on 1987’s Songs For Children Of All Ages, 89’s Ten Of Songs and the following year’s remarkable 
Music For The Newly Born, couldn’t be put in any box other than one marked Williamson. It was easy to lose 
count of the instruments on Music For The Newly Born, though it never at any point sounded cluttered. Quite the 
opposite, every track was limpid and crystal clear. And the range was phenomenal, from the caribbean steel band of 
Diva Bala, through the absolutely beautiful jews harp on South Bute Two Step, past the electronics on Dance For 
Chess Pieces, (which reminded me so much of the Water/Wendy Carlos cadenza from Switched On Bach), to the 
modern classical percussion work with added birdsong on Cardiff Luck. This was no longer folk, but neither was it 
rock or pop or jazz. Some of it, like For The Darkness was hauntingly timeless. By 1995 he had linked up with 
Bert Jansch’s old playing partner John Renbourn, and was making folk music again. Together they recorded the 
album Wheel Of Fortune.

Mike Heron finally officially released The Glenrow Tapes album, which had missed its time and sounded terribly 
dated. That is not to say that there wasn’t good stuff on here. Brooklyn Miracle, Race Track and A Beginners Guide 
To Past Lives were all good songs and Close Encounters could have been a great one if the corny spoken intro had 
been edited out. Some tracks were over ambitious. Mexican Girl, for example, doesn’t work in this arrangement, 
nor does the old Incredible String band song Red Hair. Some tracks such as Florence and Tail Of The Miracle are 

147



just bad songs. With a critical producer and a bit of editing this could have made a really good single album. The 
problem was that The Glenrow Tapes had been around for a while as a series of three cassettes, if you knew where 
to look. I found mine in a little shop in Dalry Road. More than that, quite a few of these tracks, Brooklyn Miracle, 
A Beginners Guide To Past Lives and Tail Of The Miracle among them, had already appeared on the Mike Heron 
album of a few years before. It made you wonder why he bothered.

There is an irony that as time went by, it was the unassuming, traditional leaning Williamson who had produced the 
more innovative music and grew in stature and the more ambitious Heron who appeared to be having difficulty 
keeping up with the times.

As if to remind the public of the different trajectories the two had taken since The Incredible String Band had 
imploded, The BBC released the first of three albums of Incredible String Band radio recordings in 1991. 

Q Magazine, in 1989, reported that Licorice McKechnie had apparently been behaving oddly and had set out on a 
journey across the Arizona desert. She wrote her sister a farewell note and, after one sighting in Sacramento, she 
went missing never to be seen again.

After a long gestation period, Boards Of Canada, the spooky kids Mike Sandison and Marcus Eoin, finally 
released some of the music they had been concocting in their bedroom to the wider world: the EP Twoism. We had 
got used to this sort of ambient found-sound thing from Cindytalk, but the Boards of Canada were taking it to a 
whole new level. There was something in the sound of this which was calming and disturbing at the same time. 
(What were those little voices buried deep in the mix?) Twoism was crafted from recycled analogue recordings 
melded into digitally enhanced electronica. It was a deliberately damaged sound, completely unlike anything else 
and a million miles away from the commercial mainstream.

Around 1990 Mike and Marcus had decided that their band wasn’t working out as they had hoped. They set up the 
label Music 70,  and formed something undefined which they called The Hexagon Sun Collective. All sorts of 
mythologies have arisen around the Hexagon Sun Collective. Does it actually exist? Maybe. At least eight people 
are listed as members of the collective but nobody says what the collective does. Allegedly it meets at some 
unspecified venue in the Pentland hills with late night parties around bonfires accompanied by electronic music, 
which they term the Redmoon nights. For while it had its own website with nothing on it but the message “The 
internet is evil. Wake up” in mirror writing. It gives nothing away. While some find something sinister and slightly 
threatening about all of this I assume that it is just some guys having a good time with their mates and getting 
publicity out of it at the same time.

Why call the label Music 70? Well 70 is a weird number. In number theory that means that if you add together all 
of the numbers which can divide into another number, with no remainder, those divisors will come to more than the 
number itself. In fact 70 is the lowest weird number. Boards of Canada acknowledged this later in the track The 
Smallest Weird Number on their Geogaddi album. We were finding out that Mike and Marcus were deeply 
intellectual as well as slightly spooky.

When pressed to define their sound, they cited The Incredible String Band. They had all the String Band records, 
their rural sensibilities were similar. In actuality they sounded nothing like The Incredible String Band, but they 
were soon to demonstrate that what they had inherited was The Incredibles’ eclectic streak.

The incestuous nature of the Edinburgh bands which we had seen before with the psych scene came to the surface 
again in the folk front with the arrival of the Ivitsky brothers. When Mickey Marr and Ben Ivitsky left The 
Critterhill Varmints, Harry Horse and Neil MacArthur joined the band which then changed its name to Hexology 
with JJ Jamieson, Crazy Craig, Lummy and Kekkers McKenzie. Meanwhile Conrad Ivitsky went on to form 
Shooglenifty. That left Mickey Marr and Ben Ivitsky who formed Kith and Kin with Ben’s brothers Greg and 
Willy. When Kith And Kin split up, Mickey Marr formed La Boum. They had a strong African based sound with 
both Tom Slater and the Ivitsky brothers having African heritage, the former in Mali and the latter in Uganda. 
Benny Tetteh-Lartey coined the term “Afro-Scot Rock” to describe the sort of music they were making.
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David Donnelly moved to Edinburgh from Glasgow where initially he teamed up with the 17 year old Nikki King 
to form Papa’s Magic Beard, then The Night Kitchen with Conrad Ivitsky, Willy Ivitsky Molleson and Toby 
Shippey.

Like David Donnelly Joe Malik had come through from Glasgow. He met A.J. Nutall and together they formed 
Outa National. They soon teamed up with the hip hop outfit One People who included DJs A1 and Frosty J. A1 was 
a hugely influential and a well established DJ on the scene and was later in the equally influential Pesky Varmints. 
The combined band released the album Freshly Squeezed, which can best be described as jazz tinged hip hop.

Outa National changed their name to Blacka’nized and released the Music For Your Mind EP. The following year 
they released the Ain’t No New Thang single.

Around this time the music press started to call folk music ‘roots’. This was partly a reflection of the fact that the 
range of music being played by so called traditional musicians was now almost as wide as that by their 
contemporaries on the rock and pop fronts. It was also a cack-handed attempt to acknowledge folk music as the 
source of most of current music. 

The term roots music didn’t have much currency in the Edinburgh folk circles, which carried on as normal. Archie 
Fisher took over as director of the Edinburgh Folk Festival, a role he was to play for the next four years. He 
released the album Sunsets I’ve Galloped Into which is my own personal favourite of his albums. In time honoured 
fashion Bobby Eaglesham of Five Hand Reel started a new Folk club at the Royal Oak pub.

What ‘roots’ meant was probably best encapsulated by a curious figure who started to turn up on the Royal Mile, 
usually busking in the square outside St. Giles. This was Jimi McRae. McRae, who played Highland, Lowland, 
Border, Arabic & Electronic pipes quickly became known as the Biker Piper. Unfortunately, a road accident soon 
put the Biker Piper out of action.

When Plague Of Fools broke up. Gary Mill and Stevie Ewing formed Roman Ha and released the single Castle In 
The Air and the album Vision Of Linz. The Houseband were touring the USA to promote their album Pacific, which 
they followed up with Stonetown. It went on to win the Music Retailers Association Annual Award for Excellence. 

Seannachie released the album Take Note. After Derek Harkins left, the remaining members released the album 
Devil’s Delight. They split up the following year. Tony Cuffe of Jock Tamson’s Bairns released another fine effort 
with the solo album When First I Went To Caledonia before leaving for America, to teach music in Boston. This 
was a classy collection of traditional songs with some delicious guitar solos. 

However, there were strong indications of changes afoot. We Free Kings released the single Oceans / Wipe Out 
Gang and Deaf Heights Cajun Aces released their album Les Flammes D’Enfer. Neither could be easily slotted into 
the traditional folk niche. Crossing effortlessly from one genre to another, David Paton returned to live in 
Edinburgh and released the album Passion’s Cry, a surprising and beautiful collection of traditional Scottish songs.

 Dick Gaughan began to explore nationalist themes in Call It Freedom but rooted them in the here and now. Dick 
then put together Clan Alba with members drawn from Sprangeen, Five Hand Reel, Drinker’s Drouth, The 
Battlefield Band, Wildcat and Ceolbeg: a truly representative cross section of Scottish folk. In 1992 Clan Alba 
played their first gig at the Queen’s Hall, and a year later set off to tour Europe. In 1994 they released the double 
album Clan Alba. However the record company made a complete hash of distributing it. The band became 
disillusioned and broke up before the end of the year.

Most significantly, Shooglenifty released the album Venus In Tweeds. This was folk, but not by any stretch of the 
imagination was this traditional. It won the BBC Scotland folk album of the year award.  

Around the same time James Locke and Mike Peden formed The Chimes with vocalist Pauline Henry. They signed 
with CBS. The following year they released 1-2-3 which made number one in the American charts, number four in 
New Zealand, number forty one in Holland and number sixty in the UK. Right from the first whoa yeah Pauline 
Henry’s voice soared. It was really accomplished music making with truly great singing from Pauline which stood 
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up to repeated listenings. At last Edinburgh had produced a soul record worth its salt. If there had been any justice 
in the music business she should have ended up a much bigger figure than she became. This was class. 

Then they released Heaven and had another huge hit all over the world. Another song targeted at the disco market. 
Another fine vocal and the piano when it comes in is just perfection. It was my own favourite of their records. The 
12inch remix was even better. 

Their next single I Still Haven’t Found What I’m Looking For, a cover of the U2 song was the success story of 
1990. Personally I thought this was a bit forced, but it made the top 5 in the UK Charts. Their album The Chimes 
was equally successful. 

In 1991 they started recording a second album and released the single True Love. Like their previous releases, it 
charted across the world. However Pauline Henry quarrelled with James Locke and abruptly quit the group. Mike 
Peden also decided to leave, looking for a job producing film music. He was to go on to become a major 
mainstream record producer. Left on his own, James Locke simply gave up.

As ever, while bands like The Chimes were breaking up, new ones, like The Fizzbombs were forming. 

The Fizzbombs consisted of three girls and a guy drummer. There were rumours that on cold days the girls liked 
nothing better than to put on wetsuits and attempt to surf the North Sea at Portobello. They obviously hadn’t 
listened to The Valves. They had, however, obviously been listening to 60s girl bands like the McKinleys and had a 
decent go at covering that type of sound, overlaid intriguingly on an 80s fuzz guitar drone on Sign On The Line / 
The Words That. Then they put out the flexidisc The Wild Rumpus. Their EP The Surfin Winter was a clear throw 
back to The Valves, but unfortunately without the wit. However at least one track, Surfaround, was worth a second 
listen. There is no indication that the cover shot was taken at Portobello beach. As far as the band was concerned 
this particular 12-inch was all primed to sell well, when the fucking distribution company went bust on their record 
company, leaving the two guys who ran it on the dole, out-of-pocket.57 Perhaps inevitably in the circumstances The 
Fizzbombs couldn’t remain viable and split up.

The Shop Assistants, meanwhile, reformed. Disappointingly, their single, Here It Comes, another Edinburgh 
contribution to the 60s revival, didn’t sell either. The band had begun to feel that the fun had gone, released their 
last single Big E Power on which, sadly, the girls vocals were all but lost in the loud and frantic mix, and broke up 
again.

The Wendys came together and quickly found themselves supporting The Happy Mondays on a couple of gigs in 
Scotland. Shaun Ryder’s dad Derek suggested that they send a demo to Tony Wilson. They did and were signed to 
Factory Records. Their first release was the single More Than Enough. They were ferociously ordinary, neither 
high-minded pop intellectuals nor prickly prole art threats. NME concluded that while being the most endearing 
aspect of The Wendys, that might also have been their undoing.

The following year saw them put out the strange little single The Sun’s Gonna Shine For Me Soon which became 
NME’s single of the week, and followed it up with the equally strange Pulling My Fingers Off. The Sun’s Gonna 
Shine For Me Soon married a delicate guitar riff to an insistent drum beat with oh so good vocals. If you’re in the 
right mood this can sound like The Stone Roses. As it says in the lyric, this song goes round in my head. Pulling 
My Fingers Off sounded almost exactly the same. Both came from the album Gobbledygook which, in parts, 
continued the Edinburgh exploration of the garage bands of the 60s, but with a softer edge (the title track of the 
album was probably the best example of that) and in others wore the influence of Paul Haig on its sleeve, (I Want 
You And I Want Your Friend, for example). On more than one song it sounds as though they stole the riff from 
Crowded House’s Always Take The Weather With You. I liked Gobbledygook. Unfortunately whenFactory Records 
folded the band, and the album, were thrown into limbo.

Their take on the Edinburgh scene in the early 90s was interesting: It was their view that without wanting to be 
patronising, but doubtless being just that, the Scottish music scene was, well, odd. Everything was influenced by 
the soul stuff from Glasgow. At least the Edinburgh bands had the decency to be unlistenable.58
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Among those unlistenable groups, Jesse Garon And The Desperadoes released the single The Rain Fell Down. This 
is probably my favourite track of theirs. It is plain, simple, and a little like the later Belle and Sebastian or even, in 
parts, The Jesus And Mary Chain. The EP Billy The Whizz was almost as good. Unfortunately their next, Hank 
Williams Is Dead showed no development. Gradually their sound entered into Edinburgh 60s revival territory. The 
Adam Faith Experience was definitely trying to recapture a 60s sound but without The Thanes panache. However it 
was worth a listen for the beautiful interplay between the voices and the guitar in the last thirty seconds. The 
following year brought the release of the album A Cabinet Of Curiosities which pulled the earlier singles into one 
place and introduced a new one, You’ll Never Be That Young Again. It was really simple, perhaps too simple, with a 
strong vocal from Margarita Vasquez-Ponte. It promised more than it delivered. 1990’s EP Hold Me Now and the 
single Grand Hotel were stylish, if a tad too American in their vocal inflections, as was the accompanying album 
Nixon.

Baby’s Got A Gun released the EP Suicide Girl. They recorded a promo video on a budget of £89.00 which covered 
lunch for the crew, batteries for the playback machine and a stick of lipstick for the suicide girl. They released the 
album Up and the single Take The Ride. I was always surprised by Baby’s Got A Gun, whose hard-men biker 
leather image never quite gelled with the happy singalong stuff they put out on vinyl. Their releases were perfect 
examples of that style and they were popular. However in 1991 Richie Simpson and Bill Cochrane left to join 
Twisted Nerve. Their departure caused Baby’s Got A Gun to break up.

Rote Kapelle’s It Moves But Does It Swing? neither moved me, nor swung.They stood still on Fire Escape and 
stuck to their tried and tested formula for San Francisco Again. On all of those releases the vocals were thin and 
unbalanced by the sub-Rezillos guitar work. By No North Briton things would have been so much better without 
the crap mid atlantic accents and the Rock Lobster rip-offs. As I’m sure you can gather, I didn’t rate Rote Kapelle 
too highly.

The Thanes were most definitely the leaders in that 60s garage band revival movement which had become a 
defining feature of the Edinburgh scene. They captured the sound perfectly. The EP Hey Girl was an intriguing mix 
of styles. 1987 saw the release of the album The Thanes Of Cawdor on which Lenny Helsing’s fascination for the 
early 60s bands came bubbling to the surface. Every track on this was a gem.  Their next single I’ll Rest / Baby 
Come Back kept up the 60s revival. Everything was just right; the guitar sound, the organ sound, the vocal 
inflections, even the sleeve designs. I’ll Rest was Mick Jagger singing Ray Davies, Baby Come Back, Jagger 
singing The Pretty Things. I was surprised it wasn’t a hit. Neither was Don’t Let Her Dark Your Door Again / In 
God I Trust despite the great harmonica break in the middle. 

Don’t Let Her Dark Your Door Again is up there among my greatest singles of this period. The attention to detail is 
exemplary. The slow section which suddenly bursts back to life captures the essence of 60s music almost perfectly 
in a way that many other bands might have missed, as does the key change in the middle of In God I Trust. This is 
a wonderful record in which the sound is simultaneously both retro and completely contemporary. 

1990 brought the album Better Look Behind You and 1992 the EP Learning Greek Mythology With The Thanes. 
(Learning Greek was well ahead of its time ... the band finally played Athens in 2011, a mere 19 years later.) The 
following year they released the single Dozen Thoughts Buzzing / Antenna Surprise. Antenna Surprise was the 
better of the two sides. A driving bit of organ led garage music which could have come straight off Nuggets. 

To reinforce the message that they could tackle any style successfully, The Thanes then released Shipwreck which 
was slow and moody, built over a sonorous bass line and with slightly mannered vocals reminiscent of Love’s 
Signed D.C.. I’ve Seen Darker Nights / Seems To Break Your Happy, and Chain which were also moody but almost 
the opposite in texture. It seemed that Lenny just wanted to prove that the 60s came in more than one flavour. 

Yet another of Lenny’s bands harking back to the early 60s did it pretty well too. The Offhooks were signed by 
DDT records and released the EP Off The Hook. The Pretty Things lived again. I Can Take It is Rosalyn to a tee. 
However when they recorded the album Outside Looking In, Nightshift Records refused to release it and the group 
fragmented. Barry Stark later wrote that a couple of weeks and everything was in the can...then they waited and 
waited and waited and waited while their management screwed them over on the release schedule. Eventually they 
were so far behind on the schedule that their record company and the distributors both went bust at the same time 
and their lovingly crafted album was shelved, seemingly for ever and ever. But the band played on and gigged and 
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gigged and gigged and waited for the day when these tunes would have the dust blown off them and see the light of 
fuckin' day. They waited so long they kinda drifted off to other bands and things and kind of gave up hope.59

To my delight The Kaisers formed.  What I particularly liked about The Kaisers was their determination to get 
everything right. They took what Lenny Helsing had developed with The Thanes and ran with it, but instead of 
focussing on the garage band sound, they became masters of recreating the sound and look of the mainstream 
British Beat boom of the early 60s. Even though a lot of their material was self penned it was almost impossible to 
tell the new songs apart from the records made by the early Edinburgh groups that inspired them. 

They released the EP Alligator Twist which was 60s pop perfectly packaged. This was not a band nostalgically 
copying an old sound. These were musicians who had completely assimilated that sound and were expressing 
themselves through it. This was authentic, not pastiche. The Kaisers' exactitude extended to the painstakingly 
created artwork on their album and singles sleeves, from the type face to the period-evoking black-and-white 
photos and especially to the liner notes. 

Their stage look was tightly coordinated and usually secondhand, so they look similar but never the same.Their 
stage trousers were made with no pockets to give an even smoother line. George Miller had his suits specially 
made. He asked for the tightest suit ever and he got it, dog-tooth check with a velvet collar. It was so tight he 
couldn't walk up the stairs. Matt Armstrong's favourite outfit was black drainpipes with a leopard-skin jacket with 
black velvet collar. Johnny Maben used to be a punk and claimed it took six months for him to get used to The 
Kaisers' way of dressing. You should have seen the hassle they had getting him into winkle-pickers. He'd never 
worn anything that smart before; he though they were a bit effeminate with that high stacked heel.60 Slightly 
pretentiously, everyone in the band was known as ‘Kaiser’.

Then they released the album Squarehead Stomp! Now we had the Kaisers doing original 60s songs and sounding 
better than the originals. It consisted mainly of live first takes, the whole recorded in one day at Toe Rag studios. 
As the priceless liner notes said: " If unintelligible shouting over a cretinous off-key back beat apparently recorded 
in five minutes with the minimum of rehearsal is your 'scene,' I dare say this record will be a treasured addition to 
your popular music collection." They were selling themselves short. This record deserves to be a treasured addition 
to any record collection. 

When they released the EP Beat Session No.1 it was their take on the Beatles and once again it did not sound like a 
parody. This really was the real thing. 

The next album was In Step With The Kaisers. The sleeve notes observed that " It was back to work for the tight 
trousered quartet as they threw themselves blindly into another melody free rhythm and blues workout.” It didn’t 
have the same impact as Squarehead Stomp but that was only because now we knew what to expect. She’s Gonna 
Two Time / Hipshake Shimmy Kitten was the sort of song The Hipple People could have played and I would have 
loved it. It was like being back upstairs in the Top Storey getting sweaty and waiting for it all to kick off. The 
Kaisers may not have been nostalgic, but I certainly was. Their music fed right into my mid-life crisis. It was 
around this point that I splurged out on a Fender Stratocaster that I could hardly play. 

1995’s Beat It Up! kept the product coming. On this EP Leave My Kitten Alone provided the chance to directly 
compare them with The Beatles. It was uncanny. Sugar Babe was the best track though. The album Live On Stage 
At CBGB New York City was energetic, but didn’t quite capture them at their peak.

In October of that year Lenny Helsing bumped into John Gibbs at a bus stop on Leith Walk. It turned out that 
Gibbs had just been chucked out of The Kaisers where he was replaced by Matt Curtis. He and Lenny decided the 
best thing to do was to form a group together and they recruited Russ Wilkins of The Milkshakes to form The 
Wildebeests. They released Call Of The Wildebeests and The Lairds Of The Boss Racket in fairly quick succession, 
both of which were distinctly psychedelic. True to form Lenny kept on playing in The Thanes as well.

Meanwhile The Radium Cats also came together. The Radium Cats were not just another run of the mill band. 
They were a really good group with considerable style playing Rockabilly with a modicum of aggression and some 
particularly distinctive hairstyles. They took Edinburgh music into the realms of absurdity with the Munster 
Madness EP. This was really good fun and wonderfully silly right from the first lightning bolt and over the top peal 
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of thunder at the beginning of The Munster Theme. The point in Paul Patterson’s guitar break where it sounds as if 
someone has just stood on a duck is priceless. I Hear It Howling In The Swamp was a salutary tale of fear and 
paranoia worthy of the B52s and Long Black Train straight rockabilly almost perfectly done, closer to what would 
follow with Hi-Voltage. Thump Thump was just that. Rarely could a track have been more honestly named.

The 1991 single Pink Hearse / Teenage Werewolf was pure rockabilly. This was their move back firmly into the 
50s. The Other Worlds album was great fun. You could do The Martian Hop, sing from your coffin Six Foot Down, 
bow down to The Idol With The Golden Head or worry if My Girl Is Like Uranium. It was so much fun that every 
home should have had one. In the Edinburgh of this period it was a sound uniquely their own.

However there were tensions in the group and The Radium Cats split up in 1993. Paul Paterson formed Hi-Voltage 
and released the Danger album, which really wasn’t too dangerous but was yet another slant on that ubiquitous 60s 
revival sound.

Win managed to obtain a relatively big advance from London Records for their album Uh! Tears Baby A Trash 
Icon. It went on lavish production and mannered vocals which got a bit irritating after a few spins. The album 
didn’t sell and London dropped the band. They signed a new deal with Virgin and quickly released Super Popoid 
Groove which was just what it claimed to be: A call to come out and play, join in and sing along. This was a big 
sound and a real advance on their previous work. If Uh Tears Baby had been like this it would have been a winner. 
They then released three singles in succession: What’ll You Do Til Sunday Baby?, Love Units and Dusty Heartfelt.

What’ll You Do Til Sunday Baby? was intriguing. It seemed conventional until you drilled below the surface to the 
atonality and slightly off- kilter chords and almost seaside funfair organ buried in the mix. Love Units started with 
a lovely little twiddly intro and the coy girly vocal pulled you in. It was as light as a soufflé and sounded simple but 
was again deceptively complex. Dusty Heartfelt sounded like pastiche Bowie and Mark Bolan mashed together. 
You could change the lyric to Telegram Sam and it worked just as well. It would have been innocuous if it hadn’t 
been done so well. None of them was a hit. 

1989 saw the album Freaky Trigger. It was also a much better album than Uh Tears Baby, with many of the 
former’s excesses held in check. The influence of Prince was all over this record, which was no bad thing. (try 
Rainbow, How Do You Do or What’s Love If You Can Kill For Chocolate for tasters.) It may even have been a 
conscious attempt at a more obviously commercial sound. If it was it didn’t work. Virgin dropped the band because 
their records were not selling. 

Win had reached their expiry date. Their problem was that their fans had never been able to shake the memory of 
The Fire Engines and Win were constantly being compared to what they used to be instead of being listened to for 
what they were. They decided to break up. The NME wrote their eulogy: "They must be both proud and guilty in 
the knowledge that they made some of the greatest pop never heard".

Davey Henderson’s opinion on the end of Win was that it was just a really horrible time. It had been great making 
things up, but the music business stuff in the 80s, when people were chucking money about, he found pretty 
shocking. It was all to do with selling and angles, and everyone’s eyes on the charts. There was nothing really 
authentic. Re-mixers must’ve made a fortune, but what a waste of time and money it all was.61

Looking for another band, Henderson formed The Nectarine No. 9 with Simon Smeeton. Davey Henderson’s 
philosophy behind their music was that he preferred noise over meaning, string it all together and he had 
something… nothing fancy.62 On the other hand the List thought they were the bastard offspring of Captain 
Beefheart and Johnny Thunders gang-banging Marc Bolan with Link Wray's guitar neck...wacked out, scuzzed up 
and psyched out. I incline to the latter view. 

In 1992 they put out the slightly hesitant A Sea With Three Stars and, except for a collaboration between Davey 
Henderson and Russell Burn called Dali Surprise that was it until the album Niagara Falls came along in 1995 
followed fairly quickly by Saint Jack. 

Niagara Falls demonstrated a band which had developed into a really tight unit writing great songs, even if some 
of them had extreme titles (This Arsehole’s Been Burned Too Many Times Before?) Some of these tracks were 
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among the finest that Davey Henderson had produced. It left the commercial sound of Freaky Trigger behind and 
pulled things back towards the Beefheartian Fire Engines mode, but with Henderson’s enthusiasms tempered by 
Ian Holford. As Ian Holford explained, he would spend time in his spare bedroom mucking about with a little four 
track tape machine, then he’d send the stuff to Davey Henderson, who would change it irrevocably and send it 
back.63 This two way process would go on until perfect little gems like The Holes Of Corpus Christi came out the 
other end. 

The album was also on Alan Horne’s Postcard label. Horne had always wanted The Fire Engines on Postcard, now 
he had them at one remove. The album came with a rambling stream of consciousness essay by Horne. It was 
either meant to be funny, was unintentionally funny or was just demented. Perhaps it was all three.

Making a point about the persistence of their type of Scottish music, Postcard re-released the old Josef K single, 
Heaven Sent. It made number twelve in the charts, perhaps indicating that when they were together they were 
ahead of their audience (and ahead of their record company). However it was not until 1990 that the Sorry For 
Laughing album was finally released, years after it had been recorded.

Paul Haig delivered something interesting with Torchomatic which he claimed to be the original soundtrack for a 
James Bond movie which had never been made. He then self financed the album Chain, which he sold to Virgin. 
Unfortunately Virgin had second thoughts and decided not to release it. It took over a year of negotiation before it 
finally reached the shops. By that time the tour which had been designed to promote it had come and gone and 
most punters did not even know there was new product around. It really was a shame. There were so many good 
tracks on Chain that it deserved to be the break through to superstardom that he deserved, but it wasn’t to be. True 
Blue, Communication - they were all superb tracks. His next single, Something Good, though no less technically 
accomplished than his earlier work, was beginning to sound passé.

He went back to New York in 1990 and cut another dance album with Curtis Mantronik and James Locke of The 
Chimes, Right On Line. Virgin, as they had done with Chain, decided to hold back its release, waiting to see how 
the single Flight X did. It didn’t sell and Virgin shelved the album. For Haig this was a disaster. When some of the 
various tracks finally surface in 1993 on the Coincidence Vs. Fate album it was clear that Right On Line had been a 
superb, strong collection which would probably have taken the club scene by storm. By 1993 it was too late.

The real highlight of this phase of his career came a year later when he and Billy McKenzie of The Associates got 
together. They played a number of gigs in Edinburgh and Glasgow before going into the studio to record Memory 
Palace. The single Love Eternal, while it was full of good passages, wasn’t really strong enough to justify the five 
minute length, which is perhaps why it only made number thirty five. Transobsession was a natural single and 
would have been a hit. Once again, inexplicably, the album was not released.  Instead Haig put out Coincidence Vs 
Fate, and single Surrender which, though good, were not in the same league.

Haig then veered off in a completely different direction, producing a collection of music designed for imaginary 
films, a mixture of electronica, jazz and new age. He called this Cinematique, which developed into a whole series 
of albums, of which I will say more later.

The Bay City Rollers were still locked in their legal battle with Sony and with each other. Eric Faulkner formed a 
new band which he enterprisingly called The New Rollers. Then Les McKeown had a hit in Germany with his solo 
single She’s A Lady which was a good song sung well and stayed sixteen weeks in the charts there. Eric Faulkner 
and The New Rollers didn’t have quite the same success with Party Harty. Les McKeown released another solo 
single Love Is Just a Breath Away. Again it was a hit in Germany. McKeown continued to release solo singles 
tailored by Dieter Bohlen for the German market. It’s A Game was another good track. Love Hurts And Love Heals 
was an attempt to repeat the success of the previous three, but was formulaic and boring. In the 1990 Song For 
Europe competition to choose Britain’s entry for the Eurovision Song Contest McKeown came fourth.

Eric Faulkner changed the name of The New Rollers to just The Rollers. It was the start of a process which was to 
lead to considerable confusion. When Stuart Wood rejoined they went the whole way and changed their name back 
to The Bay City Rollers, a name to which Sony still believed it owned the copyright. Encouraged by the others, 
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Alan Longmuir was persuaded to rejoin and, hopefully not cynically, they released the marvellous coupling of 
Flower Of Scotland / Bye Bye Baby.

What did seem cynical was Les McKeown starting to tour with a band he also called The Bay City Rollers. To 
Sony’s bemusement there were now two Bay City Rollers, neither of them entitled to use the name, but each of 
them containing members of the original group.

Finding two groups with the same name, working in the same market at the same time, to be counter productive the 
other Bay City Rollers took legal action against McKeown. They finally reached an agreement under which 
McKeown was only permitted to use the name 'Bay City Rollers' if he made it clear that he was an ex member of 
the band. The ‘real’ Bay City Rollers set out on a tour of Scandinavia and then headed for America. While they 
were away Les McKeown formed a new band of his own which he called The 70s Bay City Rollers. He insisted 
this would not be confused with The Bay City Rollers. His new band released an album called Loveletter and then 
embarked on a tour of Japan. The confusion inevitably continued.

Suddenly, Billy Lyall of Pilot died of aids. His was to be the first of a series of losses during 1990. Next Peter 
Veitch of Cafe Jacques died. Then, in the autumn, Linnie Paterson died of the asbestosis he had picked up during 
his day job at Leith Docks. Mostly unremarked at the time, it was the loss of one of the greatest personalities on the 
Edinburgh music scene, and someone who personified what the 60s groups had all been about. Fortunately he left 
his mark. Without Linnie Paterson it is unlikely that we would have had The Thanes, The Shop Assistants, The 
Wendys, The Kaisers or The Wildebeests. Not a bad legacy for the mad DJ from The Place whose first band said 
that he couldn’t sing.

It wasn’t just individual musicians who were departing the scene. A succession of bands folded during this period.

AOA were still regularly performing under their various acronyms. 1988’s Satisfactory Arrangement was typically 
uncompromising as, allegedly was 1990’s All Out Attack. I say allegedly because I have never heard it. AOA broke 
up and it was never released. 

We Free Kings brought out T-Shirt / Still Standing, but after releasing the album Hell On Earth And Rosy Cross the 
band was starting to fragment. After an acrimonious tour with Mike Scott and The Waterboys they split up. Their 
last single Howl seemed appropriate.

The Indian Givers effectively split up, but Nigel Sleaford recruited Simon Frazer and Avril Jamieson and they 
carried on under The Indian Givers name, but now focussing on electronica. They were signed by Virgin Records 
and the following year released the album Love Is A Lie and the singles Hatcheck Girl and My Fake ID. Both were 
soft gentle pop, which veered just a little too much towards blandness for my taste. Neither sold much and in 1990 
Virgin dropped the band and they imploded. 

When Fiona Morrison left A Girl Called Johnny, she was replaced on vocals by Andy Kelly. The band changed 
their name to Paparazzi and started playing electro dance music. It didn’t last long. They also broke up having 
failed to secure a record deal.

Despite Andy Kershaw championing AVO-8 on his Radio 1 show, they couldn’t secure a record deal either. Steve 
Hastie commented that one of the biggest hassles had been chasing A&R men at the record companies. As they 
didn't have a manager, they did all the chasing themselves, and it was really time consuming as they were all in full 
time employment. In the end they released the single Is This The End / Thinking Of You on their own AVO records. 
While it was competent, it was nothing out of the ordinary. Their follow-up, Big Car / It’s A Game on Cherry Red 
records was a similar run of the mill, jangly ditty that said nothing meaningful about relationships and cars. Out Of 
My Mind / Silver Lining also on Cherry Red seemed to be reviving The Rezillos sound, but it didn’t sell much 
either. The group were still juggling their day jobs with the work of recording, gigging and promoting themselves. 
They decided that it wasn’t fun any more and disbanded.

Of the new bands which were forming most were playing interesting and idiosyncratic music. Ten years before 
The Revillos would have matched that description. With their solitary single from this period, Yeah Yeah, they 
sounded pale by comparison. 

155



Pure Blind Panic played a rumbling psychedelic trash dancey kind of pop (amply demonstrated in their long 
delayed single The Visit.) Boxing Clever, on the other hand didn’t last long, releasing the single Toy Soldiers before 
splitting.

There were a number of one-offs. Stephen Harrison of Metropak put out the album I Know Everything and 
Stayrcase released the EP Stayrcase which were both pleasant, but both were a little behind the times.

Possibly the least promoted band of this period were Heartbeat who released just the one track, Spook Sex, on a 
New Musical Express compilation cassette called Racket Packet.

Botany 500 entered the 1988 Tennents Beer competition. They released the single Lovebomb in a variety of mixes. 
After being threatened by the US clothing manufacturer Botany 500 for breach of copyright, they shortened their 
name to Botany 5, signed to Virgin and released the single Into The Night. David Galbraith set up Watercourse 
Studios so that they could record their own material and got together with Storm Gordon to form Rosebud, playing 
electronic soul.

Sugar Bullet started experimenting with fusing Hip Hop with their Edinburgh experiences and working with the 
various club DJs to try to bring that sort of music together. They also entered the Tennents Beer Live competition 
to find the best unsigned acts in Scotland and ended up in the top ten. As a result the band were signed by Virgin 
but it took until 1992 before their album Unrefined was released. Unfortunately it was just one nation under a dope 
mix, a poor imitation of the stuff they were hearing from the American west coast rappers. On the positive side, it 
was becoming increasingly clear that Rap was finally creeping into the Edinburgh sound.

Cindytalk released the album In This World. I liked this music, I really did, but it went on and on. To be consumed 
in small doses only. The next album The Wind Is Strong was quite and meditative and the single Secrets And 
Falling was so still and slow moving that time warped. The minute and a half before the vocal came in seemed at 
least twice that length. The band were now in a musical place all of their own. 

1993’s Prince Of Lies, though only 3 minutes long, was probably too angular and spiky to be a hit. I’m not sure 
why they chose to put this out as a single. It was an ideal album track and fitted well on the subsequent 
Wappinschaw collection which, though recorded between 1990 and 1992, finally arrived in 1995. All of their 
influences were acknowledged here, from Joseph Beuys to Jeannie Robertson. Wappinschaw was simply beautiful 
and demanded hush. Or at least it felt like that the first time I played it. After a few listens the spoken introduction 
by Alasdair Gray to Wheesht began to grate and Calum Williams bagpipe solo on Hush was interminable. It was 
flaunting its pretensions. Which makes my attitude to Wappinschaw ambivalent. I think that this is a flawed 
masterpiece, but a masterpiece nonetheless.  

Having left Finitribe in 1988, Chris Connelly finally released a solo album Whiplash Boychild. It was the start of 
his dalliance with heavy industrial sounds. Strangely he sounded more like Scott Walker than anything else, though 
perhaps that could have been deduced from the album title. His next, Phenobarb Bambalam sounded even more 
like Scott Walker. 

Finitribe themselves released the albums Noise Lust And Fun and An Unexpected Groovy Treat which really was. 
With its arty, technologically precise sleeve, the loud and clear sound crunching through your speakers, and their 
concern that at some point in your past you hated chickens, it was hypnotic in parts, boppy in others and really 
made for listening to on headphones. Hypnopaedia was just that, all 6 minutes of it. The sampled “Here’s Johnny” 
set the tone for Yer Crazy and Glisten really shone. Finitribe felt One Little Indian had no idea how to market them, 
and that the label was simply trying to push them down its route to instant chart success. As John Vick put it most 
bands get dropped by their record company at some point for not doing their job very well. Finitribe had done the 
opposite. They had sacked their label! 64 A year later they left One Little Indian records and set up their own label, 
Finiflex and released the EP Forevergreen. One tune six remixes, all of them different, all of them good. My 
preference varies with my mood. As I am writing this it is the Funky Forever mix.

However, for me, their work began to subtly change and self-indulgence crept in. Brand New was not really an EP, 
more a ten minute track mixed to death. Designed for chilling out in clubs, this was KLF lite. I have absolutely no 
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doubt that in a club setting this went down a bomb, but outside the club and on your own turntable it just went on 
and on and on. 

Happily in 1995 Sheigra found the band back on form, in fact at their peak. With its dimensionally enhanced 
scaffolding rigs, shaved heads, tin can communication and shiny fish, it was decidedly cool. Mushroom Shaped, 
Sunshine and Dark were all stunning tracks and for once it didn’t matter that they went on and on.

Consequently I didn’t really know what to expect from Chris Connelly’s solo effort Shipwreck. What I got was a 
quietly understated, very personal album, which was one of those things which worked its way in to your mind 
slowly, then stayed. There were so many good tracks on it, it would be invidious to single one out for special 
attention. Swimming, Model Murmer, Meridian Alterburn, Spoonfed Celeste, Candy Collapse. They are all 
excellent

1997 saw Chris Connelly releasing The Ultimate Seaside Companion and then, five years later Private Education 
which featured some interesting guitar work but lots of dodgy vocals verging on the pretentious. His next, Night Of 
Your Life had slivers of nostalgia running through it. His vocals were now more like Scott Walker than the man 
himself. The back cover was a nice moody photograph of Chris on Portobello beach. Unfortunately it is too dark to 
tell if the surf’s up.

Towards the end of this period there was a lot of churn in the Edinburgh bands.

Mostly the damage was caused by members leaving established bands to join new ones, or splitting away to set up 
side projects. For example Coco and the Bean were a sort of spin-off from Finitribe and Gordon Sharp of Cindytalk 
started his own side project, Bambule, to play techno electronic music. 

Typical of what happened within groups was exemplified by Johnny and The Deadbeats. Over the course of a few 
months Glen Mohamed had left the band and was replaced on drums by Ian Fraser. After just another couple of 
months Ian Fraser packed it in and was replaced on drums by Donald ‘Kiwi’ MacIver. Andy Akhtar and Kiwi 
MacIver then left without warning. Dave Nelson joined on keyboards. Despite repeated auditions the band failed to 
recruit another drummer. Inevitably Johnny And The Deadbeats split up. “To the Garage Punk community we were 
just a bit too Blues & to the Blues community we were just a bit too Garage Punk.” In other words, they were 
hamstrung by the genre they had found themselves lumbered with coupled with insufficient popularity within the 
clique who supported that particular niche.

Ian Stoddart from Win got together with Samantha from Hey! Elastica and Callum McNair from The Syndicate to 
form The Apples. They signed to Epic and released three singles Eye Wonder, Beautiful People and Stay People. 
Eye Wonder, in particular was a lovely little collection of slow tempo beats. The plodding synth drums don’t grate. 
Samantha’s cheesy yeah yeah yeahs in the background work and Callum McNair’s simple vocal is far away from 
the Bee Bee Cees, or even the McNaires. When they came to record an album “Epic interfered, pointlessly making 
us remix it.” The album was never released. A great pity.

Jeremy Thoms who used to be in Paparazzi formed The Naturals with Angus McPake. Neil Crossan joined them on 
vocals. They recorded an album which their record company decided not to release and so they split up again. 
Thoms decided to get back together with Andy Kelly from Paparazzi, and they formed New Leaf, drawing 
inspiration from Country and Western music. They managed to get a record deal with Sony. The resulting album 
On Safari from 1995 was a good showcase for where the band was at.

Sometimes the churn was caused by existing bands reconfiguring themselves. In that context Dunedin changed 
their name back to Holocaust and danced back into the heavy metal vortex with The Sound Of Souls. Their next 
album of nonstop riffs was Hypnosis Of Birds. The title track is almost a compendium of what this type of music is 
about, condensed into eight minutes. Into Lebanon is almost as good and for me the instrumental Cairnpapple Hill 
is sheer delight. A year later came the single Heavy Metal Mania 93 which was probably too similar to the original 
Heavy Metal Mania from 1980 to be a hit. 

Sometimes bands which had split up reformed like Colin Chisholm and Brian Spence who came back as a duo to 
perform and recorded Chisholm’s musical MacGregor’s Trap.
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Sometimes internal frictions became too much. The Rootsie Duo were probably the busiest, and arguably the most 
popular act in town. They performed over 280 gigs in the course of one year. Then abruptly they split up, allegedly 
because Ronnie Tait’s excessive drinking made their gigs unreliable.

Sometimes things came together because individuals had a burning need to get their music out to a wider audience. 
Nikki Grant and Tom Fraser formed Tantrum, each playing a range of instruments, and promptly released Maisie’s 
Friend. In 2011 Tom Fraser wrote an interesting piece on the economics of being in a band at this period. Initially 
they started practicing in bedrooms, and then had to hire time in practise rooms, which was expensive. A 
substantial amount of money was spent buying instruments and equipment. To get gigs in decent venues they 
usually had to pay the management for the gig, not the other way around. On average it cost £50 a gig, with the 
promise of money back if more than 50 people turned up. According to Tom they never managed that, and the gigs 
were always hellish. The best gigs turned out to be ones that they put on themselves, the very best one being a 
squat party in a Balham post office. These made no money at all, but cost in as much as band and equipment had to 
be driven to and from the venues. They tried recording on three occasions. Every time the studio costs were high. 
Nobody, other than friends ands family ever heard the resulting recordings. In total they spent about £3,500 and 
made absolutely £0 in return.

By the early part of the 1990’s Tantrum were playing the odd official venues and touring village halls. According to 
Tom Fraser some of these gigs went well and others were awful. Touring cost a lot. They had to buy a van, pay for 
ferries to the islands, print t-shirts and so on. But they had built an audience and made a reasonable income. Once 
they had a manager, they got better gigs, supporting Radiohead, among others. The cost of somewhere decent to 
practice still cost, as did recording. They completed three recording sessions between 1990 and 1994. Getting the 
records out meant them sticking the labels on themselves by hand to save money. Getting their CD distributed cost, 
as did making two promotional videos, which resulted in 5 seconds on a t.v. music programme. Overall they spent 
£12,500 over three years and made £7,375. A loss of over £5,000.

And sometimes it was a collective need. There was a coming together of like minded musicians who started 
playing together in Henry’s Cellar Bar in Morrison Street. Apart from G-Mac and DJ Kid, Steve Christie, Joe 
Malik, Toby Shippey, 3 Bag Brew, Coco and The Bean, Sugar Bullit, Blacka’nized, Reachout, Nasty P, and Frosty 
J all took part. They started to call themselves The East Coast Project. Joe Malik suggested that they record an LP 
together and it was agreed that George MacDonald should produce it at Unkle Jacks 6T4K Studio in Balfour Street. 
Given the number of artists involved, it was issued as a double LP called East Coast Project. Each of the sides was 
named after an Edinburgh street: Leith Walk, Montgomery Street, Easter Road and Broughton Street. Overall it 
was a fusion of jazz and hip hop

While most of the above bands chose to ignore Edinburgh vernacular and continued to release things which either 
sounded mid-American, mid-atlantic or just midland, as if to make a point about staying close to your roots and the 
importance of honest Edinburgh pronunciation, The Proclaimers released the single Throw The R Away. There 
hadn’t been anything quite like this before. From here on in it was acceptable to sing in your true voice. Its 
influence on Edinburgh bands was enormous. On a musical level it was simpler than almost everything around it, 
whether on the local or national scene. Politically it was incredibly subtle. It resonated with Scots in a way that the 
English could not understand.  

Nor did the English understand the next single Letter From America. Didn’t they know the meaning of Lochaber 
no more or Linwood no more? They couldn’t have: it reached number three in the charts and the NME voted them 
the Best New Band of the year. The Scots certainly did. This was a rallying cry for independence and boy did it do 
its job. It was an excoriating attack on the appalling colonialism that the English had imposed on the Scots over the 
centuries and the damage that the Thatcher Government were still inflicting.

If 1987 had been the breakthrough year for them, 1988 saw The Proclaimers take on the world. It was hard to say 
why it proved to be so easy. They did not fit into any main stream category. Their music was hardly sophisticated, 
even if their lyrics were and their image was the antithesis of rock star chic. The media made endless play on their 
unintelligible Edinburgh accents. Make My Heart Fly did more through utter simplicity than most other bands do 
by piling on the overdubs. 
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Once again they hit big with I’m Gonna Be (500 Miles). It spent six weeks at number one in the Australian charts. 
On the back of it the twins embarked on a nine month world tour. The follow up single, the intensely melancholy 
Sunshine On Leith was equally huge. By now they were unstoppable. When they released the album Sunshine On 
Leith it went platinum, the biggest selling album by any Edinburgh group, ever. From the first track Cap In Hand it 
was questioning why the Scots persist in letting someone else rule their land, but there was now a distinctly 
religious undertone and a clutch of insightful songs about relationships. Above all there was a burning honesty 
which was quite unique.

The bouncy I’m On My Way was another huge hit. Their popularity was growing exponentially and they continued 
to plough on to world domination with King Of The Road. To my ears this was their first failure. It was a really 
pedestrian, run of the mill reading of the song which shouldn’t have made it even as album filler.

In 1993 I’m Gonna Be 500 Miles was featured in the film ‘Benny and Joon’ and the reissued single was a hit all 
over again and spent six months in the American charts. Their new album was Hit The Highway, released with the 
single Let’s Get Married which signalled a move away from the overtly political to a more domestic viewpoint and, 
on tracks like The Light and I Want To Be A Christian, a now openly religious stance. Craig and Charlie considered 
this to be their Country & Western album. The backing tracks were recorded in Nashville and the vocals in East 
Lothian. They then applied their usual charm on the singles What Makes You Cry? and These Arms Of Mine.

The twins decided to take a sabbatical from The Proclaimers in 1996 because their father was terminally ill. After a 
long break they returned in 2001 with the release of the single There’s A Touch. This was their strongest song since 
I’m Gonna Be (500 Miles). The subsequent performance of the single on Top of The Pops proved it wasn’t just 
Craig and Charlie who had talent in The Proclaimers and demonstrated just how good the rest of the band were. 
Then they put out the excellent album Persevere. Tracks like That’s When He Told Her just underscored how 
brilliant these guys were at understatement.The politics were back again in songs like Land Fit For Zeros and 
Scotland’s Story. It was as if they had never been away. The world took them to its heart again.

In 2002 The Proclaimers played at Hampden Park to an estimated television audience of one billion people before 
the UEFA Champions League Final between Real Madrid and Bayer Leverkusen. No-one could top that.

But that was in the future. Just before Christmas 1995 a new stadium band, Idlewild were formed. At the 
beginning of January 1996 they started playing regularly at the Cas Rock.
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We were now entering into a period of consolidation. Paul Haig set up his own record label and put out 
consistently good, and consistently underrated music. It had become fashionable to consider him unfashionable, 
but the ongoing Cinematique series was remarkable and deserved better. Never fashionable, Lenny Helsing, The 
Thanes and The Wildebeests entered a golden period of unassailable revivalism. The boys in Idlewild finally 
matured into a distinguished and accomplished band making truly memorable and distinctive music. However it 
was Mike Sandison and Marcus Eoin who dominated this period. Boards Of Canada started to produce music 
which transcended everything around them. This was work of the highest calibre which it was hard to categorise. 
As a result it came nowhere near the mainstream and left the average man in the street completely untouched.

The end of the 90s saw a rise in terrorism world wide, with Osama Bin Laden and Al Qaeda becoming prominent. 
In 1996 the IRA resumed their bombing campaign on the UK Mainland, this time targeting Manchester. 

There were portents in the sky in 1997 with the arrival of the Hale Bopp comet. For some they were good portents. 
The Labour Party won a landslide victory at the General Election. Things could only get better. New Government, 
new cliché.  We now had Cool Britannia.(or Brit-Pop depending on which rag you read.) Noel Gallagher 
hobnobbed with the great and the good. For others they were a portent of doom. Princess Diana and Dodi Fayed 
died in a Paris car crash. For the real believers in magic, after slaving away in an Edinburgh cafe, J.K. Rowling 
unleashed the first Harry Potter book on the world.

In the digital world so called cyber terrorists had worked out how to programme in disaster and people’s computers 
started to crash as the first computer viruses contaminated them. There was panic that all the world’s computers 
would fail on the stroke of midnight at the change over to the new Millennium. This was not because of any 
computer virus, but because it was feared that the core systems of computers would not recognise the switch over 
from one century to another. People stayed up all night ready to implement contingency plans. Nothing happened.

The terrorist activity culminated in the 9/11 attacks on the World Trade Centre and other targets in 2001. In 
America the country was traumatised by these attacks on the Pentagon and the Twin Towers in New York. Around 
the world people looked on in horror as thousands of people were killed and then became divided as the American 
Government use it as justification for invading Afghanistan and Iraq, both of whom it blamed for sponsoring the 
terrorist networks behind the attacks. As an ally of America, the British Government entered into both wars on the 
American side.

In Dunblane a gunman burst into a primary school classroom of five year old children and shot all but one of them 
before killing himself. One assumes that Thomas Hamilton was mad. There was a danger that soon all of us might 
be, at least those of us who were not vegetarian. Mad Cow disease spread more quickly through the media than it 
did through the population. 

Meanwhile, at Roslin, scientists had created Dolly, the first cloned sheep. Edinburgh itself was cloned when 
Edinburgh District Council changed into the City of Edinburgh Council. It wasn’t clear whether the stray ostriches 
which were found wandering the streets of Leith had been cloned.  With devolution Scotland finally cloned a 
parliament of sorts. Phil Cunningham and Aly Bain played at the opening of the new Scottish Parliament.

Ever since the closure of the Henry Robb shipyard in Leith, plans for redevelopment of the dock area had been 
talked about. Finally that redevelopment was opened. Ocean Terminal was Edinburgh’s largest shopping mall, with 
the Royal Yacht Britannia moored along side as a tourist attraction.

On the music front 1996 saw Gangsta Rap begin to become a self-fulfilling idea with Tupac Shakur and The 
Notorious B.I.G. both being murdered by rivals in the business.  In New York the music scene was being taken 
over by Illbient, to my ears a chaotic, non melodic mish mash of unrelated styles. In the mainstream the charts 
were dominated by the latin sound of the Macarena and The Spice Girls. Sporty, Ginger, Scary, Baby and Posh. We 
all knew their names and weren’t they fun? That’s what pop music was all about.

1996 also saw the start of a reaction against ‘computerised’ music. In Bristol Roni Size began to reintroduce live 
instruments into Jungle and in San Francisco Matmos started to use samplers to collect and compose music around 
natural ‘found’ sounds.
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Sonically it was The Flaming Lips’ Soft Bulletin which made me sit up and take notice, or rather sit back and take 
notice. So this is what The Incredible String Band had led to? The underlying eclecticism which pervaded this and 
their later work came straight from the Glenrow cottages, much mutated on the way, but still distinctive enough to 
be recognisable for what it was.

The feeding frenzy of the Major Record Companies reached some sort of climax when Seagram ended up 
absorbing Polygram, MCA, Geffen, Mercury, Polydor, London, Vertigo, Verve, A&M, Island, Tamla Motown, 
Decca and DG in to one huge conglomerate. It didn’t bode well for the likely future release of innovative music. 
Fifty years before, except for EMI, all the Major Record Companies were American. With the French company 
Vivendi buying the Seagram conglomerate, the Millennium ended with only Warner Brothers remaining in 
American hands. We had to pin our hopes on new independents like Absolutely Kosher and Tiger Style. 

In the digital world a chap called Shawn Fanning did something which was to completely revolutionise the way 
popular music, and consequently the music scene was going to go. He invented a way of sharing music over the 
internet and set up a website called Napster. Computer downloading began to make inroads into music sales. 
Increasingly people were getting their music off the internet and fewer and fewer were buying it. The industry 
responded by suing Napster for breaching the copyright laws. After over 26 million downloads had been made the 
Majors were successful in closing Napster down. However, they hadn’t grasped the change that Napster had made 
or the demand it had created. Within days of Napster being closed down, Kazaa, Limewire and Morpheus came on-
line to take its place. They were to finally break the Major companies’ dominance over the industry and free up 
individual bands and musicians to get their music to a global audience. Things changed forever.

‘Dev’ Devlin teamed up with Mick Fleetwood of Fleetwood Mac to form the internet company Fleetwood Owen of 
which Devlin became Chief Executive. Bruce Findlay became a member of the "Music Industry Taskforce" which 
was set up as an advisory body to help the Government establish a long overdue shakeup in the way musicians 
were treated. It had little effect. In Edinburgh Calum Malcolm sold Castle Sound Studios because he had become 
fed up with running it and became a freelance producer. In a change of direction, Robert Sandall of Edinburgh 
group Epsilon became Director of Communications at Virgin Records.

Despite all the legislation now in place across the world to stop them, dance raves continued to grow. In Berlin 
over one million people turned up for ‘The Love Parade’. A music festival was even held in Beijing. Ecstasy 
continued to be the drug of choice, but occasionally people were dying from the dehydration associated with it, 
leading to witch hunts in the press.

There were now an estimated 210 club nights running in Edinburgh on a regular basis. The Manga Club continued 
to be run by Dr. Strangelove and DJ G-Mac focussing on Drum and Bass. It was usually, but not always, held at 
The Honeycomb in Niddry Street or at La Belle Angele. It attracted Drum and Bass crews from across the country 
and DJ Kid soon joined G-Mac. 

The Honeycomb was a low vaulted building, with three rooms joined by interconnecting tunnels. It also ran the 
Taste club every Sunday night with DJs Fisher and Price. In the larger of the two dance floors the DJs would play 
House and in the other Garage. The third room was a more mellow affair and used for chilling out.

There was Lift at La Belle Angele every month on a Friday playing Techno and Trance with DJs Paul C and LFT. 
That alternated with Manga, also at Le Belle Angele, which featured Drum & Bass with DJ Sir Ossie. Pure at The 
Venue put on Techno and House over two floor with Brainstorm, Twich, DJ Dribbler and The Bill. Tribal Funktion 
at The Venue was Funk and Disco with DJs Mateo and Matos.

Wilkie House ran two club nights: Sublime was on Fridays and concentrated mainly on Trance and Techno. The 
main room DJ was Idge and in the back room, the Blue Room, Beany and Felix were in charge. The main room 
was a large high ceilinged room overlooked by balconies on all sides from which white chords had been 
suspended. Among these white spheres of various sizes hung like planets in the night sky, spinning slightly with the 
movement of the dancers. Centre stage was a giant Buddha with more of the same white chords emanating from 
him, fanning out the entire length of the stage. The floor was usually so full that it was hard to dance at all. Just like 
the old Place, sweat would drip from the ceiling. 
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Joy was on Saturday nights. It was focussed on progressive gay hard house and queer techno in the Main room 
with Maggie and Alan, and cheesy disco in the Blue Room with Trendy Wendy.

Out Of The Bedroom, an open mike night, was established every Thursday night at the Waverley Bar in St Mary’s 
Street to provide a platform for singer-songwriters to get their songs heard. Hundreds of musicians got their first 
opportunity to display their talent. It later moved to the Montague pub in St. Leonard’s Street.

A new club, Groove City Soul playing northern soul was started in the Spiders Web pub in Morrison Street with 
resident DJ Lenny Toshack, who had learned his soul music dancing alongside me in the old 60s clubs like The Top 
Storey and McGoos.

The Music Room in Victoria Street changed its name to The Liquid Room. Nothing else about it seemed to change.  
Much more enterprising was The Trades in Picardy Place which became Ego. In the downstairs lounge room at 
Ego they installed a fish tank with the coolest fish in clubland.

For those who wanted it safe, The Subway West was at the West End every Saturday with a variety of DJs playing 
chart material.

The Attic ultimately underwent a refit and was renamed Opium. Opium was on two floors. Downstairs tended to be 
more alternative, upstairs rock/metal with a small dance area

The Century 2000 disco at The Caley carried on, renaming itself Revolution. It became a neon-streaked, student-
friendly nightclub which was quite tacky, but also quite popular.

Away from the clubs the Regal ABC was bought by Odeon, closed down and the auditorium demolished with only 
the listed facade being retained. The Corn Exchange in Newmarket Road, originally built in 1909, was converted 
into a music venue. Literally an open hall which was relatively small for the type of bands it anticipated putting on, 
it was a long narrow venue with a low roof and lots of pillars, an unusual shape for music. Despite that fairly high 
profile bands played gigs there and it soon established itself as a venue.

The Cas Rock Cafe was forced to drop the ‘Cafe’ part of its name after legal action from another Rock Cafe. Norrie 
MacDonald advertised the new name by setting up the first Planet Pop festival at the Cas Rock, with Teenage 
Fanclub headlining. After a while the lease expired and MacDonald closed the Cas Rock down.

Following a lottery grant to restore the Phoebe Anna Traquair murals, Cafe Graffiti were given notice to quit by the 
Mansfield Place Church Trust and the club ended. By that time it had been running Midnight Blue on Fridays, The 
Lizard Lounge three Saturdays a month and Big Beat on the fourth Saturday.With Cafe Graffiti gone, Big John 
Duncan moved to Amsterdam, where he still lives, regularly releasing music on Soundcloud as Big John XXXL.

Iain McKenna’s son Paul began working with drum and bass group The General who were resident at the 
Edinburgh Manga club. He took the name Vigilante.

Meanwhile Patrick Coll visited New York. Whilst on one of many trips there, he was fortunate enough to hook up 
with Zulu Nation and meet Afrika Bambatta. Through this connection he became immersed in Hip Hop culture. On 
his return to Edinburgh he decided to bring Hip Hop to the city.

As he had said he would, the following year, using the name Reachout, Coll started rapping in the Edinburgh clubs. 
He set about establishing an infrastructure for the Edinburgh hip-hip scene to work within. First he set up a pirate 
radio station called Boomerang, broadcasting hip hop. Through it, Edinburgh developed a fledgling rap scene in a 
way that Glasgow never did. In particular he inspired a precocious 12 year old from Wester Hailes called Mark 
Whitson who then started rapping round the clubs using the name Young Clovie. (Or at least he claims he did. 
Other Edinburgh rappers have disputed this with me.)

Coll then set up and ran Scotland’s first Hip Hop club 'Seen' and first Hip Hop record label 'Oh Eye Records'. The 
club became legendary and through the label he was able to release music by himself and other local artists, 
notably the classic Eye Drops compilation.  With the help of an Art's Council grant, he next put together his own 
studio, named Restless Native. It became the main outlet for the Edinburgh hip hop acts 
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His initial release was the Reachout EP Bristo Square, featuring Roots Manuva. Bristo Square was the first real 
attempt to produce a uniquely Edinburgh style of Hip Hop. It didn’t quite work. The instrumental interludes were 
stronger than the vocal raps, but it was a brave attempt. It is interesting to compare the instrumentals and tracks like 
The Simulation Of Chaos with what was to come with Edinburgh artists outside the hip-hop orbit, like Fudge 
Fingas. The problem was a lack of confidence on Reachout’s part, with a bit too much deference to Roots 
Manuva’s involvement which resulted in an american sheen to the whole thing. Then there was the attempt at 
humour which  brought us the unfortunately squeaky little comedy voices which marred For Whom The Heart 
Beats and The Cold Flame. Wardie Burns was to do this sort of thing much better a decade later.

The Reachout album Roks ‘n’ Rolls and the single When The Kingdom Come / The Trail featured a raft of 
Edinburgh rappers doing gangsta pastiche. Unfortunately, their sound was still firmly located in the American hip 
hop tradition. Anyone listening to this would be hard pressed to locate it in Britain, far less in Edinburgh. While 
Coll claimed that they made a true hip hop sound with a Celtic feel, they didn’t really. That took a while longer. 
The first really good record to come out of the Edinburgh Hip Hop scene was Reachout’s Everything U Need / Just 
Nothing Eh?, a precursor of even better things to come from the developing rapper community.

At the time of its release Bristo Square was an exciting development, but what was really exciting on the 
Edinburgh scene as we moved towards the new century was not the music itself, but the emergence of the first 
shoots from the seeds that Patrick Coll had sown. Through his tenacity and nurturing there was a sudden burst of 
hip hop, with rappers seemingly emerging from all over the city. As Reachout himself has said, the fact that people 
could even refer to ‘Scottish hip hop’ as a recognisable genre was progress.

Callum McGregor from Portobello began rapping as Big Scotch The Monolith and fourteen year old Madhat 
McGore began rapping in the clubs. Spytec started playing drum and bass and DJing around Edinburgh clubs as 
well. MC Profisee, Necaras, E-Hybrid and Big Stoo formed The Scotland Yard Emcees. In an exchange of talent 
DJ Dribbler departed Edinburgh for New York and Charles Klonaris moved to Edinburgh and started performing as 
Cyrical C. 

Blacka’nized set up their own label Yush2K and started producing the Scotland Yard Emcees. The All New 
Adventures EP pointed the way forward.

Madhat McGore and Riddlah formed Dark Rumors. They had found a way of melding Hip Hop into Grime without 
losing the flavour of each, which I hoped was going to turn the sound into something truly Celtic, in the way that 
Patrick Coll had predicted. The only problem was that the spelling of Rumors gave it all away. Their cited 
influences were the Wu Tang Clan, Nas, Dr. Dre, Shyne, Gravediggaz, Ice Cube. Still too much Compton and not 
enough Clermiston. 

Hip Hop couldn’t be further away from the music being produced by Lenny Helsing and his various compatriots.

Lenny and The Wildebeests formed their own production arm Gnu Sounds and released a series of EPs in quick 
succession which seemed intended to record their version of musical history but were far from pastiche.  

They started the releases on the german label Teenage Kicks with the single I Feel Alright / Dinosaur. I’m 
particularly fond of the guitar break half way through Dinosaur, but truth be told it’s a bit of a plodding cover of 
the Link Wray instrumental. I Feel Alright, however, is anything but plodding. With its distorted whiny vocal this 
could be out of late 60s Detroit. Hold on, it is late 60s Detroit. An excellent take on the old Stooges number. As it 
said on the sleeve, they were causing a bloody musical rumpus. However, on the strength of this the average punter 
would just have written them off as a particularly good covers band.

It was the subsequent succession of EPs which would have changed their mind. Instrumental Hits, which came out 
on the american Sympathy For The Record Industry label  was just that. A mix of self penned pieces and more Link 
Wray covers, it was more than just copying, it had a social conscience: Anyone who can’t appreciate the coughing 
and retching on Woodbine never collected the coupons. Just Like Me was even better. It was on that EP that the 
now self styled high-fidelity monaural recording sensations started doing their best Rolling Stones and Paul Revere 
and The Raiders impressions. The title track is something else. 
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Then came Punk 45:Public Image, 12XU, I Want To Be Loved and Garageland were all excellent. If this series of 
tracks was a pisstake, it was a brilliant one. If it was a tribute, it was equally brilliant. The dedication to Johnny 
Moped, Eater, A.T.V and The Pop Rivets spoke volumes about the band’s taste in music.

Hidden Charms and its frantic take on obscure R&B, suitably updated, continued their conquest of all known 
styles. They were clearly determined to get it all down. With Sticky Death Molecule the band hit a high point. 
Every track adopted a different persona yet the whole thing hung together. Every track was pure Wildebeests and 
yet you could have fun working out who they were trying to be. That’s entertainment. ( I have to be honest here, I 
didn’t buy Sticky Death Molecule at the time - it was on that obscure german Teenage Kicks indie label and then 
quickly deleted. It wasn’t until they were re-released a few years ago that I was finally able to listen to these tracks. 
Doesn’t change what I’ve said though.)

In 1997 they brought out Go Wilde In The Countrye which saw them tackling everything from Mose Allison 
through The Kinks to The Ramones. The opener I Need You is a superbly crafted song which deserves to be in 
anyone’s collection. This Is My Year is almost as storming. Their version of Suzi Is A Headbanger even manages to 
draw out the original 60s merseybeat influence on The Ramones. (Just listen carefully to the first thirty seconds.) 
Following it with the nascent psychedelia of Bad Storm Coming was a stroke of genius and going the whole way 
on Couldn’t Say You Were Wrong with its backwards beatlesque coda even better.

The single Mongoloid saw them doing their version of Devo. (There was also an interesting cross reference to the 
Incredible String Band, with the record released on Billy Childish’s Hangman’s Daughter records).

Dimbo Party on Alopecia Records was another collection of 60s revival favourites. In interviews Lenny Helsing 
has acknowledged that The Pretty Things were a major early influence on him. Dimbo Party proves it. However 
the EP Up Yer Pipe With The Wildebeests was even better. Teenage Letter, One and One and Gorilla Got Me were 
all just perfect. If I could only take one Wildebeests record to a desert island it would be this one, a small disc 
shaped trinket for me to savour.

At the beginning of 2000 The Wildebeests released She Lives In A Time Of Her Own. The problem was that all of 
this high quality was becoming fairly regular fare. There was a danger that we would become jaded. The standard 
was so high and expectations so raised that I began to worry that it would all come tumbling down. It didn’t.

Lenny had the last laugh with the last record of 2000 when The Wildebeests released the single Rudolph’s Ruin / 
Plum Duff. It was designed to spoil many a childhood illusion. It was the booze and fags that did it for poor 
Rudolph. Merry Bleedin’ Christmas. At least the recipe for plum duff on the back of the sleeve could cheer you up 
over the festive season. In the new year the EP 1996 was to bring retro a bit closer to home and demonstrated that 
they weren’t stuck in the one groove. Every successive Wildebeests release was different. I always looked forward 
with excited expectation to see where they would go next. I was never disappointed. 

I suppose that now would be a good point at which to draw attention to Lenny Helsing’s fascination not just with 
British 60’s garage music, but that of Holland as well. The Nederbeat sound permeates the work of both The 
Wildebeests and The Thanes. The Netherlands had a well established music scene in the 60’s, heavily influenced 
by Merseybeat, which spawned a few internationally known groups such as Shocking Blue and Golden Earring, 
but also contained less well known acts like Cuby and The Blizzards, Sandy Coast and Johnny Kendall and The 
Heralds. In recent years there have been a number of excellent compilations of these Nederbeat bands released. It’s 
worth giving them a listen to fully appreciate where The Wildebeests were coming from. 

The issue here is not how well or badly the band are playing all of these different styles (as far as I’m concerned 
they are playing them all superbly) but just how versatile and accomplished this trio are. This is musicianship of 
the highest order. Check them out on You-tube and note just how few people give them a listen. They don’t know 
what they’re missing.

Throughout this period Lenny kept The Thanes product coming as well. In 1997 they gave us Better Days / Never 
Make Me Blue on the Italian Misty Lane label. It was one of those singles where the b-side was much better than 
the top track. X+Y=13 from the same sessions is one of my favourite tracks of all time and was released, coupled 
with the delightfully named World Of Pauline Lewis on a split EP with The Slushy Boys on the French Do The 
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Dog label. Both were later released on the Complete Undignified Noblemen Sessions CD. (For the cognoscenti, 
World Of Pauline Lewis is an old Television Personalities track and Lenny played drums for TV Personalities 
between 1992 and 1995)

Their first album of the new century was the faintly disturbing One Night As I Wandered The Moors which they 
followed up with the EP Don’t Say Why. During that year we were also treated to the EP Now It’s Your Turn To Cry 
and the single Hey Honey / It’s Gone. The next single It’s Just A Fear / Sun Didn’t Come Out Today sounded dated, 
but then it was supposed to. I’ve always loved the understated organ on Sun Didn’t Come Out Today. 

With the release of the album Downbeat And Folked Up (which almost lived up to the pun) we were back again 
firmly in the garage sound of Nuggets. There are so many brilliant songs on this album from That’s The Story Of 
Your Life on through to Don’t Think It’s Still The Same. Even the hoary old chestnut of It’s All Over Now Baby Blue 
works. Apart from anything else, this is a remarkably satisfying collection of songs. 

It has always been of interest to me that despite Lenny Helsing’s presence in both bands and the similarity of their 
output, The Thanes and The Wildebeests do not sound the same.  The Thanes albums tend to be more uniform in 
texture, The Wildebeests more eclectic, which is a little paradoxical given the fluidity of The Thanes line up, whose 
members, apart from Lenny, always seem to be coming and going, compared to the tightness of the Wildebeests. 
It’s probably true to say that while The Wildebeests like to roam over the decades and a dozen different styles, The 
Thanes are more firmly rooted in the 60s garage groove which is their spiritual home. 

Similarly the Kaisers also tended to stay rooted in the 60s, as could usually be discerned from the precise art work 
of their record sleeves. Kaisers In America was from the middle of their black waistcoat and tie phase and was 
friendly pop. They showed us how to do the Licorice Twitch / That’s My Girl, which was R&B, but without the 
updated approach which the Wildebeests had brought to it. It was immaculately matched to those white shirts, 
black waistcoats and carefully styled quiffs which they were currently sporting. 

Merry Christmas Loopy Lu / Tipsy, was a must for every festive turntable. What do you buy the girl with 
everything? ‘Maybe I’ll have to wait and see how much she spends on me’ was the pragmatic sentiment. This was 
prime christmas crap raised to perfection. Every seasonal cliché was dropped into the mix. Tipsy was an amusing 
instrumental with lovely gratuitous organ and guitar figures, and who ever pulled that cork out of the bottle did it 
with true expertise.

They kept the theme going on the live Twist With The Kaisers which displayed all of their usual meticulous 
attention to detail, including the scuzzy sound. Wishing Street was firmly set in 1963. This can be credibly listened 
to alongside the legendary Beatles live BBC recordings. Dizzy Miss Lizzy allows for direct comparison. Some of it 
(and I’m thinking of Tennessee Waltz here) is even close to those cheesy numbers The Beatles produced for their 
unsuccessful Decca audition. The single What You Gonna Say / You Don’t Care could have been bootlegged from 
The Abano or The Gonk during a gig at which Tam Paton would have suggested that what they needed was a 
manager.

Meanwhile Paul Paterson and Matt Curtis of Hi-Voltage formed Union Avenue. To my ears Union Avenue’s Ace Of 
Spades was an interesting rockabilly arrangement let down by phoney Johnny Cash vocals which made it sound 
like a bad pastiche. At the time I thought that if they had just sung it straight it might have been a winner. Little did 
I know where they were going to take this concept.

In December 1996 Tam Paton had a heart attack. Tam was reported to now own forty-two flats in Edinburgh City 
Centre from which he had a regular annual income of £160,000. There was nothing wrong with that, except that the 
suggestion was that he was some sort of racketeer landlord and that he kept young lads in his various flats. Stories 
of underage boys frequenting Tam’s mansion persisted. After rumours of illicit orgies, the Drug Squad raided it. 
They found nothing and Tam received a formal apology from the chief constable. 

The Bay City Rollers’ image wasn’t improved when Derek Longmuir admitted possessing child pornography and 
was sentenced to 300 hours community service. The Rollers probably needed cheering up. The slimy sheen of 
sleaze now clung to them all.
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Surprisingly, Stuart Wood released an album called Scottish Moods, which was to be the first in a series of what he 
described as ‘Celtic Fusion Music’ a combination of acoustic guitars, ambient keyboard sounds and choral backing 
vocals combined in contemporary and traditional Scottish melodies. The records were extremely successful.

Equally surprisingly, a group of fans organised the first Rosetta Stone festival, celebrating the work of the 70s 
band. It became an annual event and sparked a renewed interest in their work. The second Rosetta Stone Festival 
took place in Colorado USA. Not that anyone could accuse them of cashing in, the band bowed to public pressure 
and reformed. While Ian Mitchell released the album The Gift which still seemed hampered by his Bay City Rollers 
past, the reformed Rosetta Stone played the third Rosetta Stone Festival.

As the century ended The Bay City Rollers played the Millennium concert in Princes Street Gardens on Hogmanay 
night to an estimated audience of 200,000. And as the Millennium began Tam Paton finally won his twenty five 
year fight for £500,000 of unpaid royalties which had been tied up in the legal action with Sony and Arista.

During the 1996 Festival Jimi McRae, the Biker Piper returned to busking on the Edinburgh streets. At Iain 
McKenna’s Offbeat studios three years later he turned up to make a few wee recordings. The resulting album 
Pipedreams was to be an unexpected hit in America. It starts conventionally enough, with the sort of busking piper 
stuff that anyone used to Edinburgh in the festival season will be completely familiar with. On the second track, 
Still Raining Still Busking, it begins to stray away from that traditional sound  and by the third, Battlemarch Medley 
it has introduced distinctly indian sounding drums and a peculiar little bass riff into the mix. Track four introduces 
subdued electronica and by Space Piper it is well into the ethereal electronic realm. There is still enough of the 
traditional sound remaining for this to be classed as a folk album, but it is hardly traditional in the traditional 
meaning of that term.

On the back of its success, he released a second album Earthdance. It was an even bigger hit in the USA and he 
toured America. On his return he formed the group Pipedreams. This was the true start of the incorporation of the 
pipes into rock (or was it the other way round?) It was fun as well.

Benny Tetteh-Lartey released Don’t Be Sad. It was really difficult to place Benny’s music so, like Jimi McRae, it 
tended to get lumped in with folk as so-called ‘world’ music, which is a meaningless and somewhat patronising 
term if ever I heard one. Benny was a little clearer on where he saw his influences. He openly said that his personal 
hero was Roy Williamson and that, instrumentally at least, he was trying to emulate The Corries. The sentiment in 
his music was similar to that of Dick Gaughan, some of the string work close to Bert Jansch, but the music was a 
unique fusion of folk with African and R&B. If you came to it just through the electric guitar work on It Takes Time 
and Everything About You or the blaring brass on Groover you would never associate this  music with folk in a 
million years. Whatever it was, it was wonderful. In 1998 he won the BBC Singer Songwriter competition with 
Injustice, which was a raw piece describing the murder of his uncle. 

On the more obviously traditional folk front Ivan Perry formed Elkin, while Mary MacMaster joined La Boum on 
harp. David Donnelly and Joe Malik formed a duo, signed to Compost records and released the album Diverse. The 
House Band toured the UK. On their return they disbanded. Stealer were formed. Salsa Celtica released the album 
Monstruos y Demonios Angels and Lovers. Shooglenifty released Solar Shears which stuck to the tried and tested 
formula. The folk fraternity lost Davy Steele of Drinker’s Drouth who died in 2001. The band responded by 
releasing a tribute CD. 

Phil Cunningham put out the album If Ever I Return and then with Aly Bain produced The Ruby a collection of 
simply straightforward, beautiful music which, of its type, hasn’t been surpassed since. This has the same ease and 
grace as Jimmy Shand at his best and, like the best of Jimmy Shand it is playing of the highest calibre. The track 
Logan Water is transcendental and heralded a move into truly classical traditional music. Phil’s orchestral 
Highlands And Islands suite was subsequently premiered at Glasgow Royal Concert Hall.

Bert Jansch’s Crimson Moon was also something special. For a start it involved musicians such as Bernard Butler 
of Suede and Johnny Marr of The Smiths who were undoubtedly much more well known to the contemporary 
audience than Bert was. What was interesting was the respect and restraint that they demonstrated in their 
contributions. There was no attempt to out shine Bert’s playing. And what playing it was. The acoustic guitar work 
on Crimson Moon, Down Under and Fool’s Mate is sublime and the electric work (mostly Marr) on Looking For 

168



Love and My Donald wonderfully integrated. Then there was Bert’s ability to go right back to his beginnings in 
The Howff (he includes covers of Robin Williamson’s October Song and Owen Hand’s My Donald) without it 
becoming mawkish. The album had quite an impact on younger players. Johnny Marr, in an interview in Guitarist 
magazine in 2004, traced Bert’s influence through T.Rex’s Metal Guru and Mott The Hoople’s All The Young 
Dudes to Neil Young’s Needle And The Damage Done and on via The Beatles’ Dear Prudence to Donovan and 
hence back to Bert. The point he was making was the extent of Bert’s influence outside the folk scene. He finished 
by emphasising that Bert’s music made a lot of rock musicians look like pansy assed posers.65 Crimson Moon made 
the same point eloquently and without any effort.

On the album Sail On Dick Gaughan tackled his own issues in a traditional format. Then came Redwood Cathedral 
and Outlaws and Dreamers. Fine albums all, which he described as being about continuity and tradition. In some 
ways that was underselling them. Ever since Handful of Earth back in 1981 Gaughan had been bringing a radical 
passion to the folk genre which transcended the idiom. The traditional songs took on a new relevance when placed 
next to his own fiercely political ones. They resonated together and the effect of the juxtapositions was frequently 
penetrating.

Robin Williamson was also moving the genre markedly away from its traditional channels. Both of his 1996 
albums, The Island Of The Strong Door and Songs For The Calendarium showing an increasing shift towards the 
esoteric. While much of the instrumentation was conventional enough, the lyrics were not, nor did the albums leave 
you with the impression that you had been listening to folk music. Some of the tracks, such as In Four Quarters Of 
The World were frankly disturbing.

By this time he was acquiring an almost mythic status. Websites devoted to his music were approaching cult like in 
their devotion, particularly those associated with druidry, which typically contain statements like: “On Friday 
evening there was a meditation based on the Irish three cauldrons focusing on the lower cauldron, the cauldron of 
devotion, and on opening it up, or awakening it, so as to make it receptive for all that Robin was going to share 
with us the next day.” Williamson seemed to take all of this in good part.

Quite remarkably, a series of albums arrived the next year which mapped out a potted history of his early career. It 
was a fascinating and illuminating body of work. The first of these was Mirrorman’s Sequences which, in a 
combination of stories and songs, outlined what had happened in the old days in the squats with Bert Jansch and 
Clive Palmer. Then Dream Journals carried those stories forward. The Chelsea Sessions brought out the demos and 
early recordings which The Incredible String Band had made for Joe Boyd. He rounded off the reissues by finally 
releasing The Merry Band’s Farewell Concert At McCabes from 1979 and Celtic Harp Airs And Dance Tunes to 
illustrate the kind of work he was currently engaged in.

Mike Heron released the album Where The Mystics Swim produced by Iain McKenna. The title suggested a similar 
move towards the esoteric areas Williamson was exploring but, though claimed by some critics as pushing the 
boundaries, it really wasn’t doing either. It seemed as if he had lost his sense of direction. I wouldn’t want to give 
the impression that this is a bad album because it is not, there are a number of fine songs on here, such as A Song 
For Robert Johnson and Baby Goodnight, but overall it leaves a bland feeling behind it. Tracks like Killing The 
Dragon could have been wonderful if the singing wasn’t so lack lustre. I would like to hear these songs sung with a 
little more intensity and passion. (Interestingly, in 2000 he remixed this album, stripping out most of the 
percussion, keyboards and backing vocals in an attempt to get back to a more intimate sound. Personally I don’t 
think it changed much.)

To everyone’s surprise he and Williamson reunited and played a series of concerts as The Incredible String Band 
performing a set made up of their solo work and work they had done together.

Presumably inspired by Robin Williamson’s retrospective efforts, Heron released an album of his own early, 
unreleased work called Conflict Of Emotions, which underscored just how much he had lost his way in the 
intervening period. Robin Williamson released his own solo album A Job Of Journey Work and then together they 
put out a live album of their Incredible String Band concerts from the year before entitled Bloomsbury 1997.

Robin Williamson next released the fairly conventional solo albums The Old Fangled Tone and MacBeth before 
getting together again with Clive Palmer, much as he had done with Mike Heron and they put out the joint album 
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At The Pure Fountain. Back to the form they had in the early 60s, they quickly followed it up with another duo 
album Just Like The Ivy and then Williamson released the much more experimental solo albums The Seed At Zero 
and Carmina. Carmina was sung entirely in latin and The Seed At Zero required a fair bit of effort from the listener, 
setting as it did verses by Dylan Thomas, Llywarch Hen and Henry Vaughan. It still came from a recognisably folk 
background, but it made no concessions. You were on your own to work this one out. The opposite of Heron’s 
Where Mystics Swim, the intensity on this is palpable.

The culmination of all this activity was a reviving of The Incredible String Band with Mike Heron, Robin 
Williamson’s wife Bina and keyboard player Lawson Dando. The reformed band toured the UK.

At the other end of the musical spectrum The Exploited’s Beat The Bastards was firmly pushing the anti-capitalist 
and anti-nazi agendas, together with other ideal sentiments Wattie Buchan held dear. Supposedly The Exploited 
recorded Beat The Bastards with one lineup, had another lineup when it was released and toured with yet another 
lineup. 

People were constantly coming and going between them and The Gin Goblins. The problem was compounded 
when Chris, Coco and Mikie from The Gin Goblins formed an alter-ego band, Grisly Ghosts Of Guy, while still 
carrying on with The Gin Goblins and occasionally sitting in on Exploited gigs.

Through 1997 to 1999 the Exploited collective carried on going round in circles like this, playing musical chairs. 
Big John Duncan, Dave and Chris left The Gin Goblins. Wullie Buchan left The Exploited again to take Chris’ 
place on drums in both The Gin Goblins and The Grisly Ghosts Of Guy. Dave left and then came back again. I 
can’t remember if he pulled the same stunt with The Grisly Ghosts Of Guy. Wullie Buchan left The Gin Goblins 
yet again and was replaced on drums by Myra from Planet Pop. A few weeks later Myra quit The Gin Goblins and 
The Grisly Ghosts Of Guy to go back to Planet Pop. In a slight twist of the usual pattern, Wullie Buchan returned 
to the drum seat for The Gin Goblins and Murray Briggs took over drums with The Grisly Ghosts Of Guy. Perhaps 
they were all getting dizzy, or maybe just fed up, but the ever changing members of The Grisly Ghosts Of Guy 
finally decided to pack it in. 

Despite all of this movement, unlike The Thanes and The Wildebeests, The Exploited collective seemed to be 
standing still musically. The Exploited’s Lords Of Oi! album saw them doing what they always did, doing it well, 
but essentially sticking to the same spot. The Gin Goblins’ Season Of The Dead and The Grisly Ghosts Of Guy’s I 
Am The Haunted just about kept them all ticking over. The latter band put out Deadhead / The Witch which was 
suitably creepy, before they broke up. The Gin Goblins cassettes Demos and Live and Radio 1 Sessions really were 
stuck in a groove, more than just a little bit.  

The problem for all three groups was the difficulty they were having in getting their message across. Looking back, 
this was a tragedy, because they did have something valid and positive to say. Unfortunately the average punter 
only saw aggressive punks with strange haircuts and tattoos singing about nazis and equated the two. Most people 
assumed that the bands were pro-fascism and decided to have nothing to do with them, when that couldn’t have 
been further from the truth. If nothing else, the music they were making, if not easy listening, was straightforward. 
The Gin Goblins Live showed that they couldn’t do pretentious if they tried. Some of it, like Fightback from The 
Exploited’s Beat The Bastards, was of high quality. 

Meanwhile Oi Polloi were experimenting, with the first signs of a real breakthrough coming on the album Total 
Anarchoi. From the buzz saw guitars on Nuclear Waste through the angst of Thrown On The Scrapheap and the fun 
and games of Punk Picnic to excellent minimalist guitar work on Unite And Win there were clear messages here 
and, once you could decipher Deek’s vocals, well worth listening to. 

If you didn’t get the message when listening to Total Anarchoi, you might have had a hint when putting it on the 
record player: the label said, in big red letters, No Compromise In Defence Of Our Earth. If you read the back of 
the sleeve it was even clearer. The proceeds from the sale of this album were being split seven ways. It would fund 
an autonomous unemployed workers’ centre in Edinburgh. Some money would go towards promoting Gaelic 
speaking. Some would go to support the Edinburgh Punk Festival. A chunk would go to help a squat in Hanover. 
Another would go towards the solidarity fund for an American prisoner, John Perotti and more towards the defence 
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fund for Oi Polloi themselves, who had been arrested at the punk festival. The final portion would be used to buy a 
machine for making vegan ice-cream to be sold at future gigs.

Those gigs were really quite something. As a live band Oi Polloi could really connect with an audience, a lot of it 
down to Deek’s between song banter and the choice of cover songs such as Sham 69’s If The Kids Are Divided, 
which always roused the punters to a good bout of pogoing.

By now things were fairly quiet on the thrash front with only Oi Polloi‘s THC showing signs of life. During this 
period the band began singing in Gaelic. This flowed from their belief that all languages were essential to the 
cultural diversity of the world and so it was important that endangered languages such as gaelic were saved. Oi 
Polloi insisted that Bare Faced Hypocrisy Sells Records (or, in their case “Shhh-it”). It was a typically non-
hypocritical dig at Chumbawumba and one of their most direct statements in a long time. I’m also sure that THC 
must have rattled someone, even if it was just the geezer with the quid for some diesel. They were also suitably 
direct on the EP Let The Boots Do The Talking but it was the release of their album Fuaim Catha which really did 
the business. Despite the gaelic name it was mostly sung in English. It was their most cohesive album so far, 
sticking to their idealist manifesto, but bringing some shape to the individual songs and the album as a whole. 
Outraged By The System showed them exploring the difference between pretension and conviction.

Holocaust’s Spirits Fly was different. It simply reinforced the question of why they weren’t bigger than they were. 
If Metallica could cross over into the big time why couldn’t they? Maybe it was down to support and backing. 
Metallica had the whole business machine behind them, Holocaust didn’t. Maybe it was the sightly risible and off-
putting ‘ghostly’ vocals which start this off. A big mistake in my view. Worse than that, this was essentially a re-run 
of Hypnosis Of Birds with a few extra tracks, including a reading of Metallica’s Master Of Puppets. Another big 
mistake, because it only underlined how the pupils had overtaken the teachers. I play this record a lot and it’s 
perfectly good listening, but I’ve never quite worked out why they released it in the first place.

Away from the thrash bang wallop of The Exploited and Holocaust there was a whole flurry of activity. 

One day a middle aged woman from Blackburn turned up at David Valentine’s Heartbeat Studios wanting to make 
a record. The recordings were never released. Her name was Susan Boyle. In her bedroom ten year old Nicky 
Carder started writing songs and then unsuccessfully tried to form a band. They both had potential.

David Galbraith of Rosebud set up the Wonderlust label and released the album Radio Wonderlust. His partner in 
Rosebud, Storm Gordon put out Songs For Birdman. Tim Elliot & The Troublemakers released the album Bed 
Slats ‘n’ All. The Wendys released Sixfootwingspan which was their most cohesive work. 

The Ex, Andy Moor, formerly of The Dog Faced Hermans released Thermal and then got together with the jazz 
cellist Tom Cora and released the album Scrabbling At The Lock which demonstrated that he had refined the 
Herman’s sound and pushed it on. There was a distinct eastern European tinge to this. Some of it was reminiscent 
of Holger Czukay (With titles like Hidegen Fújnak A Szelek it might well have been!) Paradoxically sonically 
dense and yet precise and open at the same time it was delightful. Discordant, angry and beautiful simultaneously, 
the mixing of The Ex’s strident punk sensibilities with Cora’s classical cello shouldn’t work, but it does.

Imperial Racing Club was another good new group, formed by Michael Gordon, who explained: " I personally feel 
that if you wallow in the darkness it will consume you, so we try to take you away from those dark places for a 
while, lift you up, fill you with hope and send you on your way, rocked to your back teeth.” 66 It was a bold 
ambition which was fulfilled by their single Big Day Out which emphasised the debt they owed to The 
Wildebeests. This was a big beefy song whose vocal was 60s Hollies inflected, but whose instrumentation was 
heavy on the bass. They fitted quite neatly into the revivalist ethos which surrounded Lenny Helsing. The problem 
was that Lenny insisted in keeping up high standards, and in that context Imperial Racing Club’s next two singles,  
Every Girl’s Got One and My World didn’t quite cut it. At most they also had potential, which was never really 
fulfilled.

After nearly fourteen years exploring their own unique musical territory Finitribe were reaching the end. Following 
the release of the EP Squelch and their album Sleazy Listening, they finally split up. 
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The Nicol brothers, Stuart and David formed The Zephyrs, who turned out to be a reasonable substitute for 
Finitribe. The band was named after their dad’s old band of twenty five years earlier. The following year they 
released the album It’s Okay Not To Say Anything which was picked up on by Mogwai who heard it at a party and 
signed them to Southpaw Records. They next released the EP Stargazer which showed that they had grown into a 
mature and sensitive band. The title track is one of the gentlest and most touching tracks to come out of the 
Edinburgh scene. 

The Zephyrs then went on to release the album When The Sky Comes Down It Comes Down On Your Head. Stuart 
Nicol’s singing is superb throughout this album. Each of the songs is excellent on its own, but taken together they 
gel into sheer perfection. The understated guitar work, particularly on Modern Beats, is gorgeous. With track titles 
like Mount Misery and Murder Of A Small Man, you might expect it to be doom and gloom, but it isn’t. Though 
melancholy there is something life affirming about this album. One reviewer described it as country music in slow 
motion, and that is about right. Unfortunately, the week after it was released Southpaw Records folded taking with 
it the publishing income, any promotion for the album and scuppering a proposed tour by the band. This was a 
tragedy, consigning one of the most beautiful records to come out of Edinburgh to obscurity. 

Amazingly, in the spring of 2002 The Zephyrs discovered that When The Sky Comes Down It Comes Down On 
Your Head was a cult record in Spain so they signed a deal with the Spanish Acuarela label and released the EP The 
Love That Will Guide You Back Home. A collection of simple, but oddly dark songs it was just as beautiful as the 
album had been, if not even more hypnotic and intimate.

Pure Blind Panic made a brave attempt at producing something new with Fragment, which was just a little too 
screechy for my taste and, maybe, not adventurous enough on tracks like Tomorrow Never Knows. Their next, A 
Quick Release Of Tension was more of the same from them. They split up soon afterwards.

Kenny Herbert and Rab Howat linked up to play an eclectic mix of Soul, R&B and traditional music together. Tam 
White formed a new band, Shoestring and released the album The Real Deal. Frankly, it wasn’t. Fortunately Tam 
went on to form The Groove Connection where at last he found his niche, which was playing small venues to his 
home crowd. With other artists this might have been restraining. It seemed to free Tam. He never sounded better, or 
happier, than in this decade. 

My Electric Love Affair were formed by Kevin Edgar and David Cuthbert. Soon after they played their first gig at 
Bannermans.  Across the world, Sabai were formed in Thailand. Eight Lives Left were formed. So were Found 
who started to create an unusual mix of garage rock, melodic pop and glitchy electronica. When New Leaf split up 
Jeremy Thoms and Andy Walker formed Skyline with drummer David Mack. Around the same time Degrassi came 
together. 

Frantic Chant also formed. Col McGregor of Frantic Chant remembered that the band got together when Col met 
Stazy as they were both sliding down Arthur's Seat on bin liners one snowy morning. Days later in a pub during a 
David Essex tribute gig  they saw their future guitarist take the stage.67 Unfortunately when they released May 
Contain Nuts it sounded dated.

Tantrum, using the name Fake Tan, released the album Snippets which featured lots of pedals, some drums, some 
samples of stuff. It was quiet, full of weird noises, kind of ambient, not very rocky, not folky, not particularly 
electronica. In other words it was unique. By this time they were doing their own recording on second hand tape 
machines with borrowed mixers. According to Tom Fraser these short instrumental pieces were originally intended 
to slot in between the main tracks of the next Tantrum album, but because that was taking so long, they decided to 
put them out in their own right. Tantrum were supporting big acts like Mogwai and Tindersticks, between 1995 and 
1998 which they considered their horrific years, and which pretty well put paid to Nikki Grant ever wanting to sing 
again. These were gigs which made them money, but they also required a lot of practicing. The cost of practice 
rooms was four times the money they made from the gigs. Over this three year period they consequently made a 
loss of over twice the income. On his wonderfully self deprecating website Tom Fraser describes what he and 
Nikki do as a vanity project, essentially a front for their songwriting. Perhaps, but the music they make is definitely 
worth listening to.
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Similarly needing a front for his songwriting, Hobotalk was formed by Marc Pilley from Dunbar with Ros 
Edmond, Al Denholm and Iain Bruce. They released the Pictures Of Romance EP in 1997. When their album 
Beauty In Madness came along in 2000 it was shortlisted for the Mercury prize. It’s not difficult to tell why. In 
style it is closest to the west coast American singer songwriter approach, perhaps a little too much so; if there is a 
fault with all of this it is the slightly forced american inflection in the vocals. Nevertheless, Beauty In Madness is a 
very accomplished collection of songs with some truly exceptional singing from Pilley. The lyrics are bleakly 
honest and frequently profoundly moving, exploring loss and broken relationships. It’s a high risk approach, 
steering pretty close to cliché but never quite tipping over. 

Paul Haig had by now formed his own Rhythm Of Life organisation. Much like Bob Last with Fast Product he 
envisaged Rhythm Of Life diversifying into art and prints and video. Through its record arm he finally brought out 
the album Memory Palace which he had recorded with Billy McKenzie back in 1993, but never released. The 
opening track Thunderstorm is quite remarkable, probably the best thing that either of them had done. It is haunting 
and disturbingly insidious. Other tracks, such as Beyond Love and Take A Chance are simply beautiful. It turned out 
to be a really accomplished piece of work which was way ahead of what was being done in 1993, but unfortunately 
it now sounded way behind what was being done in the new millennium. 

Cinematique 2 came out in 2001. I said earlier that I would return to the Cinematique series. As the name suggests, 
what Haig was doing in this cycle of albums was attempting to create film music, but for films which had never 
been made. Sometimes the context is explicit: Crime Interlude; Flashback; Storm; Ice Station X and so on. 
Sometimes it isn’t:Synchro Firefly; Transportal; Xenogamy. Starting with the first volume in 1992 Haig has been 
releasing these at the rate of approximately one every decade. In a very broad sense these are ambient albums in 
the tradition of Brian Eno’s Music For Films, except that in most cases the music has a distinct dance beat to it. In 
some instances this is to its detriment, with tracks such as Nitemute, Milan and Speedway relying too much on 
synthetic beats to push them along and consequently now sounding dated. Overall, however, the albums hang 
together and, if approached as the mood music they are intended to be, can prove very satisfying to listen to. While 
never quite reaching the transcendent level that Eno’s work does, some of the pieces here, particularly City Of Fun 
(Slight Return) and Paradise Angel, come pretty close and a few like Beauty, Jewel Divine and Ecliptic make it into 
the timeless zone. 

Unfortunately, the media dropped these albums into the bin called cranky film music. They received little critical 
coverage and even less sales and consequently are now largely forgotten. I would recommend them to anyone with 
an open mind, though there has to be a word of warning here: as I have already pointed out, these are essentially 
mood music and how you hear them can change with your own mood. Sometimes I like some tracks, at other times 
I don’t. That means that I never like all of them all of the time. The best thing is just to let them flow over you and 
take you to wherever they will. They will repay the effort.

The Nectarine No. 9 put out the excellently titled album It’s Just The Way Things Are Joe, It’s Just The Way Things 
Are, but the contents weren’t as exciting as the title. That’s just the way things were. 

Fortunately Constellations Of A Vanity was much better. The title track was a languid pop ballad with a typically 
intellectual lyric from Davey Henderson. (Joseph Beuys influenced me as well. He used to spend quite a lot of time 
in Edinburgh during the 70s.) It’s hard to tell if the song’s taking itself seriously or not. I’d go for not. The album 
itself was mostly instrumental, with Beefheart typically popping up all over the place. Some tracks like Indelible 
Marquer were even playful and as for an ecstasy barbecue in Dalston? Yeah, I remember those, except my ones 
were in Walthamstow.

Received, Transgressed and Transmitted included their John Peel sessions, some of which were excellent. Best 
listened to through headphones, this is a mercurial piece of work; just when you think you are getting a hold on it it 
slips off somewhere else. It starts off with Pong Fat, all jungle drums and atonal guitars and ends up with the long 
languid Lazy Crystal, taking in grunge, skank, reggae and electronic freakery along the way. It’s Not Raining For 
Some Cloudy Reasons is Davey Henderson’s obligatory nod to Beefheart.

Unlike the suppressed frenzy of the earlier Postcard albums, Received, Transgressed and Transmitted is laid back, 
calm and constantly surprising in the variety of the music it presents. Where the headphones are useful is in fully 
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appreciating what is going on here below the surface. The amount of care and attention which has been put into this 
is staggering. It is an intricate construction of vibes, guitar, clavinet, piano, marimba, bongos woven around 
electronic elements, and all sorts of strange voices buried deep in the mix. This is most easily appreciated on the 
ethereal instrumental Lid with its harps layering on guitar layering on ever so gentle percussion. The more you 
listen to this album the better it gets until you realise that it is one of those classic albums which are genuinely 
tinged with greatness. Commercial viability was always a long shot with The Nectarine No. 9, but this is probably 
the closest they got to it.

Idlewild had started with their Postcard and Josef K influences clearly on display. The single Queen Of The 
Troubled Teens was a bit of a mess that didn’t really know where it was going. Perhaps seeking a change of 
direction they signed with Food Records, but the change didn’t seem to do much good. Their next single 
Chandelier, was another messy noise as they tried to work out what it was they wanted to be. However, within a 
year they released the EP Captain. Maybe it was the track Self Healer or maybe it was just me, but this seemed to 
be the point where they started to come together as a band. They toured the UK to promote it and it reached 
number two in the charts. They followed it up with the single Satan Polaroid which was the first single that really 
worked for me. At last it sounded as though all four of them were playing together. The next singles A Film For 
The Future and Everyone Says You’re So Fragile confirmed it. 

Once it got past the shambolic first track, You’ve Lost Your Way, the debut album Hope Is Important with its 
accompanying single I’m A Message suggested that they had calmed down a little and the music was just so much 
better for it. Tracks like I’m Happy To Be Here Tonight were quality stuff.

Little Discourage was their first fully distinctive single, almost purely their own sound. Almost, because there is 
just a hint of R.E.M. in the backing vocals. With their next When I Argue I See Shapes they had moved miles from 
their early stuff and their music had started to mature into a subtle, multilayered sound. They were now going from 
strength to strength. When Jeremy Mills joined them on guitar and keyboards the single Actually It’s Darkness was 
something quite quite special. Tellingly their recorded work was now sounding much better than their live 
performances. 

The following album surpassed everything in their output to date. 100 Broken Windows is one of those rare albums 
which come along where there is not a superfluous note and not a note out of place. The whole thing is infectious 
and above all it is a cohesive whole. While Roddy Woomble was singing about the fact that you can’t keep waiting 
for progress, the band were demonstrating that they were getting on with it. It established Idlewild as a force to be 
reckoned with and reached number fifteen in the charts. They followed it up with the single These Wooden Ideas 
which was almost as perfect, then Roseability, both culled from the album. Roseability is one of my favourite 
tracks. Anything which references Gertrude Stein gets my vote.

Idlewild toured the UK to promote the single You Held The World In Your Arms. Then they released American 
English. Constantly searching to find something new, they had found a unique voice. Music really doesn’t get 
much better than this. It was, for me, the greatest thing they had produced. The album The Remote Part came out, 
with a fatter sound than 100 Broken Windows and packed with even more great tracks. These showed an increasing 
widening of their range, from the acoustic approach on I Never Wanted or Live In A Hiding Place to the out and out 
rock of A Modern Way and Out Of Routine. It made number three in the charts.

The Pigeons were formed in 1996 and then promptly changed their name to The Beta Band. It was immediately 
apparent that The Beta Band had been listening to Boards Of Canada. A year later they released the EP Champion 
Versions. Champion Versions was something new. It was simple and complicated at the same time, as if they had 
taken what Boards Of Canada were doing and added commerciality. Superficially it had the sparseness of a 
bedroom recording, but the more you listened the more studio slick it became. B+A in particular just kept growing 
and growing.

Gordon Anderson left because of ill health and began to release his own music under the name Lone Pigeon. Moses 
and 28 Secret Tracks, both suggested that he would probably have been even happier in Boards Of Canada than he 
had been in The Beta Band. Then paradoxically he released the EPs Touched By Tomoko and Rocks. Both of them 
were reminiscent of The Beta Band as they were when we first encountered them. 
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Stephen Duffield also left and was replaced on bass by Richard Greentree. The new line-up put out the EP The 
Patty Patty Sound which consolidated the soundscapes they had started on Champion Versions. Monolith, 
particularly, started taking found sounds into the mainstream and you could almost dance to Inner Meet Me despite 
its quirkiness. They then pushed out a third EP Los Amigos Del Beta Bandidos. With remarkable enterprise they 
rereleased all three EPs on one album, cunningly called The Three EPs. Listened to all together it only emphasised 
the debts they owed to both  Finitribe and Boards of Canada.

The following year saw the release of the album The Beta Band but they didn’t like it. The band announced their 
own disdain for the record claiming that Regal Parlophone's unreasonable deadline and tight budgets had kept them 
from refining their improvisations into coherent songs. Notwithstanding that it made number eighteen in the charts.

The Millennium began with the band releasing To You Alone / Sequinsizer which took their idiosyncratic approach 
and commercialised it even further. It even had a repeated chorus! It became NME single of the week. Then their 
music was used as the soundtrack of the film ‘High Fidelity’. There were accusations of selling out.  

2001 brought the album Hot Shots II which moved them on another couple of notches towards outright 
commerciality. It made number thirteen in the charts. They followed it up with the single Broke / Won and then 
Human Being, the first of their pieces that you could clap along to, if not juggle watermelons. One year on came 
Squares. If you could clap along to Human Being, you could sing along to this one. They then went off on tour in 
support of Radiohead. 

In 1998 Steve Mason released a solo EP Sings Nelly Foggits Blues In Me And The Pharaohs under the name King 
Biscuit Time. It was quirkier than the Beta Band’s output with almost a 60s San Francisco feel over an ambient 
backing. Or was that just a discrepancy? He next put out the EP No Style which was another eccentric outing. Much 
of it is damaged by an over dependency on synthetic rhythm tracks (though that was a problem with a lot of the 
music at this period) and some of it is too cranky. Eye O’ The Dog, for example, with its squeaky voices and off-
beat hand-clapping sounds like The Fugs. But where it works it works really well. The almost industrial clanging 
over an insistent beat on the instrumental Niggling Discrepancy really hangs together and I Walk The Earth is all 
you need for a good night out. This is music you could dance to. The sleeve even shows you the moves.

Not that the output of the Boards Of Canada could be described as music to dance to. The brothers tended not to 
make their music easily accessible. Their recordings were not readily available and when you did manage to get 
hold of them they required intense concentration. Boc Maxima needed a darkened room and a lot of quiet time. Hi 
Scores required another trip to a darkened room and even more time to concentrate. 

In January 1998 Boards Of Canada recorded a John Peel radio session. Soon after they released Aquarius and made 
orange fashionable. This was a luminous mixture of hip hop beats, floating electronic arpeggios, endless counting, 
children giggling and that voice intoning ‘orange’ over and over. It was truly remarkable.

As was their next Music Has The Right To Children. That is underselling Boards of Canada. This was music that 
altered the way I listened to music and the way other people made music. Marcus Eoin is on record as saying that 
you can manipulate people with music and this is a demonstration of that process. It demands reaction one way or 
the other. Inevitably this music is not to everyone’s taste. I know quite a few people who just don’t get this type of 
thing and, frankly, find it boring. They find it hard to concentrate for over an hour and so switch off. I can 
understand that. I, on the other hand, find it mesmerising. There is something about the sounds on this album which 
compels you to go into yourself. It is never the same twice. Music Has The Right To Children is very difficult to 
describe without appearing pretentious. It is atmospheric, it is haunting, it is nostalgic and it is completely new all 
at the same time. 

During this period the french philosopher Jacques Derrida was fashionable. In his book Spectres Of Marx he put 
forward the theory of Hauntology in which he was basically saying that the present is defined by the past and that 
in effect the past is always there as a spectre or ghost haunting the present.68 This led to the term hauntology 
rampaging through the critical world, being applied to art, photography, literature and, ultimately, music, 
particularly electronica and ambient music.
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Many of the articles about this hauntological approach use Boards of Canada’s output as their reference point. I 
know what they mean. There are times, with headphones on and eyes closed, when the music starts to conjure up 
that semi-dreamlike state between waking and sleeping. Personally, I get lost in it and end up somewhere different 
every time. There is something otherworldly about all this. Mike Sandison has said that what they were trying to 
capture was the effect that you get when you put two mirrors facing each other: that gradual disappearance into 
infinity.

When Boards Of Canada put out the album Peel Session TX the comparisons were all with The Aphex Twin. 
Despite the superficial similarities, the Boards were coming from a distinctly different place. It brought all the 
usual accusations of having sold out and toned down their music for the radio, which they hadn’t.

The Millennium brought the hypnotic EP In A Beautiful Place Out In The Country. From Kid For Today, which ran 
for precisely 00:00 minutes to Zoetrope’s 18:46 this was another haunting collection. Inevitably it did not have the 
ground breaking impact of Music Has The Right To Children, but as a work of art it was just as strong. Like all 
Boards of Canada releases, there was more here than initially met the ear. On closer inspection, there were 
references all over it, in the music, the art work and the song titles to the Waco massacre of the Branch Davidian 
cult.

It would be wrong to claim that the sound the Boards of Canada were making was unique because it wasn’t. It had 
its roots in the ambient work that Brian Eno had pioneered and much does appear to have been influenced by The 
Aphex Twin. The use of samplers, drum machines and synths was almost common place in electronica circles by 
now. There was also a bit of a formula at play; much of the time the tracks were built up from three or four loops of 
sampled beats and keyboard riffs. Where there was a difference was in the integration and layering of found sounds 
over and through these frameworks. The resulting music could take you anywhere and nowhere. It’s closest artistic 
equivalent  is the Promethea series of graphic novels by Alan Moore and J.H. Williams III. Its influence can now 
be traced through so many groups and individuals from Radiohead to Professor Green. Even more remarkable - it 
sold. And it sold because people told other people about it on the internet.

At the beginning of this period, in 1996 the experts at not doing it straight, The Revillos had released the EP Jack 
The Ripper. Unfortunately they were now sounding self-parodic. It wasn’t even funny. At the end, following talks 
about reforming, they started to play together again as The Rezillos, with Johnny Terminator replacing Simon 
Templar on bass. This culminated in them playing to an estimated quarter of a million people in Princes Street 
Gardens on Hogmanay 2001.
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It is in this final section that I am probably going to get unacceptably subjective. For a start I am now in my sixties 
and, while I like to think that I keep an open mind and am still excited by finding new things in music, I also know 
that my opinions tend to be more extreme. I am more prone to dismiss something as rubbish nowadays than I was 
in the past. There is also the problem of lack of perspective. The music which follows is still too close in time to 
have found its place in the overall flow of things. Living with music over a number of years allows you to work out 
what the influences on it were and also the impact which it had itself. Almost by default new music is open to 
unfair comparison with what has gone before and suffers by not yet being framed by what it may, or may not, lead 
to. Similarly some bands and individual musicians produce their best work early and never reach those heights 
again, while others mature slowly creating better and better work as they go along. As a result some of the 
comments I will make will undoubtedly be proved wrong, some will be seen as unkind and some will be just plain 
silly.

Since 2002 things have been in turmoil on a number of levels. Politically world power has been moving inexorably 
from Europe and the USA to Asia and South America. The economic bubble in which we had been living since the 
60s finally burst and austerity descended. As I write this we are working our way through the worst financial crisis 
since the 1930s. 

Technology now ensures that the way in which people acquire and listen to music has changed irrevocably and the 
mainstream music industry has lost control of it. Music has polarised into a bland and boring mainstream and an 
increasingly fragmented plethora of individual musicians and bands releasing their own music in their own way. 
On the plus side, that means that more and more music which would never have been released in the past is now 
accessible. On the down side there has been a huge increase in sectarianism, with some websites being very 
narrowly focussed on their own genre and intolerant of others.

In some senses the whole scene is much more exciting than it has been at any other point in my lifetime. There is 
hardly a day goes by when I don’t find music on the internet which I have never heard before and which takes me 
into areas I want to explore further.

In Edinburgh those changes have manifested themselves in a three way split between an increasing number of 
covers bands of varying quality (in which I include most of the traditional folk fraternity), a whole slew of indie 
outfits, also of varying quality and an idiosyncratic hip hop collective who, to my ears, just seem to get better.

The 9/11 attacks were the defining event of the period covered in the last chapter. After them there was a radical 
change in the West’s political psyche. Attitudes polarised. The USA and its allies blamed Al-Qaeda and retaliated 
by sending troops into Afghanistan. Then, on the pretext that there were weapons of mass destruction, into Iraq as 
well. With the capture and execution of the Iraqi leader, Sadam Hussein, Britain and the USA announced that they 
had won the conflict in Iraq. What they had not won was the peace and the country remained in turmoil. The 
conflict in Afghanistan showed no signs of reaching a conclusion and allied troops were still there twelve years 
later.

Tony Blair resigned as British Prime Minister following years of wrangling with his successor, Gordon Brown and 
increasing public criticism over the Iraq and Afghanistan conflicts. On the positive side, through his efforts, the 
Northern Ireland Assembly was finally established, bringing together the conflicting sides in Ulster. In retrospect it 
was probably the main legacy of his premiership.

The third great transformational period in British society over the last fifty years descended rapidly. On 9 August 
2007 the bond markets ceased to function and the constantly expanding financial bubble which had been driving 
the global economy over the previous decade finally burst. The system had become too complex and uncontrollable 
and failure in one sector of the market in the USA rapidly cascaded through the whole world economic fabric. In 
Britain the Northern Rock bank collapsed and Royal Bank of Scotland, the world’s second largest bank, had to be 
bailed out by the Government. On the high street major companies such as Woolworth went under. In America the 
new President, Barack Obama, inherited the worst financial situation the country had known since the Great 
Depression.
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The British General Election in 2010 resulted in a hung parliament, leading to a coalition Government being 
formed by the Conservatives and the Liberal Democrats. They immediately instituted an austerity programme to 
try to get the economy back on an even keel following the financial crisis. These austerity cuts were blamed as a 
contributory factor in the subsequent rioting which broke out in major British cities.

Closer to home, amid controversy over its escalating costs, the new Scottish Parliament building finally opened. 
One of the first issues the Parliament had to address was that of cigarette smoking. Following overwhelming 
research linking nicotine with cancer, Ireland had become the first country in the world to ban smoking in public 
places. Scotland followed suit and soon every pub in the capital had a little band of smokers gathered on the 
pavement outside puffing away. While some people complained about the loss of atmosphere, in some venues it 
was now possible to see the bands for the first time.

The housing schemes that many of the Edinburgh bands had emerged from were undergoing major changes. The 
tower blocks which had been put up in the 60s and 70s had served their time, been found wanting and were being 
pulled down again. Crowds gathered, with mixed feelings, to watch the demolitions. Broomview House, 
Gracemount Multis, the Sighthill flats, they all went. Pilton, Muirhouse, Niddrie were all redeveloped as were 
Wester Hailes, Oxgangs, Bingham. The change in the city now seemed relentless.

Scientific consensus was that perceived global warming was as a result of increasing carbon emissions from the 
industrialised nations. Following a conference in Kyoto, Japan, the majority of countries but, crucially, not the 
greatest polluters, signed up to an agreement to reduce their emissions.  Edinburgh Council decided that one way to 
tackle the problem was to emulate London and introduce a road congestion charge. However, in the ensuing 
referendum 75% of the population voted to reject it. The Council then turned to improvements in public transport, 
proposing the reintroduction of a tram system. Work on the new Edinburgh tram system began in 2008. It was 
caught by the economic downturn. Costs escalated and the projected completion date got further and further away. 
It’s still not completed as I write.

The sales of CDs continued to decline. The Majors persisted in thinking that buying up the Independents would 
solve the problem. EMI acquired Mute. Warner Brothers got Tommy Boy. It made no difference.

The issue was actually that the majority of people had realised that it was easier to download music from the 
internet than to buy it in a hard format. Apple had introduced iTunes, which enabled people to store MP3 
recordings and play them back on portable devices. It gave people individual freedom of choice and revolutionised 
the way they approached music. Individual tracks could be downloaded as well as whole albums. Music could be 
shuffled around. Initially it was assumed that this would spell the end of the traditional album. It didn’t. What it 
actually did was to lead to greater innovation and experimentation and a widening of individual taste. 

The internet and downloading resulted in instant, and universal access. Sites such as YouTube allowed bands to 
post their own material, including live performances, online. Acts such as Skrillex and Swedish House Mafia 
became world wide phenomena in a way which would not have been possible just a few years before. But they 
were world wide phenomena within a narrow field focussed on electronic dance music. Similar viral exposure 
through YouTube was taking place with other acts in other narrow genres. What had been minority tastes were now 
able to cater for what proved to be very large minorities. In some ways this led to a homogenising of the music 
within each of the resulting silos, but it also meant that there were almost infinitely more silos to choose from.

Apple next introduced a online iTunes store where people could purchase and download a vast catalogue of music 
covering almost every conceivable genre. It had sold 25 million tracks legitimately by the end of the first year. CD 
sales continued to fall. Research revealed that over 50% of American citizens now downloaded music online. A 
similar study in the UK suggested that the same kind of figure applied there. Meanwhile Rapidshare, Torrent Spy 
and Pirate Bay all opened for business. 

The Industry still didn’t get it. Its response was to reduce the price of CDs and to attack the downloading sites and 
their users. 260 individuals were prosecuted for sharing music across the internet in 2003. Some of them were 
children. Despite iTunes having sold over 143 million tracks by 2004, 750 lawsuits were filed during the year. 
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By 2005 annual music downloads had more than doubled and Apple were selling 352 million tracks a year. Sales in 
the old traditional formats had plummeted. The Industry continued to retaliate by taking illegal downloaders to 
court, this time managing to close down Kasaa and AllofMP3. Despite, or perhaps in spite of that Mediafire started 
up. Torrent Spy was forced to close down, but almost immediately was replaced by Spotify. It was clearly a case of 
the Majors pushing against a tide which they couldn’t turn back.

It was not until 2007 that all the major record companies finally signed a deal with Apple to allow their product to 
be sold through iTunes, at last recognising that MP3 downloads had taken over from CDs as the format that most 
people were using to access music. By that time it was estimated that 40 billion tracks had been downloaded over 
the internet, most of them having been acquired illegally.

The average punter couldn’t care less. What they did care about was getting easy access to music. The death of 
John Peel and the loss of his radio show, which had brought so many bands to the attention of the public for the 
first time, had much more significance for them than the machinations of the music industry.

Among the musical cognoscenti arguments were now raging about the MP3 format. These arguments were based 
on the same points as those which had raged when CDs had first taken over from vinyl, namely that the 
compression required by computerisation led to a loss of aural quality. The leading promoters of that view were old 
hand Neil Young and young turk Jack White. As I write this there is a somewhat snobbish cachet about returning to 
vinyl, and one which comes at a high price. Records which could be bought for a few pounds in previous decades 
are now being re-released as special limited edition vinyl packages at several hundred pounds a throw. As I said 
before, most ordinary listeners don’t give a toss. In my own case, after years of abuse through standing too close to 
speakers at gigs and listening to far too much music through headphones, my top end has long gone and MP3 
sounds just fine to me.

In Edinburgh Dev Devlin was now heading up the Scottish Radio Holding Archive which contained more than 600 
recordings.The musical archive had been built up over the years by SRH’s local radio stations, which included 
Forth One and Forth 2. A multi-million pound venture was established to digitise the archive and put it online. It 
was understood to be one of the largest collection of recordings outside those owned by the BBC. Devlin set up an 
offshoot, River Records, of which he became the managing director. While Devlin also became managing director 
of Global Fulfillment, an internet management company, Bob Last was appointed Chairman of the Cultural 
Enterprise Office to providing a business advice service to Scotland's creative entrepreneurs. Billboard Magazine 
included Mike Peden of The Chimes as one of the top ten producers of the decade.

In Portobello the Verden recording studios were set up. Stuart Wood of The Bay City Rollers set up The Music 
Kitchen with Gordon Campbell. At Mutiny Music and Video Inc. John Durnan started producing Frantic Chant and 
other Edinburgh bands and Benny Tetteh-Lartey formed Afro Scot Beat and set up the Creative Records UK label 
which won the SME Achievement Award.

The Music And Media Assets group bought The Caley and proposed to reopen it as a music venue, renamed The 
Picture House. Regular soul events started again when The Hibs All Day Soul Club opened in Easter Road. 

Edinburgh’s first free music magazine podcast On The Pod came and soon went again. On The Pod provided a free 
60 minute podcast every month and a weekly listings service. Podcast Number One featured interviews with the 
DJs from clubs such as The Snatch Social, The Goulag Beat, Sumo, Departure Lounge, Four Corners and Soul 
Biscuits. They introduced the music that was being played at their clubs, selected some of their classic tracks and 
talked about the special guest appearances and artists they had lined up.

Radio Free Porty was set up by an enterprising gentleman called Dadaist to pump out music from the depths of 
Portobello. I became one of the DJs. As an online station, broadcasting Edinburgh’s music to the world, it lasted 
until 2007 when following arguments between the guys who ran it, it closed down again. My career as a DJ was in 
tatters.

The club scene in Edinburgh carried on pretty much as usual. 
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On 7 December 2002 a fire started above La Belle Angele. It proved difficult to tackle, spreading through the 
vaults under the South Bridge. It took over a day for the fire services to bring the fire under control, by which time 
dozens of historic buildings, including La Belle Angele had been totally destroyed. Following the fire, Manga 
transferred to The Honeycomb.

The Medina club opened in a Lothian Street Basement. Outside it was easily identifiable because of the big red fez 
above the door. Inside it was full of cushion strewn alcoves with the walls painted like a huge sunset with 
silhouettes of black palm trees and mountains set against it. This, combined with all the booths and nooks and 
crannies almost made you feel like you were on holiday somewhere. Occasionally some decent alternative hip hop, 
funk and soul nights took place within this middle eastern fantasy. Soul Kitchen started at Medina on Friday nights 
playing anything from 60s soul through to deep hip hop. Delta Mainline launched The Dirty Love Club at The 
Voodoo Rooms.

The Soul Biscuits club opened at Cabaret Voltaire in Blair Street. It consisted of rooms of hip hop and funk from 
some of Edinburgh's finest DJs. In one room there were Paul Rutherford, usually known as Nasty P but sometimes 
confusingly calling himself Mischief, and Gino going under the name of Motherfunk. The second room was run by 
Extra with rap and left field. From time to time they added a live jazz band and a stand-up comedian. They 
advertised it as “ more entertainment than your granny trying to roll up pot pouri in a rizla.”

Fever was launched at the Ego club where DJs Brian Fisher and Mark Price played big room house on the main 
level and Jon Pleased Wimmin and Kaupuss went with an ‘anything goes’ music policy in the basement. When 
Pure At The Venue closed down Jee4ce started the Pass The Vibes club in the Rush bar in Robertson’s Close off the 
Cowgate. It developed into a regular club on the last Thursday of every month at various venues around the city. 
Spytec and Vigilante teamed up and started playing there and in other clubs.

While The Ego in Picardy Place changed its name to Luna, Subway changed its name to Base with a complete 
makeover to try to change its image including a private VIP lounge that overlooked the raised dance floor and 
‘technologically advanced’ lighting and sound equipment. 

Berlin was the new incarnation of a club that used to be called The Engine Room, down a lane just off the top of 
the Queensferry Road. It was a large underground venue with three rooms: the welcome bar, the main club room 
and the chill out room. The decor was good: white tiled floor, pale wall paper, nice chill out space with a soft room 
all red velvet and cushions off the bar area with a camouflage netted ceiling and a luminous web in the corner. 
Noizteez made its legendary beginnings at Berlin, reinventing the venue's potential and bringing in a stronger 
following than any night of its kind. It boasted three rooms showcasing the best hip hop, funk, soul, electro, breaks, 
drum n bass, and more.

Noizteez was a blinding success from day one. Allegedly at Noizteez first birthday party, if you followed the white 
rabbit you could get to join the hookah smoking caterpillar and the mushroom munching fantasy girl. In Room 1 
there was drum ‘n’ bass, in Room 2 dubstep, breakbeat, techno and electro and in Room 3 it was hip hop and funk. 
There were more than 15 DJs operating on the night, coming in from all the Edinburgh clubs and beyond: Manga, 
Aztec, Soul Biscuits, Red Alert, Pangea.  Fancy dress was encouraged, so presumably several mad hatters turned 
up.

Manga ultimately folded. George MacDonald (G-Mac) continued working in the Edinburgh record shop 
Underground Solushn. Fortunately the whole Manga idea was picked up by Simon McGrath who revived it as 
Xplicit every month in the Bongo Club at Moray House. Pass The Vibes moved to a new location at Medina in 
Lothian Street, with Live Scottish Hip Hop on the last Thursday of each month featuring Jee4ce, Catch Klick, DJ 
Sonny and Werd ‘N’ Deeko.

On the evening of 19 December 2008 The Liquid Room was badly damaged following a fire which started in the 
indian restaurant next door. The Sensational Alex Harvey Band were just about to go on stage and most of their 
equipment was destroyed in the blaze. The following morning it was reported that the internal structure had 
completely collapsed. The ceiling had come down. The water had subsided, but there was still about a foot on the 
floor. Everything was saturated and it was still running down the walls.69 When the Liquid Room reopened the 
following year the first band to play were The 10:04s.
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On 1 January 2009 there was another fire, this time in the Luna club. About 400 people had to be evacuated after 
indoor pyrotechnics set off by DJ Cortez set fire to plastic netting stretched across the ceiling. Most of the people 
didn't want to evacuate the club. They stayed to watch the roof burning. Some even started singing the club anthem 
"the roof is on fire"! Inevitably the netting melted and fell on to the crowd below, slightly burning two women and 
a member of staff. They were treated at the scene but were not taken to hospital. 

As the economic recession started to bite the clubs began to reduce their frequency and then close down all 
together. By 2011 it was not looking good for club goers in Edinburgh.

Edinburgh’s folk music scene also carried on as usual. It had long before divided into the traditional and the 
innovative.

Phil Cunningham was the acknowledged leader of the former and received the MBE for services to folk music. He 
was next awarded an honorary Doctorate of Letters by Glasgow Caledonian University. Archie Fisher was 
similarly awarded the MBE and inducted into the Scottish Music Hall Of Fame. At the end of 2010 he finally 
retired as host of the BBC radio programme Travelling Folk. Given that the honours were in recognition of their 
longstanding contribution to the traditional Scottish folk music form, it was not surprising that their albums during 
this period were not attempting to be anything new.

Sabai came over from Thailand to perform at the Edinburgh Festival and decided to relocate to Edinburgh 
permanently. They teamed up with Roy Jackson and Malc McIntosh and started playing the folk clubs.When 
Avalon split up Sheila McWhirter and John O’Rourke teamed up with Stuart Borland and Roy Martin to form 
Orain. The new group didn’t last long and fragmented under a year later. 

After touring America and Europe Jimi McRae and Pipedreams launched their album Kick Out The Ghosts at the 
Liquid Rooms in Victoria Street. It is hard to know how to describe this music. Pipe led progressive heavy folk 
with a dash of ambient thrown in, perhaps. From the drum intro on the opening track onwards you are left in no 
doubt that this is a rock band. Battlegroove Shuffle starts off like any conventional pibroch right up to the moment 
the wah wah guitar enters and the drummer strikes the hi-hat. Folk this is not, even if the pipes are playing what 
sounds like a traditional melody. Some of this music comes close to the type of stuff Harvey Mandel was doing in 
the 60s, sometimes it is reminiscent of Flock or John McLaughlin. Mostly it reminds me of Ken Hyder’s Talisker 
with elements of that band’s Dreaming of Glen Isla floating in and out of the mix. Whatever it is it is bloody 
brilliant. It also struck a nationalistic chord: Jimi McRae the biker piper played before the Queen at the State 
Opening of the Scottish Parliament.

Also producing updated folk, Shooglenifty became more radical. It was clear that, like Jimi McRae, they were 
attempting to modify the form to suit a contemporary audience. Suddenly, seven years into the millennium, with 
Troots, Shooglenifty cracked it and brought folk music into the twenty-first century. This is a remarkably subtle, 
and deceptive album. If you just pop it on the player and let it run it sounds like traditional Scottish folk music, and 
indeed, some of it, like Laureen’s Tune, is. However, if you drill down beneath the surface, what is going on is 
remarkable. McConnell’s Rant starts with electronic burps and sparks before settling down to a deceptively 
traditional piece, but that scratchy sound in the background isn’t traditional nor is the electric guitar which picks up 
the melody, or the understated bass. At first listen you might not notice it at all. Excess Baggage is full of gentle 
wah wah sounds, sampling worthy of Boards Of Canada and electronic bits and pieces whistling through it. Listen 
to what is going on behind the up-front fiddle: those sounds are decidedly not what you would expect to come out 
of Scotland, but are closer to the middle east or India. That influence becomes overt on Ako Uram Il Zaginam. 
Walter Douglas MBE is full of delay, echo and reverb and almost foghorn electronica, all melded in to a new 
tradition for a new century. If you were to take off the fiddle from The Eccentric the track wouldn’t be out of place 
on any indie label. The guitar is rasping. It might take a bit of effort, but if you can blank out the fiddle and banjo 
melody in your mind and think about We Were Promised Jetpacks, it about gets it. This is groundbreaking stuff and 
truly worth giving a repeated listen even if you don’t think you are interested in folk music.

The innovative side of the folk scene was best represented by Dick Gaughan and Robin Williamson, both of whom, 
though probably deserving of honours, did not receive them. Of the new albums released in 2002, Dick’s was 
Prentice Piece, which continued his political slant, and Robin brought out Skirting The River Road on the ECM 
jazz label, which was really experimental. Both Williamson and Gaughan were moving ever further away from the 
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folk mainstream. Dick Gaughan’s first work for a classical orchestra Timewaves received its premier, and was an 
interesting, haunting piece of work. He was being followed around by a camera crew and the BBC broadcast a 
documentary on him. He moved further into the classical world with his first fully symphonic work Treaty 300. 

Of all the music I talk about in this volume, Williamson’s is probably the most difficult to assimilate. On all sorts of 
levels Skirting The River Road is not an easy album. The music can be extreme at times. The lyrics, drawn from a 
variety of both well known and obscure poetic sources can be off putting. Much of the time Williamson is 
declaiming, not singing. But it rewards the effort of close listening. It is a thing of very rare beauty. There is only 
one track which could be described as conventional (West From California’s Shores) and one which could be 
classed as in the folk tradition (Shepherd’s Tune). Much of it sounds like his album Myrrh from the early 70s, but it 
does not sound like a throwback to that period. Take The Morning Watch A Song Of Joys as an example. There is a 
particularly beautiful and eclectic use of instruments in the break. It verges into free form jazz at points, eastern 
cadences at others. If the album has a flaw it is the setting of Walt Whitman’s poem Crossing Brooklyn Ferry 
which, at over sixteen minutes, goes on far too long and tests your patience, but even here the late 60s jazz 
arrangement perfectly matches the lyric. If the fiddle playing on Troots was the traditional surface beneath which 
the revolution was going on, here there is no traditional surface. All semblance of the fiddle playing tradition which 
Williamson collected, nurtured and wrote about has completely gone. Dalliance Of Eagles is the best testament of 
that. On The Four Points Are Thus Beheld an almost industrial screeching is balanced by whistle and harp. Then 
the bagpipes come in. It’s an extraordinary sound. Nobody could describe this as commercial music. No-one could 
mistake it for traditional folk music either.

Following another argument with Mike Heron, Robin Williamson and his wife Bina left The Incredible String 
Band again. The remaining members added Claire Smith to the lineup and carried on, touring Britain and America. 
Unfortunately they couldn’t recapture the magic of the original band and when they released Nebulous Nearnesses, 
it was lack lustre. Mike Heron’s solo Futurefield, despite the title, wasn’t a move forward. Heron next put out Echo 
Coming Back a collection of old, unreleased recordings which once again just underscored the lack of innovation in 
the new material. The wheels finally fell off in 2006 and the group broke up again. It wasn’t the end, though; three 
years on, the Barbican Centre in London hosted a celebration of the music of The Incredible String Band and Mike 
Heron and Clive Palmer began playing together again. Meanwhile there was a report that Licorice McKechnie had 
been located living in California, but wished to remain in obscurity. The sighting was never corroborated.

Robin and Bina Williamson started playing gigs as a duo. The Iron Stone, again on the ECM label, was a 
continuation of Robin’s experimental approach. Broadly speaking The Iron Stone is not as hard work as Skirting 
The River Road, mainly because it is more melodic. Instrumentally it is also more consistent, most songs being 
built around his harp, a string section and occasional flute (best captured on the instrumental Loftus Jones). 
However it is even more subversive of the traditional form as it addresses the issue of how to play traditional music 
in a modern context head on. Sir Patrick Spens, for example is the familiar Scots ballad, but presented in a 
decidedly untraditional fashion. The strings in the background are distinctly eldrich in feel and the whole thing 
taken at a very slow pace. It does make it otherworldly, which is entirely in keeping with the content of the lyric, 
but it does not sound like folk music. The moment when the jew’s harp comes in is inspired. By now there must be 
a thousand traditional recordings of this song. None of them sound like this. Then listen to The Praises Of The 
Mountain Hare to hear how the traditional combination of uilleann pipes, bhodran and jews harp can be 
transformed into something new. Shooglenifty never went this far. The strings on There Is A Music are now 
approaching atonal and the vocal is almost wilfully fractured. If you didn’t know Williamson’s background, this 
could be bracketed with the more extremes of the contemporary classical avant-garde.  The most conventional song 
here is Political Lies which is almost sweet, until you start listening to the lyrics. It seems strange to hear him 
singing about the plight of Scottish skinheads. Unlike Gaughan, Williamson doesn’t do political statements very 
often, but this would sit comfortably in Gaughan’s canon.

As if to confound expectations, he then produced two decidedly different albums. The Celtic Bard was an 
eccentric, and slightly unsatisfactory collection drawn from his back catalogue. Just Like The River, on the other 
hand, was a really satisfying piece of work, though equally eccentric.At first listen it is the most conventional of his 
recent work, but get closer and it is pretty odd. To begin with there are a number of covers of other people’s work 
on here, none of them things you would expect Robin Williamson to do, like the Rolling Stones’ Wild Horses. He 
can’t even play that straight and towards the end it unexpectedly veers into pure early Bob Dylan style harmonica. 
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Then there is Absolutely Sweet Marie, Dylan’s song beautifully sung. There is an emotion to the vocal on this 
which is absolutely true to the lyric and yet completely missing from Dylan’s original. The Dylan associations 
continue on Take A Heed Of Me Sometimes which is an old fashioned blues reminiscent of the kind of stuff Dylan 
was pushing out on World Gone Wrong but then it slips into Irish traditional mouth music! The Man In The Van is a 
disturbing tale of the treatment of the mentally ill. Song For Bina is based on indian instrumentation which would 
not be out of place on early Incredible String Band tracks while Through The Horned Clouds is back to 
Williamson’s early Myrrh sound but played on slide guitar! None of this should work, but it all does. It’s an album 
which feels comfortable with itself.

David Paton and Ian Bairnson got back together and released the album Blue Yonder which harked back to the 
Pilot days. A year later Paton finally put out the No Ties No Strings album which EMI had failed to release in 1980 
and Nobby Clark released If Only which David Paton produced for him. Inevitably both were harking back to past 
successes which they couldn’t repeat and sounded out of their time. 

However David Paton had found his niche as a producer. Kenny Herbert released the album The Last Song In 
Abbey Road produced by Paton. It was a little gem, nostalgic but not cloying and somehow distinctively redolent of 
Edinburgh. The whole album was high risk. As the title suggests, it was recorded in Abbey Road studios and was 
very blatantly a tribute to The Beatles. I Don’t Know Why utilises the music from Fool On The Hill and has very 
McCartneyesque over-singing at the end. Tellin’ Me Lies incorporates a George Harrison guitar figure. Amazin’ 
Eyes and Free Love both directly quote Beatles melodies. Even a song which doesn’t sound like The Beatles, such 
as Money Tree quote lines from The One After 909 in its lyric. Herbert’s song Childhood Days caught the flavour 
of growing up in Edinburgh in the 60s, referencing Corstorphine Zoo, playing on Portobello beach, skating at 
Murrayfield, and going to the ABC. It even managed to incorporate a trumpet solo straight out of Penny Lane 
without it sounding naff. It could all have gone so wrong and slipped into pastiche, but David Paton’s skill ensured 
it didn’t. 

Within a year Kenny Herbert and Rab Howat had released the album 8121980, again produced by David Paton 
with Nobby Clark, which continued Kenny’s own particular line of nostalgia. The follow up, Songs Of Our Lives 
was full of tender songs. Nobby Clark released the album On The Inside and Kenny Herbert the solo All Of My 
Days, again produced by Paton. All of them were beautifully crafted.When they weren’t in the studio recording 
their own material like this, Kenny and Rab had become a covers band playing the pubs, albeit a very very good 
covers band. Neither of them was pandering to current taste, but they were completely fixed in their own niche, 
content just to make superb music. They could never be described as ‘cool’ but that can’t take away from their 
honest sentiment and the sheer excellence of the music they made.

David Paton himself formed a new band, The Flavours. The Flavours got the residency at The Jam House. After 
releasing Fellow Man he toured Australia. This album was the real deal, probably his best work to date. The vocals 
were really strong and his guitar work particularly delicate. Unlike the work with Kenny Herbert, this was not 
harking back to his past. This was a record of its time.  If it didn’t irritate me so much, it would be amusing that the 
iTunes store put this into the genre ‘easy listening’. I assume the person who put it into that category hadn’t ever 
listened to it. It may have been simple and direct but it was not not bland or easy. The electronic distortions on the 
vocals and the synth interplay arrangement on I’ve Been Here Before or the implied heaviness of Give Me a Sign, 
I’m Gonna Make You Happy or Crazy were far from middle of the road. Nor were the gentler songs such as You 
and I or Heaven lightweight just because they were understated. Across The Oceans was a gorgeous song by any 
standard, all about moving away from Edinburgh and going south. These were aspirational songs about the power 
of love to change things. Or were they? As Paton said in Heaven, what difference will it make to you? Just 
remember, the taste of life is what you’re here for. This was the kind of record that was so easily overlooked when 
dropped into the easy listening box.

Tam Paton was arrested again in 2003 accused of child sexual abuse. The allegations included the extreme fear of  
the victims about the repercussions of reporting him, which had kept them silent. They would not agree to speak 
out about the abuse. Paton was cleared of all the charges. Later reports suggested that there were dozens of alleged 
victims, groups of severely damaged young men, who had eventually revealed they had been abused in some kind 
of network involving Tam Paton.
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However, Pat McGlynn did go to the police and told them that while he had been guitarist with The Bay City 
Rollers Tam Paton had frequently abused him and had raped him during their Australian tour in 1977. Les 
McKeown also came forward and said he had witnessed it. Again Tam was cleared of the charges because of the 
police’s difficulty in corroborating the evidence after such a long time.

Things were getting desperate for Tam. After a trial which was luridly reported in the press he was convicted of 
supplying cannabis and fined £200,000. Once more, despite 6 kilos of cannabis having been found in his house, he 
was cleared on appeal. Three Liverpudlian thugs threatened him at knifepoint in his home after a business deal 
between them went wrong. The men were caught and jailed.The following year there was yet another drug raid on 
his mansion. Paton was arrested again. This time he was found guilty and fined £26,000.

Not long afterwards he suffered a stroke. He didn’t get much sympathy. It was far too late; in the press and the 
public mind he was now seen as a money grabbing, drug taking, sexual pervert.

There were now three versions of The Bay City Rollers doing the rounds. The ‘real’ Bay City Rollers, Les 
McKeown’s Bay City Rollers and Ian Mitchell’s Bay City Rollers.  The members of all three bands were still in 
dispute with Bell Records, Arista and Sony, with no one quite able to work out how many millions of records they 
had sold worldwide – figures bandied about went from 70 to 100 million and even higher estimates – not to 
mention how much the members would have earned in royalties if they hadn't signed away their rights in the 
contracts Tam Paton had agreed on their behalf. Channel 4 television broadcast the documentary “Who Got The 
Roller’s Millions?” It didn’t provide any answers. Ian Mitchell’s lot released the album Live In LA to recoup some 
of the money. It didn’t sell very well.

Les McKeown toured everywhere with the band he was now calling The Legendary Bay City Rollers. Following 
years of self-loathing, self-harming, alcohol and drugs, he was told by his doctors that unless he stopped he had 
only months to live. He went into rehab.

In 2007 The Bay City Rollers started legal action to sue Arista Records for tens of millions of dollars in unpaid 
royalties. It was to be a long drawn out affair. During that summer Eric Faulkner’s version of The Bay City Rollers 
played the Glastonbury festival and the reformed Rosetta Stone played gigs in Canada. April 28 2008 was declared 
Bay City Roller Day in Los Angeles. 

On 8 April 2009 Tam Paton died of a heart attack.He left his entire £2.6million fortune to a children's' hospice and 
animal charities. Of The Bay City Rollers only Nobby Clark attended his funeral. Les McKeown said he almost felt 
guilty for being so happy but he couldn’t imagine a man nor beast who would be mourning the passing of Tam 
Paton. Tam had brought great shame to Scotland and damaged hundreds of peoples’ lives, creating havoc and chaos 
and misery wherever he went. He was a drug dealer and rapist beast.70 On the other hand, The Crusaders posted the 
following in The Scotsman: “All your good friends and old band members of The Crusaders along with many other 
guest musicians have organised a tribute night in your memory, so you will never be forgotten, By 
Neil,Paddy,Ron,Frank,Roddy and Dot”.

The law suit carried on and in 2010 Nobby Clark, Ian Mitchell and Pat McGlynn sued the other members of The 
Bay City Rollers because they had not been included in the original action against Arista Records. In March 2011 a 
New York judge finally gave the go ahead for The Bay City Rollers’ legal action against Arista Records. The case 
is still not settled.

While all things to do with The Bay City Rollers seemed to attract maximum publicity, Boards Of Canada, 
remained elusive. Fortunately, from time to time they gave us something to listen to. In 2002 it was Geogaddi, a 
straight forward masterpiece.  The title references the Incredible String band’s Koeeoaddi There.

In keeping with the spooky personas of the guys who made it, Geogaddi is a tense experience, dark and unsettling 
with more than a little paranoia running through it. In interviews Mike Sandison directly linked it to the brothers’ 
response to the 9/11 attacks in America. He has also said that they intended it to be a claustrophobic journey to take 
you into some pretty dark experiences, that the album included many hidden messages, and that some of the music 
had been developed using number theory and equations such as the Fibonacci Ratio. It is just bursting with the 
brothers’ esoteric interests. The sleeve is based on a hexagon. There are references to mathematics all the way 
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through (not least on the tracks Music Is Math and The Smallest Weird Number) In keeping with the concept the 
music runs to 66:6 minutes. As that has introduced satanism, if you play You Could Feel The Sky backwards (just 
after the church bells) they recite “a god with horns, a god with hooves”. And so it goes on. This led to some of the 
band's fans setting up entire websites devoted to decryption of the 'back-masking' and other hidden details on the 
record. (A good example of that is the sampled phrase ‘Although not a follower of hseroK divaD she's a devoted 
Branch Davidian’ on the track 1969.)  This is one of the few albums that you can genuinely play backwards and 
find messages. 

Marcus Eoin has said that they have dabbled in all of this intentionally. Sometimes it’s a bit of a private joke, just 
to see what they can sneak into the tracks. Sometimes, you suspect, it is deadly serious.

The next album, The Campfire Headphase added more memories, more nostalgia and more beautiful sounds to 
their growing collection of idiosyncratic music, but it was controversial. This was perceived as the Boards guitar 
album, even if the guitars were heavily treated. It was the prominent use of the guitars which made this collection 
distinctive. Acoustic, electric, spliced and looped they dominate the sound. It caused some consternation among the 
chattering classes. For some this was the Boards of Canada selling out and that  impression was compounded when 
tracks like Chromakey Dreamcoat, and Dayvan Cowboy were picked up and used in adverts. Compared to their 
earlier work the album was much more even in feel, with the sound almost uniform throughout (Oscar See 
Through Red Eye being the one exception) and almost demanding to be listened to in  its entirety as one work. With 
your eyes closed. 

The following year’s Trans Canada Highway kept everything moving in their own unique direction, reprising 
Dayvan Cowboy and playing around with analogue samples. Skyliner was the standout track here. By 2008 they 
were collaborating on joint work with The Sexual Objects. It was an interesting change of direction.

Talking of The Sexual Objects, The Nectarine No. 9 released the excellent album Society Is A Carnivorous Flower 
but it was the follow up I Love Total Destruction which was the crystallisation of everything that Davey Henderson 
had been bringing together over the previous decade. Overall it was a mix of songs and instrumentals some of 
which was pretty messy, but the guitar work by Josef K’s Malcolm Ross was stunning in places and Henderson’s 
vocals were distinctive. It was another of those albums which sounded simple on the surface but when you started 
drilling down got more and more complex. The usual Henderson references to Beefheart and Richard Hell 
abounded. The key track, however, was The End Of Definition in which the spiky guitar work was much more 
angular than usual and the vocal openly referenced Subway Sect. It took me right back to 7 May 1977 when Vic 
Goddard’s lot played Edinburgh and inspired the Fire Engines. You got the feeling that this was what Henderson 
would have wanted to do back then if he hadn’t been caught up in Bob Last’s intellectual labyrinth. Other tracks, 
such as I Am The Sky were almost straightforwardly sweet pop songs and some, like Fat Mafia, even jolly. It 
should have been big. Consequently it came as a shock when the band split up shortly after its release. 

Initially Davey Henderson reformed The Fire Engines to play a a couple of gigs in with their old inspiration 
Captain Beefheart’s Magic Band. Then he formed The Sexual Objects from the remains of  The Nectarine No. 9. 

They teamed up with Boards Of Canada for the single Here Come The Rubber Cops / Outta Place Again, which 
was well nigh perfect. It was an interesting departure for The Boards who were buried deep in the mix (only the 
snippet of kids voices at the end gives them away), but The Sexual Objects were having a ball throughout. They 
almost sounded like The Beatles when the oo-la-las came in towards the end and deserved the round of applause 
that the Boards gave them. Outta Place Again was yet another track where Davey Henderson was paying his dues 
to Vic Goddard and Subway Sect.

The new band’s first album, Cucumber didn’t really see Davey Henderson moving their sound into new areas, but 
instead taking it back into the romance of 70s glam. This outing was smothered in references to Lou Reed, Marc 
Bolan, even Todd Rundgren. Just listen to Queen City Of The 4th Dimension; this was pure T.Rex. Most of it was 
unadulterated pop and some tracks, particularly Baby Wants To Ride were quite superb (which makes the snippet of 
the band discussing its shortcomings really amusing.) I look forward to hearing where they go next.
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While not as ambitious as most of their previous work, The Beta Band‘s Heroes To Zeros consolidated their 
position. It made number eighteen in the charts and led to them being declared one of the 50 bands to see before 
you die by Q magazine, (apart from Primal Scream the only Scottish band to make the list). The single Outside was 
the one you could go ‘woof woof’ to. It was another shock when, after a final gig at the Liquid Rooms, they too 
split up . It was reported that Steve Mason was deeply in debt and suffering from depression. By his own admission 
he had been driving round Fife at speed looking for trees to crash into.

Mason, using his alter-ego King Biscuit Time, released C I Am 15 which was probably the best single from the 
former Beta Band contingent, simple, subtle, insistent and impossible to get out of your head once it was in there. It 
was a good old fashioned chant which hooked you in. At times it was reminiscent of Pink Floyd and strangely 
broke into lampooning jamaican patois rapping from early 70s. Have you been watching the festivals on the tele? 
Who pays for it all? You and me. It was really heartening to see Steve Mason getting himself together and 
producing such quality stuff. 

Black Gold was closer to The Beta Band than Boards of Canada. Unfortunately the next single Kwangchow wasn’t 
his best. The vocal was lethargic and by half way through the whole thing was becoming monotonous. One year on 
Mason changed his name again, this time to Black Affair and released the single Tak! Attack! which sounded like 
Gary Newman. As Black Affair his output was erratic. It’s Real was fairly ordinary and Pleasure Pressure Point 
didn’t seem to be going anywhere. I got the point, but it didn’t seem to amount to much. Similarly Japanese 
Happening, though again well produced, sounded run of the mill. 

In 2009 he dropped the King Biscuit Time and Black Affair personas altogether to release the single All Come 
Down under his own name. According to his website he had become bored of just pissing around with drum 
machines. All Come Down was a gorgeous song, intimate, gentle and intensely moving. The album it came from, 
Boys Outside, was haunting and beautiful. It was a paradoxical collection of uplifting yet doom laden songs which 
had you tapping your foot while it beat you about the head. Sometimes it meandered and lost focus (I Let Her In, 
for example) but when it did hit the mark it did it resoundingly well, such as the bittersweet title track. There was 
genuine emotion here, raw and direct. His next single Lost And Found was a bit bland in its original format, but 
something else again on the Active Child remix and Am I Just A Man was simply a brilliant, straightforward song 
sung superbly.

Gordon Anderson meanwhile had spent time in and out of psychiatric hospitals and multiple treatments of electro-
shock therapy. He allegedly recorded hundreds, if not thousands of tracks during this period (some sources cite 
over 10,000), though whether most of these fragments deserve the description of being a ‘song’ is open to debate. 
On his emergence from therapy, Anderson experienced a religious epiphany, which fed directly into his work as 
Lone Pigeon. Concubine Rice saw him reach the clap along stage, trying to inject bounce into what were 
essentially melancholy songs. 

In 2004 he put out the album Schoozzzmmii This was the album that I had been waiting for The Beta Band to 
record. It was warm, it was natural, it was silly, it was fun. In some respects it was just downright weird. All the 
way from Boats to The Magic Mouse Of Mupping Keep it just bounced along. Reputedly pulled together from 
those snippets of recordings that Anderson made before starting on Concubine Rice, if there was a problem it was 
that there were too many different, incomplete strands. Schoozzzmmii was a rag bag of bits and pieces that 
somehow all held together through catchy riffs and hooks. Two years later he got together again with John 
MacLean and Robin Jones of The Beta Band to form The Aliens.

Their first release, the Alienoid Starmonica EP, given their background, was Beta Band lite. Many of the tracks, 
like Robot Man were simply tedious. However, by Astronomy For Dogs The Aliens had put the direct Beta Band 
comparisons behind them. This was music from a band who knew precisely what they were doing. However, 
Astronomy For Dogs was not straightforward. Nothing could be happier than The Happy Song, but under the 
surface the whole thing was melancholy, almost tragic. As they pointed out on Honest Again, love can take you for 
a ride sometimes. Once again it was an Edinburgh combo harking back to the 60s. As a result this was a collection 
of tracks that you could dance along to. In fact it was a compendium of 60s references. Only Waiting was indian 
inflected Beatles psychedelia. Glover was unalloyed merseybeat R&B. The only downside, and it was a big one, 
came with the final track Caravan which was a typical extended 60s blues jam which, just like so many 60s blues 
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jams, dragged on and on and on relentlessly for a full sixteen minutes. The album would have been so much better 
without it.  Tracks such as I Am The Unknown, She Don’t Love Me No More and Glover seamlessly took the old 
Beta band approach into new, if strangely familiar areas: Setting Sun could be The Stranglers, Rox either The 
Happy Mondays or Primal Scream. 

A year later they released Luna, with a series of good songs like Blue Mantle which took you to the outer limits and 
Sunlamp Show which kept your feet tapping while you did it. Obviously intent on getting all of his material out to 
the public, in 2011 Lone Pigeon released a 7CD box set showcasing just a fraction of those 10,000 songs he had 
written.

A delicate combination of house, ambient and electronica could also be found in the work of Gavin Sutherland 
who had been recording as Fudge Fingas. 

Joe Malik of the Basic Collective had introduced him to Lindsay Todd. Together they talked about establishing an 
outlet for the music they were making. Firecracker was formed by Todd after a decade of DJing at Tribal Funktion 
and Higher Ground, giving a home to House Of Traps (Todd himself) and Linkwood (Nick Moore) as well as 
Sutherland’s Fudge Fingas. 

Todd has made the point that none of them have ever had a plan or a career path for this. It was basically just 
similar minds and attitudes that came together to do a project and release a record once a year. Those records, 
however were immaculately made. Having tried the computer route and found it lacking, they returned to working 
on analogue in Nick Moore’s home studio, much in the same way that Boards Of Canada did. Typical of their work 
was the System album and Fudge Fingas EP About Time. While they received a deep respect from those in the 
know, Firecracker could hardly claim to be a commercial affair. In fact Lindsay Todd made it clear that they were 
not fans of today’s scene with all the crap, all the hype, all the charts, all the bollocks. They didn’t run with that at 
all.

Gavin Sutherland joined Found on keyboards followed shortly after by Allan Stockdale on drums. The band first 
released Mulokian and then the album Found Can Move which positioned them somewhere between The Beta 
Band and Boards Of Canada. They went on to take part in the BBC Electric Proms. 

Found clearly had their own voice. The single Static 68 swiftly moved them well away from the Beta Band 
comparisons. The EP Synth Like Minds and the single 10:10:04 reinforced this impression and by the time they 
released the album This Mess We Keep Reshaping and the single Something Under The Bed Is Drooling they had 
matured into one of the best bands on the scene. 

I don’t think that we should ever forget that Found describe themselves an an artists collective and it is important to 
approach their work from that perspective. It would be wrong of me to say that the music is secondary, because it is 
not, but it is definitely as carefully crafted as any other art work would be. To use an analogy, the bassist, Tommy 
Perman, also paints. There are a couple of paintings of his called Town and Country. The first is a fairly straight 
depiction of a skip filled with debris. The second is a seemingly abstract reconfiguration of its constituent parts, 
some of them modelled into a map of the world. This Mess We Keep Reshaping is like that. A lot of the ideas from 
Found Can Move have been ripped apart and put together again in a wilfully fragmented approach. The music 
jumps about all over the place. Some of it is tantalising, some of it is gorgeous, all of it is provoking. It is one of the 
albums that I keep coming back to and play over and over again. 

Following the Dialogues of Wind and Bamboo event in the palm houses of the Botanic Gardens at Inverleith 
during 2008, they brought us the EP Some Fracas Of A Sissy and towards the end of that year they released the 
single You’re Really Quite The Catch which was probably the most commercial thing they had released to date. 
This seemed to capture something ineffable which was peculiarly Edinburgh in its sound, in a way that The Beta 
Band never quite managed. Perhaps it was those slightly tipsy vocals. 

In a slight twist, Found created a second, cyber, band Cybraphon. Alan Stockdale and Gavin Sutherland left again. 
Found released the album Snarebrained and the EP The Fidelities before going off touring the USA. On their 
return they started touring as Cybraphon. Cybraphon were subsequently awarded a Scottish BAFTA. Their music 
was changing and by 2011 they had finally discovered  the 60s, or at least their the single Machine Age Dancing 
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sounded that way. With a bit of effort, you could just about dance to it. Kev Sim released the album Volume One 
and Found themselves released the album Factorycraft and single Anti-Climb Paint on edible, playable chocolate 
discs.  

Gavin Sutherland as Fudge Fingas released the album Now About How which suffered from the same problem as 
Cindytalk’s output, good tunes over extended by about a third. It’s playful, melancholy and meandering and, 
though described as deep house, is more akin to a late night chill out album. It’s easy to spend time with it trying to 
tease out the influences, from Sun Ra to Boo Williams, but it’s better just to lie back and let it drizzle over you. 
Unless you are in the right mood some of it, like SOYB and It’s The Music get tedious, but on the other hand tracks 
like the ominous Me & You and the lush Sudden Landing repay close listening and there is one real gem on here - 
the vibraphone sample on Mind Swamp is inspired. With a bit more editing this would have been a great album.

Cindytalk’s 2003 album was Transgender Warrior, which, I have to admit, did not impress me much. There was 
then a long gap until 2008’s Silver Shoals Of Light which was something of rare beauty and mysteriousness. They 
seemed, at last, to have found their true voice. 2009’s The Crackle Of My Soul initially appeared to be a band 
getting stronger and definitely stranger. Oddly, the more I listened to it, the less substance it seemed to have. The 
surface was truly beautiful, but there was nothing solid which stayed with me. The next year’s Five Mountains of 
Fire was a bit like lava flowing down the side of a volcano, beautiful to look at but moving very slowly and you 
wouldn’t want to get too close. Up Here In The Clouds was more of the same haunting, beautiful and ultimately 
tedious music. The Poetry Of Decay was again beautiful and empty. Their 2011 offering Hold Everything Dear 
went on and on and on, even when you thought it had stopped. They were now much more interesting live than 
they were in the studio.

Idlewild’s single Live In A Hiding Place was more straightforward than their previous work, and was probably 
most notable for the way the vocals interlaced. It was beautifully done. Then they set out to tour Europe. Bob 
Fairfoull left the band part way through the tour in a rain of misdirected punches.71 Gavin Fox soon followed. The 
band released the single A Modern Way Of Letting Go, which saw them reverting to a heavier sound, and then they 
embarked on a tour of the USA. There was no new product until 2005 when they released the single Love Steals Us 
From Loneliness, which was the band on top of its form, and followed it up with the album Warnings/Promises 
which reached number nine in the charts.  Unfortunately, the next single I Understand It was competent, but not the 
band at their best. That was corrected on the follow-up. El Capitan was a gorgeous song in both its acoustic and 
electric versions. The full band version couldn’t be anyone else but Idlewild. The soft guitar in the background of 
the slow section is beautifully pitched and the cascade into the full sound carried off with aplomb. My own 
preference, however, is for the acoustic. On this the violin turns a driving rock song into a tender and nostalgic 
ballad. The harmony singing on the chorus is beautiful, as is the violin playing at the bridge. This is a genuinely 
emotional track.

They began to use the internet as a major route to get their music out to the public. The download single If It Takes 
You Home was back to their heavier style and Roddy Woomble released the solo album My Secret Is My Silence 
which allowed him to get out his more sensitive side. However, it was beginning to sound as though they were 
slowing down. Make Another World and the single No Emotion, which were both good, seemed a little bit as 
though they were holding position. The subsequent download single A Ghost In The Arcade really did sound like a 
band treading water. All this was brought into sharp focus when they simultaneously released the albums Scottish 
Fiction and A Distant History bringing together the a-sides and b-sides of their earlier singles respectively. 

Roddy Woomble released a second solo album, Before The Ruin, which was more gentle, introspective work. He 
considered this to be a Scottish folk record. In interview he said that he felt a bit like a charlatan because he hadn’t 
given much thought to the music before recording it. As he said, you can pour over albums so long before you 
record them that there is no mystery left. 

City Hall was stadium filling stuff and the download single Readers And Writers very catchy, both of which gave 
hope for a return to form. However the next album Post Electric Blues sounded as though it hadn’t reached its full 
potential. 

In December 2009 Idlewild’s 100 Broken Windows was voted the Scottish Album of the Decade. Like the 
compilation albums from the year before, it pointed up the decline in their form. When Rod Jones released the solo 
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album A Sentimental Education, which was a collection of songs harking back to the early 70s style of Jackson 
Browne and Crosby Stills and Nash, it sounded like an album in search of a band. The individual songs were well 
crafted but Jones’ voice simply wasn’t strong enough to carry them.  Roddy Woomble announced that Idlewild 
were taking a break. There wasn’t the demand for their music that there was in the past, especially not outside of 
Britain, so it seemed that after that year it was an appropriate time to take a break, a 'hiatus' or whatever you want 
to call it.72

Edinburgh’s other major players, the Proclaimers put out Born Innocent which was a slightly harder sound for 
them. They were continuing to sing entirely in the Edinburgh vernacular and on Restless Soul were continuing to 
take the ordinary to higher levels. By now that was what their fans had come to expect and rely on. By persisting in 
ploughing the same furrow, The Proclaimers, for me, were now in a pretty deep, if extremely commercial, rut. That 
was underscored when the musical Sunshine On Leith opened and seemed to be almost sentimental about their 
back story. The songs on New Religion were run of the mill. When they re-released the I’m Gonna Be 500 Miles 
single for charity it reached number one on the charts and raised over £1,000,000. The image had become the 
commodity. The music was almost secondary. 

It was announced that they had now sold more gig tickets than any other UK act. Perhaps inevitably they started on 
a series of world tours which were to last until 2010. The constant gigging tightened up the band. On the EP 17 and 
the album Notes And Rhymes they demonstrated a rockier side which they hadn’t shown before and the affirmative 
single Love Can Move Mountains wasn’t long enough. It bode well for the future.

Paul Haig was also in a rut with Cinematique 3, albeit a more productive and a pretty pleasant one. This was more 
great music for imaginary films. However he decided to change direction. 

He got together with Jeremy Thoms and David Mack from Skyline and Neil Baldwin of New Leaf to form The 
Cathode Ray and they released the single What’s It All About / Mind which saw Haig finally move himself forward 
into the new century. This was a brilliant little record. The vocals were beautifully understated. What’s It All About 
was reminiscent of the sounds coming out of Manchester in the late 70s, almost verging into revivalism, but then 
the guitar took over and the whole thing came to life. It took its time to build to a great guitar solo half way through 
and after that it just kept going to the stratosphere. Mind was more straightforward. It bopped along good style. You 
could dance to this with no problem despite the fact that the lead guitar work seemed almost too delicate.

Haig next released Electronik Audience and the single Reason which demonstrated that the Cathode Ray tracks 
were not an aberration. Electronik Audience got some snootily bad reviews, which were largely undeserved. It 
stated what it was about from the outset. The title track unashamedly flagged up its debt to Kraftwerk and kraut 
electronica popped up regularly throughout. Hard Alright was essentially Edgar Froese with added mumbles. But it 
wasn’t just German music which was being referenced. Thieves borrowed from Bowie. Disco Gem, with a bit of 
wit, from the Pet Shop Boys. On this album Haig carried off the trick of simultaneously sounding up to date and 
retro. And once more, you could dance to it. In Reason he declared that he was moving on. On the strength of these 
tracks he was. They were excellent, mature music. 

Reason was the sensible choice for the single. This would have fitted right into the old Postcard package. In fact it 
was not too difficult to envisage Orange Juice doing it. If this had been released by Edwyn Collins or Franz 
Ferdinand it would have been a hit. As it was Paul Haig it was dismissed by the music press as anachronistic.

He continued his rejuvenated new direction on Go Out Tonight. The Cathode Ray released the single Slipping 
Away, which was another excellent effort. Unlike What’s It All About the music on this is lush. It is one of Paul 
Haig’s best songs. There is a sensitivity to the vocal which is really poignant. However his solo album Relive raised 
the question of which was more relevant, the excellent retro work on this or the innovative stuff he had returned to 
putting out with The Cathode Ray?

Also ploughing his own furrow, but niftily avoiding getting into a rut was Lenny Helsing. The Wildebeests 
released the Rolling Stones cover Please Go Home which might, at a stretch, be considered received history. They 
shared the release, on Norton with The Knaughty Knights. The Wildebeests actually appear on no fewer than six of 
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those Norton split-singles under various pseudonyms. For the record they were The Dartford Renegades, The 
Rotting Stumps, The Queensberry Terrors, Mad Shadows, and finally The Wrecked Angles.

Annie Get Your Gnu was anything but tedious even if the gnu pun was getting that way. This was retro to Lenny’s 
usual high standard. Is it Mozart on the cover? Is it Haydn? Maybe it was just Lenny larking around again, a 
wildebeest in a funny wig, or maybe it was ripped off from the cover of a battered old LP found in a charity shop. 
Whatever, it fitted the concept. In their own demented words Annie was recorded at Gnu-Sound Cottage situated 
betwixt the forest of lard and the tripe valley using the cream of yesterday’s hi-fi recording equipment, you know 
the stuff...microphones, ferrous metals, tape and the such like, not for any reason other than the fact that the 
equipment was cheap to get a hold of and it seemed to do the job better that any digital wotsisname that none of the 
'beests either understood, let alone put to any practical use.In this instance they used it to produce some excellent 
little 60s inflected ditties full of lots of cross references to garage and R&B. I Did You No Wrong was a bona fide 
classic. 

It spoke volumes about the record industry that it took years of touting this album around record companies before 
the guys finally got a deal in Germany. The key was that this record oozed love for the music it recreated. As a 
result it wasn’t seen as fitting in to the the mainstream dreck which swamped the charts. There were so many 
references locked away in there, some of which could take ages to track down and unravel. I won’t spoil your 
enjoyment by pointing them all out. Let’s just take the most obvious: The Stones got a look in when Jagger guested 
on No No No (or was it actually David Johansen of the New York Dolls?) The Kinks appeared regularly, from the 
Ray Davies vocal on I Can’t Change to his brother’s guitar on ‘Til Sun Up.

On the inappropriately named Slovenly record label, they moved into gnusonic areas with Pointless / One & One. 
Both sides were a bit of a noisy thrash. The single One Minute’s Time / Lucinda was The Clash meeting The Kinks 
by way of The Tom Robinson Band. Their album The Gnus Of Gnavarone saw the gnu pun getting extreme. This 
trend reached its peak when The Wildebeests retrospective Gnuggets took the pun, and the retro approach, to 
absurd lengths. You couldn’t get a more blatant tribute to Lenny Kaye and the original Nuggets LP. As they were 
careful to point out, this was a collection of origynal crafty ear whacks from the first paradiddley dum dum era.

There was also more than a little nostalgia running through the compilation album released by Lenny’s other band 
The Thanes. Evolver, was a collection of twenty seven tracks which rolled back time by forty years. This would 
have been a great album in any of those decades. The single No No No No / What More Can I Do was as good a 
version of The Sorrows song as we were likely to get and demonstrated that they could sing as well as producing 
excellent nostalgia. They could also do it live as A Night In Great King Street amply demonstrated. 

During 2010-2012 The Thanes were also leading a double-life playing as The Poets. The group included all four 
current members of The Thanes, plus lead singer George Gallacher and guitarist Fraser Watson of the original 
Glasgow '60s beat group. This line up of The Poets played a very short low-key set as part of Edinburgh's Bottom 
Rung festival in April 2011, followed by a triumphant live BBC Radio Scotland session for Vic Galloway, and a 
few substantial concerts in Glasgow and London, and played their final show in Italy on 30 June 2012. On these 
shows they performed almost everything The Poets recorded and played in their '60s heyday. Regrettably it all 
came to an end when George Gallacher died suddenly.

Perhaps more than any of the other Edinburgh bands, The Thanes and The Wildebeests, and above all Lenny 
Helsing himself, captured, loved, nurtured and developed the spirit of the music scene which had shaped me in 
those early years chasing The Hipples round the clubs. I will always be grateful to them for that.

Union Avenue put out Now Here’s Union Avenue which was more Edinburgh Americana. By this time I was getting 
the message. This was dedicated revivalism, in its own way as affectionate as anything that Lenny Helsing and his 
circle were producing. It was simply focussed on one specific artist, Johnny Cash and one specific time: Sun 
studios in the 50s. Their version of Johnny Cash could sing anything. Psychedelic, garage, reggae or punk, it was 
all one to him. His version of Pink Floyd’s Wish You Were Here is a hoot. When they toured Russia, it evoked 
images of Johnny Cash singing the Red Army Choir songbook. 

The Kaisers released the album Shake Me. They even said please. After that The Kaisers didn’t actually split up, 
they just drifted into side projects and didn’t come back.

191



Of the more established bands Degrassi were also now sounding retro, never more so than on the EP The Form. 
By Tell Charles I’m On My Way they seemed to be all over the place. It sounded like a mashing together of half a 
dozen different styles accompanied by a salacious little video involving a lap dancer, a whip and a glass of milk. 
The Iain Cook remix was much more interesting. In 2006 they called it a day. Michael Branagh formed a new band 
called Little Doses.

The Zephyrs released A Year To The Day which started the accusations of them being ‘shoegazers’, whatever that 
means. (Okay, I do know what it means: a lot of superfluous FX pedals and some dodgy haircuts. Allegedly coined 
by Sounds magazine to describe bands who taped their lyric sheets to the floor, it was then taken up by NME as a 
derogatory term for bands making introspective sounds). To my ears they were simply producing more meditative, 
beautiful music. Anyway, things were still going well for The Zephyrs in Spain and Bright Yellow Flowers On A 
Dark Double Bed brought more psychedelia to their Spanish fans. However internal pressures were building and 
the band announced that they had decided to have a break so that the Nicol brothers could concentrate on their 
families. After a series of personnel changes,the group released the single Creative Faith which threatened blander 
to come. The release of the album Fool Of Regrets regrettably delivered the blandness that Creative Faith had 
promised.

Hobotalk were also threatening to become terminally bland. They produced a series of albums starting with Notes 
On Sunset which were all consistently good, but all interchangeable.  

Frantic Chant’s When The Carpet Meets The Concrete had touches of west coast psychedelia. Their next, Frantic 
Chant Ya Bass was a much more interesting collection than the album title would lead you to believe. Slow Is The 
Night in particular repaid repeated listenings. The EP I See Music released the following year continued their 
exploration of west coast psychedelia. ‘I see music, I feel sound’. Synesthesia at last. By Lighten Up Francis the 
music was still enjoyable but the sound was getting samey. 

Tantrum released the album Advice To Users, making them one of the slowest working of the Edinburgh bands 
with a decade between albums. A mere four years later, again under the alternative name Fake Tan, they released 
the album Pieces which they had started recording in 1996. It was a good piece of work. Between 2000 and 2011 
Tantrum and Fake Tan played no gigs, hired no practice rooms, recorded all four of their albums at home on a 
computer and sold their output via their website. For the first time in their thirty year career they made a modest 
profit of just over £130.

There were also people who stayed in their own niche because that was where they wanted to be. Some of them 
were content to remain within their chosen idiom, others wanted to modify it.

Holocaust released the album Primal. Apart from John Mortimer the band was new and the sound was heavier. 
Some of their fans accused them of selling out which prompted John Mortimer to point out that Holocaust had 
been a financially losing proposition for 25 years.If they had sold out, they had certainly done a pathetic job of it.73 
It didn’t sound as though they were selling out, it just sounded like every other Holocaust record.

It was perhaps inevitable that one group or other would start the blues revival and that was Missing Cat.  With their 
album Lucid Dreamer they started giving Blues’n’Trouble a run for their money. (Blues’n’Trouble didn’t even 
know that the blues had gone away). Maybe the harmonica playing wasn’t always up to 60s standard, but the rest 
of it undoubtedly was. Some of the playing on this was right back to Clapton and John Mayall. They released Rise 
Of The All Seeing Cat next, which hinted at better to come. Sadly it was not to be. In January 2011 Keith Scott 
suffered a stroke and Missing Cat stopped gigging altogether.

Tim Elliott released Struttin That Stuff  contentedly sat firmly in the blues mainstream he had forged with Blues ‘n’ 
Trouble, and stayed there with Lost Deposit.

The Exploited succumbed to the lure of the concept album with Fuck The System. It was a simple idea, with such 
tracks as Fuck The System, Fucking Liar and You’re A Fucking Bastard. They set off for a tour of North America to 
promote it. Perhaps not unexpectedly they were denied access to Canada. As a result, some of their fans rioted, 
resulting in several cars being burned, shop windows being smashed, and arrests were made. They are still 
constantly touring.
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The Gin Goblins, meanwhile thrashed through Hammerama / When Worlds Collide which faithfully captured the 
horror show that their stage act had become. You could score their gigs by the number of highly gelled mohican 
haircuts in the audience. It was really hard to judge their gigs impartially. For me they were just noise, and not 
good noise at that. Unfortunately, 2007’s Gin Goblins and the EP Crime Of Our Lives captured their sound 
perfectly.

Oi Polloi put out Carson? which was very sceptical of what might be called received history and took the threats 
on the gaelic language seriously. Gaelic Punk was here to stay. The band were saying that in future they would be 
singing entirely in gaelic. The EP Ceol Gaidhlig Mar Sgian Nad Amhaich was intended to demonstrate that intent. 
Their supposedly last English language album, Heavenly Peace, was frantic and anything but peaceful. They 
continued their gaelic punk route with the albums Ar Ceol Ar Canan Ar A Mach and Gaidhlig Na Lasair but 
couldn’t really keep it up. Most of their following didn’t understand gaelic. Much better  to get the message over in 
a language they did understand. Mind The Bollocks was a short sharp noisy return to the old pre-gaelic format and 
Total Resistance To The Fucking System urged us to stay alert with all the old passion that Deek could muster. 
2010’s SS Politician and its 2011 follow up Appalachian Terror Unit showed they were still a band with something 
to say and only one way to say it.

After quite some time off the road Lawrence Nicol got The Square Peg back together and recorded the album 
Regeneration. Once you got past the creepy picture of the baby with the piercings on the cover, it was probably the 
best collection of tracks that he ever produced, even if the influence of the likes of Green Day and Foo Fighters 
was very much to the fore. Mohawk Brave and Hiroshima were particularly good and the trumpet on Footstep On 
My Grave a nice touch. Then they went off touring the UK. But something went wrong. Members started coming 
and going almost over night and Lawrence began posting nasty remarks about their lack of commitment on various 
websites. By 2011 he was back on his own, advertising for a band. A mural of Square Peg as they had been in their 
heyday 27 years before was painted on the wall of the French Institute in Randolph Crescent by the artist Patrice 
Poch.

When John Peel died suddenly while on holiday in Peru it felt like the end of an era. His impact on music across 
the length and breadth of the UK had been profound. Many of the Edinburgh bands owed him a huge debt of 
gratitude. Some, like The Prats, owed him a career. 

Perhaps it was just the natural consequence of everyone ageing, but other important contributors began to leave the 
scene.

Harry Horse of Swamptrash committed suicide after apparently killing his wife who had been terminally ill with 
multiple sclerosis. Of the old Edinburgh bands Mike Cummings of The Beachcombers died, as did Chris Townson 
of Jook. In quick succession Brian Waldman and Bryce Laing, the founder of Craighall studios, both stalwarts of 
the early Edinburgh music scene, passed away.

The former Proclaimers manager, Kai Davidson of The Cateran and The Joyriders died after jumping from a tower 
block. He had had a lung removed after contracting tuberculosis and his chest cavity had become infected, 
resulting in constant pain. We have to assume that he concluded this was the only way out. Murdo MacLeod noted 
that he took brave decisions no-one else was prepared to, and he did that right up to the end in taking his own life.74 
A fund was set up in his memory to support young musicians and The Kai Davidson Fund has paid for a number of 
showcase gigs in Edinburgh and Glasgow for around a dozen new bands. Strangely The Joyriders reformed to play 
a ‘farewell’ gig and then toured Japan.

After almost fifty years of playing constantly in a succession of Edinburgh bands, Toto McNaughton had to stop 
playing due to ill health. Tam White and a host of other local musicians played a benefit night for him. On October 
1 2008 Toto died. How do I express the loss of Toto McNaughton? Toto was one of the reinforcing rods which ran 
through the structure of my musical consciousness. When I started off following Edinburgh bands he seemed to be 
drumming in every one of them and when Toto played the drums he held me spellbound. Whenever he took the 
stand the room was his for the rest of the night. Eventually the bands gave up, but Toto kept on going. Until the last 
couple of years before he died he was still constantly playing in one band or another, with residencies in venues all 
over the city, including a particularly long stint at the Preservation Hall. He always had time for the young guys 
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coming along and regularly gave fledgling sticks-men lessons on technique. His influence was immense. The 
Edinburgh music scene owes so so much to Toto McNaughton.

Then on 21 June 2010 Tam White also died suddenly. His contribution to the Edinburgh music scene was equally 
incalculable and, but for the series of bad judgements he made in the 70s, he would have been a major international 
force. As it was, there is hardly an Edinburgh vocalist mentioned in this work who was not influenced by Tam 
White, whether they knew it or not.

One of the phenomena which developed through the first decade of the millennium was the manufacturing of 
artists, usually ‘boy’ bands and vocalists of both sexes, via televised talent shows. Apparently Britain has talent and 
these people allegedly demonstrate some sort of quality called the X-factor, mostly through performing bad cover 
versions. In truth most of them did have a modicum of talent, but were basically mediocre. The music they 
produced was as carefully controlled by their music business masters as Jackie Dennis had been back in the 50s 
and, like Jackie Dennis, they were treated with similar disdain.

A hairdresser from Granton, Gavin Blackie, won  the Edinburgh’s Got Talent competition. The resulting single Just 
Wanna Be, produced by Iain McKinna through the Offbeat digital label featured posthumous backing vocals by 
Tam White. It was a little unfortunate, because while Gavin Blackie had a good voice, he hadn’t yet learned to use 
it well so lost out by comparison with Tam. On this, and later releases he had a tendency to pant at the end of 
phrases, which detracted from the performance. Exciting it wasn’t.

As the decade progressed bands we thought were defunct started to play together again. This may have been for a 
variety of reasons, partly nostalgia, partly mid-life crisis, maybe even the effect of the recession. Whatever the 
reasons, it was something to be welcomed.

To my great satisfaction The Hipple People reformed and started recording at David Valentine’s Heartbeat Studios.

TV21 got back together to perform at a tribute night for John Peel, at the Citrus club. They enjoyed it so much that 
they then began playing gigs and recording new material. By the time they released Forever 22 the whole thing 
sounded dated. 

Meanwhile,The Wendys started recording again and then Scars reformed for a one-off hogmanay gig. Chris 
Thomson formed a new group with Chris Glen, of the Sensational Alex Harvey Band which he named Cafe 
Jacques after his old band of the 1970s.

Jo Callis left the reformed Rezillos to be replaced by Jim Brady of Nanobots. The Rezillos released the download 
single Number One Boy which was their best for a long time and had ditched the formulaic approach. It earned 
them a rare appearance on Top Of The Pops 2. Perhaps it was just my television set, but Eugene was looking 
distinctly chubby. No, I’ve just looked at this again on Youtube and Eugene is like Robbie Coltrane in Tutti Frutti. 
Faye has more than a passing resemblance to Chrissie Hynde.

Of the more established bands, Stealer’s The PM/AM and The Ex’s Red V Green were both competent but 
uninspiring and sounded like a hundred other bands. The Ex entered into a prolific period, which unfortunately, to 
my ears, also demonstrated a gradual decline. It started with the albums Live In France and Marker. In 2008 came 
Patches. 2009’s albums Everything But The Beginning and Le Journaliste, were enjoyable, but also beginning to 
sound a bit dated. 2010 seemed to signal a revival on the album Rebetika with some good guitar work but then the 
albums Folia and Guitarument returned to treading water as did the following year’s Departures.

Imperial Racing Club‘s Karma was much more straightforward. Accessible but nothing new, but then the single 
Eighteen Tonne showed how it should be done. A thing of wonder, this combined their usual style with metal and 
thrash. In all sorts of ways it  suggested they were the genuine successors to Holocaust. With a catchy chorus and 
big sound it was a great single.

Hi-Voltage released their usual Americana on the single I Gotta Gun / Movin On but their music went up several 
notches as they continued their 50s revival with the I Gotta Gun album which was Duane Eddy, Link Wray and 
rockabilly at its finest. Perhaps more significantly, Paul Paterson released the solo album Nite Of 1000 Guitars and 
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the accompanying single I Got It Hard. They were the logical progression from the work he had done with The 
Radium Cats, Union Avenue and Hi-Voltage and, as expected, showcased his guitar playing. 

Nite Of 1000 Guitars was by no means a perfect album. To begin with Paul’s singing wasn’t a patch on Keith 
Turner’s and the songs suffered by comparison with Hi-voltage. Then there were some unfortunate track choices. 
The version of Surfer Bird was not the best I’d ever heard and Surfin Loch Lomond just a bad idea, however well 
played. But those aside, when it worked this album worked superbly. Peter Gunn really rocked. The melding of old 
classics into Rebel Drums A Go Go did the business and The Hornet Returns convinced me that if I could play that 
strat of mine propped up in the corner of the dining room, I’d want to play like Paul Patterson.

Stephen Harrison of Metropak set up the record label Close Up Records and released the album Chips For Supper 
sounding like a cut price Lloyd Cole and the Commotions. A year later he released Faded Colours, which showed 
him still sounding like Lloyd Cole. However by the album We Face Extinction he was now truly finding his own 
voice and coming up with great songs. It gave the impression that he was playing all of the instruments himself 
even if there was the odd hint of synth drums in the mix. As a result it didn’t always gel (the beginning of Garbo 
Smiles, for instance) but when it did the music was timeless. Like Steve Mason there was a depth of sadness under 
the surface of the music, with a touching tenderness as well (check out the vocal on The Great Artist.) 

Inevitably new bands kept coming along: The Jackals, Underbelly, We Were Promised Jetpacks, The Medicine 
Show and Man Of The Hour all began playing in 2003.

The Medicine Show never managed to get any product released. They  formed, moved to the USA and promptly 
broke up. John Durnan returned to Edinburgh vowing that he would not get involved with any more bands and just 
write on his own. He started jamming with a guy at work and after a few line up changes they got the basics for a 
great little covers band together. The band became quite good but just as they were getting gig ready the wheels fell 
off. So he set up Mutiny Music and Video Inc. instead.

Man Of The Hour were first off the blocks when they put out the EP Volume 1 and then went on tour with Nine 
Inch Nails. They played heavy metal, one of the very few Edinburgh bands to follow Holocaust’s lead.  
Unfortunately they were not a very good heavy metal band. While they toured Scotland those of us elsewhere in 
Britain unfortunately had to listen to their album to form a view on their worth. Skull Orchard was just a noise. 
This was definitely not Holocaust and even as thrash, next to The Exploited or Oi Polloi they were cartoons. 
Destroy The Machines Of Slaughter was no better. Nevertheless, they were kept busy touring with Anthrax, 
amongst others.

Eagleowl also spent much of their time touring. When they put out the single Sleep The Winter, it was quiet and 
soothing. Unfortunately, when they released the EP For The Thoughts You Never Had, though it was nicely done, it 
made me keep wondering where I had heard all of this before. To my ears it was all just a little too safe. However, 
it was a sound which found favour in some quarters and the band were commissioned by the Edinburgh Film 
Festival to provide the soundtracks to a series of films from the Scottish National Screen Archive.

Elephantine formed to play stoner rock. By their own admission they were about heavy riffs, fat, beefy bass lines 
that switched between the rhythmic and the flashy, loud drums that followed every strum of guitar and dark, sleazy 
lyrics that dealt with serious themes without ever sounding like it. Three weeks after they got together they played 
their first gig at Bannermans and released the single Junky Sister / Black Stalk Motherfucker. A year later the band 
recorded the album Magnesium and struck a distribution deal with Matchbox records. However, due to money 
issues the deal fell through and sales of the album were patchy. Following arguments the rest of the band fired 
bassist Ross Martin and replaced him with Larry Miller. In 2007 their rehearsal room at The Old Meal Market was 
destroyed by fire and they lost all of their equipment.

Underbelly managed to release a single Come In To Land, which was a really bad pun. Alan Davison of Underbelly 
released the solo single I’m Glad You Talked Me Round the same year. They then began to develop as a good live 
band. Alive Again and the EP Empty Faces indicated excellent maturing of their style.
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The Gussets sounded a lot like The Rezillos, but it took them a while before they put out the single Gortex Erotique 
/ What You Want which allowed us to make direct comparisons.It was to be our only opportunity as they split up 
the following year.

It took the Jackals a year before they released the nifty EP Raspberry Moon. The title track was really catchy, with 
almost a hoe-down feel to the backing. Maybe it was just the difficulty of singing the word, but they couldn’t 
pronounce raspberry without sounding like Prince. Four years later they announced that they had split up, but re-
formed in 2010. The following year’s album Faraway Tales was even better than Raspberry Moon. In fact it was 
tasty.

2004 saw the formation of Des Moines Riot, Denied Sons Of Iglesias, Moniack, The 48 and Unknown Hugana 
among others. 

Des Moines Riot played their first gig at Henry’s Cellar and released Take It All as a download. It reintroduced a 
refreshingly clean and straightforward sound back into the mix. Short, sweet.  The only problem for me was that 
while it was nicely put together, it was all a bit innocuous. I felt I’d heard it all somewhere before. They started 
distributing all their music through website downloads. Burn On was a brilliant little track which had over 3,300 
hits in six months.

Denied Sons Of Iglesias launched straight into gigging, right up to the point in 2006 when they announced that 
they were taking a break. It was a long break. They didn’t start working again until 2008. There were no 
recordings. Neither did Moniack put out any product. The 48 did, but When We Were Kids was undistinguished. 
Sellotape For The Soul was similarly competent and bright, but not much more than that.

Unknown Hugana set up their own record label Uncle Hugana Records. The EP Unknown Hugana raised the age 
old question of ‘do you have to be able to sing to be good?’  The answer would have to be no.  Their next, Magnify 
Then Realise, was uncoordinated and still with dodgy vocals. The live album, Alive! demonstrated that live they 
were even better, rarely in tune, rarely in time, but completely compelling. They shortened their name to Hugana 
and put out the cheekily named Best Of The Unknown Years. Hugana could hardly be described as beautiful, but at 
least they were now getting the vocals to fit the songs.

Initially The Valkarys were Scott Dunlop and an ever changing lineup. He has explained that since he started the 
band, they’ve had around 20 members and he’s the only one left.75 They released the single Candy Girl, which 
was a great song. Further personnel changes led to the album The Average Can Blind You To The Excellent. If 
Lenny Helsing was mining the 60s garage / R&B seam, The Valkarys went straight for 60s west coast psychedelia. 
Dunlop cited Jim Morrison and Lee Hazlewood as his prime influences. Give a listen to this and you could 
probably add a few more. It proved to be a classic collection of good songs well played and well sung which added 
up to a really accomplished thing. After its release Dunlop moved to London, took the band name with him and 
started again. They were last heard of trying to recruit a new bass player.

It wasn’t just The Valkarys who had found their way to west coast psychedelia. Delta Mainline had too. Initially 
they put out a good EP called Beautiful Sunshine. The title track was a lovely slow wash of psychedelic guitars, 
The Arsonist’s Diary a harder guitar sound over a swooping organ background. Turn it over for Dandelion Girl 
which was explicit and Too Close To The Sun which wasn’t too far away from Pink Floyd. Then came In a World 
Full of Madness, the Simple Joy of Melody Can Pull You Through  which was a fantastic piece of work. In parts the 
vocals were a little unhinged, but the playing throughout was superb. Here Comes The Light had absolutely 
gorgeous brass woven through it. Hope and Grace was just simply beautifully put together, building and building 
until it fragmented in musical chaos. It was Holy Slow Train, however, which took the honours here. This was a 
song which could stand beside anything which was produced in 60s California. It was soaked in early psychedelia 
and able to hold its own with the past. Despite its seven minutes length, for me it could go on for longer and I don’t 
say that often. 

Unlike The Valkarys, The Remnant Kings had an almost constantly rotating procession of bass players, but it did 
have an effect on their music. The EP The Remnant Kings indicated a band still getting itself together.
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Ten Storeys High took their time honing their sound, but The Good Things was worth the wait. With some 
interesting piano work, it was a subtle piece and, as the lyrics put it, your patience would be repaid. A year further 
on The Thrill Of The Fall album made us focus on what was simply really good songwriting. Callum Maguire’s 
vocals were excellent and the songs grew through regular listening. If there was any criticism it was the uniformity 
of the mix which tended to submerge everything into one creamy layer, but it was such delicious cream that that 
was a small quibble. For me, their single Disfunctional was one of the highlights of 2008.

Andrew John Cairns released the albums The Meaningless Dream Experiment, which was more Edinburgh ambient 
groove and Diptera Fly Fly Fly which was straight electronica. The following year he started performing as 
Andrew John Cairns And The Robots Of Rasputin and released the albums Canis Major and Fractures which were 
heavy on white noise. As were the album Wires and the EP These Fallen Days Dance Upon A Pier. Next he formed 
Betamax with Mark and Nick Wilson. Betamax’s Better Than Discovering Your Sexual Side was noisy but fairly 
ineffectual. Cairns continued to entrance on Continuum and Dancing On Distant Stars.

Brightside brought out The Girl With The Red Lipstick and then changed their name to Echo Arcadia and released 
the EP The Broken Chapters which was a good, if also a little obvious, debut. They followed it up well with Joker.   

Epic 26 put out the album Summer City and Lovin Lucy / SMS. At heart it’s a pretty basic song whose descending 
guitar figure would not have been out of place anywhere in the last thirty years, but it’s niftily done. The spoken 
break and restart at the end is perfectly executed.  Lovin Lucy is one of those perfect little singles which should 
have broken them into the big time but didn’t. See that Lucy, she’s totally out of control, she’s been around. It’s an 
old story. The band started making a somewhat more frantic racket on the EP Epic 26. In 2011 they changed their 
name to Friends Are Friends and released the single Losing My Head announcing that  they had learnt a lot from 
being in Epic26, so they knew what mistakes not to repeat. They considered that they were a bit older and wiser 
now.76

The Soul Foundation formed and started to celebrate Classic Soul and Motown. Tired of hearing poor, often cheesy 
cover bands mutilating the great sound of Soul, their main aim was to try to get as close to the original songs as 
possible. I enjoyed their stuff a lot.

It wasn’t all good though. Rocket Salad didn’t make much of an impact. Kiddo released the EP Are You Having 
Fun Yet? and changed their name to The OK Social Club making a fair racket on the OKSC. The Laymanites 
release All The Angels which was fine, but not original. I found Dead At The Scene a particularly irritating 
proposition. They were another case of a band where the music was fine but the vocals were crap. This could have 
been a good metal thrash if it wasn’t for the pretentious mannered screeching. Dead At The Scene were anything 
but beautiful on their album Sharktopus. Their next release Cyklopen came with a similar social conscience, but 
lack of vocal judgement. Then there were Skylab, Paper Beats Rock and The Lunes. All of them were eminently 
forgettable bands.

However, the strangest and most pretentious of the new groups were Lords Of Bastard who played sludge, doom 
and stoner rock (their terms) and insisted on going by the names 1,2, 3 and 4. The members were assumed to be 
Mike Aitchison, Chris Smith, Rik Ghastly and Tam Dickson. In their own words, they wanted to inflict their 
enjoyment of fuzz pedals, vintage amps and the liberal use of sarcasm on the public and had a crusade to improve 
your life by damaging your hearing. They embarked on their ‘Make Bono Dead’ tour. The single released the 
following year, Off With Their Heads / Kingsize Karma, suggested that they still hadn’t found their voice. The 
album Lords Of Bastard didn’t really show them at their best, but by this time I was wondering what their best 
might be.

In contrast My Electric Love Affair’s As If I Get Confused wasn’t a bad debut. The only problem was that Kevin 
Edgar couldn’t sing very well, (wearing a flying helmet and goggles probably didn’t help.) Their next single 
Infinite Mass / So I’m Alone was similarly okay, but hampered by the vocals. Even recruiting a second vocalist 
didn’t help. Blow Me Down / As Soon As Now dragged its way through its two and a half minutes. To be fair, If I 
Lived Here I’d Be Home By Now / Seventh Sense was much better. By that time Kevin Edgar had his finger on the 
pulse, expressing the view that the music scene in Edinburgh was getting a lot more exposure now than it did when 
the band first started out ten years before. That probably had a lot to do with the internet taking off.77
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At the Rudolf Steiner school, Nicky Carder formed The Cardboard Cutouts with Christian Dewar and Finn Hobson 
played a few gigs, wrote a few songs posted a couple on line and then broke up again. Nicky Carder started 
performing solo. Within a couple of  years she had formed Neoviolet. 

Nicky Carder’s view on the scene was that it’d be a shame if Edinburgh turned into what Glasgow was because she 
thought it would ruin the scene. Although, if there were more routes and more access for those who want to break 
out that would be a lot better. Having said that, over the last couple of years there had been a few really good 
Edinburgh artists breaking through, but that was really through promoters from Glasgow or through people who 
knew people and who had money. Bigger gigs in Edinburgh were run by external promoters from Glasgow and 
they brought with them their support artists from Glasgow.78

Taking all these bands together it is an impressive roster. However, most of the new bands on the scene seemed to 
specialise in covers of old music, playing their shows on the Edinburgh pub circuit. Increasingly over the coming 
decade the pub circuit became totally clogged with covers bands of varying quality. Regrettably most of them were 
little more than traveling jukeboxes.

Of all the new bands We Were Promised Jetpacks were undoubtedly the best. It took them a while to take off, 
much of that due to frequent touring, both in the UK and America, and ironically, given Nicky Carder’s comments, 
a move to Glasgow. 

It was worth the wait for recorded music to finally be released in 2009. The single It’s Thunder And It’s Lightning / 
Ships With Holes Will Sink was a good record. On both the A and B sides the lyrics were brutal, all about being 
beaten black and blue and becoming the victim of casual stabbing. You wondered where these boys had been. Their 
next single Quiet Little Voices / Lets Call This A Map was another of those records with an indefinable Edinburgh 
feel to it (and it wasn’t just that glorious accent at 3:28).

When they finally released the album These Four Walls and the single Roll Up Your Sleeves / Back To The Bare 
Bones they proved that they were so much more than just a great name. In particular Back To The Bone with its 
very Edinburgh inflected, aggressive vocal about identity set against a good simple but effective interplay between 
the guitars showed a band that was approaching the top of their powers. Just to get a handle on their full strengths it 
is interesting comparing this with The Walls Are Wearing Thin from The Last Place You’ll Look EP which 
followed. It could be could be two different bands, both of them excellent. This was superb stuff. 

The Last Place You’ll Look was an awesome record. This could not be anyone else and confirmed them as the most 
distinctive new band to come from the city during this period.  But it also highlighted the suspicion that their 
songwriting was slipping into a distinctive format. A Far Cry is typical, starting with an almost folky gentle 
introduction which is soon washed with atmospheric metallic overlay before the drums come in with insistent 
rolling beat. Short Bursts similarly begins simply, almost melancholy, before building to a strident finish. The 
interlinked The Walls Are Wearing Thin and With The Benefit Of Hindsight do it as a pair. On The Walls Are 
Wearing Thin there is something going on the background which is a bit like Boards of Canada, funny little sounds 
that you can’t quite catch. Simple guitar phrases are interwoven with a filigree of icy white noise. Taken on its own 
it is an intriguing instrumental. However, it can’t really be considered in isolation from With The Benefit Of 
Hindsight. The iciness is shattered with the vocal entry against an acoustic guitar and piano backdrop. Once again 
the drums come in with an insistent beat. Soon it is running along at quite a lick until it acquires a full blown 
orchestral sound complete with choir, just to break again and fall back into the acoustic guitar. In contrast This Is 
My House This Is My Home once again starts with voice and piano, but this time strings come in. A cello fits 
perfectly with the slightly spooky lyric about something unnamed which has happened in the attic. A perfect 
example of that We Were Promised jetpacks formula. It demonstrates that they can do atmospheric as easily as 
rock.

And the flow of new bands didn’t stop. Right at the end of this period another raft of new groups started up:

The Steals and The 10:04’s  came along with The Marrs Effect which was set up by Mickey Marr from La Boum; 
The Marvels, whose single All Your Base Are Belong To Us / Kisses And Breathing was competent, but nothing out 
of the ordinary; The Nature Boys whose album Pretty was obvious and misnamed, but had loads of energy.
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The Elements released the EP New York City which was simply beautiful. The title track had delicate, gentle vocals 
with a touch of harmonies reminiscent of America and other vocal groups of the 70s. To use a 70s epithet, it was a 
grower. Sunlight, on the other hand was more reminiscent of the Finn Brothers work with Crowded House. 
However, for me the most satisfying tracks were Early Bird, which was a sound distinctive to The Elements 
themselves, with some good counter-play between lead vocals and backing vocals set against good simple piano 
and drums and Go Your Own Way which was probably the best song here. Sad, serious and beautifully sung, the 
piano and the wordless backing voices were just right. It was a lovely little song based on a simple guitar figure 
which developed into an almost touching melody, which I frequently put on repeat.

The Curators Is This A Private Fight? was music to make the bed shake, at least according to their vocalist Jon 
Dick, but despite his claim that there wasn’t another band like them in Scotland, unfortunately there were quite a 
few.

The Moondawgz, The Letters and Spook School formed, saying that “ We like to make pop music and noise” 
Unfortunately their download single History / Hallam was more noise than pop music. Nor was The Letters Flash! 
Light much better. Scrap Brain entered and won The New Found Sound competition. The prize was a recording 
session and a Scottish tour.

Matt Norris And The Moon produced the download single First Light Of Day in 2011. This was the start of a 
refreshing new mix of folk and eclecticism.

After 8 years of working in an office and gigging in his spare time, Steve Heron decided to go into the music 
business full time playing guitars, vocals, percussion, keyboard, bass, handclaps, screaming, swearing and general 
madness. He was much more interesting on his album Honest One than he was live, where dodgy cover versions 
tended to diminish his own excellent songs.

Perhaps speaking for all of them Lee Thomson of The Steals said that the worst gigs they have ever done were at 
the start of their career when they were finding their feet and their sound. Still, to anybody starting out, their advice 
was to play as many live shows as they can. It’s the only way they were going to improve and become more 
confident about themselves.79 The following year The Steals won the Battle Of The Bands competition at 
Prestonpans Labour Club which brought them a recording session.

Saving the best of this bunch for last, there was White Heath, who released the EP Sea Wall which was an attempt 
to produce a new sound and the single Gg which kept them moving on their idiosyncratic way. The almost folky 
7:38 was simple, original and touching, the brass interludes judged just right. White Heath then released the album 
Take No Thought For Tomorrow which was even better than the earlier work had indicated. This was far and away 
the most interesting recording of the year and if it was indicative of the direction that Edinburgh music was going 
then there was nothing to worry about. The playing was exemplary throughout, from the classical piano opening of 
Maker to the grungy guitars of Gg. Sean Watson’s vocal range, both in terms of timbre and style was remarkable 
(take Election Day as an example). Nothing on this album was straightforward. At times it was genuinely 
transcendental. And it managed to capture the setting of the Portobello sun. Like a story by HP Lovecraft, there was 
something sinister under the surface waiting to rise up and engulf you but it never did. There was a skill to 
conveying that menace through the music. 

The real excitement on the Edinburgh scene for me was now to be found coming out of the schemes as more and 
more kids started getting into the rap and hip hop which had been pioneered by Patrick Coll. By now the most 
interesting developments in the city were taking place among the young rappers. Leading the pack were Steve 
McKenzie from Longstone who began performing as Mr. McKenzie and James Moncrieff who started rapping in 
the Edinburgh clubs using the name Skinny Malinky. 

Continuing to perform as Reachout, Patrick Coll relocated to New York. Big Scotch The Monolith, Mr. McKenzie 
and Cyrical C came together to form Catchklick. Catchklick put out Catchklick EmCeez, which included quite a 
few of the city’s best hip hop merchants. It was an interesting listen the first couple of times, but wasn’t strong 
enough lyrically to support prolonged exposure. Big Scotch The Monolith also had something to say on 
Heavyweight Scholar. In both cases, as DJ Sonny put it, Edinburgh was now definitely in the house.
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Reachout released the EP Fly Baby which had him rapping over loose electronica. Paul McKinna (Vigilante) 
formed Great Ezcape playing drums and bass, electronica and hip hop. Even well meaning young kids like The 
Niddrie Born Bitches were getting in on the act. They had the message, even if their moves were still cliché.

The Scotland Yard Emcees released the single Serious / Now You Know and passed go. They still hadn’t quite 
cracked how to incorporate their Edinburgh accents (particularly on Serious) and Nasty P’s production is slightly 
eccentric, but this really worked. It was a breakthrough for hip hop in the capital. When they released the EP 
Streetz it was a genuinely corporate effort with almost every Edinburgh MC involved in it. It seemed that they were 
all working together now to establish an Edinburgh hip hop scene which had its own voice. It was inspiring. 

Dazed and Confused magazine vote them best new talent of 2003, but it seems that they had had enough and 
within weeks we had a shock when The Scotland Yard Emcees split up. Fortunately MC Profisee went on to take 
an active role in the emerging scene and played a big part in the success of club nights like Volume and Big n 
Bashy.

In the clubs Hobbes and Erik D'Viking, started called themselves The Trouble DJs. This was the point at which hip 
hop in the capital’s clubs finally took off in earnest. For over seven years they had hosted the Trouble club night 
(originally Trouble At The Bluenote) and held down other residencies all over Edinburgh. Their influence had 
spread through Scotland and then the rest of the world. The Trouble DJs followed their reputation, touring the 
globe. As they themselves said, they didn’t pay much attention to what other people were doing, they just liked to 
play the best of everything and anything they could lay their grubby mitts on. Trouble was about having a good 
party first and foremost and if the record had a decent beat, a good tune and enough soul coursing through its 
grooves, The Trouble DJs would probably be into it.

Nasty P released When The Smoke Clears which was an excellent album, but not an ‘Edinburgh’ album. In parts 
this was really lush and best listened to from end to end as one continuous experience. There was a depth to this 
music which demanded respect. It would have been even better if he had left out the spoken word sections, which 
jared and interrupted the flow.  His follow-up, It Sounds Nicer When It’s Nasty became a good party game of spot 
the source. Was there no-one that this man wouldn’t sample? Unfortunately in this instance the quality of the raps 
didn’t match the elegance of the samples.

The Edinburgh hip hop scene was now relying on the club promoters to book big acts, then give the local acts a 
chance to perform in support. Many Hip Hop club nights came and went but a few like Soul Biscuits, Milk, Urban 
Scot, Pass The Vibes and Noizteez managed to maintain a regular slot in clubs like Cabaret Voltaire, G.R.V and 
more recently Medina. 

Mark Whitson, now just calling himself, Clovie was all over the city with his mix tapes. Unfortunately Clovie‘s  
mix-tape Welcome 2 Wester Hailes, despite the patriotic intro, still thought Edinburgh was a ‘hood located 
somewhere in Compton. Sex In The Mornin was frankly embarrassing. This wasn’t spittin real life.

James Moncrieff (Skinny Malinky) adopted a new persona, MC Sleeze: “ Now let me begin, see im skinny with a 
twin, and his names sleeze,he takes things on the chin more expressive bro but more aggressive tho.” Unfortunately 
much the same thing happened: the phoney american ‘rapper’ accents washed out the emotion in the lyrics and 
diluted the impact. No matter how sincere the message, it was difficult to believe what he was saying because it 
sounded so artificial. Then he started using a third persona, Skinny James Skinz. As Skinny Malinky he recorded 
the single Hold On at Iain McKinna’s Offbeat Studios and then as MC Sleeze recorded the mix-tape Livin 
Nitemare.  Fortunately Skinny Malinky‘s next album, The Versatile Style, suggested that he was at last learning that 
he actually came from Edinburgh and started dropping the American affectations.

As a contrast to the American style, Sandeep Seegobin from Leith and Ronan Cherry from Belfast, calling 
themselves Deezy and Jee4ce, came together as Deadset Gemini and released the absurd reggae hip hop EP Two 
Joints. As a bit of nonsense it was funny the first time then became increasingly irritating on further listenings, 
eventually sounding patronising and almost offensive. Their mock jamaican accents are just silly. Especially when 
they keep slipping more and more as they get into their flow. It gets farcical when Ronan Cherry’s irish twang 
seeps through. They claim to smoke more weed than the average man, which might explain this nonsense. The 
irony is that the last thirty seconds or so, when the lead vocal is taken over by a woman, is incredibly good. By 
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taking a slightly different, more serious approach they could have produced something really worthwhile. 
Fortunately they redeemed themselves with the great Music For Spaceships album, which was based on a comic 
book they were writing together. 

On the ever changing dance scene DJ Sonny and MC Nostal formed Perfect Practice. The Sketchie EP, produced by 
DJ Sonny was moving towards a new sound for Edinburgh hip hop. DJ Sonny, himself, began releasing what 
became a series of albums called Sun God Instrumentals. which were perhaps the closest to psychedelic hip hop as 
we were likely to get out of Edinburgh. Some of the music on them was truly inspired. Unfortunately their EP The 
Band That Time Forgot asked how many emcees were getting lost. Most of them by the sound of it. This was a bit 
of a mess. Too many good ideas ruined by too much bad rapping. However within a year they had found 
themselves again and had quite a lot to say on Food For Thought. Some of it, like the title track, was almost tender. 

Madhat McGore was also making music which was introspective, but it was not gentle. The album Unvarnished 
Scribbles was at last a rap album which was a genuinely Edinburgh rap album, not some pseudo attempt at being 
an American. There was a refreshing straightforwardness and candour about McGore which was special. In The 
Theophilus Carter LP he produced something genuinely honest. Hopes & Dreams was probably the most 
sophisticated bit of Edinburgh hip hop so far and the dirty version of Two made no concessions. The follow up 
Babblin was almost as good.

Madhat and Riddlah had also demonstrated that you could produce distinctively Edinburgh hip hop on their Dark 
Rumors EP. Part of it was the uncompromising use of Edinburgh vernacular. The title track Dark Dark Rumors is 
as good an example as any. The pronunciation of the word ‘rumors’ is wonderful and throughout they use the sort 
of pure accent which leads the English to sub-title Scottish films. Across the five tracks they are exploring what it 
is like to be a rapper in a place like Edinburgh. Days Go On explores the monotony of it all, imploring those 
around them to keep the noise down ‘cause I’m writing man’ and the realisation that ultimately life is sad.  
Memories is similarly downbeat. This has something to say about nostalgia in a way that most people can 
empathise with and it says it in a direct and honest way. It’s all too easy to focus on the verbal content, after all that 
is the most obvious aspect of rapping, but some of the sampling and the interplay between it and the words is both 
subtle and entertaining here. The sampling on Do Not Pass Go is particularly interesting. Minimalist sounds like a 
violin phrase but nicely cut into repetitive pulses rub against the vocal intoning “Do not collect two hunder quid”. 
That sort of humour is emphasised and topped on In A Spell. The way the rap sets you up and then feeds in to the 
sample of Frank Sinatra’s It’s Witchcraft is excellent. Despite the dark undertow in the lyric, if it doesn’t make you 
laugh, it must at least make you smile. Madhat and Riddlah can hardly do it without a chuckle themselves. The 
whole EP is a statement of intent, the guys doing it for the hell of it.

Madhat and Jimmy Snookz put out City 2 City which was a fascinating contrast between the Edinburgh and the 
London styles. I know that I have been banging on about an Edinburgh hip hop sound, but it’s very difficult to 
describe what that is in print. However, just listen to the start, middle and end of Breaths We Take on this album, 
think about the differences between Madhat and Snookz and ask yourself where the honesty lies. It ain’t Brixton.

The distinctive Edinburgh hip hop sound which Madhat McGore refined had really started when Drew Devine and 
Deeko released the mix-tape The Scottish Rapper, featuring most of the Edinburgh guys. It achieved national 
coverage. In probably the most significant move on the Edinburgh music scene in recent years, Drew Devine set up 
the Sons Of Scotland (S.O.S.) record label, featuring Stonez The Riddlah, Wardie Burns, his own alter ego Werd 
(Drew backwards) and the other emerging rappers.

Werd then produced the mix-tape Patient Empowerment which was a brilliant rant in the vernacular against the 
establishment approach to people with mental health disorders. As he said ”Spin that back. Ah wannae make sure 
people are understaundin what Ah’m sayin here”. This couldn’t have come from anywhere else but Edinburgh and 
it was done to a really high standard, just listen to the way that the samples from Talking Heads’ Psycho Killer are 
incorporated, or the verbal dexterity of Go Eat Worms or just the whole concept of Committed. This whole 
meditation on mental health rang true. He was intelligently approaching issues that most people shy away from. 
This was an important piece of work.

Werd and Wardie Burns Anti Knife Crime was similarly a collection with a social conscience. It came out of work 
that Drew Devine had been doing with the anti-knife project in Leith and was a really good piece of music in its 
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own right. What is important here is the directness of the rap. The story of the consequences of Craig’s idolisation 
of his knife carrying brother is honest, familiar and disturbing.

Though Drew Devine’s EP Drive It Like It’s Stolen gave a fairly basic message it didn’t bear too much repeating. 
Drive It Like It’s Stolen makes good use of sampled police sirens. It’s a guide to reckless driving in purloined 
transport, of the type often seen around the nether reaches of Niddrie. Subversive and really catchy, but, as I say, it 
quickly loses its impact. The better of the two tracks was John Connor which offered useful advice about 
buggering up personal computers against an interesting background of sampled electronic squeaks and an insistent 
snare sample. We have to assume that DJ Jolly Joker has transformed into a computer virus.  Surprisingly, this was 
the first solo release credited to Werd alone.

While Werd was working on the Anti-Knife Crime project in Leith Wardie Burns released The Swine Flu Mix-tape. 
Some tracks, like Sweet Dreams, were still slanted too much towards an American sound, but most, like Edinburgh 
Raps, were self-evidently in the emerging Edinburgh idiom. It was on the directly autobiographical pieces that this 
really came to life. Always Been A Problem and I’m Wardie are brutally honest and self excoriating, Columbian 
Necktie frightening, yet he can lighten the whole thing with Rap Man or Never Get A Deal. This is the big bad 
world according tae Wardie.

By now Werd and Wardie Burns had really started getting Scots Rap right on the mix-tape Vagabonds, roping in 
Madhat, Riddlah and a host of others. At last the music, the rapping, the attitude and the emotion were all 
one.Everybody seemed comfortable with what they were doing. Nobody wanted to be Eminem or some sad 
gangsta. It covered a wide range of moods and emotions  and tracks like Alternative, Life’s A Beach and Don’t Care 
About Us said something universal about Edinburgh. It wasn’t phoney, it was real and it was important. If you play 
this on repeat it just reveals more and more. With Werd and Wardie Burns next release Vagabonds In Space the 
Sons Of Scotland were now reaching escape velocity. 

Drew Devine began teaching under 18's with school attendance and literacy problems at Dance Base located in 
Edinburgh's Grassmarket. His class mainly focuses on lyric writing and hip-hop, turning the music into a positive 
force for good.

While for me the rise of Hip Hop is the best thing to emerge on the recent Edinburgh scene, as we have seen, new 
bands and musicians of all types continued to appear. Together with the more established groups some of them 
came together for a charity album. Nothing Too Strong To Paint was released to raise funds for the Sick Children’s 
Hospital featuring 21 of the currently active Edinburgh bands and solo artists: Frantic Chant, Delta Mainline, The 
Thanes, My Electric Love Affair, White Heath, Steve Heron, The 10.04s, The Valkarys, Matt Norris and The 
Moon, The Lunes, The Jackals, Nicky Carder, The Steals, The OK Social Club, Inspired, John Durnan, David 
Winpenny, Scrap Brain, Imperial Racing Club, Epic 26 and The Remnant Kings. Undoubtedly by the time I have 
finished writing this and you start reading it some of them will have ceased to be an entity and another group of 
young hopefuls will have come along to take their place.

Really, on the Edinburgh Music Scene in 2011 not much had fundamentally changed since the early 60s. David 
Winpenny remarked that he was playing a lot of open mic nights. In the city he could do that type of gig almost 
every night of the week if he wanted to, which was pretty good experience. Having said that, getting gigs outside 
that circuit seemed to have more to do with how many pals you had than how good you were. It sometimes felt like 
there weren’t any promoters who were solely looking for good performers. In the back of their mind there was this 
marketing side about how many pints will get pulled if they put live music on.80

The most notorious live gig was surely the one by Yum Yum Sugary Snacks where the MacRinnalch twins were 
performing to a different set list from their backing band, causing endless confusion and literally bringing the roof 
down. It led to a riot and the police were called. 81

On 15 July Ian Nicol of The Hipple People died, which was the event which prompted me to start writing all this 
in the first place, so it is probably appropriate to stop at this point. That is not to say that good groups are not 
continuing to emerge. Django Django are a case in point, but I drew a line and I’m sticking to it.
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Afterthought
It’s customary to end chronicles of this sort with a summation of what it all means. This is a history, so what was 
the historical significance of the Edinburgh music scene in the half century between 1960 and 2010?  Frankly, as 
far as the rest of the world is concerned, not a lot. 

There were only two bands which really made it to global superstardom, The Bay City Rollers and The 
Proclaimers. Neither of them were really typical of what was going on in the scene around them. The Rollers 
spawned a series of copycats, The Proclaimers none. Neither fundamentally changed the course of the music.

There were two acts which did change the music around them. They were Bert Jansch and The Incredible String 
Band. In both instances their influence has been so deep and so pervasive that it is hardly recognised any more. If 
you listen carefully you can hear them in music as diverse as Nirvana and The Aphex Twin. Countless other 
musicians will cite them in interviews. Yet I doubt that if I went out on the street and asked people if they knew 
who they were more than one in a thousand would be able to tell me.

So I’m going to end this work by offering my gratitude to a few of the people who made the Edinburgh music 
scene what it was.

First there were the entrepreneurs who kept it all ticking over. They are often castigated and blamed for the ills of 
the business, but without them there would have been no Edinburgh music scene at all: Brian Waldman and Stuart 
Hepburn for getting the clubs off the ground in the first place. Bryce Laing for opening the first record shop and 
setting up the first recording studio. Jim Haynes for encouraging experimentation and providing the venues to do it 
in. Bruce Findlay for that great wee shop in Rose Street and for Zoom Records. Bob Last for Fast Product. And 
Tam Paton, despite all of his faults, for putting Edinburgh’s music on the international stage.

The one thread which has run unbroken through this entire narrative is that of the folk scene, so it is fitting that the 
only two people who started back in the 50s and are still performing today belong to that genre: Archie Fisher and 
Robin Williamson. It is also fitting that they each represent the extremes of the genre. Archie has dedicated his life 
to keeping the tradition alive, Robin to pushing its boundaries in as many directions as he can.

Archie Fisher’s musicianship has always been of the highest standard and his style has influenced countless other 
musicians. He has always operated within the Scottish folk tradition and more or less shied away from electric 
instruments. As important, however, has been his nurturing of talent. It was Archie who ran The Howff on a day to 
day basis, who started folk nights in the Edinburgh pubs and got the Edinburgh Folk Festival off the ground. For 
over a quarter of a century he hosted groups, new and old, on his Travelling Folk radio programme. For the past 
fifty years we have been able to take folk music for granted in Edinburgh. That is almost entirely down to Archie 
Fisher.

I have already made the point that Robin Williamson, through the Incredible String Band, changed the whole sound 
of the music. His thirteen years with the band tends to overshadow the other forty odd years in which he has been 
regularly performing. In that time he has played jazz, fusion, classical and medieval music as well as traditional 
folk, and done all of it superbly well. He has taken the idea of the Celtic bard and brought it into the 21st century.

His almost fifty solo albums cover a huge range. His proficiency on a vast array of instruments is equally 
substantial. Few people in this history have been so innovative and so consistent. The reviewer Michael Quinn 
captured it well when he said that Williamson may be eccentric, but he does so make you wish that there were 
more people making music as rough-hewn, richly executed and abidingly resonant. Bizarre but strangely beautiful. 
File under: unique.82
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The punk thread has also had two main protagonists who need to be recognised here. The world would have been a 
much less colourful place without Wattie Burns’ red mohican. Over the years I have found Wattie to be bombastic, 
irascible and frequently literally impossible to understand, but once I have managed to get through those barriers 
the man can be profound, stupid and very funny, sometimes all during the one song (check out I Believe In Anarchy 
from Punk’s Not Dead). Like Wattie, Deek Allen is a man with a vision. He also shares the same mix of humour 
and anger and the determination not to compromise in the defence of our world. Above all it is their consistency 
and integrity which has raised them above the average.

Lenny Helsing straddled the punk and the revivalist garage movements. I doubt that any of us back in the late 70s 
would have expected Lenny Helsing and The Thanes to be still here and still producing great music over thirty 
years later. I have to put on record my respect for the man. He has made an enormous contribution and not just 
through the music that he makes, but the music he preserves and the music he promotes. Lenny is a collector, 
amassing an archive of records, newspaper articles, photographs and ephemera of those early bands. I have learned 
a huge amount from his articles in magazines like Shindig and the numerous contributions on websites, both his 
own and other peoples. Over the years he has introduced me to the delights of Dutch garage music and, more 
recently, the sounds coming out of Portugal. He may not be a household name, but Lenny Helsing has certainly 
been one of the most important players on the Edinburgh music scene.

As has Paul Haig. Still mainly remembered as the front man in Josef K, his contribution has been so much more 
than that. Iconic as Josef K became, it was the music Paul made through Rhythm Of Life which had much more 
influence in the city and beyond. He has not been afraid to take dance music and pop and experiment with them. 
Everything he has done has been carried out with supreme style. I’ve always thought that his career was a 
frustrating catalogue of not quite making it big, some of that down to bad luck but much more because he was his 
own man and knew what he wanted his music to be with the result that much of the time he seemed to be battling 
with record companies to maintain his integrity. Paul Haig made me dance and for that I am profoundly grateful.

From The Fire Engines through to The Sexual Objects Davey Henderson has been fascinating me and pissing me 
off in equal measure and I love him for that.

When Patrick Coll transformed himself into Reachout and started rapping in the Edinburgh clubs he began what is 
probably the most exciting thing to happen to music in the city over the last decade. The young guys he inspired, 
like Drew Devine, Wardie Burns and Madhat McGore have developed into artists who can hold their own in any 
field. They are telling the world what it is like to live in Edinburgh now.

Perhaps Mike Sandison and Marcus Eoin are telling the world what it was like to live in Edinburgh in the past and 
what it will be like in the future, simultaneously. There is no other music I have heard which can do that. Like 
Robin Williamson, Boards of Canada are bizarre but strangely beautiful. File them under unique as well.

Finally, if I had to choose one musician to embody everything that Edinburgh has stood for it would have to be 
Bert Jansch.

Bert died not long after Ian Nicol. As Johnny Marr has said he completely re-invented guitar playing and set a 
standard that is still unequalled today...without Bert Jansch, rock music as it developed in the ‘60s and ‘70s would 
have been very different. You hear him in Nick Drake, Pete Townshend, Donovan, The Beatles, Jimmy Page and 
Neil Young. There are people playing guitar today who don’t even realise they’ve been influenced by him. 

Marr remembers asking Bert, when he was doing it, did he know that he was like … heavy? Heavier than all those 
bands that were heavy? Jansch nodded this thoroughly appropriate nod and passed Marr a biscuit – as if to say, 
'Yes, and I'm too heavy to even talk about it!' 83

New Edinburgh musicians will keep coming along. Bands will continue to form, to flare and to fade away. Good 
luck to all of them and may they all be too heavy to even talk about it.
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64:   Finitribe sacking their label is told in an interview with Wilf Smarties on the Sound on Sound website, June 
1994. My thanks to Dave Lockwood of Sound On Sound for permission to refer to this material. (link: http://
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67:   Frantic Chant’s Col McGregor remembered sliding down Arthur’s Seat in an interview with STV on  14 April 
2011. My thanks to Shaun Milne at STV for permission to refer to this interview. (link:http://local.stv.tv/edinburgh/
15254-organiser-of-sick-kids-charity-cd-speaks/)

68:   Spectres Of Marx by Jacques Derrida, translated by Peggy Kamuff, Routledge, 1994.

10   Sending Out The S.O.S.
69:   The description of damage to the Liquid Room is from The Scotsman of 23 December 2008. My thanks to 
Kerry Black and Johnston Publishing Ltd. for permission to refer to this material.

70:   Les McKeown’s comments on Tam Paton’s death were widely reported in many newspapers.

71:   The reference to Idlewild’s rain of misdirected punches” is cited on a number of websites including BBC 
Music, Scene Point Blank and Zomobo.

72:   Roddy Woomble announced that Idlewild were taking a break on their Facebook page on 23 April 2010.

73:   John Mortimer’s remark that Holocaust has been losing money for 25 years was from the band’s 
holocaustmetal.com website, posted on 22 October 2003. That website has now disappeared. If you try entering it 
now what comes up is a pre-fabricated metal shed company!

74:   Murdo MacLeod’s comment on Kai Davidson was posted by someone called Dougie on The Proclaimers 
Haver Board on 20 June 2007. Unfortunately Dougie did not identify the source and I have not been able to track it 
down.

75:   The Valkarys ever changing line-up is commented on on The Hellfire Club Glasgow online blog page which 
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My thanks to Myke of the Edinburgh Rock Network for permission to refer to this interview. Sadly edRock closed 
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Shaun Milne at STV for permission to refer to this interview. (link: http://local.stv.tv/edinburgh/15066-local-band-
my-electric-love-affair-on-sick-kids-charity-cd/) 

78:   Nicky Carder’s view on the scene was on the Informed Edinburgh web site in 2011. This is another one of 
those links which appears to have vanished.

79:   The Steals Lee Thomson talked about their worst gigs to STV on 21 April 2011. My thanks to Shaun Milne at 
STV for permission to refer to this interview. (link:http://local.stv.tv/edinburgh/15985-edinburgh-band-the-steals-
on-how-they-got-involved-with-charity-cd/)
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80:   David Winpenny’s remarks on the Edinburgh scene are from an interview with STV on 23 March 2011. My 
thanks to Shaun Milne at STV for permission to refer to this interview. (link:http://local.stv.tv/edinburgh/13787-no-
colour-too-strong-to-paint-david-winpenny/)

81:The Yum Yum Sugary Snacks entirely fictitious gig is covered in detail in Martin Millar’s novel, Curse Of The 
Wolf Girl, Piatkus, Little Brown Books, 2010. My thanks to John McSpadyen and Little Brown Books for 
permission to refer to it.

Afterthought
82:   The Michael Quinn review of Robin Williamson appeared on the music section of the BBC website on 19 
June 2008. My thanks to Simon Gurney and BBC Worldwide for permission to refer to this material. (link: http://
www.bbc.co.uk/music/reviews/nbrg)

83:   Johnny Marr made his comment about Bert Jansch and the biscuit in an interview in The Guardian, 6 October 
2011. My thanks to Guardian News & Media Ltd. for permission to refer to it.

211

http://local.stv.tv/edinburgh/13787-no-colour-too-strong-to-paint-david-winpenny/
http://local.stv.tv/edinburgh/13787-no-colour-too-strong-to-paint-david-winpenny/
http://local.stv.tv/edinburgh/13787-no-colour-too-strong-to-paint-david-winpenny/
http://local.stv.tv/edinburgh/13787-no-colour-too-strong-to-paint-david-winpenny/
http://www.bbc.co.uk/music/reviews/nbrg
http://www.bbc.co.uk/music/reviews/nbrg
http://www.bbc.co.uk/music/reviews/nbrg
http://www.bbc.co.uk/music/reviews/nbrg


APPENDIX: 
THE MUSICIANS and THE 
MUSIC
As far as possible I have tried to list when bands formed and finished, their lineup and when personnel changes 
occurred, and if they changed their name, what to. As I mentioned in the introduction, I soon found that people’s 
recollections vary. Dates get muddled, people sometimes get written out of the story by other band members for a 
variety of reasons. Some bands are either coy or want to be enigmatic and just won’t say. In a few instances, lineup 
changes are so numerous and so frequent that an accurate record of the number of people who have been through 
the ranks has never been kept. (There is at least one band here which has had over fifty members during its 
lifetime.)  Consequently, in some of the following entries there are mysteries lurking. I’ll leave you to find them. 

The recordings listed are not definitive. In most instances I have not included compilations or re-releases. Much of 
the music can be found on the internet, often in the form of live recordings and in recent years a number of bands 
have been releasing exclusively via internet downloads. However, many of these come and go and consequently 
have a tendency to be missed. 

THE ABSTRACTS formed in 1963 with the line-up:
Mike Heron (guitar, vocals)
Various others.
They split up in 1964

THE AGITATORS formed in 1976 when DED RABBIT changed their name.
In 1978 they changed their name to 35MM DREAMS

A GIRL CALLED JOHNNY formed in 1986 with the line-up:
Fiona Morrison (vocals)
Jeremy Thoms (guitar)
Neil Baldwin (bass)
In 1987 changed their name to PAPARAZZI
Single   Hello It Isn’t Me (1986)

ALBATROSS formed in 1973 with the line-up:
Ian Mitchell
Terry McKee
Damian McKee
Colin McKee
In 1973 they changed their name to THE YOUNG CITY STARS

ALI BEN THE HOOSE AND THE TAUREGS formed in 1967 when THE ANDY RUSSELL SEVEN changed 
their name.

THE ALIENS formed in 2006 with the line-up:
Gordon ‘lone pigeon’ Anderson (guitar, vocals)
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John MacLean (keyboards, vocals)
Robin Jones (drums, vocals)
EP  Alienoid Starmonica (2006)
Albums   Astronomy For Dogs (2007) Luna (2008)

THE AMBASSADORS formed in 1965 with the line-up:
Neil Porteous
John Devine
Alan Longmuir (bass)
Derek Longmuir (drums)
In 1966 Nobby Clark joined on vocals
In 1966 they changed their name to THE MOTOWN STOMPERS

THE ANDROIDS formed in 1976 when MOONDUST changed their name.
In 1979 David Connelly joined.
They split up in 1981
Single Robot Riot (1981)

THE ANDY RUSSELL SEVEN formed in 1962 with the line-up:
Andy Wishart (vocals)
Andy Russell (guitar)
Dave Roberts (guitar)
Alf Smith (keyboards)
In 1967 they changed their name to ALI BEN THE HOOSE AND THE TAUREGS

ANEKA (MARY SANDEMAN)
Singles      Japanese Boy (1981) Little Lady (1981) Ooh Shooby Doo Doo Lang (1982) I Was Free (1982) Rose 
Rose I Love You (1984)
Album     Aneka (1981)

ANGEL EASY formed in 1976 with the line-up:
Dave Robertson (vocals)
Ronnie MacKinnon (guitar)
Gordon Scott (bass)
Gordon Dair (drums)
In 1977 they changed their name to SALE.

ANOTHER PRETTY FACE formed in 1978 with the line-up:
Mike Scott (guitar, vocals)
Allan McConnell (guitar)
John Caldwell (guitar)
Jim Geddes (bass)
In 1979 Jim Geddes left and was replaced by Steve Fraser.
In 1981 they changed their name to THE NOISE THE JAZZ
Singles   All The Boys Love Carrie / That’s Not Enough (1979) Whatever Happened To The West? / Goodbye 1970s 
(1979) Heaven Gets Closer Everyday / Only Heroes Live Forever (1980) Soul To Soul / A Woman’s Place (1981)
EP   I’m Sorry That I Beat You, I’m Sorry That I Screamed, But For A Moment There I Really Lost Control. (1981)

A.O.A.formed in 1982 with the line-up:
Steven Telford (vocals)
Scott Paton (guitar)
Bruce Wagener (bass)
Anthony Mallin (drums)
They split up in 1990
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EPs   Condemned To Destruction (1983) Who Are They Trying To Con (1984)
Album   Unlimited Genocide (1986)

THE APPLES formed in 1990 with the line-up:
Samantha (vocals)
Callum McNair (guitar, vocals)
Ian Stoddart (bass)
Singles   Eye Wonder (1990) Beautiful People (1990) Stay People (1990)

THE ATHENIANS formed in 1963 with the line-up:
Ian Orr (vocals)
Aly Black (guitar)
Keith Henderson (guitar)
Ricky Alcorn (bass)
Arthur McKay (drums)
In 1964 Arthur McKay left to be replaced by Stuart Tosh.
They split up in 1966
Singles   You Tell Me / Little Queenie (1964) I’m A Lover Not A Fighter / I Got Love If You Want It (1964) Thinking 
Of Our Love / Mercy Mercy (1965)
EP   Louie Louie, Steppin’ Out, Mercy Mercy (1964)

AVALON formed in 1984 when THE MEDIUM WAVE BAND changed their name.
They split up in 2002.
Albums   The Ballrooms Of Romance (1984) Rocky Roads (1985) Heavy Hearts (1987) Higher Ground (1992) 
Second Sight (1998)

THE AVENGERS formed in 1964 with the line-up:
Kenny Charleston (guitar, vocals)
Mike Heron (guitar, vocals)
Ricky Ashe (bass)
Stuart Tosh (drums)
In 1964 Stuart Tosh and Ricky Ashe left and Jackie Keddie joined on bass.
They split up in 1964
Single   I Don’t Want To Spoil The Party (1964)

AVO-8 formed in 1979 with the line-up: 
Stephen Hastie (guitar, vocals)
Kenny Gourlay (drums)
In 1985 Jan Hastie and Claire Gourlay joined as vocalists with George Glenn joining on bass.
They split in 1990
Singles   Gone Wrong / Target One (1981) Is This The End / Thinking Of You (1988)  Big Car / It’s A Game (1989) 
Out Of My Mind / Silver Lining (1990)

THE AXIDENTS formed in 1978 with the line-up:
John Duncan (guitar)
Ross Galloway
Derek Reid
In 1979 John Duncan left and they split up.

BABY’S GOT A GUN formed in 1985 with the line-up:
Garry Borland (vocals)
Richie Simpson (guitar)
Jacqui Crane (bass)
Murray Dalglish (drums)
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In 1989 Jacqui Crane and Murray Dalglish left to be replaced with Billy Duncanson and Bill Cochrane 
They split up in 1991 after Richie Simpson and Bill Cochrane left to join Twisted Nerve. 
Single   Take The Ride (1990)
EP   Suicide Girl (1987)
Album   Up (1990)

THE BADGERS formed in 1973 with the line-up:
Lou Lewis (guitar, vocals)
George Boyter (bass)
Calum Malcolm ( keyboards, vocals)
Davy Ross (drums)
They split up in 1977

BAMBULE formed in 1994 as a pseudonym for:
Gordon Sharp (vocals)
EP   Vertical Invasion (2000)
Album   Cunning Meets Bambule (1996)

THE BASIC COLLECTIVE formed in 1994 with the line-up:
Toby Shippey
Joe Malik
Steve Christie
Steve Kettley

THE BAY CITY ROLLERS formed in 1968 when THE SAXONS changed their name.
Nobby Clark (vocals)
Alan Longmuir (bass, vocals)
Derek Longmuir (drums)
Billy Lyall (keyboards)
In 1968 Davy Paton joined
In 1970 Davy Paton left and Neil Henderson, Eric Manclark and Archie Marr joined.
In 1972 Neil Henderson and Archie Marr left and were replaced with Eric Faulkner and John Devine
In 1973 Nobby Clark left and was replaced by Les McKeown.
In 1974 John Devine left and Stuart Wood came in
In 1976 Alan Longmuir left and Ian Mitchell joined, but left within a few months to be replaced by Pat McGlynn.
In 1977 Pat McGlynn left
In 1978 Les McKeown left Duncan Faure joined and Alan Longmuir returned.
They split up in 1981 but reformed in 1982
In 1984 Derek Longmuir left. George Spencer joined.
In 1985 Eric Faulkner and Alan Longmuir left.
Singles   Keep On Dancing / Alright (1971) We Can Make Music / Jenny (1972) Manana / Because I Love You 
(1972) Saturday Night / Hey CB. Saturday Night (1973) Remember Sha La La / Bye Bye Barbara (1973) Shang A 
Lang / Are You Ready For That Rock ‘n’ Roll (1974) Summerlove Sensation / Bringing Back The Good Times 
(1974) All Of Me Loves All Of You / The Bump (1974) Bye Bye Baby / Beautiful Dreamer (1975) Give A Little Love 
/ She’ll Be Crying Over You (1975) Money Honey / Maryanne (1976) Wouldn’t You Like It (1976) Love Me Like I 
Love You / Mama Li (1976) I Only Wanna Dance With You / Write A Letter (1976) It’s A Game / Dance Dance 
Dance (1977) You Made Me Believe In Magic / Are You Cuckoo?(1977) Don’t Let The Music Die / The Way I Feel 
Tonight (1977) Piece Of The Action (1983) Flower Of Scotland / Bye Bye Baby (1991)
Albums   Rollin (1974) Once Upon A Star (1975) Wouldn’t You Like It (1975) Dedication (1976) It’s A Game 
(1977) Strangers In The Wind (1978) 

THE BEACHCOMBERS formed in 1962 with the line-up:
Mike Cummings (vocals)
David Anderson (guitar)
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Sandy Alexander (bass)
Kenny ‘Eccles’ McLean (drums)
In 1964 David Anderson left and Davy Paton joined on guitar.
In 1967 they changed their name to THE BOOTS

BEAT FREAKS formed in 1984 with the line-up:
James Locke (guitar)
Mike Peden (bass)
Single   The National Anthem / The Best Thing In The World (1984)

THE BEAU BRUMMELS formed in 1961 with the line-up:
Robin Ramsey (vocals)
various backing musicians

BEE BEE CEE formed in 1976 with the line-up:
Dave Gilhooley (vocals)
Callum McNair(guitar)
Bob Gilhooley (bass)
Blackie (keyboards)
Zokko (drums)
They broke up in 1978.
Single   You Gotta Know Girl / We Ain’t Listening (1977)

THE BEEVILLE HIVE FIVE formed in 1985 when RUBBER DOLFINARIUM changed their name.

PADDIE BELL
Albums     Herself (1965) I Know Where I’m Going (1968) The Dawn Of A Brand New Day (1993) Make Me Want 
To Stay (1996) An Irish Kiss (1998)

THE BELSEN HORRORS formed in 1977 with the line-up:
Lenny ‘Helsing’ Montgomery (guitar, vocals)
Steve Fraser (guitar)
Mark Patrizzio (bass)

THE BETA BAND formed in 1996 when THE PIGEONS changed their name.
In 1997 Stephen Duffield and Gordon Anderson left and Richard Greentree joined.
They split up in 2004.
Singles   To You Alone / Sequinsizer (2000) Broke / Won (2001) Human Being (2001) Squares (2002) Outside 
(2004)
EPs   Champion Versions (1997) The Patty Patty Sound (1998) Los Amigos Del Beta Bandidos (1998)
Albums   The Three EPs (1998) The Beta Band (1999) Hot Shots II (2001) Heroes To Zeros (2004)

BETAMAX formed in 2008 with the line-up:
Andrew John Cairns (guitar, vocals)
Mark (bass)
Luke Griffiths (drums)
In 2010 they changed their name to GIANT MONSTER ATTACK
Albums   Better Than Discovering Your Sexual Side (2008)

BIG SCOTCH THE MONOLITH (CALUM McGREGOR)
Album     Heavyweight Scholar (2010)

BILBO formed in 1977 when BILBO BAGGINS changed their name.
They split up in 1979
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Singles    I Can Feel Mad / Dole Q Blues (1978) Don’t Blame It On Me / Disco Mix (1978) She’s Gonna Win / You 
Wanna Be Your Lover (1978) America / He Mustn’t Know (1978)

BILBO BAGGINS formed in 1971 with the line-up:
Colin Chisholm (vocals)
Brian Spence (guitar)
Gordon ‘Tosh’ McIntosh (guitar)
James ‘Dev’ Devlin (bass)
Gordon ‘Fid’ Liddle (drums)
In 1976 Dev Devlin left.
In 1977 they changed their name to BILBO
Singles   Saturday Night / Monday Morning Blues (1974) The Sha Na Na Song / Run With The Devil (1974) Hold 
Me / Dance To The Band (1975) It’s A Shame / Please Sir (1976) Back Home / What’s Goin On. Back Home(1976)

BLACKA’NIZED formed in 1994 when OUTA NATIONAL changed their name.
Single   Ain’t No New Thang (1996)
EPs   Music For Your Mind (1995) The All New Adventures (1998)
Album   Future Generations (1999)

THE BLACKJACKS formed in 1959 with the line-up:
Lyn Devlin (vocals)
George Borthwick (guitar)
Stuart Tosh (drums)

BLACK AFFAIR (STEVE MASON)
Single   Tak! Attack! (2007)
Albums   It’s Real (2007) Pleasure Pressure Point (2007) Japanese Happening (2008)

BLAK FLAG formed in 1978 with the line up:
Craig Reid (guitar, vocals)
Charlie Reid (guitar, vocals)
In 1983 they changed their name to REASONS FOR EMOTION

THE BLOOD UNCLES formed in 1985 with the line-up:
John Duncan (guitar)
Jon Carmichael
Colin McGuire
They split up in 1987 when John Duncan left to join Goodbye Mr. MacKenzie.
Singles   Caravan (1987)  Let’s Go Crazy (1987)
Albums   Crash (1987)

BLUES ‘N’ TROUBLE formed in 1984 with the line-up:
Tim Elliott (harmonica, vocals)
John Bruce (guitar)
Alan Scott (bass)
Sean Scott (drums)
Following personnel changes in 1992 the line-up was:
Tim Elliott (vocals, harmonica and guitar) 
Mike Park (guitar) 
Alan Scott (bass) 
Lou Martin (keyboards)
Lox Lovell (drums)
In 2004 Mike Park left and Sandy Tweedale joined.
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Albums    First Trouble (1985) No Minor Keys (1986) Hat Trick (1987) Rockin’ ‘n’ Beatin’ (1988) With Friends 
Like These (1989) Down To The Shuffle (1991) Bag Full Of Boogie (1994) Blues Graffiti (2000) Devil’s Tricks 
(2003)

BOARDS OF CANADA formed in 1986 with the line-up:
Mike Sandison
Marcus Eoin
Singles   Here Come The Rubber Cops / Outta Place Again (2008)
EPs   Twoism (1995) In A Beautiful Place Out In The Country (2000)
Albums   Boc Maxima (1996) Hi Scores (1996) Aquarius (1998) Music Has The Right To Children (1998) Peel 
Session TX (1999) Geogaddi (2002) The Campfire Headphase (2005) Trans Canada Highway (2006)

THE BODYGUARDS formed in 1981 with the line-up:
Mike Lecha (vocals)
Pat McGlynn (guitar, vocals)
Karl Kraftloss (bass)
Ingo Nowtny (drums)
In 1982 Pat McGlynn left.
In 1983 they changed their name to NITRIBIT
Album   Pat McGlynn And The Bodyguards (1981)

THE BOGEY BROTHERS formed in 1983 with the line-up:
Rod Paterson (guitar, vocals)
Jack Evans (guitar)
Norman Chalmers (accordion)
In 1983 Norman Chalmer left and John Martin joined.
In 1983 they changed their name to THE EASY CLUB

THE BOOTS formed in 1967 when THE BEACHCOMBERS changed their name.
They split up in 1968.
Singles   The Animal in Me / Even the Bad Times are Good (1968) Keep Your Lovelight Burning / Give Me One 
More Chance (1968)

BOOTS FOR DANCING formed in 1979 with the line-up: 
Dave Carson (vocals)
Graeme High (guitar)
Dougie Barrie (bass)
In 1981 Jo Callis joined and then left again
Singles   Rain Song (1981) Ooh Bop Sh’Bam (1982)
EP   Boots For Dancing (1980)

THE BOSTON DEXTERS (1) formed in 1963 with the line-up:
Tam White (vocals)
Frank Connor (guitar)
John Turnbull (guitar)
Alan Coventry (bass)
Toto McNaughton (drums)
They split up in 1966 
Singles   Matchbox (1964) I’ve Got Troubles Of My Own (1964) I Believe To My Soul (1964) I’ve Got Something 
To Tell You Baby / I Believe To My Soul (1965) Try Hard / No More Tears (1965)

THE BOSTON DEXTERS (2) formed in 1966 with the line-up:
Linnie Paterson (vocals)
Robert ‘Smiggy’ Smith (guitar)
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Gus Rennie (keyboards)
Aly Black (guitar)
Toto McNaughton (drums)
They split up in 1966

BOTANY 5 formed in 1989 when BOTANY 500 changed their name.
In 1991 Zeke Manyika from Orange Juice joined.
Singles    Into The Night (1989)

BOTANY 500 formed in 1984 with the line-up:
Gordon Kerr (vocals)
David Galbraith
In 1989 David Galbraith left and Gordon Kerr was joined by Jason Robertson on guitar and Stevie Christie on 
keyboards. They then changed their name to BOTANY 5
Singles   Bully Beef (1984) Lovebomb (1988)

BOXING CLEVER were formed in 1988 with the line-up:
Justin Skelton (guitar, vocals)
George Christie (guitar)
Eddie McGlone (bass)
Gus Carmichael (keyboards)
Ian Wallace (drums)
They split up in 1989
Single   Toy Soldiers (1989)

BREAD LOVE AND DREAMS formed in 1967 with the line-up:
David McNiven (guitar, keyboards, vocals)
Carolyn Davis (guitar)
Angie Rew (flute, vocals)
In 1968 Carolyn Davis left.
They split up in 1971
Albums   Bread Love And Dreams (1968) Strange Tales of Captain Shannon and The Hunchback from Gigha 
(1969) Amaryllis (1970)

BRIGHTSIDE formed in 2007 with the line-up:
Leigh Moyes (guitar, vocals)
Siobhan Mitchell (guitar, vocals)
Paul Murphy (bass)
Majied Robinson (keyboards)
Daniel Ciesielski (drums)
In 2009 they changed their name to ECHO ARCADIA
Album   The Girl With The Red Lipstick (2009)

BRODY formed in 1976 with the line-up: 
Tom Davidson (vocals)
Justin Robertson (guitar)
Colin Archibald (bass)
Tom Archibald (drums)

BUBA AND THE SHOP ASSISTANTS formed in 1984 with the line-up:
Annabel ‘Aggi’ Wright (vocals)
David Keegan (guitar)
Sarah Kneale (bass)
Laura MacPhail (drums)
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Ann Donald (drums)
In 1985 they changed their name to THE SHOP ASSISTANTS
Single   Something To Do / Dreaming Backwards (1984)

WARDIE BURNS
EP     Oor Wardie (2011)
Albums     The Swine Flu Mixtape (2010) Vagabond (2010) Vagabonds In Space (2011)

BUTCH AND THE BANDITS formed in 1963 with the line-up
Jim Di Mambro
Dex Hennant 
They split up around 1965.

THE BUZZ formed in 1966 with the line-up:
Tam White (vocals)
John Turnbull (guitar)
Brian Henderson (bass)
Mike Travis (drums)
They split up in 1966
Single   You’re Holding Me Down / I’ve Gotta Buzz (1966)

CAFE JACQUES (1) formed in 1973 with the line-up:
Chris Thomson (guitar, vocals)
Peter Veitch (keyboards)
Michael Ogletree (drums)
In 1975 Gordon Hastie joined on bass.
They broke up in 1978
Albums   Round The Back (1978) International (1978)

CAFE JACQUES (2) formed in 2010 with the line-up:
Chris Thomson (guitar, vocals)
Chris Glen (bass)
Stuart Clyde (keyboards)
Davie Halley (drums)

ANDREW JOHN CAIRNS
Albums   The Meaningless Dream Experiment (2005) Diptera Fly Fly Fly (2005) Continuum (2008) Dancing On 
Distant Stars (2009)

ANDREW JOHN CAIRNS AND THE ROBOTS OF RASPUTIN formed in 2006
EP   These Fallen Days Dance Upon A Pier (2007)
Albums   Canis Major (2006) Fractures (2006)

THE CANADIAN DESTINATIONS formed in 1985 with the line-up:
Calvin Burt (vocals)
Clive (guitar)
James Daly (bass)
Lenny Helsing (drums)
In 1985 James Daly left and was replaced by Andy Learmonth.
After one rehearsal they changed their name to THE JUNKYARD THINGS

THE CARDBOARD CUTOUTS formed in 2005 with the line-up:
Christian Dewar (guitar, vocals)
Nicky Carder (bass, vocals)
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Finn Hobson (drums)
They split up in 2006

CARNABY SET formed in 1966 when THE JOKERS changed their name.
They split up in 1966.

CAROL AND THE CITIZENS formed in 1963

CARTERBAR formed in 1973 with the line-up:
Gerard Dott (woodwinds)
Jimmy Powells
Graham Blamire

THE CATBURGERS formed in 1986 with the line-up:
Jeff Duffy
Keith Burns

CATCHKLICK formed in 2005 with the line-up:
Big Scotch The Monolith
Mr. McKenzie
Cyrical C
Album   Catchklick EmCeez (2009)

THE CATERAN formed in 1985 with the line-up:
Sandy MacPherson (vocals)
Cameron Fraser (guitar)
Murdo MacLeod (guitar)
Kai Davidson (bass)
Andy Milne (drums)
They split up in 1991. Kai Davidson and Murdo MacLeod formed The Joyriders
Single   Last Big Lie / Difficult Days (1987)
EPs   The Black Album (1988) Die Tomorrow (1989)
Albums   Little Circles (1986) Bite Deeper (1988) Ache (1989)

THE CATHODE RAY formed in 2005 with the line-up:
Paul Haig (guitar, vocals)
Jeremy Thoms (guitar)
Neil Baldwin (bass)
David Mack (drums)
In 2008 Paul Haig left and was replaced by Steve Fraser
Singles   What’s It All About / Mind (2006) Slipping Away (2009)

THE CHEETAHS formed in 1978 with the line-up:
Joe Donkin (vocals)
John Roberts Dobson (guitar)
Andrew Allan (bass)
Nasty Phil (harmonica)
Droo Farmer (drums)
They broke up in 1982
EPs   Radioactive (1979)

THE CHIMES formed in 1987 with the line-up:
Pauline Henry (vocals)
James Locke (guitar)
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Mike Peden (bass)
They split up in 1991
Singles   1-2-3 (1989)  Heaven (1989) I Still Haven’t Found What I’m Looking For (1990) True Love (1991)
Album   The Chimes (1990)

CHORDA formed in 1971 when CHORDA CLEICH changed their name.
In 1974 Rod Paterson and Norman Chalmers joined.
They split up in 1977
Single   Until It’s Time For You To Go / Three Score And Ten (1971)

CHORDA CLEICH formed in 1969 with the line-up:
John Croall
Jim O’Malley
Kenny Smith (guitar)
Brian McColl
In 1971 they changed their name to CHORDA

CHRISTYAN formed in 1973 when FRESH changed their name.
They split up a few months later.
Single   Nursery Lane (1973)

CINDYTALK formed in 1982 with the line-up:
Gordon Russell
David Clancy (guitar, keyboards)
In 1983 John Byrne and Gordon Sharp joined.
In 1984 David Clancy left to be replaced by Alex and Debby Wright
Single   Prince Of Lies (1993)
EP    Sixteen Days Gathering Dust(1983)
Albums   Camouflage Heart (1984) In This World (1988) The Wind Is Strong (1990) Secrets And Falling (1991) 
Wappinschaw (1995) Transgender Warrior (2003) Silver Shoals Of Light (2008) The Crackle Of My Soul (2009) 
Five Mountains of Fire (2010) Up Here In The Clouds (2010) The Poetry Of Decay (2010) Hold Everything Dear 
(2011)

CLAN ALBA formed in 1991 with the line-up:
Dick Gaughan (guitar, vocals)
Mary MacMaster (harp, vocals)
Patsy Seddon (harp, fiddle, vocals)
Davy Steel
Brian McNeill
Dave Tulloch (drums)
Mike Travis (drums)
Gary West
In 1993 Gary West left to be replaced by Fred Morrison.
They split up in 1994
Album   Clan Alba (1994)

NOBBY CLARK
Singles    Shake It Down (1976) Steady Love / Love Will Save The Day (1977)
Albums     If Only (2003) On The Inside (2008)

CLOUDS formed in 1968 when 1-2-3 changed their name:
Ian Ellis (vocals)
Billy Ritchie (keyboards)
Harry Hughes (drums)

222



They split up in 1971
Singles   Make No Bones About It / Heritage (1969) Take Me To Your Leader / Old Man (1970)
Albums   Scrapbook (1969) Up Above Our Heads (1970) Water Colour Days (1971)

CLOVIE (MARK WHITSON)
Album     Welcome 2 Wester Hailes (2010)

COCO AND THE BEAN formed in 1993 with the line-up:
Rosanne Eerskine
Taff McClaren
Les Hodge

CHRIS CONNELLY
Albums     Whiplash Boychild (1991) Phenobarb Bambalam (1992) Shipwreck (1994) The Ultimate Seaside 
Companion (1997) Private Education (2002) Night Of Your Life (2004)

CONUNDRUM formed in 1977 with the line-up:
Bert Jansch (guitar, vocals)
Nigel Smith (bass)
Martin Jenkins (violin)
They split up in 1977
Album    A Rare Conundrum (1977)

THE CORRIES formed in 1966 when THE CORRIE FOLK TRIO changed their name:
Ronnie Browne (guitar, vocals)
Roy Williamson (guitar, vocals)
Singles   October Song / How Shall I Get There (1966) Lord Of The Dance / Kishmul’s Galley (1969) Flower Of 
Scotland / The Roses of Prince Charlie (1974) Scotland Will Flourish / The Massacre Of Glencoe (1978) Mothers 
Daughters Wives / The Green Fields Of France (1990)
Albums   Those Wild Corries (1966) Kishmul’s Galley (1968) Scottish Love Songs (1969) String And Things (1970) 
Sound The Pibroch (1972) A Little Of What You Fancy (1973) Peat Fire Flame (1976) Spotlight (1976) Stovies 
(1980) A Man’s A Man (1980) The Dawning Of The Day (1982) Love From Scotland (1983) Scotland Will Flourish 
(1985) Barrett’s Privateers (1987) The Bonnie Blue (1988) Flower Of Scotland (1990)

THE CORRIE FOLK TRIO formed in 1962 after THE CORRIE VOICES changed their name:
Bill Smith (guitar, vocals)
Ron Cockburn (guitar, vocals)
Roy Williamson (guitar, vocals)
In 1962 Ron Cockburn left and Ronnie Brown joined.
In 1966 Bill Smith left and they changed their name to THE CORRIES
Single   Love Is Teasing / O Waly Waly (1964)
EP   For The Burds (1963)
Albums   The Corrie Folk Trio With Paddie Bell (1964) The Promise Of The Day (1965)

THE CORRIE VOICES formed in 1961 with the line-up:
Bill Smith (guitar, vocals)
Ron Cockburn (guitar, vocals)
Andy Turner (banjo)
In 1962 Andy Turner left and Roy Williamson joined. They renamed the group THE CORRIE FOLK TRIO. 

THE CRITTERHILL VARMINTS formed in 1986 with the line-up:
Mickey Marr (guitar, vocals)
Lummy (bass)
JJ Jamieson (banjo)
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Crazy Craig (mandolin)
Ben Ivitsky (fiddle)
Kekkers McKensie (drums)
In 1990 they changed their name to HEXOLOGY

THE CRUSADERS formed in 1961 with the line-up:
Roddy Reynolds (vocals)
Patricia Fernie (vocals)
Frankie Connors (guitar)
Paddy Dixon (guitar)
Ron Fraser (bass)
Tam Paton (keyboards)
Toto McNaughton (drums)
They split up in 1967

TONY CUFFE
Album      When First I Went To Caledonia (1988)

JOHNNY CUNNINGHAM
Albums        Against The Storm (1980) Thoughts From Another World (1981)  Fair Warning (1986)

PHIL CUNNINGHAM
Albums      Palamino Waltz (1989) Somebody (1991) The Wishing Well (1994) The Pearl (1995) If Ever I Return 
(1996) The Ruby (1996) The Border of Heaven(2000) Another Gem (2000) Spring The Summer Long (2003) Aly 
and Phil (2004) Roads Not Travelled (2006) Portrait (2010) Mark The Hard Earth (2010)

THE CURATORS formed in 2008 with the line-up:
Jon Dick (guitar, vocals)
Gary Small (guitar Vocals)
Bob Cook (bass)
Mark Cameron (drums)
Album   Is This A Private Fight? (2011)

DARK RUMORS formed in 2002 with the line-up:
Madhat McGore
Riddlah
EP    Dark Rumors (2011)

ALAN DAVISON
Single     I’m Glad You Talked Me Round (2005)

DEAD AT THE SCENE formed in 2005 with the line-up:
Keith Muddiman (vocals)
Kris Kournavos (guitar)
Ryan Stredwick (guitar)
Barry Thomson (bass)
Sean McDonald (drums)
Albums     Sharktopus (2010) Cyklopen (2011)

DEADSET GEMINI formed in 2010 with the line-up:
Sandeep ‘Deezy’ Seegobin
Ronan ‘Jee4ce” Cherry
EP    Two Joints (2010)
Album    Music For Spaceships (2011)
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THE DEAF HEIGHTS CAJUN ACES formed in 1979 with the line-up:
Swede McBroom (guitar, violin)
Steve Hay (guitar)
Kim Tebble (accordion)
Nigel Sleaford (bass)
Ken Bushe (violin)
In 1984 Swede McBroom left.
Albums     Les Flammes D’Enfer (1987) Heart Songs (1996)

THE DEAN HAMILTON COMBO formed in 1961 with the line-up:
Tam White (vocals)
Bill Mulholland (guitar)
Toto McNaughton (drums)
They split up in 1963.

THE DED RABBITS formed in 1976 with the line-up:
Graham (guitar)
Mark (guitar)
Ian (bass)
Moray (drums, vocals)
In 1976 they changed their name to THE AGITATORS

DEGRASSI formed in 1999 with the line-up:
Scott Smith (guitar)
Stephen McColl (guitar)
Stuart Turner (bass)
Michael Branagh (drums, vocals)
In 2001 Stephen McColl and Stuart Turner left and were replaced by Chris Bathgate and Tom Nicol.
In 2002 Chris Bathgate left.
In 2005 Tom Nicol left.
They split up in 2006.
Single   Tell Charles I’m On My Way (2005)
EP    The Form (2003)

THE DELETED formed in 1978 with the line-up:
Colin Craigie (guitar, vocals)
Derek McVay (bass, vocals)
John McVay (keyboards, vocals)
Alan Laing (drums)
In 1979 they changed their name to THE VISITORS

THE DELMONTES formed in 1979 when STRANGE DAZE changed their name.
They split up in 1983
Singles    Tous Les Soirs / Ga Ga (1980) Don’t Cry Your Tears / So It’s Not To Be (1981)
EP     Moondrops And Roses (1981)

DELTA MAINLINE formed in 2005 with the line-up:
David McLachlan (guitar, vocals)
George Gunn (guitar)
Gavin King (bass)
Verity Blanchard (keyboards)
Bruce Michie (brass)
Shaun McLachlan (drums)

225



In 2006 William Walker joined.
EP    Beautiful Sunshine (2005)
Album     In a World Full of Madness, the Simple Joy of Melody Can Pull You Through (2010)

DENIED SONS OF IGLESIAS formed in 2004 with the line-up: 
Richard Brown (guitar, vocals)
Calum MacKinnon (bass)
Malcolm McCue (drums)

JACKIE DENNIS
Singles     La De Dah / You’re The Greatest (1958) Miss Valerie / My Dream (1958) Purple People Eater / Yoo Hoo 
(1958) More Than Ever / Linton Addie (1958) Lucky Ladybug / Gingerbread (1959) The Wee Cooper O’ Fife / 
Come Along (1959) Summer Snow / Night Bird (1959)

DES MOINES RIOT formed in 2004 with the line-up: 
Scott Gordon (guitar, vocals)
Colin Myers (guitar)
In 2005 Mike Hall (bass) and Tony Griffin (drums) joined.
In 2006 Mike Hall and was replaced by Dave Kerrouchi.
Singles     Take It All (2006) Burn On (2006)

THE DIRTY REDS 1 formed in 1976 with the line-up:
Tam Dean Burn (vocals)
Dave Carson (guitar)
Andy Copeland (bass)
Russell Burn (drums)
They split up in 1976

THE DIRTY REDS 2 formed in 1977 with the line-up:
Tam Dean Burn (vocals)
Davey Henderson (guitar)
Graham Main (bass)
Russell Burn (drums)
In 1977 Tam Dean Burn left and Murray Slade joined.
In 1979 they changed their name to THE FIRE ENGINES

DJ SONNY
Album     Sun God Instrumentals (2009)

THE DOG FACED HERMANS formed in 1986 with the line-up:
Marian Coutts (vocals)
Andy Moor (guitar)
Colin McLean (bass)
Wilf Plum (drums)
They split up in 1995. Andy Moor adopted the persona The Ex and carried on as a solo artist.
Singles    Bella Ciao / Miss O’Grady (1988) Too Much For The Red Ticker / Timebomb (1989) Hum Of Life (1991) 
Peace Warriors (1991)
Albums    Unbend (1987) Live Action & Increasing (1988) Everyday Timebomb (1989) Mental Blocks For All Ages 
(1991) Bump And Swing (1994) Those Deep Buds (1994)

DRINKER’S DROUTH formed in 1974 with the line-up:
Brian Dougan (harmonica, vocals)
Tony Dougan (guitar, vocals)
Jack Aitken (guitar, bauzouki, vocals)

226



Dave Black (mandolin, fiddle, vocals)
In 1981 Davy Steel joined.
They split up in 1986
Albums    When The Kye Comes Hame (1982) Bound To Go (1985)

DUNEDIN formed in 1984 when HOLOCAUST changed their name, with the line-up:
John Mortimer (guitar, vocals)
Fin West (guitar)
Graham Hall (bass)
Steven Cowan (drums)
In 1989 they changed their name back to HOLOCAUST

EAGLEOWL formed in 2005 with the line-up:
Bartholomew Owl (guitar, vocals)
Clarissa Cheong (bass)
Malcolm Benzie (violin, mandolin)
Rob St. John (harmonium)
Single    Sleep The Winter (2008)
EP    For The Thoughts You Never Had (2010)

BOBBY EAGLESHAM
Album     Weather The Storm (1982)

EAST WEST formed in 1968 with the line-up:
Ian Bairnson (guitar, vocals)
Various others
They split up in 1971

THE EASY CLUB formed in 1983 when THE BOGEY BROTHERS changed their name.
They split up in 1989

ECHO ARCADIA formed in 2009 when BRIGHTSIDE changed their name.
In 2010 Paul Murphy left to be replaced by Marty Davis.
In 2011 Siobhan Mitchell left.
EP    The Broken Chapters (2010)
Album    Joker (2011)

EIGHT LIVES LEFT formed in 2001 with the line-up:
Craig Moncur (guitar, vocals)
Colin Dodd (guitar)
Grant More (bass)
Martin ‘Todge’ Boyte (drums)
In 2001 Grant More left and was replaced by Alexander ‘Eck’ Johnson.

THE ELEMENTS (1) formed in 1963 with the line-up:
Davy Paton (guitar, vocals)
Eric Cloughley (guitar, vocals)
They split up in 1964.

THE ELEMENTS (2) formed in 2009 with the line-up:
Shona Brodie (vocals)
Andrew McCarroll (bass)
Douglas Kay (keyboards)
Chris Gibson (drums)
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EP    New York City (2009)

ELEPHANTINE formed in 2005 with the line-up:
Ally Leitch (vocals)
Keiran Gallagher (guitar)
Ross Martin (bass)
Rikki Smith (drums)
In 2006 Ross Martin left to be replaced by Larry Miller
In 2008 Larry Miller left and was replaced by Johnny Steele
In 2009 Johnny Steele left and was replaced by Iain MacDonald
Single    Junky Sister / Black Stalk Motherfucker (2005)
Album    Magnesium (2006)

ELKIN formed in 1998 with the line-up:
Ivan Perry (guitar, vocals)
Keith Murphy (guitar)
Justin Scott (guitar)
Jamie Murdoch (bass)
Liam O’Hare (drums)

THE EMBERS formed in 1961 with the line up:
Jimmy Cruickshank (guitar, vocals)
Alan Bomford (guitar)
Peter Bottomley (guitar)
Willy Syme (bass)
Jimmy Hush (drums)

EPIC 26 formed in 2007 with the line-up:
Nick Paterson (vocals)
Kelvin Purvin (guitar, synthesizer)
Allan (bass)
Dave Arnold (drums)
In 2009 Dave Arnold left to be replaced by Kenny Ross
In 2010 Kenny Ross left to be replaced by Euan Urquhart.
In 2011 they changed their name to FRIENDS ARE FRIENDS
Single    Lovin Lucy / SMS (2007)
EP    Epic 26 (2009)
Album    Summer City (2007)

EPSILON formed in 1982 with the line-up:
John Roberts (guitar, vocals)
Robert Sandall (guitar)
Joe Telford (bass)
Droo Farmer (drums)

THE ETTES formed in 1979 with the line-up: 
Anne (guitar, vocals)
Trash (bass)
Teen (drums)

EVEREST THE HARD WAY formed in 1980 with the line-up: 
Pamela Kovachich (vocals)
Dave Service (guitar)
Ian Stoddart (bass)
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Mike Peden (bass)
Jamie Telford (keyboards)
John Robinson (drums)
In 1982 Mike Peden left.
Single    Tightrope / When You’re Dead (1982)

THE EXPLOITED formed in 1979 with the line-up: 
Terry Buchan (vocals)
John Duncan (guitar)
Gary McCormack (bass)
Dru Stix Campbell (drums)
In 1979 Terry Buchan left to be replace by Wattie Buchan
In 1987 Chris Marshall left The Shattered Family to join them. 
In 1997 Wullie Buchan left.
In 2009 Matt Justice joined.
Singles   Army Life / Fuck A Mod (1980) Dogs Of War (1981) Attack Alternative (1981) Dead Cities (1981) 
Computers Don’t Blunder (1982)
EP   Barmy Army (1980)
Albums    Oi! The Album (1980) Punk’s Not Dead (1981) Troops Of Tomorrow (1982) Let’s Start A War Said 
Maggie One Day (1983) Horror Epics (1985) Jesus Is Dead (1986) Death Before Dishonour (1987) War Now! 
(1988) Live Lewd Lust (1989) The Massacre (1990) Don’t Forget The Chaos (1992) Beat The Bastards (1996) 
Lords Of Oi! (1997) Fuck The System (2003)

EXPO formed in 1967 with the line-up:
Brian Gordon (vocals)
Roy Martin (guitar)
Bob Creamer (guitar)
Brian Spence (bass)
Tom Wight (drums)

FAKE TAN formed in 2000 as an alternative name for TANTRUM.
Albums    Snippets (2000) Pieces (2009)

THE FALCONS formed in 1959 with the line-up:
Johnny Campbell (vocals)
Frank Connor (guitar)
Kenny Egerton (guitar)
Danny Lynch (drums)

FINITRIBE formed in 1984 when GALLERY MACABRE changed their name.
In 1988 Chris Connelly, Simon McGlynn and Andy McGregor left and were not replaced.
In 1996 John Vick left.
They split up in 1998
Singles    Curling And Stretching (1984) Let The Tribe Grow (1986)
EPs    Forevergreen (1993) Brand New (1994) Squelch (1998)
Albums   Noise Lust And Fun (1988) An Unexpected Groovy Treat (1992) Sheigra (1995) Sleazy Listening (1998)

THE FIRE ENGINES formed in 1979 when THE DIRTY REDS changed their name.
They split up in 1981 and reformed in 2004.
Singles    Get Up And Use Me / Everything’s Roses (1980) Candyskin / Meat Whiplash (1981) Big Gold Dream 
(1981)
Albums    Lubricate Your Living Room (1980)

FIREWATER formed in 1971 with the line-up:
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Dick Gaughan (guitar, vocals)
Chuck Fleming (fiddle)
Tom Hickland (fiddle, keyboards)
They split up in 1971

FISH (DEREK DICK)
Singles      Shortcut To Somewhere (1986) State Of Mind (1989) Big Wedge (1989) A Gentleman’s Excuse Me 
(1990) The Company (1990) Credo (1991) Something In The Air (1991) Never Mind The Bullocks (1991) Lady Let 
It Lie (1994) Fortunes of War (1994) Just Good Friends (1995) Brother 52 (1997) Change Of Heart (1997) 
Incomplete (1999) Arc Of The Curve (2008) Zoe 25 (2008)
Albums     Vigil In A Wilderness Of Mirrors (1990) Internal Exile (1991) Songs From The Mirror (1993) Pigpen’s 
Birthday (1993) Suits (1994) Sunsets On Empire (1997) A Kettle Of Fish (1998) Raingods With Zippos (1999) 
Fellini Days (2002) Field Of Crows (2003) 13th Star (2007)

THE FISHER FAMILY formed in 1963 with the line-up:
Archie Fisher (guitar, vocals)
Artie Trezise (guitar, vocals)
Ray Fisher (vocals)
Cilla Fisher (vocals)
Album    Traditional and New Songs From Scotland (1965)

ARCHIE FISHER
EP     Far Over The Forth (1962)
Albums     Archie Fisher  (1968) The Fate O’ Charlie (1969) Orfeo (1970) Thro The Recent Years(1970) Will Ye 
Gang Love (1976) The Man With A Rhyme (1976) Off The Map (1986) Sunsets I’ve Galloped Into (1988) Winward 
Away (2011)

CILLA FISHER and ARTIE TREZISE
Albums     Cilla and Artie (1976) Balcanqhal (1976) For Foul Day And Fair (1978) Songs Of The Fishing (1984) 
Reaching Out (1986)

RAY FISHER
Albums    The Bonny Birdie (1972) Willie’s Lady (1982)

FIVE HAND REEL formed in 1974 with the line-up:
Dick Gaughan (guitar, vocals)
Bobby Eaglesham (guitar, vocals)
Tom Hickland (fiddle, keyboards)
Barry Lyons (bass)
Dave Tulloch (drums)
They split up in 1980
Albums    Five Hand Reel (1976) For A’ That (1977) Ebbe Dagmar Svend og Alan (1977) A Bunch Of Fives (1979) 
Nothing But The Best (1980)

THE FIZZBOMBS formed in 1987 with the line-up:
Katy McCullars (vocals)
Margarita Vasquez-Ponte (guitar)
Ann Donald (bass)
Angus McPake (drums)
After a year Katy McCullars and Ann Donald left and Sarah Kneale from The Shop Assistants joined on bass.
They split up in 1989
Single    Sign On The Line / The Words That (1987)
EPs    The Wild Rumpus (1987) The Surfin Winter (1989)
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FLAT OOT formed in 2008 with the line-up:
Clare (vocals)
Stig (guitar)
Roberto (bass)
Kev (drums)

THE FLAVOURS formed in 2006 with the line-up:
David Paton (guitar, vocals)
Calais Brown (guitar)
Kenny Hutchison (keyboards, vocals)
Jim McDarmott (drums)
Album    Fellow Man (2007)

THE FLOWERS formed in 1978 with the line-up:
Hillary Morrison (vocals)
Nick Haines (guitar)
Andy Copland (guitar)
Fraser Sutherland (bass)
Simon Best (drums)
They split up in 1980
Singles Confessions / Life After Dark (1979) Ballad Of Misdemeanour / Food (1980)

THE 48 formed in 2004 with the line-up:
Stu MacLeod
Rune Lilledal Hansen
Grant Bolton
Grant Mitchell
Richard Backhouse
Albums    When We Were Kids (2006)  Sellotape For The Soul (2007)

FOUND formed in 2001 with the line-up:
Ziggy Campbell (guitar, vocals)
Tommy Perman (bass, synthesizers)
Kev Sim (electronics, percussion)
In 2005 Gavin Sutherland joined on keyboards.
In 2006 Allan Stockdale joined on drums.
Singles    Mulokian (2006) Static 68 (2007) 10:10:04 (2007) Something Under The Bed Is Drooling (2007) You’re 
Really Quite The Catch (2008) Machine Age Dancing (2011) Anti-Climb Paint (2011)
EPs    Synth Like Minds (2007) Some Fracas Of A Sissy (2008) The Fidelities (2009)
Albums    Found Can Move (2006) This Mess We Keep Reshaping (2007) Snarebrained (2009) Factorycraft (2011)

FRANTIC CHANT formed in 1999 with the line-up:
Stazy (guitar, vocals)
Nick Paul (guitar)
Darren O’Hara (bass)
Col McGregor (drums)
EP    I See Music (2007)
Albums    May Contain Nuts (2001) When The Carpet Meets The Concrete (2005) Frantic Chant Ya Bass (2006) 
Lighten Up Francis (2008)

FRESH formed in 1970 with the line-up:
David Paton (bass, vocals)
Dougie Cochrane (guitar)
Jake Dourlay(guitar)
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Ronnie Hogg (drums)
In 1973 they changed their name to CHRISTYAN

FRESHLY SQUEEZED formed in 1993 with the line-up:
David Donnelly
Steve Christie
Joe Malik
George MacDonald
Willy Ivitsky Molleson (drums)
Album    Freshly Squeezed (1993)

THE FREEZE formed in 1976 with the line-up:
Gordon Sharp (vocals)
David Clancy (guitar, keyboards)
Keith Grant (bass)
Graeme Radin (drums)
In 1980 Keith Grant and Graeme Radin left to be replaced by Neil Braidwood and Mike Moran 
They split up in 1982
Single    Celebration / Crossover (1980)
EP    In Colour (1980)

FRIENDS ARE FRIENDS were formed in 2011 when EPIC 26 changed their name.
Single    Losing My Head (2011)

FUDGE FINGAS (GAVIN SUTHERLAND)
Album     Now About How (2011)

FUN CITY formed in 1979 with the line-up: 
Kenny MacDonald
Ronnie MacKinnon (guitar)
Gary McCormack (bass)
In 1979 Gary McCormack left and they split up
In 1980 they reformed with the line-up:
Matt Vinyl (guitar, vocals)
Ronnie MacKinnon (guitar)
Calum MacKay (drums)

FUNHOUSE formed in 1981 when THE NOISE THE JAZZ changed their name.
They split up in 1982
Single    Out Of Control / This Could Be Hell (1982)

DAVID GALBRAITH
Album    Radio Wonderlust (2001)

GALLERY MACABRE formed in 1984 with the line-up:
Chris Connelly (vocals)
David Miller (guitar, vocals)
Andy McGregor (guitar)
Philip Pinsky (bass)
John Vick (keyboards)
Simon McGlynn (drums)
In 1984 they changed their name to FINITRIBE

DICK GAUGHAN
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Albums     No More  Forever (1972)  Kist O Gold (1976)  Coppers And Brass (1977) Gaughan (1978)Handful Of 
Earth (1981)  Different Kind Of Love Song (1983) True And Bold (1986) Call It Freedom (1988) Sail On (1996) 
Redwood Cathedral (1998) Outlaws And Dreamers (2001) Prentice Piece (2002) Lucky For Some (2006) Live At 
The Trades Club (2008)

GIANT MONSTER ATTACK formed in 2010 when BETAMAX changed their name.

THE GIN GOBLINS formed in 1992 with the line-up:
Mikie (guitar, vocals)
Dave (guitar)
Coco (bass)
Murray Briggs (drums)
In 1992 Murray Briggs left and was replaced on drums by Andy.
In 1993 Andy left and was replaced by Wullie Buchan from The Exploited.
In 1995 Wullie Buchan left and returned to The Exploited, and was replaced by Chris from Swine Flu. John 
Duncan joined on guitar.
In 1997 John Duncan, Dave and Chris left and Wullie Buchan returned.
In 2000 Wullie Buchan left again and was replaced by Myra from Planet Pop. Then Myra left and Wullie came 
back.
In 2003 Wullie Buchan left yet again and was replaced by Murray Briggs
In 2005 Murray Briggs left and was replace by Bud from Man Of The Hour
In 2008 Bud left and Murray Briggs came back.
Single     Hammerama / When Worlds Collide (2005)
EPs    Up To No Good (1992) Gin Goblins (1993) Holy Fuck (1995) Demos and Live (1996) Radio 1 Sessions 
(1996) Crime Of Our Lives (2008)
Albums     Season Of The Dead (1997) Live (2002) Gin Goblins (2007)

STORM GORDON
Album    Songs For Birdman (2001)

THE GRANT HARDY BAND formed in 1965 with the line-up:
Jimmy Cruickshank (guitar, vocals)
Frank Connor (guitar)
Peter Bottomley (guitar)
Jimmy Bain (bass)
Allan Pratt (drums)
They split up in 1965

GREAT EZCAPE formed in 2005 with the line-up:
Paul McKinna
Various others

THE GREEN TELESCOPE formed in 1983 with the line-up:
Lenny Helsing (guitar, vocals)
Alan McLean (bass)
Bruce Lyall (keyboards)
Mal Kergan (drums)
In 1986 they changed their name to THE THANES OF CAWDOR
Singles    Face In The Crowd / Thoughts Of A Madman (1986) Two By Two (1986)

THE GRISLY GHOSTS OF GUY formed in 1996 with the line-up:
Chris
Coco
Mikie
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In 1997 Wullie Buchan joined on drums.
In 2000 Wullie Buchan left and was replaced by Murray Briggs.
They split up in 2000.
Single    Deadhead / The Witch (1999)
EP     I Am The Haunted (1998)

THE GROOVE CONNECTION formed in 2000 with the line-up:
Tam White (vocals)
Neil Warden (guitar)
Boz Burrell (bass)
Brian Kellock (keyboards)
Tom McNiven (trumpet)
Alex Phillips (trombone)
Russell Cowieson (saxophone)
John Henderson (drums)

THE GUSSETS formed in 2005 with the line-up:
Heather (vocals)
Caz (guitar)
Chrisst (bass)
Silvia (drums)
In 2007 Silvia left and was replaced by Ali McDonald
They split up in 2009
Single    Gortex Erotique / What You Want (2008)

PAUL HAIG
Singles      Chance (1982) Never Give Up / Party Party (1983) Big Blue World (1984) The Only Truth (1984) 
Swing in 82 (1985) Love Eternal (1986) Something Good (1989) I Believe In You (1990) Flight X (1991) Reason 
(2007) Go Out Tonight (2008)
EP      Drama (1982)
Albums      Swing (1982) Blue For You (1982) The Warp Of Pure Fun (1985) Torchomatic (1988) Chain (1989) 
Right On Line (1991) Cinematique (1992) Memory Palace  (1993) Coincidence and Fate (1993) Surrender (1993) 
Cinematique 2 (2001) Cinematique 3 (2003) Electronik Audience (2007) Relive (2009)

OWEN HAND
Albums      Something New (1964) I Loved A Lass (1966)

THE HAPPY FAMILY formed in 1981 with the line-up:
Nick Currie (vocals)
Malcolm Ross (keyboards)
Dave Wedell (bass)
Ian Stoddart (bass)
Paul Mason (drums)
In 1982 Paul Mason left. Ronnie Torrance joined on drums and Neil Martin on keyboards 
In 1983 Nick Currie left.
They broke up in 1984
Album    The Business Of Living (1984)

STEPHEN HARRISON
Single     Soon / Summertime (1979)
Albums     I Know Everything (1988) Chips For Supper (2007) Faded Colours (2008) We Face Extinction (2009) 
The Colour Of Black Is Black (2010)

THE HEADBOYS formed in 1977 with the line-up:
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Lou Lewis (guitar, vocals)
George Boyter (bass)
Calum Malcolm (keyboards)
Bob Heatlie (saxophone)
Davy Ross (drums)
Singles    Stepping Stones / Before The Night (1979) The Shape Of Things To Come / The Mood I’m In (1979) 
Kickin The Kan / Double Vision (1980) School Girls / Stepping Stones (1980)
Album    The Headboys (1979)

HEARTBEAT formed in 1980 when THE FLOWERS split with the line-up:
Hillary Morrison (vocals)
Nick Haines (guitar)
Herbert Falala (bass)
Simon Best (keyboards) 
Hugo Burnham (drums)
They split up in 1980

THE HEART INDUSTRY formed in 1987 with the line-up:
Bob Heatlie (keyboards)
George Hutchison (guitar)

KENNY HERBERT
Albums     The Last Song In Abbey Road(2004) 8121980 (2005) Songs Of Our Lives (2006) All Of My Days (2008)

MIKE HERON
Albums     Smiling Men With Bad Reputations (1972) Diamond Of Dreams (1977) Mike Heron (1979) The 
Glenrow Tapes (1988) Where The Mystics Swim (1996) Conflict Of Emotions (1998) Futurefield (2002) Echo 
Coming Back (2005)

STEVE HERON
Album     Honest One (2010)

HEXOLOGY formed in 1990 when THE CRITTERHILL VARMINTS changed their name
Harry Horse (vocals)
Neil MacArthur (guitar)
Lummy (bass)
JJ Jamieson (banjo) 
Crazy Craig (mandolin) 
Kekkers McKenzie (Drums). 

HEYDAY formed in 1984 with the line-up:
Stephen Harrison (guitar)
Rab Russell (guitar)
David Wedell (bass)
Bill Ayton (keyboards)
Ronnie Torrance (drums)
Album    Edinburgh (2010)

HEY ELASTICA! formed in 1979 with the line-up: 
Barry McVicar (guitar, vocals)
Samantha Swanson (vocals)
Shez (guitar)
George (bass)
They split up in 1984
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Singles     Eat Your Heart Out / Clay Hips (1982) Suck A Little Honey / Suck A Little More (1983) Party Games / 
Elastican Chant No.2 (1983) This Town / That Town (1984)
Album    In On The Off Beat (1984)

HI-VOLTAGE formed in 1994 with the line-up:
Paul Paterson (guitar, vocals)
Keith Turner (guitar, vocals)
Jim Anderson (guitar)
Gordon Fraser (bass)
Ian Morris (drums)
Singles    Lonesome Tears In My Eyes / Too Hot To Handle (1998) I Gotta Gun / Movin On (2007)
EP    Four For The Floor (2004)
Albums    Danger (1994) Hot Rod Man (2001) Rockin Dance Floor Hits (2006) I Gotta Gun (2008)

THE HIPPLE PEOPLE formed in 1963 with the line-up:
David Valentine (vocals)
Jim Marshall (guitar)
Sandie Lax (guitar)
John Cross (bass)
Ray James (drums)
In 1966 Ray James left and Ian Nicol joined
They split in 1971 and reformed in 2010

THE HOAX formed in 1983 and almost immediately changed their name to PLAGUE OF FOOLS

HOBOTALK formed in 1997 with the line-up:
Marc Pilley (vocals)
Ross Edmond (guitar)
Al Denholm (bass)
Iain Bruce (drums)
In 2003 Ross Edmond, Al Denholm and Iain Bruce left to be replaced by Ali Petrie,Klive Smith, Allan Cranston 
and  Nick Houldsworth.
EP     Pictures Of Romance (1997)
Albums     Beauty In Madness (2000) Notes On Sunset (2005) Homesick For Nowhere (2007) Alone Again Or 
(2008)

HOLOCAUST formed in 1977 with the line-up:
Gary Lettice (vocals)
John Mortimer (guitar)
Ed Dudley (guitar)
Graham Hall (bass)
Robin Begg (bass)
Paul Collins (drums)
In 1981Paul Collins left and was replaced by Nicky Arkless
In 1983 they changed their name to DUNEDIN and then in 1989 changed it back to HOLOCAUST.
In 1992 Graham Hall left and was replaced on bass by David Rosie.
In 2000 David Rosie left and was replaced by Graham Cowan. Ian McKensie joined on guitar but soon left again 
and was replaced by John McCullim.
In 2001 Graham Cowan and was replaced by Bryan Bartley. Ron Levine joined on drums.
Singles    Smokin Valves (1980) Heavy Metal Mania (1980) Comin Through / Don’t Wanna Be A Loser (1982) 
Heavy Metal Mania 93 (1993)
Albums     The Nightcomers (1981) Live Hot Curry And Wine (1983) The Sound Of Souls (1989) Hypnosis Of Birds 
(1992) Spirits Fly (1996) Covenant (1997) The Courage To Be (2000) Primal (2003)
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HOMEBREW formed in 1970 with the line-up:
Billy Cranston (guitar, vocals)
Johnny Cunningham (fiddle)
George Fenning
They split up in 1971

THE HOUSE BAND formed in 1984 with the line-up:
Ged Foley (guitar, vocals)
Ian MacLeod (guitar)
Jimmy Young (pipes)
Chris Parkinson (keyboards)
In 1986 Jimmy Young and Ian MacLeod left to be replaced by John Skelton and Brian Brooks
In 1988 Brian Brooks left.
In 1993 Roger Wilson joined on fiddle.
In 1998 Roger Wilson left.
They split up in 2001.
Albums     The House Band (1985) Stonetown (1991) Groundwork (1993) Another Setting (1994) Rockall (1996) 
October Song (1997)

THE HOUSE OF LORDS formed in 1966 with the line-up:
Rab Monro (vocals)
Brian Black (guitar)
Lenny Graham (bass)
Neil Bruce (keyboards)
Neil Moir (saxophone)
Alan Pratt (drums)
They split up in 1971
Single    In The Land Of Dreams / Ain’t Gonna Wait Forever (1966)

HUGANA formed in 2009 when UNKNOWN HUGANA shortened their name.
Album     Best Of The Unknown Years (2009)

HUMAN BEAST formed in 1969 when SKIN changed their name.
In 1971 John Ramsey left to be replaced on drums by John McGlynn. 
They split up in 1972
Album Volume One (1970)

THE HUNTERS formed in 1966
In 1966 they changed their name to SCRATCH and the LEAVEN BREAD

IDLEWILD formed in 1995 with the line-up:
Roddy Woomble (vocals)
Rod Jones (guitar)
Phil Scanlon (bass)
Colin Newton (drums)
In 1997 Phil Scanlon left and Bob Fairfoull joined.
In 2000 Jeremy Mills joined.
In 2002 Bob Fairfoull left. Gavin Fox and Alan Stewart joined.
In 2003 Gavin Fox left to be replaced by Gareth Russell.
Singles    Queen Of The Troubled Teens (1997) Chandelier (1997) Satan Polaroid (1998) A Film For The Future 
(1998) Everyone Says You’re So Fragile (1998) I’m A Message (1998) Little Discourage (1999) When I Argue I 
See Shapes (1999) Actually It’s Darkness (2000) These Wooden Ideas (2000) Roseability (2000) You Held The 
World In Your Arms (2002) American English (2002) Live In A Hiding Place (2002) A Modern Way Of Letting Go 
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(2003) Love Steals Us From Loneliness (2005) I Understand It (2005) El Capitan (2005) If It Takes You Home 
(2006) No Emotion (2007) A Ghost In The Arcade (2007) Readers And Writers (2009)
EP    Captain (1998)
Albums    Hope Is Important (1998) 100 Broken Windows (2000) The Remote Part (2002) Warnings /Promises 
(2005)  Make Another World (2007) Scottish Fiction (2007) A Distant History (2007) City Hall (2009) Post 
Electric Blues (2009)

IGNATZ formed in 1976 with the line-up:
Dave Amos (vocals)
Audrey Craig (vocals)
Gerard Lohan (guitar)
Derek ‘Dek’ Reid (bass)
Gordon Dougall (keyboards)
Des Travis (drums)

IMPERIAL RACING CLUB formed in 1998 with the line-up:
Michael Gordon (vocals)
Craig Costello (guitar)
Ross Edmond (guitar)
Chris Smith (bass)
Chris McArthur (drums)
Singles   Big Day Out (1998) Every Girl’s Got One (1999) My World (1999) Eighteen Tonne (2010)
Album    Karma (2010)

THE INCREDIBLE STRING BAND formed in 1966 with the line-up:
Robin Williamson (guitar, vocals)
Mike Heron (guitar, vocals)
Clive Palmer (banjo, vocals)
In 1966 Clive Palmer left
In 1967 Licorice McKechnie and Rose Simpson joined.
In 1971 Rose Simpson left and Malcolm Le Maistre joined.
In 1972 Licorice McKechnie left and Gerard Dott joined.
In 1973 Gerard Dott left and Stan Lee, Jack Ingram and Graham Forbes joined.
They split up in 1974 and then reformed in 1997, split again and then reformed again in 1999 when Lawson Dando 
and Bina Williamson joined.
In 2003 Robin and Bina Williamson left and Claire Smith joined.
They split up in 2006.
Singles    Way Back In The 1960s / Chinese White (1967) Big Ted / All Writ Down (1969) This Moment / Black Jack 
David (1970) At The Lighthouse Dance / Jigs (1973)
Albums    The Incredible String Band (1966) 5000 Spirits Or The Layers Of The Onion (1967) The Hangman’s 
Beautiful Daughter (1968) Wee Tam And The Big Huge (1968) Changing Horses (1969) I Looked Up (1970) U 
(1970) Be Glad For the Song Has No Ending (1970) Liquid Acrobat As Regards The Air (1971) Earthspan (1972) 
No Ruinous Feud (1973) Hard Rope And Silken Twine (1974) Bloomsbury (2001) Nebulous Nearnesses (2004)

THE INDIAN GIVERS formed in 1984 when THE McNAIRES changed their name.
In 1987 The Indian Givers effectively split up, but Nigel Sleaford recruited Simon Frazer (guitar, keyboards) and 
Avril Jamieson (vocals) and they carried on. 
They split up in 1990.
Singles    Hatcheck Girl (1989) My Fake ID (1989)
Album    Love Is A Lie (1989)

INDIGO JONES formed in 1971 with the line-up:
Ian Kimmet (guitar, vocals)
Ian Hampton (bass)
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Alan Pratt (drums)
They split up in 1971

THE INSECT BITES formed in 1979 with the line-up: 
Matt Vinyl (guitar, vocals)
Colin Bendall (guitar)
Joe Telford (bass)
They broke up in 1980

IRON VIRGIN formed in 1972 with the line-up:
Stuart Harper (vocals)
Laurie Riva (guitar)
Gordon Nicol (guitar)
Marshall Bain (bass)
John Lovatt (drums)
They split up in 1974
Singles    Jet / Midnight Hitcher (1973) Rebels Rule / Ain’t No Clown (1974)

THE JACKALS formed in 2003 with the line-up: 
Jimmy Spence (vocals)
Scott Watson (guitar)
Gary Jack (bass)
Paddy McMaster (drums)
In 2005 Jimmy Spence left to be replaced by Scott Wallace.
They split up in 2008
In 2010 they reformed with the line-up:
Scott Watson (guitar, vocals)
Rab Cramb (guitar) 
David Panton (bass) 
Paddy McMaster (drums)
Gary Quiletti (percussion)
EP    Raspberry Moon (2004)
Album   Faraway Tales (2011)

BERT JANSCH
Singles    Life Depends On Love / A Sweet Little Sunshine (1967) Oh My Father / The First Time Ever I Saw Your 
Face (1973) In The Bleak Midwinter / One For Jo (1974) Dance Lady Dance / Build Another Band (1975) Black 
Birds Of Brittany / The Mariner’s Farewell (1978) Time And Time / Una Linea Di Dolcezza (1980) Heartbreak 
Hotel / Up To The Stars (1982) Playing The Game / After The Long Night (1985) On The Edge Of A Dream / 
Walking This Road (2003)
EP     Needle Of Death (1966)
Albums    Bert Jansch (1965) It Don’t Bother Me (1965) Jack Orion (1966) Bert And John (1966) Nicola (1967) 
Birthday Blues (1969) Rosemary Lane (1971) Moonshine (1973) L.A. Turnaround (1974) Santa Barbara 
Honeymoon (1975) A Rare Conundrum (1977) Avocet (1979) Thirteen Down (1980) Heartbreak (1982) From The 
Outside (1985) Leather Launderette (1989) Sketches (1990) The Ornament Tree (1990) After The Dance (1992) 
Three Chord Trick (1993) When The Circus Comes To Town (1995) Toy Balloon (1998) Crimson Moon (2000) 
After The Long Night (2001) Edge Of A Dream (2002) The Black Swan (2006) Sweet As A Sweet Sunday Morning 
(2007)

JESSE GARON AND THE DESPERADOES formed in 1985 with the line-up:
Fran Schoppler (vocals)
Andrew Tully (guitar, vocals)
Kevin McMahon (guitar)
Stuart Clarke (guitar)
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Angus McPake (bass)
Margarita Vasquez-Ponte (drums)
In 1987 Kevin McMahon and Stuart Clarke to be replaced on guitars by Bruce Hopkins and John Robb. A few 
months later Bruce Hopkins and John Robb abruptly left and Michael Kerr came in in their place. 
In 1989 Michael Kerr and Margarita Vasquez-Ponte left.
Singles    Splashing Along (1986) The Rain Fell Down (1987) Hank Williams Is Dead (1987) The Adam Faith 
Experience (1988) You’ll Never Be That Young Again (1989) Grand Hotel (1990)
EPs  Billy The Whizz (1987) Hold Me Now (1990)
Albums    A Cabinet Of Curiosities (1989) Nixon (1990)

JO BOPNIK formed in 1980 when SHAKE changed their name.
They split up in 1980.

JOCK TAMSONS BAIRNS formed in 1977 with the line-up:
Tony Cuffe (guitar, vocals)
Jack Evans (guitar)
Rod Paterson (guitar, vocals)
John Croall
Norman Chalmers (accordion)
Adam Jack (fiddle)
In 1981Tony Cuffe and Adam Jack left and Derek Hoy joined.
They split up in 1983
In 1992 they reformed without Jack Evans.
Albums    Jock Tamson’s Bairns (1980) The Lasses Fashion (1982) May We Never Lack A Scone (2001)

JOHNNY and the DEADBEATS were formed in 1988 from THE PTERODAKTYLS with the line-up:
Johnny Watson (vocals)
Calum McDonald (guitar)
Andy ‘slowhand’ Akhtar (guitar)
Iain Livingstone (bass)
Glen Mohamed (drums)
In 1989 Glen Mohamed left and was replaced on drums by Ian Fraser. After just a couple of months Ian Fraser 
packed it in and was replaced on drums by Donald ‘Kiwi’ MacIver.  Andy Akhtar and Kiwi MacIver then left. 
Dave Nelson joined on keyboards.
They split up in 1989

THE JOKERS formed in 1964 with the line-up:
Frank Ferri (vocals)
Johnny ‘ Rainbow’ Laidlaw (guitar)
Charlie McDonald (guitar)
Derek Hodge (drums)
In 1966 they changed their name to CARNABY SET

ROD JONES
Album     A Sentimental Education (2010)

JOOK formed in 1971 with the line-up:
Ian Kimmet (guitar, vocals)
Trevor White (guitar)
Ian Hampton (bass)
Chris Townson (drums)
They split up in 1974
Singles    Alright With Me / Do What You Can (1972) Shame / City And Suburban Blues (1973) Oo Oo Rudi / Jooks 
On You (1973) King Cap / Rumble (1973) Bish Bash Bosh / Crazy Kids (1974)
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JOSEF K formed in 1979 when TV ART changed their name.
In 1979 Gary McCormack left to be replaced by David Wedell
They split up in 1981
Singles     Romance / Chance Meeting (1979) Radio Drill Time / Crazy To Exist (1980) It’s Kinda Funny / Final 
Request (1980) Sorry For Laughing / Revelation (1981) Chance Meeting / Pictures Of Cindy (1981)
EP    The Missionary (1982)
Albums    Sorry For Laughing (1981, released 1990) The Only Fun In Town (1981)

THE JOYRIDERS formed in 1991 with the line-up:
Murdo MacLeod (guitar)
William ‘Dunsy’ Dunsmore (guitar)
Kai Davidson (bass)
Craig Smith (bass)
Keith Jones (drums)
They split up in 1995 then reformed in 2005.
Single    Don’t Ask Me (1993)
EP    King Of Gasoline (1992)

THE JUGGERNAUTS formed in 1984 with the line-up:
Gordon Kerr (vocals)
Paul Haig (guitar, vocals)
Phil Sleaford (guitar)
Nigel Sleaford (bass)
James Locke (drums)
Album Come Throw Yourself Under The Monstrous Wheels Of The Rock’n’Roll Industry As It Approaches 
Destruction.(1984)

THE JUNKYARD THINGS formed in 1985  when THE CANADIAN DESTINATIONS changed their name:
Calvin Burt (vocals)
Clive (guitar)
Andy Learmonth (bass)
Lenny Helsing (drums)
In 1985 James Daly left and was replaced by Andy Learmonth.
After a few gigs  gig they changed their name to THE LUKES OF US

THE JURY formed in 1965 with the line-up:
Willy Finlayson (guitar, vocals)
Jake Scott (bass)
Bill Scott (keyboards)
Jimmy Hush (drums)
Linnie Paterson joined in 1966
In 1968 Willy Finlayson left and was replaced by Robert ‘Smiggy’ Smith.
In 1968 they changed their name to WRITING ON THE WALL

THE KAISERS formed in 1992 with the line-up:
George Kaiser Miller (guitar, vocals)
Matt Kaiser Armstrong (guitar)
John Kaiser Gibbs (bass)
Johnny Kaiser Maben (drums)
In 1994 John Gibbs left to be replaced by Matt Curtis.
In 1997 Matt Curtis left to be replaced by Mark Ferrie.
In 2001 Matt Armstrong left to be replaced by Angus McIntyre.
They drifted away in 2002.
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Singles    She’s Gonna Two Time / Hipshake Shimmy Kitten (1994) Licorice Twitch / That’s My Girl (1996) Merry 
Christmas Loopy Lu / Tipsy (1996) What You Gonna Say / You Don’t Care (1999)
EPs    Alligator Twist (1994) Beat Session No.1 (1994) Beat It Up! (1995) Kaisers In America (1996)
Albums     Squarehead Stomp! (1994) In Step With The Kaisers (1994) Live On Stage At CBGB New York City 
(1995) Wishing Street (1997) Twist With The Kaisers (1999) Shake Me (2001)

KEEP IT UP formed in 1992 with the line-up:
Kevin MacKenzie (guitar)
Eilidh Shaw (fiddle, vocals)
Malcolm Stitt (bouzouki)
Simon Thoumire (concertina, keyboards, whistles)
Albums   Keep It Up (1998) Safari (1999)

KIDDO formed in 2006 with the line-up:
Raff Eragona (guitar, vocals)
Sandy Hendry (guitar)
Rick Abel (drums)
In 2007 James Brown joined on bass.
In 2009 they changed their name to THE OK SOCIAL CLUB
EP     Are You Having Fun Yet? (2007)

KING BISCUIT TIME (STEVE MASON)
Singles    C I Am 15 (2005) Kwangchow (2006)
EPs    Sings Nelly Foggits Blues In Me And The Pharaohs (1998) No Style (2000)
Album     Black Gold (2006)

THE KINSMEN formed in 1959 with the line-up:
Aly Dawson (guitar, vocals)
Brian Henderson (bass)
Gus Rennie (keyboards)
Graham Ogilvie (drums)

KITH AND KIN formed in 1990 with the line-up:
Mickey Marr (guitar, vocals)
Ben Ivitsky (bass)
Greg Ivitsky (saxophone)
Willy Ivitsky Molleson (drums)

THE KNUTSFORD DOMINATORS formed in 1975 with the line-up:
Alan Forbes (vocals)
John Callis (guitar)
They split up in 1976

LA BOUM formed in 1995 with the line-up:
Heather MacLeod (vocals)
Tom Slater (guitar, vocals)
Ben Ivitsky (guitar)
Mickey Marr (bass)
Doug Duncan (trumpet)
Gregg Ivitsky (saxophone)
Dougie Hudson (percussion)
Donald Hay (drums)

LAYMANITES formed in 2006 with the line-up:
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Paul Brownlee (vocals)
Stevie Scott (guitar)
Bruce Thomson (bass)
Steve Archibald (drums)
In 2007 Greg Pearson joined.
Album     All The Angels (2011)

LAZY DAYS formed in 1976 with the line-up:
Michael Robertson (guitar, vocals)
Craig Herbertson (guitar)
Kenny Dalgleish (bass)
Nicky Arkless (drums)
They changed their name to MOONDUST in 1976

LEAVEN BREAD formed in 1966 when SCRATCH changed their name.

THE LETTERS formed in 2010 with the line-up:
Mikey Ferguson (guitar, vocals)
Ed Ellis (guitar)
Dougie Fuller (bass)
Georgie Williamson (cello)
Kerr Donaldson (drums)
Single     Flash! Light (2011)

LIP MACHINE formed in 1982 with the line-up:
Robert King (vocals)
Russell Burn (drums)

LITTLE DOSES formed in 2006 with the line-up:
Kirsten Ross (vocals)
Paul Mellon (guitar)
Mark McClelland (bass)
Michael Branagh (drums)
In 2007 Paul Mellon left to be replaced by Laurence Lean
In 2008 Laurence Lean left to be replaced by Richard Beeby 
In 2009 Richard Beeby left and Chris Alderson and Mike Skinner joined.

LONE PIGEON (GORDON ANDERSON)
EPs    Touched By Tomoko (2001)  Rocks (2001)
Albums     Moses (1997) 28 Secret Tracks (2000) Concubine Rice (2002) Schoozzzmmii (2004)

ALAN LONGMUIR
Single     I’m Confessing (1977)

LORDS OF BASTARD formed in 2005 with the line-up:
1 (guitar, vocals)
2 (bass)
3 (drums)
4 (guitar)
Single     Off With Their Heads / Kingsize Karma (2007)
Album     Lords Of Bastard (2008)

LOST WEEKEND formed in 2009 with the line-up:
Finlay Macauley (guitar, vocals)
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Gavin Bannerman (guitar)
Harry Voge (bass)
Libby Cavaye (drums)

THE LUKES OF US formed in 1985 when THE JUNKYARD THINGS changed their name.
In 1985 John Robb joined and they changed their name to THE OFFHOOKS

THE LUNES formed in 2007 with the line-up:
Bryan Hart (vocals)
Willie Walker (guitar)
Andy Loy (bass)
Brendan McGinlay (drums)
In 2007 Willie Walker left to be replaced by Keith Johnson

BILLY LYALL
Single     You’ve Got To Get Me Higher (1976)
Album     Solo Casting (1976)

MADHAT McGORE
Albums     Unvarnished Scribbles (2008) The Theophilus Carter LP (2010) Babblin (2010) City 2 City (2011)

MAKOSSA formed in 1981 with the line-up:
Benny Tetteh-Lartey (bass, vocals)
Sam Achampon (keyboards)
Ray Kwiecinski (percussion)
In 1991 Benny Tetteh-Lartey left.

MAN OF THE HOUR formed in 2003 with the line-up:
Tommy Concrete (vocals)
Matt Justice (guitar)
Stevie Power
Soo C Diamond (bass)
Bud (drums)
EP    Volume 1 (2003)
Albums    Skull Orchard (2004) Destroy The Machines Of Slaughter (2007)

THE MAQUIS formed in 1963 with the line-up:
Dave Hammond (vocals)
Martin Wilcox (guitar)
Neil Highmore (bass)
Dougal Shaw (harmonica)
Gordon Cruickshank (saxophone)
Hutch (drums)
In 1966 they changed their name to the MJ JUMP BLUES BAND

THE MARRS EFFECT formed in 2009 with the line-up:
Mickey Marr ( guitar, vocals)
Phil Hopwood (guitar)
Barney Strachan (bass)
Matthew ‘Chewy’ Bartlett (keyboards)
Vinny Bonnar (drums)

THE MARVELS formed in 2009 with the line-up:
Mick Munn
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Andy Fleming
Chris Usher
Single     All Your Base Are Belong To Us / Kisses And Breathing (2009)

STEVE MASON
Singles    Lost And Found (2010) Am I Just A Man (2010)
Album     Boys Outside (2010)

MATT NORRIS AND THE MOON formed in 2008 with the line-up:
Matt Norris (guitar, vocals)
Tom MacColl (bass)
Helen Cookson (violin)
Dave Law (trumpet)
Dale Birrell (keyboards)
Single     First Light Of Day (2011)

MATT VINYL AND THE DECORATORS formed in 1977 with the line-up:
Matthew ‘Matt Vinyl’ Black ( guitar, vocals)
Dave Christie (guitar)
Joe Telford (bass)
They split up in 1979.
EP     Useless Tasks (1977)

MC SLEEZE (JAMES MONCRIEFF)
Album     Livin Nitemare (2010)

LES McKEOWN 
Singles     She’s A Lady (1988) Love Is Just a Breath Away (1988) It’s A Game (1989) Love Hurts And Love Heals 
(1989)
Albums     All Washed Up (1980) Loveletter (1991)

PAT McGLYNN
Singles   She’d Rather Be With Me / Street Walking Girl (1977) Mi Amigo / It’s Alright (1977) We Made It Last 
Summer / Write A Letter (1977) Love Grows / Duck The Bullet (1983) No Matter What / Tonight’s The Night (1983)
Albums   Pat McGlynn (1977) 10,000 Fucking Moist Arses (1977) Scotties (1978) Patrick James McGlynn (1983)

THE McKINLEYS formed in 1962 with the line-up:
Jeanette McKinley (vocals)
Sheila McKinley (vocals)
Singles    Someone Cares For Me / Million Miles Away (1964) When He Comes Along / Then I’ll Know It’s Love 
(1964) Sweet and Tender Romance / That Lonely Feeling (1964) Give Him My Love / Once More. Give Him My 
Love (1965)

JEANETTE McKINLEY
Singles     How Do You Do (1972) Tell Me Baby (1972) Alright Okay I Love You (1972)

SHEILA McKINLEY
Single     Ich Geh’ Mit Dir (1971)

THE McNAIRES formed in 1982 with the line-up:
James Locke (guitar)
Nigel Sleaford (bass)
Callum McNair (drums)
In 1984 Callum McNair left and Graham Muir and Gordon Kerr joined. 
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In 1984 they changed their name to THE INDIAN GIVERS

JIMI McRAE
Albums    Pipedreams (1996) Earthdance (2001)

THE MEDICINE SHOW formed in 2003 with the line-up:
John Durnan (guitar, vocals)
Graeme Bremner (guitar)
Chris Green (Bass)
Graeme Congalton (drums)
They split up in 2006

THE MEDIUM WAVE BAND formed in 1977 with the line-up:
Erne Parkin (guitar, vocals)
Steve Moss (guitar, vocals)
Les Cockburn (fiddle, mandolin)
In 1984 Billy Milne joined on drums and Roy Martin on bass.
In 1984 they changed their name to AVALON

THE MERRY BAND formed in 1976 with the line-up:
Robin Williamson (guitar, vocals)
Sylvia Woods (harp)
Jerry McMillan (fiddle)
Chris Caswell (flute)
Album   Journey’s Edge (1977) American Stonehenge (1978) A Glint At The Kindling (1979) Farewell Concert At 
McCabes (1979)

METROPAK formed in 1978 with the line-up:
Robin Thistlethwaite (guitar, vocals)
Stephen Harrison (guitar)
Murray Bruce (bass)
Helen Rutherford (keyboards)
Toni Spencer (drums)
In 1979 Stephen Harrison left.
In 1980 Helen Rutherford left.
They split up in 1981
Singles     You’re A Rebel / OK Let’s Go (1979) Walking / Here’s Looking At You (1979) Balinese Dance / Sex Cult 
Thing (1980)
Album     Walking (1979)

MISSING CAT formed in 2007 with the line-up:
Gavin Jack (guitar, vocals)
Keith Scott (bass)
Paul Montague (harmonica)
Kenny Miller (percussion)
They split up in 2011.
EP     Rise Of The All Seeing Cat (2010)
Album     Lucid Dreamer (2008)

IAN MITCHELL
Singles      Lonely Nites / Having A Good Time (1978) Suddenly You Love Me / Only Seventeen (1979) Take Me 
Back / Danny’s On The Dance Floor (1980) Peek A Boo Love / Hold On To Love (1980)
Albums     Lonely Nites (1978) Suddenly You Love Me (1979) Going Crazy (1980) The Gift (2001) Live In LA 
(2004)
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MJ JUMP BLUES BAND formed in 1966 when THE MAQUIS changed their name.

MONIACK formed in 2004 with the line-up: 
Ali MacDonald (guitar, vocals)
Laurie MacDonald (guitar, vocals)
Tom Lee (bass)
Ricky White (synthesizers)
Murray Briggs (drums)
In 2007 Ali MacDonald left.

THE MONOS formed in 1978 with the line-up:
Jamie Watson (guitar, vocals)
Freddie King
In 1979 they changed their name to THE SOLOS

THE MOONDAWGZ formed in 2010 with the line-up:
Stevey Hay (guitar, vocals)
Tracy Shaw (bass)
Lox Lovell (drums)

MOONDUST formed in 1976 when LAZY DAYS changed their name.
In 1976 they changed their name to THE ANDROIDS

THE MOONRAKERS formed in 1966 with the line-up:
John Wykes (vocals)
Graeme ‘Grum’ Taylor (guitar)
Davey Wilson (guitar)
Derek McDonald (bass)
Gordon Taylor (drums)
They split up in 1966

JOHN MORTIMER
Album    No Man’s Land (1983)

THE MOTOWN STOMPERS formed in 1966 when THE AMBASSADORS changed their name.
In 1967 they changed their name to THE SAXONS

MOWGLI AND THE DONUTS formed in 1976 with the line-up:
Colin Allison (guitar)
Alan Thomson (guitar)
Bruce Fraser (bass, vocals)
Wayne The Canadian (drums)
They split up in 1980

MY ELECTRIC LOVE AFFAIR formed in 2000 with the line-up:
Kevin Edgar (guitar, vocals)
David Cuthbert (bass)
In 2006 Nozomi Matsuyama joined.  
Singles     Infinite Mass / So I’m Alone (2005) Blow Me Down / As Soon As Now (2007) If I Lived Here I’d Be 
Home By Now / Seventh Sense (2010)
Album     As If I Get Confused (2004)

NASTY P (PAUL RUTHERFORD)
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Album     When The Smoke Clears (2005) It Sounds Nicer When It’s Nasty (2007)

THE NATURALS formed in 1990 with the line-up :
Jeremy Thoms (guitar)
Angus Mc Pake (bass)
In 1993 Neil Crossan joined them on vocals. 
They split up later in 1993.

THE NATURE BOYS formed in 2009 with the line-up:
Cameron ‘Cammy’ Shiels (vocals)
Mark Cooper (guitar)
Ben Irvine (bass)
Simon Haddow (drums)
In 2010 Simon Haddow left to be replaced by Andrew Howden
Album     Pretty (2009)

THE NECTARINE No. 9 formed in 1991 with the line-up:
Davey Henderson (guitar, vocals)
Simon Smeeton (guitar, keyboards)
Iain Holford (bass)
John Thomson (drums)
They split up in 2004
Albums    A Sea With Three Stars (1992) Niagara Falls (1995) Saint Jack (1995) It’s Just The Way Things Are Joe, 
It’s Just The Way Things Are (1998) Fried For Blue Material (1999) Received, Transgressed and Transmitted 
(2001) Society Is A Carnivorous Flower (2003) I Love Total Destruction (2004)

NEOVIOLET formed in 2009 with the line-up:
Nicky Carder (guitar, vocals)
Calum Carlyle (guitar)
Sam Bradley (bass)
Georgie Williamson (cello)
Angus Ross (drums)

THE NEW BOSTON DEXTERS formed in 1966 with the line-up:
Robert ‘Smiggy’ Smith (guitar, vocals)
Frank Connor (guitar)
Alan Coventry (bass)
Toto McNaughton (drums)
They split up in 1966

NEW LEAF formed in 1994 with the line-up:
Jeremy Thoms (guitar)
Andy Walker (guitar)
Neil Baldwin (bass)
Andy Kelly (drums)
They split up in 1999
Albums    On Safari (1995) Stereophonic (1997) Panorama (1999)

THE NEW ROLLERS formed in 1987 with the line-up:
Eric Faulkner (guitar, vocals)
Chris Ellen (bass)
Kevin Peach (keyboards)
Barry Roberts (drums)
In 1989 they changed their name first to THE ROLLERS and then full circle to THE BAY CITY ROLLERS
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Single     Party Harty (1988)

THE NIDDRIE BORN BITCHES formed in 2005 with the line-up:
Rachel Hartley
Natasha Davidson
Marianne Peters
Laura Eardley
Hailey Forbes

THE NIGHT KITCHEN formed in 1991 with the line-up:
David Donnelly
Toby Shippey
Conrad Ivitsky (bass)
Willy Ivitsky Molleson (drums)

NINTH LEGION formed in 1973 with the line-up:
Michael Robertson (guitar, vocals)
Craig Herbertson (guitar)
They split up in 1976

NITRIBIT formed in 1983 when THE BODYGUARDS changed their name.

THE NOISE THE JAZZ formed in 1981 when ANOTHER PRETTY FACE changed their name.
In 1981 they changed their name again to FUNHOUSE 

NORFOLK formed in 1979 with the line-up:
Billy Cranston (guitar, vocals)
Les Russell (guitar, vocals)
Dick Walnick (bass)
Album    Norfolk and Joy (1979)

THE NOVEMBER CRIMES formed in 1979 with the line-up:
Lenny Helsing (guitar, vocals)
Gary McCormack (bass)
Alan Laing (drums)
In 1979 Gary McCormack left.

THE ODD COUPLE formed in 1974 with the line-up:
David Valentine (vocals)
Bob Heatlie (keyboards)
They split up in 1977

THE OFFENDERS formed in 2005 with the line-up:
Dave Wallis (guitar)
Mert Pearson (bass)
Dennis Westerberg (saxophone, vocals)
Steve Harkin (drums)

THE OFFHOOKS formed in 1985 when THE LUKES OF US changed their name.
In 1988 Andy Learmonth and John Robb left to be replaced by Mal Kergan on bass and Barry Stark on guitar.
They split up in 1990
EP    Off The Hook (1988)
Album    Outside Looking In (1990)
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OI POLLOI formed in 1981 with the line-up:
Deek Allen (vocals)
and too many other members to keep track of.
Singles    Unite And Win (1987) Blownapart Bastards (1994)
EPs     Last Of The Mohicans (1983) Green Anarchoi (1986) Outrage (1988) Omnicide (1991) Let The Boots Do 
The Talking (1999) Carson? (2003) Ceol Gaidhlig Mar Sgian Nad Amhaich (2005) Mind The Bollocks (2007)
Albums     Destroi The System (1984) Unlimited Genocide (1986) Mad As (1987) Oi Guilty (1993) Fight Back! 
(1994) Total Anarchoi (1996) THC (1998) Fuaim Catha (1999) Outraged By The System (2002) Heavenly Peace 
(2006) Ar Ceol Ar Canan Ar A Mach (2006) Gaidhlig Na Lasair (2006) Total Resistance To The Fucking System 
(2008) SS Politician (2010) Appalachian Terror Unit (2011)

THE OK SOCIAL CLUB formed in 2009 when KIDDO changed their name.
EP     OKSC (2009)

1-2-3 formed in 1967 when THE PREMIERS changed their name:
Ian Ellis (vocals)
Billy Ritchie (keyboards)
Harry Hughes (drums)
In 1968 they changed their name to CLOUDS

ORAIN formed in 2002 with the line-up:
Sheila McWhirter
John O’Rourke
Stuart Borland
They split up in 2003.

OUTA NATIONAL were formed in 1993 with the line-up:
Joe Malik
DJ A1
DJ Frosty J
In 1994 they changed their name to BLACKA’NIZED
Album     Freshly Squeezed (1993)

PAPARAZZI were formed in 1987 when A GIRL CALLED JOHNNY changed their name.
They split up in 1989

PAPA’S MAGIC BEARD were formed in 1990 with the line up:
David Donnelly
Niki King

PAPER BEATS ROCK formed in 2007 with the line-up:
Bob Fairfoull (guitar, vocals)
Christian Kimmett (bass)
Simon Gowans (drums)

THE PARTISANS formed in 1966 with the line-up:
Jimmy Cruickshank (guitar, vocals)
Peter Bottomley (guitar)
Mike Crean (guitar)
Kenny Charleston (guitar, vocals)
Kenny Delaney (bass)
Alan Pratt (drums)
They split up in 1966
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THE PAT MCGLYNN BAND formed in 1979 when THE SCOTTIES changed their name.
They broke up in 1981
Singles    Flying High / New York City (1979) Get Up / High Flying Lady (1979)
Albums     Flying High (1979) You’ve Got It (1979)

DAVID PATON
Albums    No Ties No Strings (1980) Passion’s Cry (1992) Fragments (1996) Blue Yonder (2002) Fellow Man 
(2007)

PAUL PATERSON
Single     I Got It Hard (2008) 
Album     Nite Of 1000 Guitars (2008)

PERFECT PRACTICE formed in 2008 with the line-up:
DJ Sonny
MC Nostal 
EPs    Sketchie (2009) The Band That Time Forgot (2010)
Album    Food For Thought (2011)

THE PERSIAN RUGS formed in 1980 with the line-up: 
Jamie Watson (guitar, vocals)
Keith Grant (bass)

PHIL AND THE FLINTSTONES formed in 1958 with the line-up:
Phil Clark (vocals)
Ken Wilson (guitar)
Hamish Ferguson (guitar)
Rab McDonald (bass)
Duncan Thomson (drums)
In 1959 Kenny Wilson and Rab McDonald left. Kenny Smith joined on lead guitar and Bill Morris on bass.
In 1964 Kenny Smith left and was replaced by Davy Thompson.

THE PIGEONS formed in 1996 with the line-up:
Steve Mason (guitar, vocals)
Gordon Anderson (guitar, vocals)
Stephen Duffield (bass)
John MacLean (keyboards, vocals)
Robin Jones (drums, vocals)
In 1996 they changed their name to THE BETA BAND

PILOT were formed in 1973 with the line-up:
David Paton (guitar, vocals)
Ian Bairnson (guitar, vocals)
Billy Lyall (keyboards)
Stuart Tosh (drums)
In 1976 Billy Lyall and Stuart Tosh left.
Singles    Just A Smile (1974) Magic (1974) Ra Ta Ta (1974) January (1975) Call Me Round (1975) Running Water 
(1976) Get Up And Go (1977)
Albums    From The Album Of The Same Name (1974) Second Flight (1975) Morin Heights (1976) Two’s A Crowd 
(1977)

PIPEDREAMS formed in 2001 with the line-up:
Jimi McRae (bagpipes)
Kirsty Anderson (electric violin)
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Dave Haswell (drums)
Album    Kick Out The Ghosts (2005)

PLAGUE OF FOOLS formed in 1983 when THE HOAX changed their name.
They split up in 1987.
Single   Fools All Day / Shove (1984)
Albums    Heart Of Hearts (1985)

PLASTIC MERINGUE formed in 1967 with the line-up:
John Alexander (harmonica, vocals)
Bob Clark (guitar)
Bruce ‘Fruit Juice’ Moyes (bass)
Stuart ‘Stew’ Caplan (keyboards)
John ‘Dinky’ Brown (drums) 
They split up in 1969

THE PRATS were formed in 1977 with the line-up:
Greg Maguire (guitar, vocals)
Paul McLaughlin (guitar)
Tom Robinson (bass)
David Maguire (drums)
In 1981 Tom Robinson left and Jeff Maguire and Elspeth McLeod joined. 
They broke up in 1981
Singles 1990s Pop (1980) Die Todten Reyten Schnell (1980) General Davis (1981)
EP   Earcom (1978)

THE PREMIERS formed in 1963 with the line-up:
Ian Ellis (vocals)
Derek Stark (guitar)
James ‘ Shammy’ Lafferty (guitar)
Bill Lawrence (bass)
Billy Ritchie (keyboards)
Harry Hughes (drums)
In 1969 when Derek Stark, Shammy Lafferty and Bill Lawrence left they changed their name to 1-2-3

THE PRESCRIPTION formed in 1982 with the line-up:
Lee Mullin-Moss (vocals)
Mike Delaney (guitar, vocals)
Paul Kennett (bass)
John Wallace (keyboards)
Andy Holbrook (drums)
Single     Selsey Green (1982)

THE PROCLAIMERS formed in 1983 when REASONS FOR EMOTION changed their name.
Singles    Throw The R Away (1987) Letter From America (1987) Make My Heart Fly (1988) I’m Gonna Be 500 
Miles (1988) Sunshine On Leith (1988) I’m On My Way (1989) King Of The Road (1990) Let’s Get Married (1994) 
What Makes You Cry ? (1994) These Arms Of Mine (1994) There’s A Touch (2001) Life With You (2007) Whole 
Wide World (2007) New Religion (2008) Love Can Move Mountains (2009) Like Comedy (2012) Spinning Around 
In The Air (2012)
Albums    This Is The Story (1987) Sunshine On Leith (1988) Hit The Highway (1994) Persevere (2001) Born 
Innocent (2003) Restless Soul (2005) Life With You (2007) Notes And Rhymes (2009) Like Comedy (2012)

THE PTERODAKTYLS were formed in 1987 with the line-up:
Johnny Watson (vocals)
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Calum McDonald (guitar)
Andy ‘slowhand’ Akhtar (guitar)
Derek ‘Deek’ Irvine (drums)
When Deek Irvine left in 1988 they changed their name to JOHNNY AND THE DEADBEATS with Iain 
Livingstone and Glen Mohamed coming in on bass and drums. 

PURE BLIND PANIC were formed in 1988 with the line up:
Heather Syme (vocals)
Vincent Swan (guitar)
Sheila Sullivan (violin)
Kenny Welsh (drums)
They split up in 1997
Single    The Visit (1995)
Albums    Fragment (1996) A Quick Release Of Tension (1997)

THE QUESTIONS formed in 1977 with the line-up:
John Robinson (guitar, vocals)
Paul Barry (bass)
Frank Mooney (drums)
They split up in 1984
Singles    Some Other Guy (1978) I Can’t Get Over You / Answers (1979) Work and Play / Saved By The Bell 
(1982) Price You Pay / The Groove Line (1983) Tear Soup / The Vital Spark (1983) Tuesday Sunshine / No One 
(1984) A Month Of Sundays / Someone’s Got To Lose (1984) Building On A Strong Foundation / Dream Come True 
(1984)
Album    Belief (1984)

THE RADIUM CATS were formed in 1988 with the line-up:
Paul Paterson (guitar, vocals)
Lee Paterson (bass)
Johnny Maben (drums)
In 1991Johnny Maben left to be replaced on drums by Mark Carr.
They split up in 1993
Single   Pink Hearse / Teenage Werewolf (1991)
EP    Munster Madness (1988)
Album   Other Worlds (1992)

RAF formed in 1979 with the line-up: 
David Valentine (vocals)
Douglas Bogie (guitar)
Billy McGhee (bass)
Tom Annan (drums)
In 1981 Tom Annan left and was replaced by Peter Vittesse
Singles   Easy Come Easy Go / The Heat’s On (1981) We Can Only Dream (1985)
Albums   RAF (1980) The Heat’s On (1981) Restless Spirit (1985)

REACHOUT (PATRICK COLL)
Singles    Everything U Need / Just Nothing Eh? (1998) When The Kingdom Come / The Trail (2001)
EP    Bristo Square (1999)
Albums   Eye Drops (1998) Roks ‘n’ Rolls (2001) Fly Baby (2005)

REASONS FOR EMOTION formed in 1983 when BLAK FLAG changed their name.
In 1983 they changed their name to THE PROCLAIMERS

THE REFLECTIONS formed in 1968 when TINY AND THE TITANS changed their name.
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RELATIVITY formed in 1985 with the line-up:
Johnny Cunningham (fiddle)
Phil Cunningham (fiddle)
Micheal O’Domhnaill (guitar)
Triona Ni Domhnaill (keyboards)
Albums    Relativity (1986) Gathering Pace (1987)

THE REMNANT KINGS formed in 2005 with the line-up:
Rich Paxton (vocals)
Andrew Hayes (guitar)
Myke Hall (bass)
Kit Thompson (drums)
They split up around 2010
EP    The Remnant Kings (2008)

REPUTATION formed in 1974 with the line-up:
Mike Heron (guitar, vocals)
Malcolm Le Maistre (vocals)
Graham Forbes (guitar)
John Gilston (drums)
Album    Mike Heron’s Reputation (1974)

THE REVILLOS formed in 1978 with the line-up:
Eugene Reynolds (vocals)
Fay Fife (vocals)
Mike ‘Hi-Fi’ Harris (guitar)
In 1985 Jeremy Thoms joined as Fabian Wonderful and then left again in 1986
Singles    Where’s The Boy For Me / The Fiend (1979) Motorbike Beat / No Such (1980) Luck Scuba Scuba / Scuba 
Boy Bop (1980)  Hungry For Love / Voodoo 2 (1980) She’s Fallen In Love With A Monster Man / Mind Bending 
Cutie Doll (1981) Bongo Brain / Hip City You Were Made For Me (1982) Tell Him / Graveyard Groove (1982) 
Bitten By a Love Bug (1983) Midnight / ZX7 (1984) Yeah Yeah (1995)
EP    Jack The Ripper (1996)
Albums    Rev Up (1980) Attack (1982)

THE REZILLOS formed in 1976 with the line-up:
Alan ‘Eugene Reynolds’ Forbes (vocals)
Sheilagh ‘Fay Fife’ Hynde (vocals)
Jo ‘Luke Warm’ Callis (guitar)
Mark Harris (guitar)
David Smythe (bass)
Alistair ‘Angel’ Paterson (drums)
In 1976 Gayle ‘Warning’ Jamieson joined.
In 1977 Gayle Jamieson and David Smythe left and Ali ‘William Mysterious’ Donaldson joined. Then Mike Harris 
left.
In 1978 Ali ‘William Mysterious’ Donaldson left.
They split up in 1978 and reformed in 2001
In 2008 Johnny Terminator left and was replaced by Chris Agnew
In 2009 Jo Callis left and was replaced by Jim Brady
Singles    I Can’t Stand My Baby / I Wanna Be Your Man (1977) Flying Saucer Attack / My Baby Does Good 
Sculptures (1977) Cold Wars / William Mysterious Overture (1978) Top Of The Pops / 20,000 Rezillos Under The 
Sea (1978) Destination Venus / Mystery Action (1978) Cold Wars / Flying Saucer Attack (1979) Number One Boy 
(2009)
Albums     Can’t Stand The Rezillos (1978) Mission Accomplished But The Beat Goes On (1979)
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RHYTHM OF LIFE formed in 1982 with the line-up:
Paul Haig
Stephen Harrison
Singles       Running Away (1982) Never Give Up / Party Party (1983)
Albums     Rhythm of Life (1983)

ROCK BOTTOM AND THE DEADBEATS formed in 1966 with the line-up:
Mike Heron (guitar, vocals)
various other members
They split up in 1966

ROCKET SALAD formed in 2006 with the line-up:
Baz (guitar, vocals)
Jamie (guitar, vocals)
Steve (drums)

THE ROLLERS were formed in 1989 when THE NEW ROLLERS changed their name.
Later in the same year they changed their name back to THE BAY CITY ROLLERS.
Singles    Turn On The Radio (1979) Life On The Radio (1981) No Doubt About It (1981)
Albums    Elevator (1980) Ricochet (1981)

ROLLING MACHINE formed in 1972 with the line-up:
Colin Allison (guitar)
Brian Roddy (guitar)
Bruce Fraser ( bass, vocals)
Wilma Alexander (drums)

ROMAN HA were formed in 1987 with the line-up:
Gary Mill
Stevie Ewing
Single    Castle In The Air (1987)
Album    Vision Of Linz (1987)

THE ROOTSIE DUO were formed in 1989 with the line-up:
Ronnie Tait (harmonica, vocals)
Jim Condie (guitar)
They split up in 1992.

THE ROOTSIE TOOTSIE BAND formed in 1986 with the line-up:
Ronnie Tait (harmonica, vocals)
Jim Condie (guitar)
Eric Dawson (bass)
Alan Knox (keyboards)
John Nichol (drums)
They split up in 1989

ROSEBUD formed in 1995 with the line-up:
David Galbraith
Storm Gordon
Album Forbidden Fruit 1 & 2 (1998)

ROSETTA STONE formed in 1977 when THE YOUNG CITY STARS changed their name.
In 1979 Ian Mitchell left and was replaced by Paul Lerwill.
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In 1982 Paul Lerwill left and was replaced Enda Walsh.
They split up in 1984
In 1999 they reformed.
Singles     Sunshine Of Your Love / Steel Willie (1977) If Paradise Is Half As Nice / Drive On (1978) Try It On / 
Gonna Grab It (1978) Shiela / I Don’t Like It (1978) If You Could See Me Now / Boys In Action (1980) I Don’t Like 
School / When I Get Back To You (1980) Hiding From Love / When You’re Standing There (1981) Remember / 
London Girls (1981) Hiding From Love (1982) Straight From The Heart / Too Bad (1982)
EP     Goodbye Guitar Man (1981)
Albums     Rosetta Stone (1978) Caught In The Act (1979)

ROTE KAPELLE formed in 1983 with the line-up:
Andrew Tully (guitar, vocals)
Margarita Vasquez-Ponte (guitar)
Jonathan Muir
Chris Henman
Ian Binns
Mal Kergan (drums)
Singles    The Big Smell Dinosaur (1985) These Animals Are Dangerous (1986) It Moves But Does It Swing? 
(1987) Fire Escape (1988) San Francisco Again (1988) No North Briton (1990)

RUBBER DOLFINARIUM formed in 1983 with the line-up:
John Doe (vocals)
Ross Gallander (guitar)
Angus McPake (guitar)
Dennis Boyle (bass)
Lenny Helsing (drums)
In 1985 John Doe left and Trevor Davidson joined on vocals.
In 1985 they changed their name to THE BEEVILLE HIVE FIVE

SABAI formed in 2000 with the line-up:
Miranda Swift (guitar)
Fiona Raggett (violin)
In 2004 Roy Jackson (bass) and Malc McIntosh(keyboards) joined.

SALE formed in 1977 when ANGEL EASY changed their name.
In 1977 they changed their name to THE VALVES

THE SAPPHIRES formed in 1963 with the line-up:
Ian Kennedy (vocals)

THE SARACENS formed in 1965 with the line-up:
Mike Heron (guitar, vocals)
Robert ‘Smiggy’ Smith (guitar)
Bryan Ryalls
Robin MacKenzie
Roy Oliver
Johnny Robertson
They split up in 1966

THE SAXONS formed in 1967 when THE MOTOWN STOMPERS changed their name:  
‘Nobby’ Clark (vocals)
 Alan Longmuir (bass)
Derek Longmuir (drums)
Mike Ellison
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Greg Ellison
Dave Pettigrew.
In 1968 Mike Ellison, Greg Ellison and Dave Pettigrew left and Billy Lyall joined. They changed their name to 
THE BAY CITY ROLLERS

SCARS formed in 1977 with the line-up:
Robert King (vocals)
Paul Research (guitar)
John Mackie (bass)
Calum MacKay (drums)
In 1979 Calum MacKay left and was replaced by Steve McLaughlin 
They split up in 1982
Singles    Horrorshow / Adul/tery (1979) Your Attention Please (1979) They Came And Took Her / Romance By 
Mail (1980) Love Song / Psychomodo (1980) All About You / Author Author (1981)
Album    Author Author (1981)

SCOTLAND YARD EMCEES formed in 2000 with the line-up:
MC Profisee
Necaras
E-Hybrid
Big Stoo
They split up in 2003
Single   Serious / Now You Know (2003)
EP     Streetz (2003)

MIKE SCOTT
Albums        Bring Em All In (1996) Still Burning (1997) A Rock In The Weary Land (2000) Universal Hall (2003) 
Book Of Lightning (2007)

THE SCOTTIES formed in 1978 with the line-up:
Pat McGlynn (guitar, vocals)
Danny McGlynn (guitar)
Mike McKensie (bass)
Foss Paterson (keyboards)
Brian Spence (drums)
In 1979 Foss Paterson and Mike McKensie left and were replaced by Vic Asquith and Chris Martin.
In 1979 they changed their name to THE PAT MCGLYNN BAND
Singles    Daydream Believer / If I Could Be Your Man (1978) My Little Girl Is Fine / Funky Music (1978) Don’t 
Send Me Away Again / Fool In Love (1978)
Album    Daydream Believer (1978)

SCRAP BRAIN formed in 2010 with the line-up:
Angie Clarke (vocals)
Myke Hall (guitar, keyboards)
Stew McLachlan (drums)
Single    Nal (2011)

SCRATCH formed in 1966 when THE HUNTERS changed their name
In 1966 they changed their name to LEAVEN BREAD

SCREAMING CITIZENS formed in 1963 with the line-up:
Stewart Smith (vocals)
Scott Murray (guitar)
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THE SCREAMING NOBODIES formed in 1984 with the line-up:
Gary Dempsey (vocals)

SEANNACHIE formed in 1985 with the line-up:
Penny Johnston (vocals)
Derek Harkins (guitar)
Alex Yellowlees (fiddle)
Jonathon Simmons (flute, whistle)
John Borland (bouzouki, cittern)
In 1988 Jonathon Simmons, Penny Johnston and Alex Yellowlees left to be replaced with Elspeth Cowie (vocals, 
bodhran) Simon Thoumire (concertina, keyboards, whistles) and Donald Gorman (fiddle). 
In 1991 Derek Harkins left. 
They split up in 1992
Albums    Within The Fire (1986) Take Note (1988) Devil’s Delight (1991)

THE SECT formed in 1963 with the line-up:
Ian Hampton (guitar, vocals)
Roger Cairns (drums)

THE SERMON ORGAN 3RIO formed in 2009 with the line-up:
Tam White (vocals)
Malcolm McFarlane (guitar)
Paul Harrison (organ)
Tom Gordon (drums)

THE SEXUAL OBJECTS formed in 2007 with the line-up:
Davey Henderson (guitar, vocals)
Simon Smeeton (guitar)
Douglas McIntyre (bass)
Ian Holford (drums)
Single     Here Come The Rubber Cops / Outta Place Again (2008)
Album    Cucumber (2010)

SHAKE formed in 1978 with the line-up:
Jo Callis (guitar)
Simon Templar
Alistair Paterson
Troy Tate
In 1980 Jo Callis left and they changed their name to JO BOPNIK
EP    Shake (1979)

THE SHATTERED FAMILY formed in 1983 with the line-up:
Alan Cockburn (vocals)
Richard Bentley (guitar)
Angus McPhee (bass)
Craig ‘Mole’ Harrower (drums)
In 1985 Richard Bentley and Angus McPhee left and were replaced by Gary Eason on guitar and Chris Marshall on 
bass.  Graham Bonnar came in on drums, while Craig ‘Mole’ Harrower started to dance.
In 1987 Chris Marshall, Gary Eason and Craig Harrower left.  Mike Travis and Kimberley Sands came in on 
guitars and Douglas McKenzie on bass.
They split up in 1988

SHOESTRING formed in 1998 with the line-up:
Tam White (vocals)
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Album     The Real Thing (1998)

SHOOGLENIFTY formed in 1990 with the line-up:
Iain McLeod (vocals)
Malcolm Crosbie (guitar)
Conrad Ivitsky (bass)
Gary Finlayson (banjo)
Angus Grant (fiddle)
James Macintosh (drums)
In 2000 Conrad Ivitsky and Iain MacLeod left to be replaced by Quee MacArthur and Luke Plumb.
Albums     Venus In Tweeds (1994) A Whisky Kiss (1996) Live At Selwyn Hall (1996) Solar Shears (2001) The 
Arms Dealer’s Daughter (2003) Radical Mestizo (2005) Troots (2007) Murmichan (2009)

THE SHOP ASSISTANTS formed in 1985 when BUBA AND THE SHOP ASSISTANTS changed their name.
In 1985 Ann Donald left to be replaced on drums by Joan Bride.
They broke up in 1987 then reformed in 1989 without Alex Taylor, but with Sarah Kneale back, taking the vocals, 
Laura MacPhail moving on to bass and Margarita Vasquez-Ponte on drums.  
Singles     I Don’t Wanna Be Friends With You (1986) Here It Comes (1990) Big E Power (1990)
EPs    Shopping Parade (1985) Safety Net (1986)
Album    Will Anything Happen (1986)

SILEAS formed in 1984 with the line-up:
Mary McMaster (harp)
Patsy Seddon (harp)
Albums     Delighted With Harps (1986) Beating Harps (1987) Harpbreakers (1990) Play On Light (1996)

SILLY WIZZARD formed in 1971 with the line-up:
Johnny Cunningham (fiddle)
Gordon Jones
Bob Thomas
In 1972 Andy Stewart joined them on vocals, with Alastair Donaldson on bass and Freeland Barbour on accordion.
In 1977 Alastair Donaldson and Freeland Barbour left and Martin Hadden and Phil Cunningham joined.
Single     Take The High Road / Donald McGillavry (1980)
Albums    Silly Wizzard (1976) Caledonia’s Hardy Sons (1978) So Many Partings (1979) Wild and Beautiful (1981) 
Kiss The Tears Away (1983) Glint Of Silver (1986) Golden Golden (1986) 

SKIN formed in 1966 with the line-up:
Ali Black (guitar, vocals)
Ed Jones (bass, vocals)
Bill (drums)
In 1968 Ali Black left and Gillies Buchan joined on guitar and Colin Hay on vocals
In 1969 Bill and Colin Hay left. John Ramsay joined on drums.
In 1969 they changed their name to HUMAN BEAST

SKINNY MALINKY (JAMES MONCRIEFF)
Single     Hold On (2010)
Album    The Versatile Style (2010)

SKYLAB formed in 2007 with the line-up:
Jonny Gordon (vocals)
Jay Buckham (guitar)
Kristian Labak (guitar)
Mikey Cameron (bass)
Andy Norwood (drums)
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SKYLINE formed in 1999 with the line-up:
Jeremy Thoms (guitar)
Andy Walker (guitar)
David Mack (drums)

SNOWCAKE formed in 1983 with the line-up:
Axel ‘Alex’ Fischer (guitar, vocals)
Agstrom ‘Ag’ Holstrom (bass)
They split up in 1988
EP   Strangled Scenezine (1987)

THE SOLOS formed in 1979 when THE MONOS changed their name.
In 1980 Jamie Watson left.
Single     Talking Pictures (1979)

THE SOUL FOUNDATION formed in 2007 with the line-up:
Brax (vocals)
Fiona (vocals)
Alicia (vocals)
Amy (vocals)
Sandy (guitar)
Kelso (bass)
Telgor (keyboards)
Phil (trombone)
Dukes (drums)

THE SPHERES formed in 1980 with the line-up:
Colin Allison (guitar)
Alan Thomson (guitar)
Bruce Fraser (bass, vocals)
Tim Smyth (drums)
They split up in 1980

SPRANGEEN formed in 1982 with the line-up:
Mary MacMaster (harp, vocals)
Patsy Seddon (harp, fiddle, vocals)
Kathleen King, bass, fiddle)
Rosa Michaelson (fiddle)
Val Peek (fiddle)
Ann Ward (concertina, flute)
Marta McGlynn (concertina)
In 1984 Mary MacMaster and Patsy Seddon left.
Single    Freedom Come All Ye (1985)
Album    Sprangeen (1985)

SPOOK SCHOOL formed in 2011 with the line-up:
Adam Todd (guitar, vocals)
Naomi Todd (guitar, vocals)
Anna Cory (bass)
Nial McCausley (drums)
Single     History / Hallam (2011)

THE SQUARE PEG (1) formed in 1979 with the line-up:
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Lawrence Nicol 
Billy Jones

THE SQUARE PEG (2) formed in 1983 with the line-up:
Lawrence Nicol (vocals)
John Duncan (guitar)
Gary McCormack (bass)
Robbie Bain (drums)
They split up again in 1985
Single     Can’t Say No / Nuclear Attack (1985)
EPs     Echoes Of War (1983)

THE SQUARE PEG (3) formed in 2005 with the line-up
Lawrence Nicol (vocals)
Needles (guitar)
Gene Clarke (bass)
Craig Robertson (drums)
In 2006 Gene and Craig left to be replaced with Craedo and Gary
In 2007 Needles, Craedo and Garry left. Craig came back and was joined by Billy, Dixon and Karen 
By 2011 Lawrence was back on his own trying to put together a new line-up
Albums     Regeneration (2005)

STATE OPPRESSION formed in 1981 with the line-up: 
John Bolloten (guitar, vocals)
Angus Egan (guitar, vocals)
They split up after three gigs

STEALER formed in 2001 with the line-up:
Jonny Gordon (vocals)
Jay Buckham (guitar)
Tristan Turner (bass)
Chris Gibson (drums)
They split up in 2007
Album     PM/AM (2004)

THE STEALS formed in 2009 with the line-up:
Lee Thomson (guitar, vocals)
Stuart Renton (guitar)
Ryan McMurray (bass)
Andy Campbell (drums)

STILL LIFE formed in 1978 with the line-up:
Ross Wilson (vocals)
Keith Cornwall (guitar)
Tommy Pearson (guitar)
Ian Stewart (bass)

STRANGE DAZE formed in 1979 with the line-up: 
Mike Berry
Gordon Simpson
Bernice Simpson
Julie Hepburn
In 1979 they changed their name to THE DELMONTES
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THE STRAWBERRY TARTS formed in 1982 with the line-up:
Jeremy Thoms (guitar)
Euan Baird

STREETNOISE formed in 1972 with the line-up:
Linnie Paterson (vocals)
Robert ‘ Smiggy’ Smith (guitar)
Jimmy Bain (bass)
They split up in 1972

SUGAR BULLET formed in 1988 with the line-up:
Kenny MacLeod
Shaun McCabe
Izzy Coonagh
Album     Unrefined (1992)

SWAMPTRASH formed in 1987 with the line-up:
Harry Horse (banjo, vocals)
Malcolm Crosbie (guitar)
Conrad Ivitsky (bass)
Garry Finlayson (banjo)
Neil Prescott (mandolin)
Neil McArthur (fiddle)
Angus Grant (fiddle)
James MacIntosh (drums)
They split up in 1990
Single    It Don’t Make No Never Mind (1987)
EP     Bone (1988)

THE TALKOVERS formed in 1977 with the line-up:
Robert King(vocals)
Davey Henderson (guitar)
Angus Groovy (drums)
They split up in 1977

TANTRUM formed in 1995 with the line-up:
Nikki Grant
Tom Fraser
Albums    Maisie’s Friend (1995)  Advice To Users (2005)

THE 10:04’S formed in 2009 with the line-up:
Steven Bolton (guitar, vocals)
Danny Scrimshaw (guitar)
Johnny Tracey (bass)
Paul Haddow (drums)

TEN STOREYS HIGH formed in 2005 with the line-up:
Callum Maguire (vocals)
Steve Scott (guitar)
In 2006 Colin Usher joined on drums
In 2007 Ewan Beck joined on bass
Singles     The Good Things (2007) Dysfunctional (2008)
Album     The Thrill Of The Fall (2008)
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BENNY TETTEH-LARTEY
Single     Living Is (2011)
Albums   Don’t Be Sad (1998) See The Wonder (2010)

THE THANES OF CAWDOR formed in 1986 when THE GREEN TELESCOPE changed their name.
In 1986 they changed their name to THE THANES

THE THANES formed in 1986 when THE THANES OF CAWDOR changed their name.
In 1988 Calvin Burt left to be replaced on drums by Ian Binns.
In 1992 Denis Boyle and Bruce Lyall to be replaced on bass by Clive Fenton and by Nick Kennedy on keyboards. 
1993 saw Clive Fenton leave to be replaced on bass by Mal Kergan. 
In 1994 Ian Binns  and Nick Kennedy left to be replaced on drums by Mike Goodwin and on keyboards by Angus 
McPake. 
In 2004 Mal Kergan left to be replaced by Keith Douglas.
In 2006 Keith Douglas left to be replaced by Mark Hunter.
Singles     I’ll Rest (1988) Don’t Let Her Darken Your Door Again / In God I Trust (1990) Dozen Thoughts 
Buzzing / Antenna Surprise (1994) I’ve Seen Darker Nights (1995) Better Days / Never Make Me Blue (1997) It’s 
Just A Fear / Sun Didn’t Come Out Today (2000) No No No / What More Can I Do (2003)
EPs     Hey Girl + 3  (1987) Thanes (1988) Better Look Behind You (1990) Learning Greek Mythology (1992) The 
Thanes The Others Split (1995) The Slow Slushy Boys Vs The Thanes (1998) Double Dutch 45 (2000)
Albums    Thanes Of Cawdor (1987)  Undignified Noblemen (1997) One Night As I Wandered On The Moors 
(2001)  Downbeat And Folked Up (2003) Evolver (2004) A Night In Great King Street (2007)

THICK PINK INK formed in 1978 with the line-up:
Curtis (vocals)
Billy Barker (guitar)
Barry McVicar (guitar)
Willy Taylor (bass)
Gordon ‘Thumper’ Gooch (drums)
In 1979 Barry McVicar left to be replaced by Graham Robertson.
Single    She’s Too Clever For Me / You Rool Me (1981)

13 AMP FUSES formed in 1989 with the line-up:
Johnny Watson (vocals)
Iain Livingstone (bass)
Dave Nelson (keyboards)

35MM DREAMS formed in 1978 when THE AGITATORS changed their name.
They split up in 1992
Single     More Than This / The Bearer (1981)

THREE’S A CROWD formed in 1965 with the line-up:
Linnie Patterson (vocals)
Jimmy Cruickshank (guitar, vocals)
Robert ‘Smiggy’ Smith (guitar)
Jimmy Bain (bass)
Allan Pratt (drums)
In 1966 Jimmy Cruickshank and Alan Pratt left. 
They split up in 1966
Single     Look Around The Corner / Living In A Dream (1966)

3 BAG BREW formed in 1993 with the line-up:
Nik Paget-Tomlinson
Simon Paget-Tomlinson
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Neil Spence
Bruce ‘Brucey Breaks’ Overhill
Barney Strachan (bass)
Doug Duncan (trumpet)
Gus Colvin

THREE CITY FOUR formed in 1963 with the line-up:
Marian McKenzie (vocals)
Owen Hand (guitar, vocals)
Leon Rosselson (guitar, vocals)
Ralph Trainer (guitar)
In 1964 Owen Hand left to be replaced by Martin Carthy

TINY AND THE TITANS formed in 1964
Colin Chisholm (vocals)
Kenny Chisholm (guitar)
Dougie McKendrick (bass)
Kenny McClean (drums)
In 1968 they changed their name to THE REFLECTIONS

THE TRESPASSERS formed in 1965 with the line-up:
Ally Dawson (guitar, vocals)
Brian Henderson (bass)

TV ART formed in 1979 with the line-up: 
Paul Haig (guitar, vocals)
Neil Shah (guitar)
Matthew Cocks (bass)
Malcolm Ross (keyboards)
Ronnie Torrance (drums)
In 1979 Neil Shah and Matthew Cocks left, to be replaced by Gary McCormack.
They changed their name to JOSEF K in 1979

TV21 formed in 1979 with the line-up: 
Ali Paterson (vocals)
Norman Rodger (guitar, vocals)
Ally Palmer (guitar)
Neil Baldwin (bass)
They split up in 1982 but reformed in 2005.
In 2005 Simon McGlynn joined.
Singles     Playing With Fire / Shattered By It All (1980) Ticking Away / This Is Zero (1980) All Join Hands / A 
Journey Up The Zambesi And Back (1980) Something’s Wrong / The Hidden Voice (1981) On The Run / End Of A 
Dream (1981)
Albums     A Thin Red Line (1980) Forever 22 (2009)

THE TWINSETS formed in 1981 with the line-up: 
Gaye Bell (vocals)
Rachel Bell (vocals)
Nick Haines (guitar)
Norman Bell (drums)

TWISTED NERVE formed in 1978 with the line-up:
Craig Paterson (vocals)
Colin Moxey (guitar)
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Norbert Bassbin (bass)
Keith Hamilton (drums)
In 1984 Keith Hamilton left to be replaced by Paul ‘Kirky’ Kirkwood
In1991 Richie Simpson and Bill Cochrane joined.
Singles
EPs
Albums     Caught In Session (1982) Five Minutes Of Fame (1983)  Eyes You Can Drown In (1984)
Seance (1984)

UNDERBELLY formed in 2003 with the line-up: 
Alan Davison (guitar, vocals)
Simon Quinn (guitar)
Mikey Cameron (bass)
Simon Ferguson (drums)
They split up in 2009
Single     Come In To Land (2005)
EP     Empty Faces (2008)
Album    Alive Again (2008)

UNION AVENUE formed in 1996 with the line-up: 
Paul Paterson (guitar, vocals)
Dave Arcari (guitar)
Matt Curtis (bass)
Matt Hill (bass, saxophone)
Iain MacFadyen (drums)
In 2005 Matt Hill, Dave Arcari and Iain MacFadyen left to be replaced by Andrew Cardno and Stretch 
Strechington. 
Single     Ace Of Spades (1996)
Album     Now Here’s Union Avenue  (2005)

UNKNOWN HUGANA formed in 2004 with the line-up: 
Leo Fox (guitar, vocals)
David Jack (bass)
Dave Chisholm (drums, vocals)
In 2009 they shortened their name to HUGANA
EPs     Unknown Hugana (2005) Magnify Then Realise (2006)
Album     Alive! (2007)

DAVID VALENTINE
Single     Second Hand Ladies / Dance Lady Dance (1976)

THE VALKARYS formed in 2005 with the line-up:
Scott Dunlop (guitar, vocals)
In 2008 Craig Birrell (Guitar), Ian Martindale (Keyboards), Ryan Sandison (Bass) and Luke Griffiths (Drums) 
joined. 
In 2010 Ian Martindale, Ryan Sandison and Luke Griffiths left and Jaymarie Winkler, Jim Ben, Nicolina Werther 
and Sean Evans joined.
Albums     Candy Girl (2008) The Average Can Blind You To The Excellent (2010)

THE VALVES formed in 1977 when SALE changed their name.
They split up in 1979
Singles      For Adolf’s Only / Robot Love (1977) Ain’t No Surf In Portobello / Tarzan Of The King’s Road (1977) It 
Don’t Mean Nothing At All / Linda Vindaloo (1978)
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THE VISITORS formed in 1979 when THE DELETED changed their name.
In 1980 Alan Laing left and was replaced on drums by Keith Wilson
Singles     Electric Heat / One Line. (1979) Empty Rooms / The Orcadian (1979) Compatibility / Poets End (1980)

THE VULTURES formed in 1987 with the line-up:
Janie Nicoll (vocals)
Anna Watkins (guitar)
Allison Young (bass)
Ian Binns (drums)
They split up in 1989
EP    The Good Things (1988)

WE FREE KINGS formed in 1986 with the line-up:
Joe Kingman (guitar, vocals)
Seb Holbrook (guitar)
Aiden Reilly (mandolin)
Geoff Pagan (fiddle)
Phil Bull (cello)
Pam Dobson (melodeon)
Colin Blakey (whistle)
Kenny Walsh (drums)
In 1988 Colin Blakey left to join The Waterboys. Pam Dobson, Aiden Reilly and Kenny Walsh also left. They were 
replaced by Mark Ritchie (guitar) and Greg Drysdale (drums).
They split up in 1990
Singles    Oceans / Wipe Out Gang (1986) T-Shirt / Still Standing (1989) Howl (1990)
Albums     Death Of The Wild Colonial Boy (1986) Hell On Earth And Rosy Cross (1989)

WE WERE PROMISED JETPACKS formed in 2003 with the line-up:
Adam Thompson (guitar, vocals)
Michael Palmer (guitar)
Sean Smith (bass)
Darren Lackie (drums)
Singles     It’s Thunder And It’s Lightning / Ships With Holes Will Sink (2009) Quiet Little Voices / Lets Call This A 
Map (2009) Roll Up Your Sleeves / Back To The Bare Bones (2009)  Medicine / Building Buildings (2011)  Human 
Error / Ink Slowly Dries (2011)
EP     The Last Place You’ll Look (2010)
Albums    These Four Walls (2009) In The Pit Of The Stomach (2011)

THE WENDYS formed in 1987 with the line-up:
John Renton (vocals)
Ian White (guitar)
Arthur Renton (bass)
Johnny MacArthur (drums)
Singles     More Than Enough (1990) The Sun’s Gonna Shine For Me Soon (1991) Pulling My Fingers Off (1992)
Albums    Gobbledygook (1991) Sixfootwingspan (1999)

WERD (DREW DEVINE)
EP     Drive It Like It’s Stolen (2010)
Albums     The Scottish Rapper (2009) Patient Empowerment (2009) Anti Knife Crime (2010) Vagabond (2010)  
Vagabonds In Space (2011)

TAM WHITE
Singles      Dancing Out Of My Heart / I’ll Stay Loving You  (1967) Future Days / Lewis Carroll (1970) What In 
The World’s Come Over You / After All We’ve Been Through  (1975) Dream On / Linda’s Hideaway (1982)
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Albums      Tam White (1970) Keep It Under Your Hat (1992)

WHITE HEATH formed in 2008 with the line-up:
Adam Perason (guitar)
Craig Salter (bass)
Alastair White (keyboards)
Mark Rowley (trombone
Sean Watson (percussion, vocals)
Shoubhik Bandopadhyay (percussion)
Singles    GG (2010) 7:38 (2011)
EP    Sea Wall (2009)
Album    Take No Thought For Tomorrow (2011)

THE WILDEBEESTS formed in 1994 with the line-up:
Russ Wilkins (guitar)
John Gibbs (bass)
Lenny Helsing (drums, vocals)
Singles    Mongoloid (1997) Rudolph’s Ruin / Plum Duff (2000) Pointless / One And One (2007) One Minute’s Time 
/ Lucinda (2009)
EPs     The Lairds Of The Boss Racket (1995) Just Like Me (1996) Instrumental Hits (1996) Punk 45 (1996) 
Hidden Charms (1996) Up Yer Pipe (1999) She Lives In A Time Of Her Own (2000) 1996 (2001)
Albums    Sticky Death Molecule (1996)  Go Wilde In The Countrye (1997) Dimbo Party (1997) Annie Get Your 
Gnu (2006) The Gnus Of Gnavarone (2009) Gnuggets (2010)

ROBIN WILLIAMSON
Albums     Myrrh (1972) Songs Of Love And Parting (1981) The Fisherman's Son And The Gruagach of Tricks 
(1981) Prince Dougie And The Swan Maiden (1982) Rory Mor And The Gruagach Gaire (1982) Music For The 
Mabinogi (1983) Five Humorous Tales of Scotland and Ireland (1984) The Dragon Has Two Tongues (1985) Five 
Celtic Tales of Enchantment (1985) Five Legendary Histories Of Britain (1985) Five Bardic Mysteries (1985) Five 
Tales of Prodigies and Marvels (1985) Legacy Of The Scottish Harpers (1986) Winter’s Turning (1986) Songs For 
Children Of All Ages (1987) Ten Of Songs (1988) Music For The Newly Born (1990) Wheel Of Fortune (1995) The 
Island Of The Strong Door (1996) Songs For The Calendarium (1996) Mirrorman's Sequences (1997) Celtic Harp 
Airs And Dance Tunes (1997) Memories/Erinnerungen (1997) Dream Journals (1997) Gems Of Celtic Story 1 
(1998) Gems Of Celtic Story 2 (1998) Ring Dance (1998) A Job Of Journey Work (1998) The Old Fangled Tone 
(1999) Music For Macbeth (1999) At The Pure Fountain (1999) The Seed-at-Zero (2000) Just Like The Ivy (2000) 
Carmina (2001) Skirting The River Road (2002) Gems Of Celtic Story 3 (2002) The Iron Stone (2006) The Celtic 
Bard (2008) Just Like The River (2008) Love Will Remain (2012)

WIN formed in 1984 with the line-up:
Davey Henderson (guitar, vocals)
Simon Smeeton (guitar)
Ian Stoddart (bass)
Russell Burn (drums)
Emanuel ‘Mani’ Shoniwa
William Perry
They split up in 1989
Singles    Unamerican Broadcasting (1985) You’ve Got The Power (1985) Shampoo Tears. (1986) Super Popoid 
Groove (1987) What’ll You Do Til Sunday Baby? (1988) Love Units (1988) Dusty Heartfelt (1988)
Albums    Uh! Tears Baby A Trash Icon (1987)  Freaky Trigger(1989)

RODDY WOOMBLE
Albums      My Secret Is My Silence (2006) Before The Ruin (2008)

WRITING ON THE WALL formed in 1968 when THE JURY changed their name
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In 1972 Linnie Paterson and Robert ‘Smiggy’ Smith left and Willy Finlayson returned.
In 1973 Bill Scott left and was replaced by Alby Greenhaulgh (saxophone)
They split up in 1973
Singles    Child On A Crossing / Lucifer Corpus (1968) Man Of Renown / Buffalo (1973)
Albums     Power Of The Picts (1968)

THE YOUNG CITY STARS formed in 1973 when ALBATROSS changed their name.
In 1976 Ian Mitchell left.
In 1977 they changed their name to ROSETTA STONE

THE ZEPHYRS formed in 1998 with the line-up:
David Nicol
Stuart Nicol
Malcolm Cochrane
Gordon Kilgour
In 1999 Malcolm Cochrane left and Jonathan Kilgour joined.
In 2001Caroline Barber and Stewart Campbell joined.
In 2002 Malcolm Cochrane rejoined together with Robert Dillam and David Jeans
In 2008 Gordon Kilgour left.
In 2010 Emily Hall and Will Bates joined
Single     Creative Faith (2010)
EPs     Stargazer (2001) The Love That Will Guide You Back Home (2002)
Albums     It’s Okay Not To Say Anything (1999) When The Sky Comes Down It Comes Down On Your Head (2001) 
A Year To The Day (2003) Bright Yellow Flowers On A Dark Double Bed (2005) Fool Of Regrets (2010)

THE ZODIAX formed in 1967 with the line-up:
Ian Kimmet (guitar, vocals)
various other members
They split up in 1971
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